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THE ROLE OF VISUAL PERCEPTION
IN THE CONCEPTUALIZATION OF AESTHETIC EVALUATION
IN MIDDLE ENGLISH

The article concerns the impact of the visual perception on the formation of the
linguistic means of aesthetic evaluation. The thorough study of a number of Middle
English texts enables to track down the semantic changes in adjectives and nouns
perceived as having the meaning of aesthetic evaluation.
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HUHTEPNPETAIMOHHBIA MOTEHHHAI
AHITHHCKHUX IJIATOJIOB IPUKOCHOBEHUA

B crarbe paccMaTpHBaeTCa HHTEPNPCTAHOHHDIH NOTEHIIMAN aHTIHACKRX riia-
ro0B NpUKOCHOBEHHA. OCHOBHOM aKLEHT jellacTcs Ha OOBEKTHBHON HHTEpIIpeTa-
LIMH, KOTOpas OCYLICCTBIACTCA B ABYX BHAaX: oOIIas M YacTHa%.

Kniouegble cnoea: MHTEPTIPETAUMOHHBIH NOTEHIHAN, OObEKTHBHAS HHTEpIIpE-
tanus, ¢ppeiim TOUCHING, rnaronsl NpHKOCHOBEHHS.

BocnpusTie 4el0BEKOM OKpYXArOMIEro MHpa, OCMBICIICHHE MPOKCX0-
AAIMX COOBITHIA M ABNICHMIA, a TaK)Ke UX NPEACTABICHHE B A35IKOBOH HhopMe
HENOCPEACTBEHHO CBA3aHBI ¢ MHTepnpeTHpyomei ¢yHkumei aspika. Hu-
TeplpeTauus MOXeT HMeTh OOBeKTHBHBbIE M CYOLEKTHBHBIA Xapakrep.
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OO6beKkTHBHaA MHTEpNpETaLHs BKIIOYEHa B KO/UIEKTHBHOE 3HAHHE O MHpe,
npeAcTaBiAs cob0i KOJUIEKTHBHOE BHICHHE MHpa 4eJlOBEKOM KaK COLMY-
MoM. CyObeKkTHBHAas MHTEpNpeTalus — 3T0 cneuudHuHOEe NpeAcTaBlieHKe
0 MHpe, GOpMHpYIOLIEECs y KaXI0r0 HHAHBH/A B COOTBETCTBHH C €r0 KOH-
uenryanbHo# cucteMod. MHAMBHIYaIbHOCTH 3HAHHSA, €r0 CYyObEKTHBHOCTD
3aBHCHT OT Ka4eCTBa YCBOEHMS KOJUIEKTMBHOTO 3HaHHWA M HPOABIAETCA
B MHAHBHIAYaIbHOMH OLEHKe ¥ HHTeprnpeTauuH {(cM. noap.: [bonasipes 2014;
beceanna, Crenanenko 2010]). B nnaHe uHTepnperanuu coObITHI TIia-
rojibHas JIEKCHKA B LIEJIOM H aHIIMHCKHME riaroiibi MPHKOCHOBEHHA B 4acT-
HOCTH 001aaaloT GoraThiM MOTEHLHANOM, TaK KaK I[JIaros siBfeTca H pe-
Npe3eHTaHTOM camoro cebs M Bcero coObiTHA, KOTOPOE OH MEpeAaeT.
B nannoii paboTe paccMOTPHUM aHIIHICKHE TJ1arofibl MPUKOCHOBEHHA B ac-
neKkTe 0OBEKTUBHOM MHTEpIpETaLMH, KOTOpad MOXeT ObITh o6lIel U JacT-
Ho# (cM. noap.: [Jloruua 2014)).

AHaIM3 CJIOBApHLIX TOJKOBAaHHH MO3BOJAET 3aKIIOYHTh, 4TO obmas
o0bekTHBHAs HHTEpNpeTals CHTyalluH NPHKOCHOBEHHs oOecreyHBaeTCs
TRarojioM fouch, KOTOpbIii, UMes LIHPOKYIO0 CEMAHTHKY, perpe3eHTHpYET CO-
ObiTHE MPUKOCHOBEHHS HE KOHKPETH3MPYs OTHENbHbIE €r0 acnekTbl. YacTHas
00BbEKTHBHAS MHTEpNpeTallus NpeACTaBjieHa IJlarojlaMH TPHKOCHOBEHMA,
B CEMAHTHKE KOTOPBIX €CTh YKa3aHHE Ha pa3iiMyHblE aCMEKThI IPHKOCHOBE-
HuA (clutch, dab, grasp, kick, paw, rub, scratch, slap u dp.). KoruurusHoi
OCHOBO!i peajlM3aliiH HHTEPNPETALMOHHOIO NMOTEHIHMANA aHIJIHACKHX TJIaro-
JIOB MPHKOCHOBEHHA ABMAETCH CTPYKTYpa 3HAHHA O CHTYyallMH TIPMKOCHOBeE-
HHA, KOTopas npeicvaeieHa B Buae ¢peiima TOUCHING, siunoyarowero
obs3aTenbHble U (aKyNbTaTUBHbIE KOMMNOHEHTh. K 00A3aTeNbHBIM KOMIIO-
HeHTaM ¢peiiva TOUCHING oTHOCHTCA CyObeKT NPUKOCHOBEHHA, IPEAMKAT
MPUKOCHOBEHHA H OOBEKT MPHKOCHOBEHHA. DTH KOMIOHEHTHI (GHMKCHPOBAHBI
H OTpaXaloT TUIMYHYI0 CHUTYallMl0 TIPHKOCHOBEHHA. B npennoxeHusx-
BbICKa3bIBaHUAX, HHTEPIPETHPYIOIIMX CHTYaLHIO MPHUKOCHOBEHHS, B KOTO-
PBIX peau3yeTcs CHHTaKCHYeCcKas MOAENL: cybvekm + npeduxam + obvexm,
KaK ApaBHIIO, B JOKyce BHHMaHHA HaXOAUTCA caM (akT MPHKOCHOBEHHA.

K 4ncny ¢akyabTaTHBHBIX KOMIIOHEHTOB, KOTOpbleé He ABJAIOTCA
GHKCHPOBAHHBIMH, OTHOCATCA: LE€Ab, HWHCTPYMEHT, TPaeKTOpHs, KOMH-
4€CTBO, COITyTCTBYIOLLEE OOCTOATENLCTBO, cnocol. B 3aBHcHMOCTH OT
aKTHBH3aLMH TOTO HIH HHOro (aKylbTaTHBHOTO KOMIIOHEHTa ¢peiiMa
NPOMCXOAUT AKUEHTHPOBAHHE BHHMAHHA Ha COOTBETCTBYIOILEM acllekTe
CHTYAUHH NIPUKOCHOBEHMA.
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Hanuune Hapeun# obGpasa aelicteus (gently, tenderly, lightly, firmly,
tightly) B CnoBapHBIX [edUHHUMAX [/1arojoB NPUKOCHOBEHHA IHeJIaeT
BO3MOXHBIM OLEHHTh TO MWIM HHOE [elicTBHEe MPHKOCHOBCHUA Kak
HHTEHCHBHOE/HEHHTEHCHBHOE BO3JIeHiCTBHE Ha 00bEKT NPHKOCHOBEHHS:

Grasp - to take and hold something firmly (LDOCE: 621),

Clutch - to hold something or someone tightly, ... (LDOCE: 245);

Dab - to touch something lightly, usually several times (LDOCE: 338)
u ap.

®axkynbTaTHBHBIE KOMIOHEHTHl MOIYT MOJY4aTh 3KCIUIMUHMTHOE
BbIPaXXEHHE B COCTaB€ NpeII0KEHHI-BLICKa3bIBAHUA MIPH MOMOIH COOT-
BETCTBYIOIIMX HapedHi o6pasa AcHCTBHA:

The hand of the judge gently stroked his upper lip (BNC);

Dursley kissed Casey tenderly (BNC).

HHrepnpeTalMOHHbIA TOTEHLHA TIJIArojioB IPHKOCHOBEHHS pealld-
3yeTCA TAKKE 32 CYeT yNOTpeONeHHA INaroaoB MPHKOCHOBEHHA € OMNpe-
ACNEHHBIMH THIIaMH CYOBEKTOB M O0BEKTOB NpPHKOCHOBEHHMA. Tak, Ha-
NpHMEp, B CEMAHTHKE IJlarojia paw COREPXMTCA YKazaHHe Ha cyObekT
NPHKOCHOBEHHA, B Ka4eCTBE KOTOPOrO BBLICTYNAET XHBOTHOE, H Ha HH-
CTPYMEHT NMPHKOCHOBEHHA (paw/ nana):

Paw — 1. if an animal paws a surface, it touches or rubs one spot re-
peatedly with its paw (LDOCE: 1039). Hanpumep:

The young man's horse ... pawed the ground and started to back
away (BNC).

The dog's pawing at the door again — let him out (LDOCE: 1039).

Cnenyer oTmeTHTb, 4TO cnoBapb Longman Dictionary of Con-
temporary English npuBoauT euie oaHo 3HaYeHHe riarona paw, H3 Ko-
TOPOr0 CTAHOBUTCA ACHBIM, YTO B KaueCcTBE CyObeKTa MPHKOCHOBEHMSA MO-
KET BHICTYNATh 4Y€/IOBEK:

Paw — 2. [informal] ~ to feel or touch someone in a rough or sexual
way that is offensive (LDOCE: 1039).

DT0 3HaueHHe Tarojia paw NpPeACTaBAAETCA HaM MOAHGHUHPOBAH-
HBIM, TIOCKONLKY 3aBHCHT OT crnioco0a npelcTaBNeHHA cyObekTa MpHKoOC-
HOBEHMs Ha A3LIKOBOM ypoBHe. [Ipu 3TOM, corjaacHo cinoBapHo# nedmu-
HHLHH, AeiCTBHE MPHKOCHOBEHHA HMEET HETaTHBHYIO OKPAacKy, NOCKOJb-
Ky He BO BCEX CHTYaLMAX MIPECTABIAETCA STHIHBIM.

Takum 06pa3om, r1aroisl NPHKOCHOBEHNA B aHTTTHHCKOM A3BIKE Bbi-
MONHAIOT HE TOJNIbKO HOMHHATHBHYIO QYHKUHMIO, HO M HHTEPHPETHUDYIO-
mylo GyHKIMIO, KOTOpas MO3BOJAET UM penpe3eHTHPOBATh pa3jiHvHbie
XapaKTePHCTHKH AeHCTBUA NIPUKOCHOBEHHA.
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THE INTERPRETATIVE POTENTIAL
OF THE ENGLISH VERBS OF TOUCHING

The article deals with the interpretative potential of the English verbs of touch-
ing. The author turns particular attention to objective interpretation, which can be
characterized as general and special one.

Key words: interpretative potential, objective interpretation, frame TOUCHING,
English verbs of touching.
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COJAEPXAHME U PEKOHCTPYKLUA
KOHUEIITA OCKOPBJIEHHE

HccnenoBaHne pa3aHuHBIX KOTHHTHBHBIX KOHTEKCTOB, B KOTOPBIX IPOMCXOAHT
A3bIKOBas OOBEKTHBAUMA AHAJIM3UPYEMOTO KOHLIENTA, MO3BOJHIIO BbIABUThL TakHe
KOHUENTyalbHble o0OnacT, pekoHcrpyupymwiune caM konuent OCKOPBJIEHHUE,
KaK: MHQONOTHUS, peHTus, GbITOBOE OGLLEHHE, HHCTUTYLIHOHATBHOE OOLLIEHHE, Hay-
ka. B kauecrtBe aapa koHuenTa BeirencHa OBUJIA.

Knioueswie cnosa: peKOHCTPYKLMA KOHUENTA, 0CKOPOIeHHE, 061 aa, KOHUENTY-
anpHas o6nacte.
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