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- OPBEKTHBAIIMS KOHLEIITOB “INGENUITY” H “ORIGINALITY”
B PAMKAX KOHIENITOC®EPHI “CREATIVITY”

JlanHas cTaThs IIpeAcTaBiieT co6oH KpaTkoe OGOCHOBAaHHE CTPYKTYPHPOBaHHA
koHuenrocepsi“creativity” . Ha npuMepe  KoHUenToB-hOopMaHTOB - “ingenuity” u
“originality”,  mpHBeeHH NPHMEPHl OCHOBHBIX = JIEKCEM-DENpPE3CHTAHTOB, npezmpumrra
TOMBITKA 2HATH32 KOMOUHATOPUKH KIIFOUEBBIX JIEKCHYECKHX €HHHLL,
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LINGUSTIC REPRESENTATION OF THE CONCEPTS OF “INGENUITY”
AND “ORIGINALITY” IN THE FRAMEWORK OF THE “CREATIVITY”
SPHERE OP CONCEPTS

This article presents a brief overview of the main concepts of “ingenuity”
“originality” in the framework of the “creativity” conceptual structure. It also deals with the
patterns in which the conceptual content of “originality” and “ingenuity” is organized in
language.
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JIMHTBHCTOB-KOTHHTONOTOB, B INEPBYKO OY€Peab, MHTEPECYET BOTIPOC, HTO
OOBIMHO  Ofo3Hayaiom WIH  cuméoausupyiom - cioBa, CaMbIM . NPOCTHEIM
HpearnonoKeHHeM ABILETCA TO, YTO CNIOBA 0603HAYAIOT KoHKenmbl, KOMILIEKC MM
BNIeMeHTHI 3HaueHms [4: 7]. Obwenpyu3HaHHBIM GaKTOM ABIAETCS TO, YTO KOHIIENTEL
He TpocTO GecropsmoyHO GMyXIAlOT B TONOBE 4eIOBEKa, B MX CBA3AX €CTb
OnpesieNieHHas CHCTEMa, KOTOpas OINCHIBAETCA B CTPYKTYPHOH  CEeMaHTHKe.
CyuiecTBeHHOM 0cOGEHHOCTLIO KOHLIENTOB, kak otmeyaeT JI.C. JIuxaues, apisercs
TO, YTO KOHLENT GOpMHUPYeETCA B PE3YNLTATE CTONKHOBEHUS CIIOBAPHOTO 3HAUECHHS
CIOBA € JIMYHEIM W HapOAHBIM - ONBITOM  yenoBeka  [2:  281].
B koHuemnre, TakuM 06pa3oM, CKOHLEHTPHPOBAaH MHOTOBEKOBOIl OMBIT, KyIETypa H
HIIEONIOTHsA KaXI0TO HapoJa, KOTOPhle CHHTE3UPYIOTC H QIIBTPYIOTCA B Te3aypyce
A361Kk0BO#1 THuHOCTH. [To Muenuto JI.C. JIuxaueBa «KOHLENT HE TOJBKO IOAMCHAET
co0oif 3HaueHHE CIIOBA H TeM CaMBIM CHHMAET PasHOINIACHs, Pa3NHuNs B IOHUMAHUH
3HauYeHUs CNoBa, 4eM obnervaerca OOIICHHE, OH B M3BECTHOH Mepe M pacLIHpsAeT
3HaYCHUEe, OCTABISIZ BO3MOXKHOCTH OIS~ COTBOPYECTBA,  AOMBICAMBAHHS,
«rodaHTasHPOBaHUAY H ANA 3MOLHOHAILHOM ayps ciosay [2: 282].

Psz B3anMooGycnoBneHHEIX KOHIENTOB NpeAcTaBiseT coboii koHuenrocdepy,
KOTOpast ABAAETCA OMHHM H3 COCTABHBIX 3JIEMEHTOR HAlMOHATBHOMN KoHIenTocdeps!
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OTACNBHOH NMYHOCTH M Becero Hapoia. Ilox koHuenrocdepoil mNOHHMMAaeTcs
COBOKYIIHOCTh  CEMaHTHYECKHX, MNOHATHHHBIX M AaCCOLMATHBHBIX HNPH3HAKOB,
aKTyaNM3HPYIOLINX KOHUENTHI-QOPMAHTH TOH MM MHOH koHuenTocthepsl. Ha nHam
B3IMAA, JHMHCBHCTHYECKOE MCCIeNoBaHHe NOJOOHBIX KOHIenTocdep  AaeT
BO3MOXHOCTh ~ pazobpatbci B KOTHHTHBHOM mporecce - ¢dopMupOBaHHs,
CTPYKTYPHUPOBaHHs H 00001IeHNs IIOHATHIL.

ITo muenmo C. A. AckonpmoBa, ¢ ymec-rnex—max CTOpOHa KOHLIENTOB, Kak
NO3HABATENLHBIX CPEACTB 3aKmiouaercd B GYHKUMH 3aMeCTHTENBCTBA. JIpyrumu
CJIOBAMHM, KOHIIENT 3aMEINAET B MPOLECCE MBICIH MHOXECTBO IPEIMETOB, NOHATHI
OJIHOTO M Toro xe poza [1: 269]. Astop 0c060 NOAUEPKUBAET, YTO KOHLENT ABJIAECTCS
3aMECTHTENEM HE TONBKO PealbHBIX, KOHKDETHBIX NPEAMETOB, HO M pealbHBIX
JeHCTBHii, K KOTOPHIM OTHOCHTCSI K COBOKYITHOCTD nccnezxyemmx HaMH KOHLENTOB —
xonyenmocgepa “creativity”.

Tepmun «koHuentochepa» Opun BeefeH J.C. JInmxayeBhIM MO aHANOTHH C
tepmunamu. B.U. Bepuanckoro: Hoochepa, OGuochdepa M T.A. 3HAUMMOCTH
HCCIENOBAaHUA HalMOHAIEHOM KoHuenrocoepsl, kak nonaraer JI.C. Jluxaues,
COCTOMT B TOM, YTO GOraTCTBO SA3BIKa ONpefenseTcs GOraTcTBOM KOHIENTYaIbHOro
MHpa, KOHLENTYaIbHOit cephl, HOCHTEIIMU KOTOPOii ABIAETCS A3bIK YEIOBEKA H ero
Hanuu  [2:286].. Tlom  xomuemrocdepoil  “creativity”  moHHMMaeTca = paAn
B3aHMOO00YCIIOBJICHHEIX KOHIIEHTOB, CTPYKTYPUPYIOUIHMX TEMaTHYECKYIO
koHuenTocdepy, KoTopas ABASAETCS OJHHM U3 COCTABHBIX 3JIEMEHTOB HAIIMOHAIBHOM
KOHUENTOCHEPH OTAENbHOH NHYHOCTH M BCero Hapoxa. CnasHHOCTh KOHLENTOB
NpOSBASETCS B TOM, YTO HOBHIE KOHIENTHI. 0OpasyloTcA Ha OCHOBE YKe
CYIIECTBYIOMMX M (GOPMHPYIOT B CBOIO odepenb KapTuHy Mupa. Kommenrochepa
npencraBiseT co0oif COBOKYITHOCTh CEMAHTHUECKHX, TIOHATHHHBIX H aCCOLIMAaTUBHLIX
NPH3HAKOB,  AKTyaH3MPYIOIMX - KOHIENThl-HOpMaHTh! TEMaTH4eCKoit
koHuenTocheps. KoOHUENT ABNfAETCS 3aMECTHTENEM He TONBKO DEanbHBIX,
KOHKPETHEIX IPEJMETOB, HO M pEANbHBIX JCHCTBHM, K KOTOPBIM OTHOCHTCA H
COBOKYITHOCTB HCCIIEAYEMBIX HAMH KOHLENTOB — Konyenmocgepa “creativity”.

Konuenramu-dopmantaMi  KoHuentocdepsI“creativity” ABIAIOTCA SAEPHBIE
koHuentsl: “CREATIVITY”, “IMAGINATION” u nepudepniiiple KOHLENTHI
“INGENUITY”, “INVENTIVENESS”, - “ORIGINALITY”,
“RESOURCEFULNESS”. B3aumoo0yclOBI€HHOCTL H  B32HMO3aBHCHMOCTD
0603HAIEHHBIX KOHLENTOB MOKHO IPEACTABUTD B BH/E CXEMBL.

Onunm H3 nepHdepHiHHBIX KOHLIENITOB-()OPMaHTOB ABJISIETCS
KoHLenT“ingenuity”, KOTOpHIl pPENpPE3CHTHPYETCA CHEAYIOMMMH OCHOBHBIMH
JIEKCEMaMu: ingenuity, ingenious. :

. Ipexne - Bcero, oOpatuMcsi K  ONPEAENCHHAM  JaHHOTO  IOHATHSA,
NpPeACTABICHHEIM B HEKOTOPHIX TOJNKOBBIX clioBapsax. Tak, nekceMma “ingenuity” B
CIOBapHBEIX CTaThAX AeTepMHHMpyercss Kak: “the ability to invent things or solve
problems in clever new ways” [5: 667], “[L. ingenuitas, the condition of a freeborn
man, a mode of thinking worthy of a freeman (in=in, gignere=to produce)]: 1. the
quality of being - ingenious; cleverness, originality, skill. Takum o6pasom,
runepceMoii, o6beMHAIOEN NAHHYIO - JIEKCEMy C JeKceMaMM “imagination” u
“creativity” spnsgerca cema “ability”.
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Konuentocdepa“creativity”

inspiration ,
(BnoxHoBeHHE) artistry
(M3cTepcTBO) -
talent
(TanaHr)
originality
(opurnHanEHOCTE) <—— 3N creativi
' (TBOpYecTBO
ﬁ ~ ingenuity
imaginaﬁon (1300peTaTenbHoCTh,
N N PSSR
inventiveness " (BooGpamemne) HCKYCCTBO)
(M300peTaTeNBHOCTS)
resourcefulness
(HaXxOOYHBOCTH)
fantasy insight intuition .
(danrazun) (o3apeHue) (uHTYHUIHA)

K OCHOBHBEIM cofepKaTeNBHbIM Konuenryanmmm NpU3HaKaM = JAAHHOTO
KOHLIENTA OTHOCATCS CHEAYIOIIHE;

1) ingenuity-the power of creative lmaglnatlon — crmocoGHOCT/CBOHCTBO
TBOpYecKoro BooGpaxenus; 2) ingenuity—imaginative and clever design or
construction: a narrative plot of great ingenuity — npomykT (ausaiiH MM
KOHC'i])YKHH}I/HOCI])OeHHe) X3apaKTEPU3YIONHICA  BBICOKHM  KauecTBOM M
TonyueHHElit B pesynsrare paGorer BooGpakenus; 3) ingenuity-an ingenious or
imaginative ~ contrivance  —~  xuTpOyMHOe . HM300pETCHHE,  OPMIMHANBHAA
Bbmymca/m(eﬂharea, ABNSOLIEECH WI0AOM GoraToro BooGpakenus.

Jlexcema  “ingenuity”  ABISETCS OCHOBHBIM = A3HIKOBEIM - CPEACTBOM-
PENPE3CHTAHTOM OJHOHMEHHOrO KOHLENTA M OTHOCHTCA K Ipynmne abCTpakTHEIX
nMen.  KomOunatophele  cBoiicTBa  MAaHHOrO  HMMEHH  CYLIECTBHUTEIHLHOTO
AKTyaTH3HPYIOTCS HOCPEACTBOM covueTanuii VERB+INGENUITY.

'K Haubosnee pexyppeHTHBIM IJIaroiaM OTHOCATCA CEAYIOUIHe: fo have, to
apply, to use, to display, to show, to admire, to call for, to need, to require, to take.
TIpusenem uekotopsie npuMepst: 1) I am sure he has ingenuity enough [7]; 2)4s to
the moral part of his character, the depth of his talent for accounts, and his
ingenuity in making sterility itself productive, were much boasted of [7].

HanGonee  peKyppeHTHBIMH = IJIaroJaMH-DENpPE3CHTAHTAMH  ABIAIOTCA
TIIaro/ibHBIE JIEKCEMEI {0 use, to apply, aKTyanusupyIoHe CoAepKaTebHbLi IPH3HaK
“doing something...for a particular purpose”. Tnarom“to apply” onpenensercsa
AHaJIOrH4Ho: “to use something or make something work in a particular situation” [5].
Hmxecnenyromye npuMepsl CIy)aT JOKA3aTelbCTBOM JAHHOTO YTBEPXKIECHHA: 3)
Whatever the problem, there is always a solution, so long as you are prepared to use
Your ingenuity, be flexible and remember that rules were made to be broken...or at
least bent a little [7] — «xakoii 661 HH ObUTa TIpOGIEMa, BCETMIA HANJETCA PELICHHE,
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eclmd BBl TOTOBHl NPUMEHHTH CBOE MAacTePCTBO/M300peTaTeNbHOCTE...»; 4) Once
Italian composers had established the idea of writing an independent instrumental
symphony, the Germans took over the idea and applied much intellectual ingenuity to
it [7] — «...HEeMLIbI TOAXBATHITH 3Ty UJIEI0 H IPHMEHHIIM BCE CBOE Macrepcho s eé
peanuzaiHu». -

Io aHajnorMH C KITIOYEBBIMH JIEKCEMaMH, PENpPE3CHTHPYIOUIMMU KOHIEITHI-
(dopmanThl KoHUenTocdeps“creativity” tekceMa “ingenuity” Takxe ynorpebisiercs B
COYETAHMH C KBAHTH(HMKATOPaMH M TpuiaratensHeiMu. Hanpumep:S)But a lot of
ingenuity is going into fresh packaging [7]; 6)He was one of those boys who are too
slack to play games, and he exercised great ingenuity in making excuses to avoid
such as were compulsory [T].

Hau6oneeyacTOTHEIMUIEKCHYECKNMUETHHHI[AMUCOYSTAaHHHABIIAIOTCACIEYIO
wme: considerable, great, subtle, diabolic, frivolous, strange, human, technical,
mathematical, intellectual, some, a lot of, much, a fair amount of.

Takum oOpasoM, dakyrsTaTHBHEIH KOHIENT-GOPMaHT OOBEKTHUBHPYETCS
Takxke abCTpaKkTHOH JlekceMoil “ingenuity”, KoTopas B COYETaHHH C TNIaroJbHBIMH
JIeKCeMaMH, HMEHHBIMH MpIIaraTelbHBIMH, KBaHTH(HKaTOpaMH AaKTYalH3HPYIOT
OTHOMMEHHBIH KOHLIENT.

Ilepeiinem K aHanu3y CIIEAYIOIETO KoHIEenTa-popMaHTa
“originality”.OCHOBHBIMH JlEKCEMAaMH-PENPE3CHTAHTAMH KOHIEMTa “originality”
SABIAIOTCA JIEKCeMB! “originality”(aGcTpakTHoe M CyIecTBHTENbHOE) H “original”
(uMs mpuaraTenbHOE, KaK YacTh PEdH, KAYECTBEHHO XapaKTepH3yomas OOBeKT).
OueHp BakHas CEMaHTHYECKAs CBA3b CYIIECTBYET MEHKIY cnosaMu “creative”u
“original”, koTopas HanpsMyro oObscCHseT, moueMmy B cospeMeHHon KynbType H,
COOTBETCTBEHHO B A3BIKOBOM CO3HAHHH, TBOPYECKHMH aKT HHTEPNPETHpPYETCA Kak
«4TO-TO HOBOE/ OPHTHHANBHOE/ HECTaHAAapTHOe/ HMHHOBAIHOHHOEY. IToMHMO 3TOrO
3HaYeHHd, CnoBo “original” Takke MOKET HNETEPMHHHpOBaTh ‘‘origins/ original
sources” — «IPOUCXOXKAECHHE», OHO SBIAETCS JEPUBATOM JIATHHCKOTO 0rigo, UTO B
nepeBosie o6o3nauaeT “arise/ beginning/ source”—~aapoxnenne/ Hauano/ HCTOYHHK»
[3: 26]. C no3unuit 3TUMONOTHM JaHHAS NeQHHUIUS HE UMEET HHYEro ofIero co
cMeiciioM “mew/ movel”, Ho HauGonee GMM3KUM MO 3HAYEHHIO NPEACTABISAETCS
MHTeprpeTanus “original”’, KaKk Yero-To HMMEIOMIET0 OPHIHMHAJIBHOE, BO3MOXKHO,
60’xecTBeHHOE, TBOpYECKOoe Hauano. B 18- Hauane 19 BexoB B nepuoi npolBETaHHA
NUTEPATyPHl H MCKYCCTBA IIOHATHE “creative’ KOHLENTYAIN3NPYeTCs B CO3HAHHH Kak
YTO-TO «EJMHCTBEHHOe/ peiKoe/ ayTEHTHYHOE», a JIEKCEMa CITYXKHMT CPEACTEOM
BepOaTH3aUMU C. UENBI0 ONMHCAHHA NPEAMETOB chyccma [6: 192]. TIpousommna
TpaHcGOpMalHs 0T PETPOCIEKTHBHOTO 3HaUYeHUs “original”, kak «neppas pabora, He
KONMS», K COBCEM GIM3KOMY IO CMBICTY 3HA4EHHMIO “riew” (OTIHYHas OT APYTHX).
TBOpuYeCKHil aKT YKe HENOCPEACTBEHHO CBS3BIBAIOT C  HHIAMBUAYAIBHBIM
(OpMIHHAIBHEIM) aKTOM, 2 TBOPYECKAA AEATENBHOCTh aCCOLMHPYETCS ¢ NOCTOSHHEM
MHIHBUAYAIEHOTO YEIOBEYECKOTO pa3yma. K ’

B cOBpeMEHHOM A3HIKOBOM CO3HaHHMH “originality” neTepMuuupyeTcs Tak: “the
quality of being new and interesting in a way that is d ifferent from anything that has
ex1sted before” [5].
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TIpoananusnpyeM KOMGHHATOpHBIE CBA3H OCHOBHOI JIEKCEMEI-DENPE3eHTaHTa
-KOHuenTa “originality”. Tak, B INIaroJpHEIX COYETAHMAX, COOTBETCTBYIOIINX CXEMeE
ORIGINALITY+VERB, Han6onee pekyppeHTHBIMH IVIarOJIBHBIMH JIEKCEMaMH
ABNAIOTCA fo be, to lie in, xoropeie axtyamm3upyroT KII «bsiTHe/ CyIIHOCTBY.
ITpusenem npumeps: 7) Even if the essence of originality lies in certain modes of
psychotic thought...[T] — «cyTh OpUrHHANEHOCTH/ OpUZUHANLHOCHb 3AKIIOYAETCS B
ompefie/IEHHEIX crnocobax MbICHH Ha ICUXHYeckoM ypoBHew; 8) Originality is
undetected plagiarism[7].

Bunapusie noHATHA {HATHYNE — OTCYTCTBHE} HOMHHHPOBAHBI raronam to have
— to lack/ to be lacking in B coueranuu ¢ UMeHeM CyLIECTBHTENBHEIM “originality”; 9)
You say that I have no originality [7]; 10) Pastiche and lack of originality in popular
culture is there foreseen as the result[7]] — «cTunu3auus M OTCYTCTBHE
OPHTMHAIBHOCTH B HOMYJIAPHOH KYIBTYpE...». _

Hau6oneepexyppeHTHEIMHOIIEHOYHBIMHIIPIUIATATE b HBIMHBCOYETAHHHCIIEKCE
Moii “originality” asnstorcagreat, startling, striking: 11) ...the startling originality of
his thinking did not meet with the examiners' approval[7] — «uopasuTensHas
OPHIHHAIILHOCTh MBIILIEHUs; 12) it acquired a station of striking originality, an
overall shed flanked by a staggeringly ornate pentagonal building covered in
statuary and surmounted by a dome [71 - «Boxaa.u/ CTaHIUA INOpa3UTENbHOH
OPHTHHATBHOCTHY.

CTOoMT OTMETHTH TOT (balcr YTO NOHATHE ‘originality” KOHIIENITyJTH3UpYeET
HCKIIIOYHTENBHOE KAYECTBO HENOBEUECKOH CIOCOOHOCTH (KPEATHBHOCTH), I03TOMY, B
pe3ynbsTare aHamu3a (aKTHYECKOr0 MaTepyala MOXHO CKa3aTb, YTO OAHOMMEHHOH
JeKCeMe  CBOHCTBEHHBI KOMOMHATOpHBIE CBA3HM - TAKXKE C  OLEHOYHBIMU
HpHJIaraTebHEIMH BEICOKOMH CTENIeHH HHTEHCHBHOCTH, K TPYIIIE KOTOPLIX OTHOCATCS
H npunarartensHeie “wonderful” (BenuxonenHsiii), “outstanding” (Boinaronuiics).

K Hanbonee peKyppeHTHEIM  CYILIECTBHUTEIBHBIM, AKTYIHM3UPYIOIHM
KOMOHHATOPHKY JIeKceME! “originality” MOXHO OTHECTH MMeHa CYILECTBUTEIbHBIE
“spark, stroke, burst™: 13) Buzz cocks differ in only one way from their
contemporaries: they possess a spark of originality (that was important once,
remember?), and their music gives you the impression they spent longer than the
customary ten minutes clutching the quill in preparation to write [7] — «BclbIlLIKa
opurnHaneHocTH»; 14)His motives for this stroke of originality were difficult to
discover[T]; 15)The Chancellor, in a burst of originality, raised taxes on alcohol,
tobacco, petrol and motor cars [7]. g

AOCTpaKkTHBIE HMMEHA-CYLLECTBUTEIBHEIE — OCHOBHBIE pENpe3¢HTaHTHI
KOHIEenToB-(hopMaHTOB, 00beHHEHHbIE rHnepceMoii“ability/ quality” — ¢popmupyroT
KOMOHHATOpPHbIE CBA3M C  HECKOALKMMH TIpyNIaMH  [arojoB. Iaromst
CTPYNIIMPOBAHLI B COOTBETCTBMH C HAIHYMEM €IMHOTO CEMAaHTHYECKOTO
KomnioHeHTa. CyIEeCcTBEHHOH =~ HPEACTABIAETCS TalKe CHOCOOHOCTH JIeKCeM-
PEIpe3eHTaHTOB ~ COYETaThCs  C  OLCHOYHBIMM  NpWIAraTelbHBIMH U
KBaHTH(HKATOpaMH.
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BEPA WJIH PEJINT'AA? PASBUTHE IIOHHTI)IIZI «BEPA» U «PEJIMT USD»
B PYCCKOM, HEMEIIKOM M AHI'VIMMCKOM #3bIKAX

B crartbe nNpeanpHHATA NONBITKA NPOBECTH CEMAHTHYECKHH aHAIM3 OCHOBHBIX
0011epenHrio3HBIX IOHATHI «BEpay H «PEIUTH» B CONOCTABUTENLHOM KITIOYE HA MaTepHANIE
PYCCKOTO, HEMEUKOIO M aHMINIICKOTO A3BIKOB C LIENBIO BBUIBIEHHA OCOOEHHOCTEH pa3BHTUA
PENUTHO3HOTO MHPOBO33pEHHSA JIIOACH, SBIAIOIIMXCA NPEACTABUTSIAMH  PadIHYHBIX
XPHCTHAaHCKHX KoHbeccuit.

KnioueBbie Cl0BA: PEUIHO3HAA JIEKCHKA; ITUMOIOIHYECKHIT aHAIIN3; CEMaHTHYECKas
KaccubuKalus; CTpyKTypa 3HaYeHHA.
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FAITH OR RELIGION? THE DEVELOPMENT OF THE NOTIONS
“FAITH” AND “RELIGION” IN RUSSIAN, GERMAN AND ENGLISH

The article deals with semantic analysis of the religious notions “faith” and “religion”
and their comparison in the Russian, German and English languages. The goal of the article
is to discover the specifics of the development of the religious outlook of different cultures
and confessions.

Key-words: religious vocabulary, etymological analysis, semantic classification,
meaning structure.

Peaurus sABndercs HEOTBEMIEMOH YacThIO JKH3HHM JI000ro oOljecrsa Ha
NPOTSHKEHUM BCETO €ro CYyILIECTBOBAHHSA, BaXKHEHIIMM KOMIOHEHTOM pa3BHTHA
HCTOPHH YeIOBEUECTBa, a TAKXKE OQHOH 13 HOPM cOoXpaHEHHS ONBITA, HAKOILIEHHOTO
MPEALIECTBYIOUMMH TIOKONEHWIMH. Poslb pelurum B cOBpeMEHHOM 0OIlECTBE HE
yMeHbIIAeTcs ' € XOJOM BpPEMEHH, HampoTHB, Ha Ham B3N e GyHKUMA 10
CO3AAHHIO M YCBOCHMIO HPAaBCTBCHHBIX 1IEHHOCTeil, HOPM JOCTOIIHOTO MOBENECHUS
BO3PACTAET C KAXJIBIM JTHEM.
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