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LEAR

FADO AS POETIC WORK

Toroshchina Tat'yana Gennad'evna
Lomonosov Moscow State University
vemex@rambler.ru

The article is devoted to one of the most significant phenomena of the Portuguese culture — the city romance of Lisbon and Coimbra —
“Fado”. This genre practically is not studied in native linguistics. The article analyzes the poetic aspect of traditional and more recent
fado — the samples of folklore genre, experienced a serious impact of book tradition. The author has already considered such aspects
of fado as the representation of different culture concepts in it, the use of key metaphors, the features of the Portuguese city romance
as a piece of music. This article, which is a part of the study, is devoted to the analysis of fado as a poetic work.

Key words and phrases: language of fado; versification; gloss; assonance; rthyme.

YK 81
duaona0ornyecKne HayKu

Cmamos packpuvleaem cneyuduxy ocobennocmeti ynompeoieHust HOpM peueso2o NOGEOeHUsl 8 AH2IULICKUX BbLCKA3bl-
sanusix Oexnapamusno2o xapakmepa. Ocoboe gnumanue odpawaemcsi Ha pasHoOOpPazHvle NPOSIGIEHUS NPUHYUNA
BEINCIUBOCIU 8 PEUEBOM NOBEOCHUU KOMMYHUKAHMOG, HA OCHOBAHUU Y€20 A8MOPbl NPUXOOSIM K 6b1800Y O MOM, YMO
OCHOBHOUL hopMOIL peanusayuu OAHHO20 NPUHYUNA SGISLEICS CMASYEHUE KAMEe2OPUUHOCU BbICKA3bIBAHUS], CPEOCEd
penpesenmayui Komopoz2o CHoum paccmMampueéams ¢ NOpsoKe YacmomHoCmu ux YnompeoieHus 6 COBPEMeHHOU aH-
2UTCKOU PA3208OPHOT peUll.

Knrouesvie cnosa u d)pd:ibl.' IMPUHIUIT BEXKIIUBOCTU; KATETOPUYHOCTL BbICKA3bIBaHUSA; MOJAJIbHBIC q)pa31)1; MoOOallb-
HBIC CJI0Ba; MOJAJIbHEBIC I'JIaroJibl.
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benzopoocxuii cocydapcmeaennwiil HAYUOHATLHBIN UCCAEO08AMENbCKUL YHUBEPCUMEM.
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PA3JIMYHBIE CIIOCOBbI O®OPMJIEHUA TPUHIUITA BEXKJIMBOCTH
B IEKJTAPATABHBIX BBICKA3BIBAHUSIX AHTJIMACKOM PA3TOBOPHOM PEUM®

HammonaneHoe cBoeoOpa3ne HOPM pEeueBOTo MOBEACHUS OOBIYHO OBIBacT OOYCIOBICHO KYJIBTYpPHBIMH, COIHAIb-
HBIMM M HCTOPHYECKHMH OCOOEHHOCTSMH Hapojia, TOBOPSILEr0 Ha KakoM-THOo si3bike. OfHAKO PYKOBOACTBYSCH
NPUHIUIIOM COTPYJHHUYECTBA M CTPEMSICh JIOCTUYb B3aUMOINOHHMAHUS, KOMMYHHKAHTaM HEOOXOIMMO CIEeNOBaTh
B Iporiecce OOIIEHUs] HEKOTOPBIM OOLIENPUHATHEIM NpaBmiiaM. Harpumep, K MOJZ0OHBIM MpaBUIaM M CTPATErusiM Be-
JeHns OeceIbl MO’KHO OTHECTH TaKHe BBICKa3bIBaHUS, Kak Be relevant (I'oBOpH MO CYIIECTBY) (30ech u danee nepesoo
aemopos — E. T., O. P.), Be brief (roBopu KkpaTko), Avoid ambiguity (V136eraii 1ByCMBICIICHHOCTH) | T.IL. [3, p. 45-46].

© Tpy6aesa E. W., Psaunckas O. I1., 2014
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B Gecenax, rae nesblo sSBISIETCSE MAKCUMAIBHO 3P (eKTHBHBIH 00MEH MH(pOpMALMEHi, TaHHbIE IPaBUIa 00OBIYHO
HEYKOCHHUTEJFHO COOJIFOJIAIOTCS, Yero Hellb3sl CKa3aTh O CHUTYalUsX OOBIIEHHOTO OBITOBOTO OOIICHUS, B KOTOPBIX
pedeBoe oOmmeHne cOOECETHNKOB PEryIupyeTcs APYTUMH NpUHOUIAMU. [IpHHINI BEXXINBOCTH, WM HHAYE IIPHH-
IUI TAaKTa, 9aCTO MIPAcT PEIIAIONIYI0 POJb HE TOJHKO B OTOOpE CPEACTB NMpH HeGopMaTbHOM OOIIECHHWH, HO U
B 0pOpPMIICHHH BCEH CTPYKTYpPHI BBICKa3bIBaHUA B 1ienoM. P. Jlakod¢ chopmynrpoBan IpUHIMIT BEKIUBOCTH B BU-
ne Tpex mpaBwi: Don't impose (He HaBs3piBaii cBoero MHeHUs), Give options (JlaBait BO3MOXKHOCTH BBIOODA),
Be friendly (bynp nobpoxenatenen) [4, p. 50-51].

ColutoieHre IPUHINIIA TaKTa ¥ BEXKIMBOCTH, HAIIPABICHHOTO HA NPEAOTBPAIIEHIE BO3MOXKHBIX KOH(INKTHBIX
cuTyaluii mpu HeopMaJbHOM OOIIEHHH, SBISETCS OTIMYMTENIBHOM JIMHIBUCTHYECKONW M COIMANBbHOM XapakKTepH-
CTHKOM ped4eBOro MmoBejeHus aHrandaH. ClepKaHHOCTh B BBICKA3bIBAHUSX M CYXKICHUSIX PaCCMaTPHBACTCSl KaK 3HAK
yBaXEHHs K COOECEAHUKY M CIIOCO0 N30exkaTh NPSMOIIMHEHHOCTH, IPUBOJIAIICH 3a4acTyIO K CTOJIKHOBEHHUIO MHEHUH.

KoMMyHMKaTHBHO-NIparMaTH4ecKuii aHaIN3 COBPEMEHHOH aHTIIMICKOM Mpo3bl OKa3bIBacT Pa3HOOOpa3HbIE MPOSIB-
JICHWSI PUHLIMIIA BEKIMBOCTH B PEYEBOM ITOBEJICHMN KOMMYHHUKAHTOB, YTO MOXET KacaThCsl Kak BIOOpa TeMbI Oecepl,
TaK M XapakTepa peakUuid Ha pedb coOeceaHnKa. YTIOTpeOieHne pa3IniyHoOro BU/ia PeYEBbIX aKTOB (IMPEKTUBHBIX, JIe-
KJIapaTUBHBIX, BOIPOCUTENBHBIX) MOAPA3yMEBAET PA3IMYHYI0 PEATH3ALMIO JaHHOTO IPHHIHIA PEYEBOTO B3aMMOACH-
cTBUsI. B maHHO# cTaThe MBI MpEIIPUHAMAEM IONBITKY PACCMOTPETh M MPOAHAIM3UPOBATh PA3JINIHbIC JIMHTBHCTHYC-
CKHE CTIOCOOBI peaTi3aliii MPUHIMIA BEXINBOCTH B BBICKA3bIBAaHMSX JIEKIAPaTUBHOTO Xapakrepa. OcHOBHO# (opmoit
peanu3alyy JaHHOTO NPHHIMIIA SBISIETCS CMSATYCHHE KAaTErOPUYHOCTH BBICKAa3bIBAHWS, a CPEACTBA PEIPE3CHTAlNH
CTOWT PaccMaTPHBATh B TIOPSAKE YaCTOTHOCTH MX YHMOTPEOJICHHS B COBPEMEHHOM aHTIIMICKOM pa3rOBOPHOM pedn.

MopanbHsle Gpazsl (M®D), BHITOIHSIONHE POJIb TIaBHOTO NPEIIOKEHHUSI, KOTOPOE COMPOBOXKIACTCS IIPUAATOYHBIM
U3BSCHUTEIBHBIM, COCTABIISIIOT HAaHOOJIee YaCTOTHYIO M HanboJiee MHOTOYHCIICHHYO IpyIiy. B oty rpynmy Bxoast M®
C IJIarojlaM MbICIUTENbHOM AesitenbHOCcTH (think, believe, suppose, remember), pa3HOOOpa3HbIE IIAr0JILHO-MMEHHbIC
coueranus (I fear, I am afraid), ycroiiuussie Beipaxkenust (I dare say, I say, I must confess). Hanpumep:

(1) The fact is, I suppose, I'm too English [5, p. 35]. / [leno B TOM, mojiararo, 4To s Yepecuyp aHINIaHUH.

(2) I must confess I find that sort of thing rather horrifying [7, p. 125]. / JlomkeH NpU3HATHCS, YTO CYUTAKO TAKOTO
pOJa BEIH JOCTATOYHO MyTaIOINMH.

KateropnyHocTh CyOBEKTHBHOM MOJANbHONM OLIEHKH BBICKAa3bIBAHUS, BBIpa’kacMasl NMPH MOMOIINM MOIATBHBIX
¢pa3, MOXKeT OBITh CMST4eHa 3a CYET OrPaHHUYCHHS €r0 paMKaMH JIMYHOTO OMbITa ToBOpAmIero. B srtoil rpymme
HamboIee YacTOTHBIMHA ABIAIOTCI M®D ¢ rimaronom fo think u M® I'm afraid. Hanipumep:

(3) I am afraid there is an awful lot you don't understand [1, p. 23]. / Botock, cymecTByeT 04eHbF MHOTO BCETO,
Yero BBl HE IOHUMAETE.

Crout or™MeTuTh, 4t0 M® I'm afraid v I fear npuBHOCAT CEMaHTHYECKUI OTTEHOK W3BUHEHUS B BHICKAa3bIBaHUE,
€CIIM TIPe/IBapsIIOT COO0M M3BECTHE, KOTOPOE MOXKET OBITh HEIIPUSTHO cobeceHuKy. Hanpumep:

(4) «But how is your poor mother? I do hope she is a little better?» Douglas shook his head. «I'm afraid noty,
he said [6, p. 346]. / «Kaxk Bamia 6ennas mama? Haneroch, eif HeMHoro ay4iie?» Jlyriaac mokadani roioBoit. «borocs,
YTO HET», — OTBETHUII OH.

dopma pas3enuTeNbHOr0 BONPOCa, PUIAONIast BhICKa3bIBAEMOMY MHEHHIO HEKaTerOpHyHbIA U mpodieMarny-
HBII XapakTep, SBISIETCS] HanboJee YaCTOTHOW CHHTaKCHYeCcKOH (popMOii peann3anuy MPUHIMIIA BEXIIMBOCTH B J1e-
KJIapaTUBHBIX BBICKa3bIBaHMIX. VIMEHHO naHHas popMma BOIIpoca BOBJIEKAET COOECETHUKA B 00CYXKICHHE, JaBasi eMy
BO3MOXKHOCTb BBICKa3aTh CBOIO TOUKY 3PEHHS, a TOBOPAIIEMY CKOPPEKTHPOBATh cBoe MHeHHE. Hamnpumep:

(5) «Lovely day, isn't it?» — «Isn't it beautiful?» «I mean he hasn't been feeling the strain of things a bit,
has he?» [8, p. 137] / «llpekpacHslii 1eHb, He Tak JTu?» «Pa3Be OH He UymeceH?»; «S1 UMero B BUIy, OH HE COBCEM
YyBCTBYET HANPSHKEHHOCTh MOMEHTA, HE TaK JIN?»

Heobs3aTenbHoCTh MHPOPMATHBHOTO OTBETA, BO3MOYKHOE OTCYTCTBHE Ha MHChME 3HaKa BOIPOCA, a TAKXKE HHUC-
XO/ISIINI WHTOHAIIMOHHBIA PUCYHOK, SIBIISIIOTCSl JOKa3aTeJIbCTBAMU TOTO, YTO JaHHas (opMa He BBINOJHSET QYHK-
MK COOCTBEHHO Bompoca. Hampumep:

(6) «We were at school together, weren't we, Bertie?» [Ibidem, p. 145] / «Mbl y4usuch BMECTE B IIKOJIC,
He TpaBJa ju, beptu?»

Crenyer OTMETUTH, YTO 3HAUMTEIHHOE PACHPOCTPaHEHHE MOJIYYWIM Hapeuws CTeneHu rather, pretty, fairly,
a bit, sort of, MopnduIMpyOIKE NpUIaraTeJbHOE WM CYIIECTBUTEIbHOE, BXO/IIEEe B COCTaB MMEHHOTO CKa3ye-
Mmoro. Hapeuue rather siBnsiercss HanOosee 4acTOTHBIM M3 BCEX BBIIICHEPEUHCICHHBIX M HE MMEET OTpaHHYCHUI
B ynotpebieHun. JlocTaTouHO YaCTOTHBIM SBJISETCS TAaKXKE Hapeuue prefty, XapaKTepHOE Ul Pe4r PaBHBIX 11O BO3-
pacTy HIIH MOJOKEHHIO COOECeTHUKOB B CUTYaIlMH HENTPUHYXIeHHOTO 00meHus. Hanpumep:

(7) If you have no word of your own, it's rather pleasant to regret the sayings of someone else's [7, p. 67]. /
Ecnu caMmoMy BaM cka3aTh HEUero, TO ropas/io MPHUSTHEH COKAIETh 110 TOBO/LY BBICKA3aHHOTO KEM-TO MHEHHUSL.

[MepexioueHe MOJATbHOM XapaKTepPUCTHKU BbICKA3bIBAHUS U3 IEHCTBUTENBHON B MPEAIIOI0KUTEIbHYIO SIBIISI-
€TCsl PaclpOCTPAHEHHBIM CIHOCOOOM, IMO3BOJISIOIIMM CMSTYUTh KaTETOPUYHOCTh BBICKA3bIBaHUS. MOJAIBbHOCTh
MIPEATOI0KUTEIBHOCTH SBJISIETCST OOJiee TAaKTHYHOM (POPMOil BBIPOKEHHMS! MBICIH MO CPABHEHHIO C MOJAIBLHOCTBIO
JICUCTBUTEIBHOCTH, YTO JACHCTBUTEIBHO HE3aBUCHMO OT TOTO, KAKOH OTTEHOK IMPEATNOJIOKEHHUs BBIPAXKAETCS B BbI-
cka3piBanuu. Ho, pazymeercsi, peub UAET MIMEHHO O TeX CIy4asX, KOr/ia CMeHa MOJAJIbHOW PaMKH HCIIOJI3yETCs T0-
BOPSIIMM B IIParMaTHYECKUX LENAX, T.€. MOJAIBHOCTD JEHCTBUTENEHOCTH 3aMEHSETCSI MOAAIbHOCTHIO MPEIIOJIONKH-
tesibHOCTH. [To00HOTO posa MepeKIIioueHne MOJATbHOCTH OCYIIECTBISIETCS IPH MOMOIIM MoJaibHBIX cioB (MC),
MoanbHBIX riaroioB (M), MomaneHbIX yacTull (MY) 1 hopM cocraraTteIbHOTO HAKIIOHCHUSI.
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Perhaps, ynotpeOsiolieecss B OCHOBHOM B Ha4aJIbHOW MO3UIMH, SBISIETCSI OTHUM M3 HanbOouiee yacToTHbIX MC.
Hnst nannoro MC Haubosiee THUIMYHA CpeAMHHAS MO3UIMS — IOCIE IMOJUISKAINETO W Iepel] HUM, WM B COCTaBe
CJIOXHOTO TJIaroJIbHOrO ckazyemoro. Hanmenee yactoTHbIM siBisiercst MC maybe. Hanpumep:

(8) I thought it would perhaps be marvelously confusing [6, p. 453]. / 51 momyman, 94TO 3TO BEpPOSATHO OBLIO
OBl YAUBHUTEIHHO IPOTHBOPEUHUBO.

OueBUIHBI ONpEeICHHbIE CEMAHTHISCKHE M MPAarMaTHYeCKUe Pa3Inius MKy MOJAJIbHBIMHU TJIarojlaMu must,
should, can, may / might, KoTopble YIOTpEOIAIOTCS B KAYECTBE CPEICTBA CMATUCHHS KaTETOPUIHOCTH BBICKA3bIBa-
HUS B cBoel BTopnuHOH ¢yHkumu. Tak, Hampumep, npu momout MT must MoXKeT OBITH BBIPaXCHO JIOTHIECKOE
YMO3aKJIIOueHHEe, OCHOBAaHHOE Ha KOHKPETHBIX (hakTax, Toraa kak MI' should ciayxut nns 0003Hau€HHS MTPEATIONO-
YKEHUsI, OCHOBAHHOTO Ha BEPOSTHOCTH OMNPE/IEICHHOT0 COOBITHS, YTBEPKACHHUS O BEpU(PHKALUH KOTOPOTO IIPExkKe-
BpeMmeHHBIL. [loaTomy BbickasbiBanue She must be easy to deal with BO3MOXHO JIMIIb B TOM CJIydae, KOTJa TOBOPSI-
IIMH HENOCPEACTBEHHO 6uOum, KaKk UIMEHHO JIETKO ¢ HeW UMETh JIeJIo, Ha OCHOBAHMM YEro OH M JIeJIaeT COOTBET-
CTBYIOIIMIA JIOTHYECKUI BBIBOM; BhICKa3biBanue She should be easy to deal with (JJomxHO OBITH, ¢ HEll OyAET JETKO
UMETh JIeJI0) BO3MOXKHO, €CII TOBOPSIIIMN odicudaen, 4To oOlieHne OyJeT HECOMHEHHO JIETKHM. BeposiTHOCTh Ka-
KOTr0-TH00 COOBITHS, HCXOMAIIYIO N3 BHYTPEHHUX CBOMCTB caMoro mpexnMera, otpaxkaer MI' can B 3HaUCHUH Ipen-
monoxernns (The question can be answered = It is possible to answer the question); BO3M0OXHOCTB KaKoOTo-JIH00 CO-
OBITHA, OCHOBAaHHYIO Ha CYOBEKTHBHOM IPEATIONIOKEHUH roBopsero, Beipaxaer MI' may (The question may be
answered = It is possible that the question will be answered). JlaHHOE ceMaHTHYECKOE paziHYUe MOXKET OBITH 00Y-
CIIOBJICHO pa3lIMYMeM MEXIy TCOPETHYSCKOH M (HaKTUUECKOW BO3MOXKHOCTHIO. OTTEHOK HEYBEPEHHOCTH MOXKET
OBITh IPUBHECEH B BHICKA3bIBaHHE MPH HMOMOLIM MOJAJBHBIX YacTul hardly, scarcely, KOTOpbIe CMATYarOT KaTero-
PUYHOCTB BBICKa3bIBaHMsS. Y IOTPEOISAACH B DYHKIIMU YaCTUYHOT'O OTPUIIAHUS, OHU UMEIOT OoJiee BEXKIIMBBIN Xapak-
Tep 10 CPABHEHHUIO C OTPUIIAHUEM TIOJIHBIM U KaTeropuuHeM. Hampumep:

(9) You scarcely know him. Even you could hardly do a thing like that [8, p. 169]. / Tl eaBa 3HAKOM C HHM.
Jlaxe Tl €1Ba JIU MOT CJIeJIaTh BEllb, II0JIO0OHYIO TOH.

B kadecTBe /efiCTBEHHOI'O CPEACTBA CMSATYEHUS] KATETOPUYHOCTH BBICKAa3bIBAHUSI MOTYT TaK)Ke BBICTYIATh (op-
MBI COCJIAraTeNIbHOI0 HAKJIOHEHUSI, IPEACTABIIONIIE HEKOe COOBITHE Kak THioTeTHdeckoe. Hanpumep:

(10) She took her things and a lot of mine as well. You just wouldn't recognize the bedroom [6, p. 421]. /
OmHa 3a0paJa CBOH BEIl, a TAKKE U MOH 3201HO. ThI IPOCTO He y3HaJ Obl CIANBHIO.

Ob6oport it looks as if / as though, 3a KOTOPBIM YacTO CIEAYeT MPUAATOYHOE CPABHEHUS C TIArojioM B cocliara-
TENTLHOM HIIM M3bSIBUTEIFHOM HAKIIOHCHUH, YacTO BEHINONHICT aHAJOTHYHYO QyHKIU0. Hanpumep:

(11) It looks to me as though you had saved the old home (8, p. 186]. / BernsamuT Tak, Kak OyATO BBI CIIACIIA
Hall CTapbli A0M.

(12) It looks as if it is going to be too difficult from now on anyway [6, p. 223]. / [Toxoxe Ha TO, YTO C ITUX TOP
Teneps OyAeT CI0XKHO B IIOOOM ciydae.

B coBpemMeHHOH aHTIMICKOW pPa3rOBOPHOM pedd BechbMa pPacCHpOCTPaHEHO HEMOCPEIACTBEHHOE OOpalieHue
K MHEHHIO coOecesHrKa MpU MoMoIIu Bompoca Don't you think so? ITUM BOIPOCOM MOAUYEPKUBAETCS TOTOBHOCTH
NPUHSTH YbIO-JIM00, OTIMYHYIO OT CBOEH COOCTBEHHOMN TOUYKY 3pEHHS U HE HaBsI3bIBaTh CBOEro MHeHus. Harnpumep:

(13) You must get the boat, don't you think [Ibidem, p. 443]? / Tl ZOIDKEH JOCTATH JIOJKY, THI TaK HE JyMacIIb?

Bce ynomsiHyThIe BbIlIE CHIOCOOBI pealn3aliy IPHHIKIA BEXIHMBOCTH B BBICKA3bIBAHUAX JEKIapATHBHOIO Xa-
pakTepa MOTYT yIoTpeOIAThCs KaK H30JMPOBAHHO, TAK M COBMECTHO B IpeJiesiax 0JJHOrO BICKa3bIBaHUs. B cirydasx
COBMECTHOTO YHOTPeOJICHHS MPU NEepPeBOJie Ha PYCCKHUHN A3BIK 00BIYHO yHNOTPEOIISeTCs UMb OJUH CHOCO0 cMArde-
HHS KATETOPUYHOCTH BBICKA3bIBAHHSA. ITO MOXKHO OOBSICHUTB TEM, YTO B PYCCKOM PEUEBOM ITHUKETE HE JAOITYCKAeTCs
W3JIMIIHETO HATPOMOJK/ICHHSI CEMAaHTHUECKH CXOHBIX (popM morooHoro pona. Hampumep:

(14) | expect, that surprises you, doesn'tit [7, p. 125]? / Y quButespHo, npaBaa?

(15) I thought you must have gone home [2, p. 32]. / 51 mymaJi, 4T0 BbI YK€ OTIPABUIIACH TOMOM.

Peub 0JTHOTO M TOTO JXKe MepcoHaXka MOXKET MPUOOpeTaTh YKIIOHYMBBIH M HEONPE/IENEHHbIH XapakTep HpH Io-
MOIIM CPEJICTB CMATYSHUSI KATErOPUYHOCTH BbICKa3biBaHus. Hampumep:

(16) He seemed to be hesitating. «Well, it's that, pure and simple, isn't it? I'm just asking for information, that's
all... Or am | wrong?» [Ibidem] / Kazanocs, on xonednercs. «Hy, Bce SICHO U IOHATHO, He Tak Ju? S mpocTo Xouy
JIOTIOJTHUTENBHBIX CBEJICHNH, BOT U Bce. Muu 51 He paB?»

(17) «Well, 1 thought we might chat of this and that, but you would probably like to turn in early, as your train
goes about ten or something, doesn't it?» (8, p. 144] / «Hy, s noxyman, Mbl MOTJIM Obl MOOOJITATH O TOM O CEM,
HO BBI, BEPOSITHO, 3aXOTHTE JIeUb CIIaTh TOPaHbIIIE, BEb Balll II0€3]] OTIpaBisieTcst okoso 10, He Tak 1u?»

Takum 00Opazom, cieqyeT OTMETUTh, YTO HauboJee YaCTOTHYIO IPYIIY CPEACTB CMSTYEHHsI KaTerOpUYHOCTH
BBICKa3bIBaHUs ACKJIAPATUBHOTO XapaKTepa COCTABISIIOT MoanbHble (pasbl (okoso 40%). OHU TPEACTaBISIOT CO-
601 HanboJIee IKCIUIUIUTHBIN U CHHTAKCHYECKH POCTON CIIOCO0 BBIPAXKEHUsI OTHOLICHHUS TOBOPSIIETO K BHICKA3bI-
BaHHIO, YTO COOTBETCTBYET AHAIOTMYHBIM CHHTAKCHUECKMM KOHCTPYKIIMSM B PYCCKOM SI3BIKE U, CIIEIOBATEIIHHO,
0OBIYHO HE BBI3BIBACT 3aTPYIHEHUH Y 00yIaeMBbIX.

Criennpryeckoil 4epToi aHTITUICKOW Pa3rOBOPHON PeUH SBISIETCS pa3IeUTENbHBIN BOPOC, COCTABISMIONINN HE
MeHee 19% ot 001ero yucia cpefcTB CMATUEHUST KATETOPUIHOCTH BhICKa3biBaHUs. JlaHHAs Gopma nepemaeTcs da-
11I€ BCETO B PYCCKOM SI3bIKE IIPH ITOMOIIH BOIPOCUTEIBHONW KOHCTPYKIMK. Hanpumep:

(18) You are his wife, aren "'t you [7, p. 158]? / Benb BbI ero xeHa, He IipaBja Jiu?
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Hapeuwue rather siBnsiercss Hanbosiee YaCTOTHBIM CpPEM HapedHid CTETICHH, KOTOPBIE COCTABISIOT 0Kojo 16% ot
o0I1Iero 4ucia CpeiCTB CMATYCHHSI KaTerOPUYHOCTH BBICKa3blBaHHs. HeoOXoauMo mMpHHHMaTh BO BHUMAaHHE TOT
(hakT, 9TO YaCTOTHOCTH YHOTPEOICHNUS AaHHOTO HAape4Hs B COBPEMEHHOH aHTIHMICKON pa3rOBOPHOW pedd 3HAYH-
TEJIHO MPEBBIIACT YACTOTHOCTD YIIOTPEOICHNS €T0 PYyCCKOTO SKBUBATICHTA «IOBOJIHO», YTO HEOOXOJMMO MPHHU-
MaTh BO BHIMAHHUE IIPU 00YUEHHN PEUCBOMY OOILICHHUIO Ha aHTJINHCKOM S3bIKE.

Cpenn MoJanbHBIX CII0OB HanbosblIee pacnpocTpanerne nomydmno MC perhaps (5%), ogHaKko ydammecst 4acTo
ynotpeOusitoT faHHoe MC nHIIb co 3HAYECHUEM IIPEATIONO0KEHHS, YTO HapyIIaeT HOPMBI PEUCBOTO OOIICHHUS HA aH-
TJIMICKOM SI3BIKE.

Ha ocHOBaHMHM pacCMOTPEHHBIX BBIIIE CPEACTB CMATYEHHUS KATETOPHIHOCTH BBICKa3bIBAHHSI MOYKHO CIENIaTh BBIBOJ,
YTO OBJIAJICHHE CIIOCO0aMH pean3aliy MPUHIKIA BSKIMBOCTH 3HAUMMO Ha BCEX YPOBHSIX PEYEBOTO OOIIECHHMS, a TAKKE
SIBJISICTCSI HEOTHEMJIEMOMH YacThIO MpoLiecca BHIPA0OTKM HABBIKOB YCIIEITHON KOMMYHHUKAIMY Ha aHTJIMICKOM SI3BbIKE.
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DIFFERENT WAYS OF EXECUTION OF THE PRINCIPLE OF POLITENESS
IN DECLARATIVE STATEMENTS OF ENGLISH COLLOQUIAL SPEECH
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Ryadinskaya Oksana Petrovna, Ph. D. in Philology
Belgorod National Research University
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The article reveals the specificity of peculiarities of using the rules of speech behavior in English declarative statements. Special
attention is drawn to the various manifestations of the principle of politeness in the speech behavior of communicants, on the basis
of which the authors conclude that the main form of this principle implementation is lessening of the statement categoricity,
the means of representation of which should be considered by way of the frequency of their use in modern English colloquial speech.

Key words and phrases: the principle of politeness; categoricity of a statement; modal phrases; modal words; modal verbs.

VK 811.531
(I)I/IJ'IOJ'IOFI/I‘IBCRI/IB HayKl/l

B oannoii cmamoe svisigasaromes HayuonaibHo-cneyuguueckue ocobenHocmu obpawenull 8 Kopetickom ssvike. Ilo-
CKOIbKY 8 KOPEUCKOM A3bIKe UYHble UMEHAd NPAKMUYECKU He YROMmpPeOsiomcs 6 Kayecmee oopaujeHull, cucmema
obpawenuli 4pe3suiuaiino pazeuma u MHo2oobpasua. Tak, nayuouanvbhas cneyugpuxa oopawenull 8 Koperuckom
A3bIKE 8 HACMOAWEU cmambe paccmampusaemcs Ha npumepe 26 hopm obpaweHutl JHceHsvl K MyACy.

Knrouesvie cnosa u ppazei: obpameHus: KOPEHCKOro si3blka; KOPEHCKHU s3bIK; 00pallieHus KeHbl K MYXKY; BBIOOD
(dhopM oOpalleHHiT; HAIIMOHATBHO-CIICIU(pHUSCKHE OCOOCHHOCTH O0pAIICHHIA.

Xan Heanm YanupoBHa
Kasaxckuil ynugepcumen mMexcoyHapoOHbIX OMHOWEHUI U MUPOBLIX A3bIK08 um. Abvlnati xana, 2. Armamel, Kazaxcman
nelly khan@mail.ru

HAIIAMOHAJIBHO-CNEU®UYECKUE OCOBEHHOCTH OBPAIIIEHUM B KOPEMCKOM SI3BIKE

B mocnennue necsATUIETHS B CBA3MU C MEPEKIIIOYCHUEM aKIeHTa Ha N3y4eHHe QYHKIIMOHUPOBAHHS PEUH B pealb-
HBIX KOMMYHHKAaTHBHBIX aKTaX OTMEUEH MHTEpeC K OOpaIIeHHI0 KaK OXHON U3 ()OpM BBIPAKEHHS PEUEBOTO aKTa.
@opmbl 00paleHnsT KaK KOMIIOHEHT PEeYeBOro MOBEICHUS, UX CEMAaHTHKa W (YHKIHS B KOPEHCKOM S3BIKE CTaln
paccMaTpUBaThCs B TMHIBOKYJIBTYPOJIOIHUECKOM acleKTe Kak KOMMYHHMKATUBHBIN aKkT, peueBoe ACHCTBHE, €IUHHIA
pEeUYeBOro ITHKETA, T.K. OHH 00JIa/IatoT SIPKOM S3BIKOBOM M HAIIMOHAIBHO-KYJILTYPHOH crieln(HUKOIL.

ITon obpamieHneM NMOHMMAeTCs TPaMMaTHYECKH HE3aBHUCHMBI M WHTOHAIIMOHHO 000COOJIEHHBIH KOMIIOHEHT
NIPEATIOKEHNs WM 0oJee CII0KHOTO CHHTAKCHYECKOTO IIeJIoro, 0003HAYaIOUIMK JIMIO WM HPEAMET, KOTOPOMY
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