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BBEJAEHUE

Dk(dpacuc, CclIOBECHOE OMUCAHUE TMPOU3BEICHUN HN300pa3UTEIHHOTO
HWCKYCCTBa, NOSABWJICA €€ B aHTHYHOCTU. (CaMbIM pAaHHUM MOPUMEPOM
IIPUHATO CYWTATh pa3jIM4YHble onucaHus B roMepoBckon «Mmuane». Co
BPEMEHEM B3IV Ha TEPMUH TNOAJABAICA pPA3IMYHbIM HM3MEHEHHUSAM, Ha
CErOJHSALIHUMI AEHb CYIIECTBYET MHOKECTBO ONPEIETICHUI U TeOpUl 3K (dpacuca.

OO0 akKkTyaJbHOCTH JaHHOM MpoOJEMBbl CBUAETEILCTBYET BO3PACTAIOIIEE
KOJIMYECTBO MCCJIEIOBAHUI B OTEUECTBEHHOM U 3apyO€KHOM JIUTEPATypPOBEACHHH,
MO3BOJISIOIIME C HOBOM CTOPOHBI IOCMOTPETh HA MPOOJIEMY COOTHOLIEHHUS CJIOBA U
oOpa3za. [losiBnenue skdpacuca B onpeeneHHbIe IEPUOIbl BaXXHO HE TOJIBKO JJIs
JUTEPATYpPhL, HO U JUISl KyJBTYpPbl B LIEJIOM, TaK KaK MOXET CIYKUTh MOKa3aTeleM
HampaBJeHUs U ypoBHA €€ pa3BuTus. [IpoananusupoBaB 3k(dpacuc B TBOPUYECTBE
Jlona bpayna, mMbl Hajeemcss AaThb Marepuan s JajJbHEHIIEro paclIMpeHUs
TEOpETUYECKOM ©0a3pl MO JaHHOMY BOIPOCY M CONOCTABUTEIBHOIO aHaIU3a
MOATUKH dK(Ppacuca y pa3HbIX aBTOPOB.

B kauecTBe 00beKTa MHCCIIEIOBaHUS pacCMaTpUBAaEeTCA AKPPaACTUUECKUI
JUCKYPC B XyA0KECTBEHHOM TEKCTE.

IIpeamerom uccienoBanusi pabOThI SBISETCS MPOSIBICHUE dK(OPACTUIECKOTO
nuckypca B poMmane J[pHa bpayna «MabepHO».

Heabo paboTel sSBIsSETCA aHAINU3 YKPPACTUUECKOTO AUCKYpCa U ero PyHKITUi
B XYyJI0’)KECTBEHHOM TEKCTe Ha mpuMepe pomana JlpHa bpayna «udepHo».

ITocraBneHHas 1eb NPEANOIaraeT peleHrue CIEIYIOMNUX 3a4a4:

1) mpoaHaIU3MpPOBaTh pa3IMYHbIC KIACCH(PHUKAIMKA M TOIXOAbI K IMOHSTHIO
9K(pPacTUYECKOTO AUCKYpPCa;

2) onpenenuTh OCHOBHBIC (DYHKIIMH dK(ppacuca,;

3) MpPOBECTH aHAJIU3 TEKCTA C IEJIbI0 PACKPBITUS MOHATHUS IKPpacuc;
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4) BbIABUTH (PYHKIUHU 3K(dpacuca, KOTOPbIE HUCIOIb3YIOTCA JUIsl PACKPBITHS
3aMbICJIa aBTOpa Ha mpuMepe pomana J[pHa bpayna «udepro».

Teoperuueckass 0a3a wucciael0BaHMs BKIOYaeT wuccienoBanus HO.M.
JlormMaHa, KOTOpbIE TOCBSIIEHBI CTPYKTYPHO-CEMAaHTUUECKUM acleKTaM MopTpeTa
B JINTEpaType, €ro (PyHKIMOHUPOBAHUIO HA Pa3HbIX YPOBHIX TekcTa. K 3Toi ke
npobieme obpamaercss u B.H. Toropos. CoBpeMeHHbIE HCCIIEIOBATENH, OMUPASCh
Ha kiaccudeckue padotsl ['.9. Jleccunra u P. fkobcona u ap. paspaboranu
Teoputo 3k¢pacuca. OOpa3LoOM HCCIEIOBaHUS CKYJIBOTYpPHOro 3K(pacuca B
pyccKkoii muTepaTtype siBisiercs padora FO.B. ManHa.

KonuyecTBO paboT, MOCBAIIEHHBIX W3YUYCHUIO dK(ppacrca B JIUTEpaType,
IIOCTOSIHHO ~ YBEJIMYMBAECTCS, OJHAKO BOIPOC [0 CHUX MOp OCTAETCA
HEJIOCTAaTOYHO OCBEHIEHHBIM, M pycCKas W 3apyOexHasl Jureparypa AacT
3/1€Ch OOIIMPHBIN MaTepual JyIsl UccieqoBaHus. DKPpacuc B MPOU3BEICHUSIX
pyCCKHX aBTOpoB cTal oObekToM wu3ydeHus s JK.-K. Jlann, H.A.
Mapuenko, M. Huke, M. PyOunc, C. Ppank, A.A. XaaeiHckasg, M.
[piMO0BCKa-JIeOO1a U JIp.

DaKkTHYECKUM MATEePHAJIOM I MCCICIOBAaHUSA BBICTYNIWJI poMaH J[aHa
bpayna «Mudepno» (2013), o6mmm o0béMom B 400 nevaTHbIX CTpaHUL.

Jlannast pabora BKIOYaeT B ceOsl OOIIeHAy4YHBIE, JTUTEPATYPOBEAUYECKUE U
AKCTPAIMHIBUCTUYECKUE METOAbL. 00WeHayYHble Memoobl: NETyKTUBHBIA METOJ,
METOJI CUHTE3a, METOJ OOO0OIICHUS; iumepamyposedueckue mMemoobl. UCTOPUKO-
MOATOJIOTUYECKUN METOJl, (PYHKIIMOHAIBHBIA METOJl, METOJ HWHTEPIpPETaINH;
IKCMPATUHSBUCMUYECKUE Memooul: UCTOPUKO-KYJIbTYPHBIN METO/I,
VCKYCCTBOBEIUECKUN METO/I.

IIpakTHyeckass 3HAYUMOCTb Pa0OTHI 3aKIIOYACTCSI B  BO3MOXKHOCTH
UCTIONb30BAaHUSl  aHAIMTUYECKOTO MaTepuajia BTOPOM TJIaBpl B HAy4YHO-

HCCHGHOB&TGHBCKOﬁ ACATCIBbHOCTH.



CTpykrypa padoThl ompenesnsercs LelsIMH U 3aJadyaMyd HCCIIEIOBAaHUS U
BKJIIOUAeT B ce0s BBEJCHHUE, JIBE TJIaBbl, 3aKIIOUYEHHE U CIMCOK JHUTEpaTyphl. B
KOHIIE KaXKJIOM IJIaBbl MPUBOJISATCS BHIBOJIBI.

Bo BBegeHMH OOOCHOBBIBA€TCA aKTYaJbHOCTb, MPAKTHYECKas 3HAYUMOCTb
paboThl, ONIPEAETAIOTCS 1ENb, 3a/1a4l U METOJIbI UCCIIEI0OBAHUSI.

B nmepBoii riaBe wu3NaraloTCsi OCHOBHBIE TEOPETUYECKHUE TOJIOKEHUS
uccienoBanus. OINUCHIBAIOTCS OCHOBHBIC OMNpEACNCHUs] MOHATUS JK(ppacuc u
aKTyalu3alus 3TOro TEPMHHA B HacTosllee BpeMs. B riase mpexacraBiieHa pojib
M300pa3uTEIbHOIO UCKyCCTBa B TBOpuecTBe J[pHa bpayHa.

Bropas riaBa nocBsinieHa U3y4eHUIO0 PyHKIUI 3K(pacrca B IpOU3BEACHUU
Jpna bpayna «MudepHo», B KOTOpOM paccMaTpuBaeTcs TBopuecTBO bpayHa B
KOHTEKCTE 3K(pacTUUECKOro AUCKYypCa.

B 3akir0yeHnM W3araroTcsi OCHOBHBIE BBIBOJBI M3 MPOJAEIIAHHON padOTHI U

[MpcajIararoTcCAa IyTH ,ZIEUII)HGIZIHGFO HCCJIICAOBAaHMS 110 paCCManHBaeMOﬁ o0acTu.



I'JIABA |. TBopuecTBo /[Ha bpayHa B KOHTeKcTe IK(ppacTHIecKOro

JHUCKYypca

1.1 ITonsiTHe «3K(pacuca» U OCHOBHBIE MOAXO0AbI K €ro onpeaeIeHNI0

HecMoTtps Ha T0, yTO TepMUH dK(Ppacuc (MHaue — dkdpa3a) ObLT BBEJCH €I1Ie
B [peBHell ['pennn, oOmupHOE HCClIeIOBaHUE OH MOJYYWJl JHIIb B XX B., YTO
HaIpsAMYIO CBSI3aHO CO CJIOKHOCTBIO €ro onpeneneHus. CoBpeMeHHast JuTepaTrypa
npeiaraeT pa3sHooOpa3HbIe MOJIXO/bl K €0 U3yUEHHIO, 3TO 00YCIaBINBAETCSA TEM,
YTO MCCJIEN0BATENN TOJIKYIOT 3TO IMOHATUE MIO-PAa3HOMY.

B pabore «Dxdpacuc kak taun texcray 1977 r. H.B. bparunckas numer o
MHOT000pa3uy MOHUMAHUS ATOrO0 TEPMHHA, KOTOPBIN BIEpBBIE MOSBISETCS B
MO3JHEN T'peKO-pUMCKOM putopuke. IIpuMepom paHHUX TOJKOBaHMM sK(ppacuca
BBICTYIIAET onpeaenenue, nannoe puropom deonom (I — vau. Il B. H.3.), B KOTOpOM
OH TOBOPHUT, YTO 3KPpacuc — 3TO OMHUcaTeNlbHAas peyb, OTYETIMBO SIBISIOLIAS
ria3am TO, 4To oHa mnoscHseT. Apxutekrop ['epmoren (II B. H.3.), MOCBSATUB
skdpacucy oco00e COUMHEHHE, MOHUMAET MojA 3Kdpazamu JoaeH (MOPTPETHI),
oOcrosiTenbcTBa, BpeMeHa roga wiu aHs (bparunckas, 1977: 259). Cnycrs Tpu
BeKa H5K(pa3dy CUMTAJIOCh AOMYCTUMO BBIACIATH B OTIEIbHOE NPOU3BEICHHE,
HECMOTpS HAa TO, YTO Yalle BCEr0 OHA BCTPEYAETCS B COCTABE WHOIO LEJIOTO.
«IKPpacuc HEe MPOCTO OMUCHIBAET MPOU3BEICHUE UCKYCCTBA, OH UTPAET CIOXKHYIO
poJib, BBIpaXKask UAEU aBTOpA, MPUYEM, Yalle BCETO HA HECKOJIbKUX YPOBHSX
nuteparypHoro Tekctay (bparunckas, 1977: 262).

B.B. berukoB cBsi3piBaeT npobiieMy skdpacuca ¢ aHTUHYHON U BU3AHTUMCKOM
acretukou. [loatomy OH pasgender NOHATHE HA  TPEKO-PUMCKUH U

JIPEBHEEBPEHCKUI TUIIBI 3K(pacuca, Te MepBblii 0003HAYEH KaK CTATHUYECKHUM:



MHa4ye roBops, MOAPOOHOE ONMUCAHUE BHEUIHErO BUJIA MPOU3BEIAECHUSI UCKYCCTBA, a
BTOPOM - KAaK JMHAMHYECKHH, TO €CTh OIMCAHWUE MPOILECCa H3rOTOBICHUS
cooTBeTcTBYOIMX TmpousBeaeHuit. (beruko, 1991). B 1O e BpeMs OH
3aTparuBaeT U APYrou acCeKT MOHITHUs, YTBEPAKAas, YTO «aBTOp IKPpacuca MHOTOe
JOMBICITMBAET 3a XyI0KHHUKA, HO TAKXKE SICHO, YTO CAMO M300paKEHHE JTAET X0/ €ro
MBICJIH, YKa3bIBAET HANPABICHUE COTBOPUYECTBA B aKT€ BOCIPUATUS U300paKSHUS
(bbrukos, 1991).

M. PyOuHC pacuiupsieT TpaHUllbl MOHATUS, IOjaras, 4To SKPpacuc «MOKET
coziepkaTh UHMOOPMAIUIO O XYJIO)KHHUKE, €r0 XYJI0KECTBEHHOM OOBEKTE, pEaKIuu
3puUTENeil Ha €ro MNpPOM3BENECHHE, CTUJIE U JaXe KOMMEHTHUPOBATH, HACKOJIBKO
YCHEUIHO MOATY YAAJIOCh BOCCO3/JaTh MPOU3BEACHUE HCKYCCTBA JIUTEPATYPHBIMHU
cpenctBammu» (Pyounc, 2003: 17). MccnenoBaTenbHuIa paccMaTpUBaeT dKppacuc

KaK TUIl TEKCTa U MpejyiaracT COOCTBEHHYIO CTPYKTYPHYIO MOJIENb.

cy0OBbeKkT 00BbeKT cpena
XyH0KHUK Pedepent JIefiCTBUTENBHOCTD
3 1 2
IToaT IIpousBenenue uckyccTa N306pasutenbHoe
6 4 HCKYCCTBO
5
Yurarenb Tekct Jluteparypa
9 7 8

M. PyOunc oOwscusier: «IIpocreiimas skdpaza npeacraBisieT coOOM TEKCT,
OMKCHIBAIOIINI MPOU3BEIEHUE UCKYCCTBA C MOMOIUIBIO CIOBAa U MO3TOMY 00J1a/1aeT
TOJIbKO Tpemsi 3nementamu (4,7,8). bonee crnoxxHbie 3Kk(dpas3bl B JIOMOJHEHUE K
ATOMY COJEpP)KAaT YIMOMHUHAHUS O XYIOXKHUKE (3), XyJAO0KECTBEHHOW cpele WM
Marepuaie, B KOTOpoM OH pabortaer (5) (Hampumep, KaMeHb, METaJlI, MACJsTHBIC
KpacKH, akBapeyb U T.1I.), U TBOPUECKOM TIpollecce, B pe3yjbTaTe KOTOPOTO ObLI
CO3/IaH XYJO0KECTBEHHBIM TPEAMET, CaM 4YacTO SIBJSIONIMICS OTOOpakeHUuEeM

KaKoTo-1100 KOHKpeTHOTO pedepenta (1) < ... > momOTHUTENHHYIO HHGOPMAIIHIO O



pedepeHTe (Harpumep, O 4eloBeKe, JaHamadTe, pacTeHUsIX B cllydae, Korja pedb
UJET, COOTBETCTBEHHO, O IMOpPTpETEe, IMEH3aKe WIM HATIOPMOPTE), a TakKXkKe O
€CTECTBEHHOM cpejie aToro pedepenta (2)» (Pyounc, 2003: 46-47).

B cBoro ouepenps C.A. )KuBotsiruna B ctatbe «DEHOMEH BU3yalIU3alUU U €T0
XynoxxecTBeHHbIe ¢yHKIMH B poMaHe-xponuke H.C. JleckoBa «3axymainslii pom»
2009 r. nmonp3yeTcsl TEPMUHOM «PEIUTHO3HBIA 3K(Ppacucy, paHee BBEICHHBIM U
pacIIMpeHHBIM OT CYry00 pPEIUTHO3HOTO 10 (PUIOJOTHYEeCKOro moHumManus JI.
I'emnepom. Bcenen 3a II. DropeHCKMM OHa OINpENENseT €ro He TOJIbKO Kak
a/JIeKBaTHYI0 M300paKEHUIO €ro CJIOBECHYH Bu3yanuszanuio. Ilo ee MHeHurio, B
OOJBIIMHCTBE ClTydyaeB 3K(pacuc OPUEHTHUPOBAH HAa BBIPAKEHUE CKPBITHIX
CMBICIIOB, ToaTekcTa (JKusotsiruna, 2009: 36).

Cam xe JI. T'emnep B crathe «Bockpemenue mnouarus, win CioBo 00
skdpacuce» 2002 r., onpenensia skdpacuc B 1EJIOM, MpeajiaraeT MOHUMAaTh MO
HUM «B IIEPBYK0 OYEPENb — 3alHUCh IIOCIENOBATEIBHOCTH [BWKEHHS IJa3 U
3pUTENBHBIX BHEYATICHUA. DTO MKOHMYECKUA O00pa3 HE KApTUHBI, a BUACHMUS,
HNOCTUXKEHHUSI  KapTUHBD», «BOCIPUATHE OOBEKTa U  TOJKOBAHHUS  KOJay.
UccnepoBarens mnpeiaraeT «pacliUpUTh TPAHMUIBI MPUMEHEHUS TMOHATHS,
pacupoCTpaHUB €ro «Ha BCAKOE BOCIPOMU3BEICEHUE OJHOIO0 MCKYCCTBA CPEJICTBAMU
napyroro» (I'emnep, 2002: 5, 10).

Yro xe Kacaercs 3apyOeKHbBIX MCCIE0BATENEH, CTOUT OTMETUTh UX UHTEPEC
K IMAJOTUYHON TPUPOJE HOHSTHSL.

JIx. Xeddepnan, ucciaemays nmpupoay sKdpacuca, oTnenasieT ero OT MOHITHHA
U300pa3UTENbHOCTY M HUKOHUYHOCTH, YbIO (YHKIIMIO OH BHUAUT TOJBKO B
«TPEACTaBICHUH PEANbHBIX 00BEKTOB U MPEAMETOB UCKycCcTBa». [lo ero MHEHHUIO,
sKk(pacuc ecTh HE UYTO HHOE, KaK «BepOanbHas penpe3eHTalus BU3YJIbHOM
penpesenranun» (Heffernan, 2004: 3, 5). Ilpu »stom JIx. Xeddepuan
MOTYEPKHUBAET, YTO B OCHOBE MOHSTUS JICKUT «AHTarOHU3M MEXIy BepOaTbHOU U
BU3YaJbHON penpe3eHTanuen». J(1ManeKTUYHOCTh, BBIPAXKEHHAs] OJIHOBPEMEHHO B

uX eauHcTBe u  Oopnle, cmocoOHa «BO30OYXXIaTh, NOpaxaTb, YIUBISTH,



3aBOpaXKMBATh 3pUTENS, a TaKKE BbI3BIBATH y HET0 COCTOSHUS BOCTOPIa,
OecriokoiicTBa min uctyra» (Heffernan, 2004: 7).

A. banna ompenenser 3KPpacuc Kak «OCOOBbIH THUI HHTEPTEKCTYaJbHOCTH,
KOTOPBIM MPOSBISIETCS] KaK MHTEPCEMHOTUYECKUNA MEpPEBO (MM TPaHCMYTALHS),
ONOCPEAYIOIINNA BU3YyaJbHbIE W IHUCbMEHHBIE 3HAKH, BXOJSALIME B pPa3JIUYHbIE
CTPYKTYphl MOBECTBOBAHUS, TaKWE KaK CIOKET U CO3JaHHE 0Opa3oB, U B TO XKe
BpeMs TO4YKa 3peHus M, Ooyiee TOro, TOYKAa CONPOTUBIEHUS HAXOIUTCA B
IPEICTaBIICHUH MYKCKOT'O WJIM JKeHCKOTro Tena» (Banea, 2012: 9).

E. B. fluenko, uccnenys s3xppacuc 1 ero pa3sHOBUIHOCTH, UCTOJKOBBIBAET €TI0
KaK XyJ0’K€CTBEHHO-MHUPOBO33PEHUYECKYI0O MOJENIb W NpeajiaraeT CIEAYIONIYyIo
kinaccuukanuio. OHa paszzgenser 3kdpacuchl 0 00BEKTY ONMCaHUA (IIPSIMbIE U
KOCBEHHBIE), IO 00bEMY ONMCAHHOTO (MOJHBIM WM KJIACCUYECKHUM, CBEPHYTBIA UITU
MOTUBUPYIOIIMM M HYJIEBOH), O HAIMYHWIO WIA OTCYTCTBHIO B HCTOpUHU
XYIO0KECTBEHHOW KYJBTYphl PEaJbHOr0 OOBEKTAa OMHCAHUS (MUMETHUECKHE H
Hemumernueckue) (Auenko, 2011:47-57). Beinensror Takxke oOpaTHBIE dK(PpacHChI
— ONUCaHMsI, KOTOPbIE BBI3BIBAIOT Y YUTATEIS] MHOTOUMCIICHHbIE H pa3HOOOpa3HbIe
accolMalyu C MOTHUBaMH, oOpa3aMu, aTMoc(pepol, HACTPOCHHUEM pa3IMYHBIX
KUBOIUCHBIX TMOJOTEH WM Jpyrux aprtedakToB. Bce 3TM BuABI 3K(ppacucoB
00pa3yloT TEKCTOBbIE ()parMeHThbl, KOTOPbIE BCTYIAasi B CJIOKHbIE OTHOILIEHMS C
(aOynbHON OCHOBOM TEKCTa, BBIMOJHSIOT PA3IMYHBIE CTPYKTYypooOpasyrolue u
KOoHIlenTyanbHble (yHKIUU. Cpenn HUX — XapaKTepUCTHKAa JIMYHOCTH TBOPLA
(Xy#0KHHKA) 110 €ro TBOPEHHIO, YKa3aHUE HA CMBICIOBOM, HCTOPUKO-KYJIbTYPHBIN
MOJIYC BU3YalIbHOTO apTedakTa, CO3JaHue ICTETU3UPOBAHHOTO 00pa3a peaibHOCTH,
OTKPBITHE MEPCIEKTUB, UHOTIa TOJIbKO KOCBEHHO CBSI3aHHBIX C M300pa3uTEIbHBIM
UCKYCCTBOM, U JIp.

I[Io cnoBam 3. Poy, «BBeIEHME B JIUTEPATYPHBIM TEKCT >KUBOIKMCHOTO
MPOU3BENICHUS, KOTOPOE CIYXKUT KIIOUOM K €ro MpouTeHHUI0. OK(ppacucsl
HalOMUHAIOT O MuU(e, JereHje WiM HCTOPUM JUIsl TOrO, 4YTOOBI PACIIUPUTH

3HaY€HHE TEKCTa U 3a0CTPUTH CIIOCOOHOCTh YMTaTeNs K MHTeprpeTauun» (Rowe,
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2002: 5). Axryanusanms TepMHHA <«OK(Ppacuc» B IOCICAHHUE JICCATHIICTHUS
nepeHecaa BHUMAaHHUE HCCIEOBAaTENe C XyAO0KECTBEHHOTO IPOW3BENCHUSA Ha
TEKCT, «3HAYUTEJIbHO paclidpuiaa 00beM MOHATHUA U cdepy ero MpUMEHEHUs,
BBITECHUB Jipyrue tepmusbD» (boukapesa, 2009: 82).

[lo nHamemMy MHEHHIO, BCE OOO3HAUCHHBIC OIMPEACICHUS OTPAXKAIOT BCE
aCIeKThl TEPMUHA «IKPpACHUC» MPHU MPOBEJACHUU JTUTEPATYPOBEAUECKOTO aHAIN3a

IMPOU3BCACHM:, IIO3TOMY Ha HUX MBI 6YI[6M OIMUPATHCA B UCCIICIOBAHNH.

1.2. CoBpeMeHHBIE TeOPHH IK(PPACUCA U ero KIacCuPUKAIU

Teopus skdpacuca cerogHs HE MEHEe 3allyTaHa, YeM Teopus kaHpa. TepmuH
NOSIBIIAETCS B AHTUYHOCTH, B XIX CTONETMHM UCHOJB3YETCS B KJIACCUUYECKOU
¢unonoruu, a B XX B. pacpoCTpaHsAeTCd Ha aHalIU3 JIMTEPATyphl HOBOI'O BPEMEHHU.
Ha pyGexe XX— XXI BB. moHATHE «IKPpACUC» TEPEKHUBAET «TCOPETHUECCKUN U
npakTuaeckuii 6ym» (Cheeke, 2010: 19). B ameprukaHCKOM JTUTEpaTypPOBEIACHUN OH
CBSA3aH C JUCKYCCHUSAMHM IO MpoOJieMaM BepOaibHOM M BU3YaJbHOM perpe3eHTaluu
(Krieger, 1967, 1992; Mitchell, 1986, 1994; Heffernan, 2004 u np.). B Poccun
«Oym» mpuxoauTcss Ha Hayano XXI cronetvss M WMHUUMUPOBAH 3apyOeKHOU
pycuctukoii (I'emnep, 1997), (Pyousnc, 2003); «XOTsS METOOJIOTHIECKH BOCXOIUT
k Tpynam O.M. ®peitnenodepr, H.B. bparunckoii, C.C. ApepuniieBa, B.B. brrukoBa
Y JIp. IO aHTUYHOM U BU3aHTUMCKOM JIUTEPATYpPE U ICTETUKE. B criopax o mpuponae
sK(pacrca MOKHO BBIICIUTH PUTOPHUYECKUNA M CEMHOTHYCCKUN TOIXOJbI, HO B
MHTEPIPETALNU Pa3HbIX UCCIIEIOBATENEH OHU YacTO MEPECEKAIOTCs WM, HA000POT,
pacxoJsiTcs BO MHOXECTBE BapuaHTOB. CTOPOHHHKM PUTOPUYECKOTO MOAXOAA
OMUpAIOTCs Ha omnpeeneHue, 1anHoe GeoHOM U APYTrMMHU aHTUYHBIMU PUTOPAMH,
COrJIaCHO KOTOPOMY 3K(pacuc — 3TO PUTOPUUYECKOE YIPAKHEHUE, «PeUb, KOTOpas

BEJIET CiylIaTeis BOKpYr (periege matikos), MpemogHOCs TO, O Ye€M TOBOPHTCH,
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sapko (enargos) mnepen rinazamu» (Webb, 1999: 11). P. Y3606 momuepkuBaer, BO-
MEPBbIX, YTO peYb HUAET O YEJOBEKE, MECTE, BPEMEHHU MU COOBITUH, a TaKXKe
pacTeHUsX, >KMUBOTHBIX M TMpa3JHUKaX (a HE O CTAaTHUYHBIX MpeaMeTax WK
MIPOMU3BEJCHUAX MCKYCCTBA); BO-BTOPBIX, YTO CaMO ONHMCAHUE OTIUYAETCS
«IpkocTeio» (vividly — sipko, >XHMBO, SICHO, OTYETJIIMBO), COCTAaBJISIOUICH CYTh
sK(pacuca U MO3BOJSIONIEH B JETAISIX MepeaaTh MOTHOTY TOTO, O Y4EM TOBOPUTCS.
[Tonemuzupys C CEMUOTHYECKUM MOIX0/10M K sk(dpacucy,
UCCJIEIOBATENIbHUIIA TPOCIICKUBACT «HCKAXEHUE TEPMHUHA» U «U300peTEeHHE
KaHpa» IMOJ BIHUSHUEM POMAHTUYECKOW, CHMBOJIMCTCKOW, MOJEPHUCTCKOU U
ITIOCTMOAEPHUCTCKOM NO3THK. B mnentpe BHMManua B XIX B. Haxomdarcs
«Kaptunbl» @uiocTtpara, KOTOpblE €ro BHYKOM XapaKTEpPU3YIOTCS  Kak
«3K(pacucel MPOU3BEIECHUN TpaUUEeCKOro HCKYCCTBa», a TaKkKe MPOU3BEICHUE
Kammucrpara «Oxdpacucel, wian Onucanus cratyiy. B 1867 r. @. Marti (Matz)
nyOJUKYEeT TPaKTaT, B KOTOPOM OOBEAMHSIET OMUCAHUS TPOU3BEICHUN UCKYCCTBA Yy
@dunocrtpara, Jlykumana, Amynes W B TPEUYECKOM pOMaHe. ITa TEHICHIUA
npoaokuTes B 1880-x rr. gpaHily3ckuMu ydeHbIMU Ton BiausiHueM T. ['oThe u
XK.-K. Troucmanca, ujien «TpPaHCIO3UIIMU HUCKycCcTBa» (transpositions d’art), HO
OCTaHETCd B Mpeaeslax  KIACCMYECKOM W BU3AHTUHCKOM  JINTEPATYPHI.
PacnipocTpaneHue HOBOro mpelcTaBieHHUs 00 dK(pacuce Ha COBPEMEHHYIO
nutepatypy npunuceiBaetcsa JI. Ilnutnepy, onpenenusiieMy «xkaHp sKdpacuca,
u3BeCTHbIN OT ['oMepa u deokpura 10 mapHacueB U Puibkey», Kak «IIO3TUYECKOE
ONMCaHWe TMPOU3BEACHUI JKUBOIMCH M CKYJIBNTYpHI...» (Spitzer, 1962: 72).
Oco0yro MHomyJIsIpHOCTh TpuodOpenu paboThl MwuTdeisia, «UICOJIOTHYECKIY
o0ocHOBaBIIero ¢ omnopoil Ha JleccuHra COpEeBHOBAaHUE <(GKAHPOBY IOA3UU U
KUBOIUCU KaK OHTOJIOTMYECKUN «KOH(IIUKT >KeTaHuN» (MY>XCKOTO M KEHCKOTO)
(Mitchell, 1986: 95-115; Mitchell, 1994: 151-181). Pa3puBas maeu Murtueia,
Jx. Xeddepran ompemenun dSkdpacuc Kak «BEepOAIBHYIO PENMpPE3CHTAIIUIO
BU3YaJIbHON penpe3eHTalun», OTIAEIUB €ro OT MKOHMYHOCTH M SKHUBOMUCHOCTH

(Heffernan, 2004: 3—4). PaGoThI 1ociieTHETO BPEMEHH B OCHOBHOM OTTAJIKHBAIOTCS
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OT OJIHOM M3 3THUX JIBYX TE€HJECHUUU, MHOTAA cMelnBas 00a noaxonaa. [lo-paznomy
TOJIKYSI IPUPOTY dK(Ppacuca, U Y300, u XedbhdepHaH, paccMaTpuBarOT €ro KaK THIT
nuckypca. Jlpyrue wucciienoBaTeny, HampOTUB, YKa3bIBAIOT HA «CaMyIO0 CTapylo
Tpaaumuio xanpa skdpacucay (Schmidt, 2013: 14) unm yTBEpKIAIOT, YTO, «KaK
xKaHp, sKdpacuc umeer neno ¢ (GopMOil MOITHUECKOro MpousBeAeHUs» (Scott,
1999: 64). Tperbu, pacHIMpsis TPAHMIBI TEPMHHA, HUCCICAYIOT 3K(PACTHUECKYIO
NPUPOJy CPETHEBEKOBBIX <« KaHpoB» dream-vision m mystical vision (Barbetty,
2011) wunum  OOHApPYKMBAIOT  «MOJYCHhl  3K(PACTUYECKOTO  JTUCKYypca» B
amepukanckoir kynbrype XIX B. (Schneck, 1999). UerBepThie paccMaTpuBaroOT
(CKaHpBI» dKdpacuca W WILIIOCTPAIlMd KaK  «KPUTHYECKHUE  KATCTOPHH
untepnperauun» (Loizeaux, 1999: 92). B pycckosi3bIYHOM JHUTEPATypOBEICHUN
skdpacucoM (MU <OAKPpazoi») TOXKE HA3BIBAIOT PA3IUYHBIC SIBICHUS OT
OMKCaTEIbHOM PEYH 10 BOCIIPOU3BEACHUS OAHOTO UCKYCCTBA CPEACTBAMU APYIOroO.
BonbmmHCTBO pa3aenseT TOUuKy 3peHusi, COTJIACHO KOTOPOH 3K(PACUC «OMHUCHIBACT
MPOM3BEICHNE TUTACTUYECKOTO UCKYCCTBA C TOYKH 3PEHHUS TOTO, YTO Ha HEM M Kak
nzoopaxeno» (dpeinendepr, 1978: 195), u npenmonaracT ONMCAHUE «HE JHOOBIX
TBOPEHUII YEJIOBEUYECKUX PYK», HO TOJIBKO «CIOXKETHBIX HM300paKEHUI»
(bparunckas, 1977: 264). Jlpyrue axkIEHTHUPYIOT BHHMAaHHE Ha «JICTaJbHOM
XYJI0)KECTBEHHOM  ONHUCAHUM TpeaMeTa WIH SIBICHUS» W aHAJIWUZHPYIOT
apXUTEKTYPHBIA 3K(dpacuc Ha mMaTepualie BU3aHTUKCKON nutepaTypsl (Dpeiidepr,
1974: 51). Tperbu mpemararOT Ha3bIBaTh «IK(OPACTUUCCKUMH CIOBECHBIC
OMHCAHUS HE TOJBKO ‘‘3aCTBHIBIIMX~ TMPOCTPAHCTBEHHBIX OOBEKTOB, HO U
“BpeMEHHBIX: KHHO, TaHUA, I[EHUSA, MY3bIKH», a TaKXKe «HECIOBECHBIE
BOCIIPOU3BEAECHUS BU3YAIbHOCTH. .. U My3bIkn» (['emiep, 2002: 13).

Takum oOpa3zoM, 3Kdpacuc TpeanonaraeT «MIpouYTeHHE H300paKeHHUs, He
JUIIICHHOE BYMTHIBAHUS B HETO JOIOJIHHUTEIBHBIX CMBICIOBY», H00 «B dKdpacuce
(buKCHpyeTCsT MOMEHT BCTPEYM JBYX XYJAOKHHUKOB Ha TPaHUIIE Pa3HBIX BUJIOB
uckyccrBay (Memuuc, 2006: 67), mosToMy 5K(pacuc HE TOJBKO CIIOBECHOE

0003HaUeHNE U300paKEHMsI, HO U BBIPAXCHHAsi B HEM PELICNITUBHAsA YCTAaHOBKA Ha
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BOCCO3/aIOee BOOOPAXKEHHE YHTaTeNld, B YAaCTHOCTH OpHUEHTAIUsl €ero Ha
BOCHPUSATHE TTOATEKCTA.

BaxxHBIM 37€MEHTOM CTPYKTYpbl dK(pacuca CTaHOBUTCS MMEHHO CYOBEKT.
CyOBeKTOM, TO €CTh aBTOPOM IK(]pacuca, B TOM WIA WHOM MPOU3BEICHUA MOTYT
BBICTYIIaTh KaK CaM IMCATEeIb, TaK U T'EpPOH, OT JINIA KOTOPOTO OCYIIECTBIAETCA
onucanue. B gaHHOM ciydyae nmpou3BeleHUHM B OOJIBIIMHCTBE CIy4YacB TJIaBHBIN
repoil  sBigercsa cyObeKkTOM skdpacuca. Dkpacuchl CIyXaT, MO TOYHOMY
onpenenenuto E. dapreiHo, nHpopmaimeit 06 «3ToM MHUpPe U O Tepoe, OHU MOTYT
UHTEPIPETUPOBATH ISl YMTATENS JIaHHBIM MHUp WM cuTyanuio repos» (dapeiHo,
1991:336).

Ananmu3 teoperuueckor juteparypsl (H.B. bparunckas, XK. bazen, A.D.
JloceB, C.C. AmepuniieB, B B. BblukoB) MOKa3bIBaeT, YTO YUYEHbIC CKIJIOHHBI
paccMmaTpuBaTh JK(PpacTudeckue TeKCThl, Hampumep «Kaptunb»y ®unoctpara,
«Kuzneonucanus» k. Bazapu, Kak TpOU3BEACHUS  XYAOKECTBEHHOMU
nutepatypbl. P. BoOpBIK, aHATU3UPYs HAyYHbIE TEKCThI 00 UCKYCCTBE, MPUXOJIUT K
BBIBOJIY, YTO HCKYCCTBOBEIUECKHM aHaN3, CoAepKamui (popMaibHYI CXEMy
MPU3HAKOB MTPOU3BEJIEHHUS, COBEPLIEHHO OTJIMYEH OT «KJIACCUYECKOIo 3K(ppacuca,
CTPEMSILETOCS TEpPEeNaTh JKCIPECCHI0 W HMOLMOHAIBHYK) HArpy3Ky JaHHOTO
IIPOU3BEICHUS.

[Topa3utenbHO KOJMYECTBO BU3YAIbHBIX 00Pa30B, MPEICTABICHHBIX B POMaHE
«udepHo», a TakkKe HX CTPYKTYpHas HEOJAHOPOIHOCTh. B maHHO#l paboTte
MPEANPUHATA TONBITKA BBIIBUTH OCHOBHBIE MPHUHIUIIBI BBIPAKEHUSI B TEKCTE
BU3yAJIbHOTO MaTepuaia, U PacKpbITh €ro poJib B MOATUKE pomaHa. Pe3ynpraTom
MPOBEICHHOTO aHaIM3a SIBISIETCS KiIaccupuKanus dK(PpacucoB M €ro OCHOBHBIX
byHKIUH.

ITo 00OBeKTy BBIpa)KEHHSI B TEKCTE AK(PPACUCHI MOJPA3CISIIOTCI Ha MPSMBIE,
CoJiepKalllieé  HEMOCPEACTBEHHOE OMNHCaHWe, JMOO TpocToe 00O3HAUYEHHE

N300pa3uTeNnbHOr0 apredakra (KapTUHBI, CKYJIbOTYPBI, APXUTEKTYpbl U T. I.), U
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KOCBEHHbIE, B KOTOpBIX H300pa3uTeibHbI 00pa3 CIy)XUT cO3JaHuI0 oOpasa
JUTEPATYPHOrO MPOU3BEACHHUS.

[IpencraBisieTcs BaKHbIM pAacCMOTPETb KPUTEpPUM aHaiu3a dK@pacuca B
TEKCTe XyJ0’KECTBEHHOTO Ipou3BeneHusi. CMbICIIOBas JOMUHAHTA, BblaeseMas B
BU3YaJbHOM TPOU3BEJCHUM, TIO3BOJSET MPOBECTH JEJICHHE 3SKPpacucoB Ha
onucaTeIbHBIN U ToNKOBaTeabHbIN. (bbiukoB, 1992: 58-59).

OnucarenpHplid 3K(ppacuc 0ojiee WIM MEHEE TOYHO NEPENaeT CoAep:KaHue
IPOU3BEJICHUSI - CIOJK€Ta, MOTHBOB, XapaKTEepHBIX JAeTajeil, o0pa3oB M T. ..
TonkoBaTenbHbIN 3K pacuc npeAcTaBiseT cOO0H UHTEPIIPETALINIO, HAIIPABICHHYIO
Ha BBIBICHHE OOpPa3HO-CUMBOJIMYECKOIO COJEP/KAHMUSI BU3YaJbHOTO OOBEKTA,
CO3/IA0IIYI0 B XYyJI0)KECTBEHHOM TEKCTE TaK Ha3bIBAEMYIO «HMJLIIO3UIO 3K(pacucan
(Huke, 2002: 123-135), koraa packpbIBacTCs HE caM MpeaAMET, a GUIIocodus Toro,
KTO €ro cosepuaer. BaxHO 3aMeTUTh, 4TO B TEKCTAX COBPEMEHHBIX aBTOPOB
sK(pacucel 3adacTyro 00Jalal0T Kak OMHCATEIbHBIMU, TaK U TOJKOBATEIbHBIMU
yepTamu.

bynyun HOCUTEIIEM KYJIbTYPHO-UCTOPUYECKOM, 3CTETUYECKOM,
n300pa3uTenbHo MHGOpMalKK, 3K(pacuc paciiu@poBbIBAET MHPOBO33PEHHUE,
MICUXOJIOTHIO, COIMAIIBHYIO MPUHAMIEKHOCTh, (PUI0CO(PHUI0 MHTEPIPETUPYIOLIETO.
[lo aBTOpCKOM MPUHAAIEKHOCTH SK(PPACUCHI NEIATCS HA MOHOJOTHYECKHE - OT
JUIA OAHOTO TIEPCOHAXA - U IUAJIOTUYECKHE, KOT1a N300paKeHUE PacKphIBAETCs B
X0JI€ O0IIEHNUs TIEPCOHAKEH.

[lo ommceiBaeMOoMy mpeaMeTy 3K(pacuchl MPEACTABISAIOT MPOU3BEICHUS a)
M300pa3UTEIBLHOTO  HUCKYCCTBA; ©0)  HEW300pasurejlbHOTO  HMCKYCCTBAa;  B)
CUHTETUYECKOTO MCKYCCTBA; a TaKXke apTe(akThl, KOTOpbIE NPOU3BEICHUSIMU
UCKYCCTBa He ABISIOTCS: (poTorpadus, nonyJspHas rneyaTHas IpoayKuus, rpaduka
B HAYYHO-TIOMYJISIPHBIX U3aHUSIX.

C Touku 3peHust cnocoda Mmojayu B TEKCTE SK(PPaCUCHl MOAPA3IEIIIOTCS Ha

LebHbIE (ONMUCAaHUE SIBJIAETCS HENMPEpPHIBHOM OrpaHMYEHHOW YacThIO TEKCTa) U
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IUCKPETHBIE, II€ ONHCAHHME IPEPHIBHO, PACCESHO Ha MPOCTPAHCTBE TEKCTa U
4epeayeTcs C IOBECTBOBAHUEM.

[Io oOwvemy sk(pacuchl JelsITCsl Ha IOJIHBIE, COJEpIKAaIIUe Pa3BEPHYTOE
OINMCaHME BU3YyaJIbHOTO 00pa3a, TO €CcTh COOCTBEHHO 3K(pacHuc B KIACCUUECKOM
MOHMMAHUU; CBEPHYTHIE - Takue OKPPacHUChl YKIAIbIBAIOTCS B OJHO-ABA
PEJI0KEHMS], UCTIOIb3yEMbIE, YTOOBI «HE3aMETHO OTKPBITh APYTUE MEPCIEKTUBBL,
4acTO TOJBKO KOCBEHHO CBSI3aHHBIE C M300pa3UTEIIbHBIM HCKYCCTBOMY; U HYJIEBBIE,
JIMILb YKa3bIBaIOIIME HA COOTHECEHHOCTh ()ParMEHTOB XYJOKECTBEHHOTO TEKCTa C
TEM WJIM UHBIM BU3YyaJIbHBIM 00pa3oM.

[lo KonmuyecTBy, WMIMPOTE NEPEAABAEMON HU300pA3UTENBHON HHGOPMALIUH
sK(pacuc MoxKeT ObITh IMPOCTBIM, TO €CTh, NPEACTABISIONIMM KaKOH-In00 OAuH
BU3YaJIbHBI TPEAMET, WM CBOJIHBIM, COJEPKAIIUM H300pa3UTEIbHBIE MOTHBBI
HECKOJIbKMX IPOU3BEICHUI OJHOTO aBTOpA, IIKOJIbI, HANpaBJICHHS, KOTOpPHIE U
CO3JIaI0T B pe3yJIbTaTe LEJI0E, HEKYIO COOUPATEIbHYIO MOJEIIb.

[lo BpemMeHM MOSIBIEHUSI B TEKCTE SK(PPacUChl MOTYT OBITh MEPBUYHBIMH, TO
€CTh BCTPEYAThCS BIEPBBIE B TEKCTE€, WM BTOPUYHBIMH, COAECPKALIUMU
MOBTOPEHHWE YIOMHUHABILETOCS B TEKCTE€ paHee HSK(PaCTUYECKOTO MOTHUBA,

pacmupsisa €ro 3Ha4CHHC o0 IIPOCTO HA3bIBas €TO.
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1.3Posab n306pa3ureibHOTO HCKyccTBAa B TBOpUecTBe /[PHa Bpayna

JIpH BpayH 3aciy>X€HHO 3aHUMAET MOYETHOE MECTO B CIIUCKE MPEACTABUTEIICH
COBPEMEHHOW aHTJIMMCKOM W MHUPOBOW jureparypsl. [lpousBenenust bpayHa
CO3/IABAINCh HA «CTBIKE XAHPOB» TPWJIEpPa, WHTEIUIEKTYalbHOTO JETEKTHBA,
pomana-3araaku. OH Bcerja uHTepecoBayica (uiocodueit, uctopuen perurui,
kpunrorpadued W TalHBIMH OOIIECTBAMU, a TaKXKe YIOPHO 3aHUMAJICS
XYJI0’)KECTBEHHON KPUTUKOM, N3ydasi BIUSHUE UCKYCCTBA Ha JIUTEPATypy.

Tema uckycctBa, U300pakeHUs TPOU3BEIACHUIN UCKYCCTBA B XYI0KECTBEHHOM
TEKCTE, CTAHOBUTCS KJIIOUEBOM [IJIi TBOpYECTBA mucaressi. MHOTUE KPUTHUKU
MMOHMMAIOT TOJ] OMUCAHUSIMU KapTUH B JIMTEPATYPHBIX MPOU3BEIACHUSIX TOIBITKY
CO3/1aTh BU3YAJIbHBIN S3BIK WJIH CPEACTBO, C TOMOIIBI0O KOTOPOTO MOYKHO CPAaBHUTH
«OTHOCUTEIIbHYIO 3G (PEeKTUBHOCTH BU3yaibHOTO U BepOanbHoro» (Hicks, 2010).

B centsa6pe 2009 roma omybnukoBaH pomaH «YTpadeHHBIH cumMBO» («The
Lost Symbol»), mpuoTkpbiBaromuii 3aBecy TalHbBl HaJ MACOHCKUM MPOILIBIM
AMepuKH U CTaBIIUK TpeTbuM poMaHoM o PobGepre JIsurnone. B mae 2013 roxa
BBIIILIa YETBEPTAs YacTh 3ToM cepun — «ubepHO».

[Tucatens Takke 3aHUMACTCS KYPHAJIUCTUKOM, PETYJSIPHO MyOJMKYEeTCS B
xkypHaimax «Newsweek», «Timey, «Forbes», «People», «GQ», «The New Yorker»,
BBICTYNIAET B PA3JIMYHBIX NONYJSAPHBIX PAIUO- U TEIEMPOrpaMmax.

PaccmarpuBas posib MCKycCTBa M, B YaCTHOCTH, BU3YaJIbHOI'O MCKYCCTBa C
UJICOJIOTUYECKOM TOYKU 3pPEHHS, CTOUT OTMETUTh, YTO HEKOTOphIE MHUCATENH,
BKJIFOYAsi OINMWCAHMS TPOU3BEIICHUM HMCKYCCTBa, JENAIOT aKIEHT Ha TEeHJIEPHOM
acriekte (K mpuMmepy, NucarelbHUIbI-GeMUuHucTKr). B 3TOoM Bompoce bpayn
octaetcst OecripucTpacTHbIM. ['OBOpst 0 CBOMX JTIOOMMBIX XyJI0KHHUKAX, [[. bpayH He

JEIUT UX MO MOJOBOMY MPHU3HAKY.
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Oco6oe mecto B TBopuecTBe Jl. bpayHa 3anumaeT Tonoskdpacuc, B YaCTHOCTU
B ero pomane «adpepnoy». OCHOBY TaHHOTO MPOU3BEACHHUS 00pa3yeT UTANBSHCKOE
nyTeliecTBue, miaBHo nepeHocsueecss B CramOyin. IlyremectBue nmo Mramuum —
TE€Ma, IIMPOKO PACHpPOCTPAHEHHAs! KaK B PYCCKOW, TaK U B MUPOBOM JIUTEpATypeE.
Ob6pas Uramuu B «UHDepHO» cKianpBacTCsl W3 OMNHCAHUNA TBOPEHUHN €€
XYJI0)KHUKOB, CKYJBIITOPOB, apXUTEKTOPOB. B moJie 3peHHsl TIaBHBIX T'€POEB U
yepe3 MX BHJIEGHHE — 4HTATeNed, MONaJaloT BCEMUPHO  H3BECTHBIE
nocronpumedartenbHocTu: JIBopen poskeu, mmomanas Can Mapko, CTEKOIbHBIN
3aBoJ Ha ocTpoBe Mypano (Benenus), cobop Can Munuaro (dbe3one), mionaib
Cunvopun, cobop Canra Mapus HoBemna u cobop Baroro Mapka (DnopeHius),
Cobop Caaroit Codun (Aitst Codusi) B CtamOyne u 1.1. Xapakrepusys Ha3BaHHbBIC
JOCTOIIPUMEYATEIBHOCTH B II€JIOM, CJEAYET 3aMETUTh, YTO BCE OHH SIBISIOTCS
YacThI0 HEKOEro mpocTpaHcTBa (ropoackoro wuiau mnpupoanoro): (Ilommen —
aHTUYHBIA TOpon, cobop Can  Mapko u J[IBoper nokell — COCTaBISAIONINE
apxutekTypHoro aHcamOmns momaan Can Mapko B Benemum, «Ilepceit» —
OpoH30Basi CTaTys, BbICTaBIICHHAs 1oj apkoi Jlomxuu neu JlaHmuM Ha IUIOIIAIM
Cunbopuun Bo @uopeHIMHM U T. 1.). B COBOKYNMHOCTH CBOEH HUX OINHUCAHUS
dbopMupyroT 00pa3 CTpaHbl, SBISIONICHCS TOJHOMPABHOW reépOrHEN MPOU3BEACHNS.

Uramus nns bpayna Obima ocoOeHHO#M cTpaHOW. 3/1€Ch OH uepnaid CBOE
BJIOXHOBEHHE, TIOJIMUTHIBAJICS UTAIBSIHCKAM BO3JyXOM M arMmocgepoii, padoTtan Bo
MHOTHUX OMOJIMOTEKaX, 4YTOOBI KaK MOKHO TOUYHEE U MPABIOMNOI00HEE MepeaTh JyX
U TpaJWIFKM B CBOeM mnpou3BeneHuu. OHUM U3 JTOOMMBIX U 3HAKOBBIX MECT IS
bpayna Ob11a Gnopenunus.

Crnenyet yuuThiBaTh, 4T0 DropeHiiys Obu1a pOAMHON BEIMKOTO UTATBIHCKOTO
CKYJBITOpA, XYyIOXHUKA W 3o014yero smnoxu BospoxaeHus, — Mukenamxkeno
Byanoportu. Macmtab W HEOPAMHAPHOCTh €ro JIMYHOCTH, B KOTOPOM SIPKO
MpOsIBUJIACH CYTh BEIMYAUIIMX TBOpEHUU PeHeccaHca, MNpuBiIEKana BHUMAaHUE
bpayHa He menblue, yeM Jleonapao na Bunuu. He cirydaitHO mociie mpou3BeIeHUs

Amnrensl u gemonsl (Angels & Demons, 2000), on manmmetr poman Koa na Bunun
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(The Da Vinci Code, 2003), koTophlii depe3 Tpu rojaa 3KpaHH3HPYIOT. Bo
QIOpEeHIMHU TAKXKE KUJIU, TBOPUIN U OBLIIM OXOPOHEHBI MHOTHE PYTU€ BEIUKUE
mactepa Urtamuu, B ToM yucie u Jroau uckyccrBa. B baszunuke Canra-Kpoue
(Santa Croce), koTOpas pacroyiokeHa B caMOM LeHTpe PIopeHInny 1 3HaMEHUTa
cBouMH (ppeckamu J[>KOTTO, HAXOIUTCS MHOXKECTBO 3aXOPOHEHUN M MaMATHBIX
JI0OCOK M3BECTHBIX Jtoaer Mramuu, cpeau xotopwix: Jleon barrucra Annbeptu
(apxutexktop, XV Bek), Jlopenno bapromuuu (ckynasntop, XVIII— XIX BB.), Jlante
Amurbepu (moat, XIII-XIV BB.), l'anuneo Nanmuneit (acrponom, matemaTtuk, XVI
Bek), Hukkono Maxkuasemnu (mbicnutensb, XV-XVI BB.), Jxoakkuno Poccunu
(kxommo3uTop, XIX Bek) u MHOTHE JIpyrue. Bpewms, B KOTOpOE KUJIU U CO37aBalv
CBOM MPOU3BEACHUSI BCE 3TU TBOPLIBI, KaK ObI OCTAHOBUJIOCH, MATEPUAIN30BABILUCH
B apTe(akTax, KOTOPbIE MOCTYKUIIM BIOXHOBEHUEM JIJISl ITUCATEIS.

JlanHasi pa3HOBHJIHOCTH 3K(pacuca, KOIJa ONHCHIBAETCS Teorpapuueckoe
HauMEHOBaHUE, Ha3blBaeTcs TomoskdpacucoMm. O.KnuHr, npemioXUBIIMNA 3TOT
TEPMHUH, TMOJ TOMO3K(pPACUCOM TOHHUMAET «OMHUCAHWE B JUTEPATYPHOM
IIPOM3BEJICHUN MecTa JSHCTBHUS, KOTOPOE HeceT Ha cede 0CoO0yI0 3CTETHYCCKYIO
Harpy3ky» (Kmunar, 2002: 97). CorinacHo mNpeACTaBIEHUSIM HCCIEI0BaTENS,
MoJA0OHOr0 pojia ONUCAaHWE, C OAHOM CTOPOHBI, «COXpPAHSAET CBS3b C
TonorpaUYecKUMu IPOTOTUIIAMHU, a C JpYrod, co3daerca MO 3aKOHaM
npeoOpaxeHHOW NEeHCTBUTENLHOCTH, "BTOPOW peanbHOCTH", TpaHCPOpPMUPYETCS U
nepopMupyeTcsi Kak aBTOPCKUM BUJEHUEM (peajbHbIM aBTOPOM), Tak U 00pa3om
aBTopa, '"Kpyro3opom repos', a TakkKe UMIUIMUUTHBIM U SKCIUTUIHUTHBIM
yuTaTeneM, Ipyrumu crnocobamu Qoxanuzauumu Tekctay (Kmmnr, 2002: 97).
HccnenosaTenb MOAUYEPKUBAET TAKXKE, YTO IIOHSATHE TOMOAK(pacHC NPUMEHUMO B
TE€X CiydYasX, TJe MEeCTO JCHCTBUSA ABISIETCS Te€pOoeM  JIUTEPaTypHOTro
npoussenenus» (Kmuur, 2002: 97).

Mexny TeM Ha 0coOyI0 pPOJb BU3YaJIbHOTO BOCHPUATHS B CBOEM TBOPUYECTBE
YKa3bIBA€T CaM aBTOP B MHOTOYMCIICHHBIX CTAaThsIX U WUHTEPBbIO. Tak, UMEHHO

3pUTENbHBII 00pa3 3a4acTyl0 CTAHOBUTCS TOJNYKOM K HAMMCAHUIO HOBOTO
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npousBeneHus. [lucarens naer oObSICHEHHWE TOTO WM MHOTO OUIYIICHUS, MBICIIH,
SIBJICHUSI JIMTEPATYPBI, HCHOJIb3Yys AHAJOTHI0 C APYTMMHU BHUIAMH HCKYCCTB, B
YaCTHOCTH, KUBOMUCHIO, CKYJIBIITYPOH.

[IpucTtanbHblii MHTEpEC MHHUCATENsl K BU3YaJdbHON OOpa3HOCTU SIBISETCS HE
TOJIBKO OTKJIMKOM Ha COBPEMEHHYIO KYJIbTYPHYIO CUTYAlHIO, CPEACTBOM MOITUKH,
HO U MPOJOJDKEHUEM XYJI0’)KECTBEHHBIX TPAAUIMNA aHTJIMICKOM JIMTEPATYPHI.

Jlnanor WCKyCCTB - JIaBHsS Tpaaulus KyJabTypbl Bemukooputanuu. [Ipounsie
OCHOBBI B3aUMOCBSI3U JINTEPATYPhl U U300PA3UTENBHBIX UCKYCCTB OBLIN 3aJI05KEHbI
B IIEPUOJ CO3JaHHS HALMOHAJIBHOM ILIKOJIbI QHIJIMHMCKOM JKUBOIIMCU B TBOPUYECTBE
VY. Xorapta OJHOBPEMEHHO CO CTAHOBJIECHHEM MPOCBETUTEILCKOTO peaau3Ma B
JuTepaType, cBsa3aHHbIM ¢ TBopuecTBoM JIk. CBudra, . dedo, I'. ®unnunra, T.
JIx Cmosterra.

B pomane gacTo BcTpeuaeTcst Tema ria3, 3peHusl, IPUCTAIBHOTO BIJIAIbIBAHUS.
MpluieHue nepcoHaxeil BRICTPOSHO MO MPUHIUIY H300pa3UTENIbHOCTH, TaK Kak
XapaKTepUCTUKA TEepOsMH ceOsl, JEHCTBUTEIHLHOCTH B €€ MPOCTPAHCTBEHHOW M
BPEMEHHOU MPOTSHKEHHOCTU MPOUCXOAUT CKBO3b IPU3MY ONOCPEAOBAHHBIX B
TEKCTE 3pUTEIIbHBIX 00pPa30B.

BusyaneHbie aptedakThl Kak TEKCT, YCTaHABIMBAET KOMMYHHUKALUIO C
BEJIMKUMH MAacTepaMH, MX IMPOU3BEICHUSMU, BXOJUT B KPYT BEUHBIX MPOOIIEM,
BOCKpEIIas B MaMsITH YUTATENS HIEAEBPbl UCKYCCTBA MPONUIOTO, OH JAENAET UX
YaCThIO AKTYaJIbHOU TYXOBHOM JAEHCTBUTEIBHOCTH.

[TonBoxst wutor, cCleayeT OTMETUTh, YTO BHU3YAJIbHOE HMCKYCCTBO WIPAET
KJIFOYEBYIO POJIb B TBOpPYECTBE bpayHa, MOITOMY OHO HYXXAAETCS B JIETaJIbHOM

AHAJIN3C VI IIOHMMaHu:A IIPOU3BCACHUA ITNCATCIIA.
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BriBoasl mo I'JIABE |

B pe3ynbraTte paccMOTpeHUsI TEOPETUYECKUX OCHOB ObLI ClI€JIaH PsiJl BHIBOJIOB.

[lonsitue sKkdpacruca BO3HUKAET B TPEKO-PUMCKON pPUTOpPHKE MU, B OOILIEM,
XapaKTepU3yeTcsl Kak onucaTeldbHas pedb, OTYETIMBO SIBIAIONIAs TJia3aM TO, YTO
OHa TMOSACHSAET. 3a4acTyl0 SKPpacuc MOHUMAETCS KaK TUI TEKCTa U PUTOPUUECKUIN
xaHp. COBpEMEHHBIE HCCIEAOBAHUS HE HAXOIIAT KOHCEHCYCa B KOHKPETHOM
OTPENICJICHUM TIOHATHS, WCCIEIOBATENN TMOJIb3YIOTCS Pa3HOM TEPMHUHOJIOTHEH B
TpakTOBKe 3kdpacuca.

BaxHBIM 3JIEMEHTOM CTPYKTYpbI 3K(ppacuca siBisierca cyObekT. CyObeKToM,
TO €CTh aBTOPOM 3K(pacuca, B TOM WJIA WHOM MPOU3BEIACHUU MOTYT BBICTYIATh
KaK caM MHcaTeNb, TAK U TEPOM, OT JIMIA KOTOPOTO OCYIIECTBISETCA onucaHue. B
JTAHHOM CJTy4ae MpOU3BEJICHUH B OOJIBIIMHCTBE CIIY4aeB TJIABHBIN repoil sIBISETCS
cyOBeKTOM dKdpacuca.

O4eBUIHO, YTO H300pa3UTEIBLHOE HCKYCCTBO HUIPAET KIIIOUYEBYIO pPOJIb B
TBOpuecTBe /[[.BpayHa, MOCKOJbKY HampsiMyr0 B3aWMOCBSI3aHO C JIUYHOCTBIO H
XapaKkTepOM IHCATEIA.

CrnenyeT OTMETHTh, 4YTO SBJSSICh HOCHUTENIEM KYJIbTYPHO-HCTOPUUYECKOM,
ACTETUYECKOM,  m300pasutenbHOl  uHboOpmamuu, dKkdpacuc  oToOpaxkaeT
MHUPOBO33pEHHE, TICUXOJIOTHIO, COIHAIBHYI0 TMPUHAIJICKHOCTh, (UI0CODUIO
UHTEPIPETUPYIONINX, a HUMEHHO TJaBHBIX repoeB. Kpome sToro, BHU3yalibHBIC
apteakThl W TMPEAMETH HCKYCCTBAa TOMOTAIOT YCTAHOBUTh KOMMYHHKAIIUIO C
BEJIMKUMU MacTepaMyd M WX MPOU3BEACHUSMU, BOCKpEIlas B IMaMSTH YUTATEIIS
HIeIEBPbl UCKYCCTBA MPOILIOTO, CIEI0BATENbHO, MO3BOJISIIOT CAENATh UX YACThIO

AKTYyQJIIbHOU TyXOBHOU JIEICTBUTEIBLHOCTH.



21

I'JIABA |l. ®ynkuuu s3x¢ppacuca B pomade /I.bpayna «Undepno»

SBnssch OgHOM W3 KpyNHEHIIMX (PUIYp COBPEMEHHOW JUTEparypsl, [[3H
bpayH co3maeT HENOBTOPUMBIE JIMTEPATYPHBIE IPOU3BEICHUS, HAIIOJIHCHHBIC
cuMBoJamMu U 3aragkamu. C UX NOMOIIBIO OH UIPAET C YUTATEIEM, MOCTOSHHO
paciupsisi ero Co3HaHUe, a UMEHHO MOOYX/JAaeT ero «BCMaTPUBATHCA» B TEKCT U
HaXOJUThb B HEM HEYTO 0oJjiee TIIyOMHHOE U CKPBITOE, UeM Obl MOTJIO [TOKA3aThCs Ha
nepBblil B3rsa. B pomane «MupepHo» (2013 r.) oqHUM M3 OCHOBHBIX MPUEMOB
TaKOM «UIphI C YUTATEIEM» CTAHOBUTCS MCIOJIb30BaHUE dK(ppacuca.

Jlist npoBeneHust ananu3a PyHKIui 3KPppacrca, HaMu ObUTM BEIOPaHBI UMEHHO
3TO TMPOMU3BEJEHUE, TaK KaK OHO COJEpPXKUT B cede NpHUMepbl ONUCAHUSA
npousBefeHuil uckyccTB 14-15 BB.: kaptunbl Canapo bortuuemnuu, [xopmxo
Bazapu, pabGotbl ckyabnrtopoB: Mukenanmxkeno, Jla Bunuu. C apyroit ke
CTOPOHBI, AEUCTBUE MpoucxoauT B Uramun, a uMeHHO — BO DIOpPEHIMH, TEM

CaMbIM aBTOp MPECTABIIACT pa3HOBUIHOCTh IK(pacuca — TOmod3Kdpacuc.

2.1.®@yukunu 3xppacuca B pomane /[Pua bpayna «udepno»

Dkdpacuc B XyI0KECTBEHHBIX MPOU3BEACHHUIX MOYET BBHITIOJNHATH pPa3HbIC
GYHKIIMM, KaKIBIM MHCATeNh WIM TMOAT HECIy4YalHO BKIIIOYACT OIMUCAHUE
IIPOU3BECHUS UCKYCCTBA B CBOE IOBECTBOBAHHME, YTO MOXKET OBITH OOYCJIOBIICHO
MHOXECTBOM (paKTOPOB.

Bo-miepBbIX, 3TO CONMPSIKEHO ¢ AMOXO0M, Koraa ObLIO HAMMMCAHO MPOU3BEACHHE.

OnpeneneHHoe BuAeHUWE MHUpa, (GopmMa MBIIUICHUS JIOJEH W JIUTEepaTypHBIC
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TpaAuLMA BPEMEHHM OKAa3bIBAIOT BECOMOE BJIUSHHE HA pOJb IPOU3BEIACHUS
MCKYCCTBA Kak JUIsl OOIIECTBa B LUEJIOM, TaK U JUIsl IHUCATEIS B YACTHOCTH.

Bo-BTOpBIX, 3TO CBSI3aHO CO CTpaHOM, TJie OBLIO HAMKUCAHO MPOU3BEACHHE.
Wneonornueckasi, MNOJUTUYECKAs, HKOHOMHUYECKAs, COLMAIbHAS, KYJIbTypHas
CUTYAlLlMH B CTPaHE SBJIAIOTCS TaKKE HE MAJIOBAXKHBIMU.

Hakonen, ¢yHkuuu skdpacuca HampsMyl0 CBEIEHbI K JIMYHON IO3UIIMH
nucarens. Yepe3 €ro OTHOIIEHHE K HCKYCCTBY, BO3MOXHO BBISIBUTH OoJiee
riyOOKHE U CEpbE3HbIE UJIEN IPOU3BEICHUSI.

B pabGore «@®yHKUMM KUBONMCHOTO 3Kdpacuca B pomaHe [peropu
HopmunTona «Kopabas nypaxoB» 2009 r. H.C. BoukapeBa naeT cOOCTBEHHYIO
kinaccudukanuio  GyHKUUA dKdpacuca, BBIJCIAS  METalOBECTBOBATEIbHYIO,
XPOHOTOMHWYECKYIO, TAPOJUPYIOIIYIO, CIOXKETHYIO, 3CTETUYECKYIO (IPOTHUECKYIO),
KOMIO3UIIMOHHYI0, aJJIErOpUUecKyto U aunaaktudeckyro (boukapesa, 2009). Ona
0003HAa4YaeT HUX, OCHOBBIBASCHh HA MOJyCaX XYAOXECTBEHHOCTH B JIMTEpAType,
MPUMEHSIEMBIX K THUIIAM CUTYyallduid, T€pOEB, YCTAHOBKAM BOCIPUSITHS UYUTATEIIS
IPOU3BEACHUS U T.JI.

B crarbe « Tunonorus sx¢pacuca B «Kuznu Kimuma Camruna» M. I'opskoroy,
BXoAsAIIEH B cOOpHUK «Dk(dpacuc B pPycCKOM Jmteparype: Tpyasl Jlo3aHHCKOro
cumrnosuymay 2002 r., uccienoBarenb M. Huke BBIABISET HECKOIBKO HHBIC
byHkIMu Skdpacuca: MHUPOBO33PEHUYECKYIO, 3€pKaIbHYIO (TICUXOJIOTHYECKYIO),
pa300Javarollyo, CMBICIO00Pa3yIOIyI0, CUMBOJINYECKYIO, CIOXKETOOOPa3YIOIIYIO
u cruwieByto (Huxke, 2002). B otnuumne oT mepBOro ucciieoBaHus, KiiacCu(pUKaIms
M. Huxke He sABiIsieTCS CUCTEMaTU3UPOBAHHOM, IIOCKOJIBKY HE OCHOBaHA HA KaKOM-
TO OIpPEACICHHOM KpuTepuu. Tem He MeHee, IO XOAY aHajiu3a IMPOU3BEICHUS
CTAHOBUTCS TOHSATHO, YTO OCHOBOIMOJarariie GyHKiuen skdppacuca CTaHOBUTCS
3epKalibHasl WM TcuxoJyiornueckas. [Ilpy momomm omucaHus KapTUH YHUTATelb
riIy0ke morpyskaercsi B o0Opassl repoeB. B 3akimouenne cBoero ananusa, M. Huke

numeT: «KuBonuch He AeKoparusi, He MpeAMET OOCTAaHOBKH, a 3€pKaJIo AYIIU
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NEPCOHAXKEN UM MBICIIE aBTopa. DKPpacuc — OAHO U3 MHOTOUMCIIEHHBIX 3epKall
pomana» (Huke, 2002).

A.JO. KpuBopyuko B [uccepTalid, IOCBAIIEHHON HW3Y4YEHUIO (QYHKIHMA
skdpacuca B pycckoil npose 1920-X rr., IpUXOAUT K BBIBOJY, YTO JJIsl UCATENEH
TOTO BpPEMEHU <«OK(Ppacuc CTAHOBUTCS TOYKOM COEAMHEHHUS COOCTBEHHO
ACTETUYECKON MpOOJIEeMATUKU B XYJ0)KECTBEHHOM TEKCTE, PEIIMKOW Mucaress B
MOJIEMHKE C APyrMMH aBTopaMu U BiacTeio» (KpuBopyuko, 2009). Ha stom
OCHOBAHHWH OHA BBIJICTSICT CleAyroNe QYHKIUU: GYHKIUIO OTACNICHUS MO3UILIUU
nucaresis OT TO3WLUMM TIEPCOHAXa, XapaKTEPU3YIOIIYI0, CHMBOJHMYECKYIO,
MennatuBHylo. B umccnenoBannn Kpusopyuko A.JO. mpuxomut K BbIBOLY, YTO
«ompenenswomnieln dyaknuerd skdpacuca B mpo3e 1920-X rogoB CTaHOBUTCS
MenuatuBHas. Jlnga coBerckux mnwmcatenet 1920-x romoB skdpacuc cran
CBOEOOpa3HbIM 330MOBBIM SI3bIKOM, JABaBIIMM BO3MOXHOCTb BECTH JHAJIOT 00
UCKYCCTBE C TOCYIapCTBOM: MPEJCTABIISTh UCATIbHBIN MMyTh Pa3BUTHS UCKYCCTBA U
00J1MYaTh IOPOKH B €ro cOBpeMeHHOM cocTosiHum» (KpuBopyuko, 2009).

Ha ocHoBe 3TuUX WHCCIENOBAaHUNA MbI MOXEM BBIACIUTH 00mMe (QyHKIHNH,
KOTOpBhIE BCTpPEYAIOTCSI BO BCeX paboTax: CroKeTHas (CrHoKeTooOpasyroias),
CUMBOJIMYECKAsi, MUPOBO33pPEHYECKAsl U TICUXOJIOTUYECKAS.

[IpoBons ananu3 GpyHkiui sxdpacuca B pomane [pHa bpayna, Mbl onrpaemcst
Ha KJIacCHU(PUKaLNU, PeIoKEHHbIe aBTopaMu. [Ipy 3ToM HE0OXOAMMO MOMHHUTH O
JUYHOCTU MHCATENsS, IOCKOJbKY €ro JMWYHbIE B3IJISIABI MOTYT IMOBIHATH Ha
MCIIOJIh30BaHue dK(Ppacuca B poJikd MHBIX (PYHKITHI.

ITonBonst wurtor, ciemyer 0003HAUYWTH (AKT TOro0, YTO HAPAAY C OTUMH
paboTamu, CyIIECTBYET BEJIMKOE€ MHOXXECTBO APYTUX, KOTOPHIE PacCMaTpHUBAIOT
GyHKUIMK SKpacrca HE TOJIBKO B paMKaX JUTEPATypHOro MPOU3BENICHUSA, HO U 3a
€ro mpenenaMu, Hampumep, ¢ aHTpomnoJioruuyeckoit Touku 3peHus (Pop, 2008) wiu
Ha Martepuaine kuHo (Banea, 2012). Dto m0Ka3bIBacT JMIIL TO, YTO KPUTCPUAMH

onpenesieHus: GyHKIIMN MOTYT BBICTYIAaTh a0COIOTHO Pa3HbIC MEPBOUCTOUHUKH.
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2.2. TBopuecTBo /IpHa BpayHa B KOHTeKcTe IK(PpacTHIECKOr0 JUCKYpca

Ha MaTepuaje IIPOU3BECIACHUS «Inferno»

«Uudepuno» (aurn. Inferno) — poman amepukanckoro mnucatens J[pHa
bpayna, xortopslidi Bbimen B mnpojgaxy 14 mas 2013 roma. Dt10 uerBepTOE
IPOU3BEJICHUE aBTOpPA, IJE IJIaBHBIM IepoeM SBISETCs Mpodeccop CUMBOJIOTUU
I"apBapackoro ynusepcuteta Pooept JIsurnon. JISNTMOTHBOM, TPOXOISAIINUM Yepes3
BCE TMPOU3BEICHME, BBICTYNalT JuTepaTypHbie mpousBeneHus XIV-XV Bs,
TBOPYECTBO, CKYJBITypa U JIATEPAaTypHblE MPOU3BEICHUS  BBIIAIOMIMXCSA
JUYHOCTEA TOrO0 BPEMEHHU, KOTOpbIE OyIyT pPacCMOTPEHbl HaMU B KOHTEKCTE
’K(pacTUUECKOro AUCKypca.

Croxet pomana pa3BopaunBaercs Bo @nopenunu, coppemenHon Uranum XXI
BEKAa U TECHBIM OOPa30M MEPEerIeTaeTcsl ¢ CIOKETOM «b0KeCTBEHHOM KOMEIU»
HanTe. B ocHOBe poMaHa JiexkaT H NpuKiItoYeHus npodeccopa JIsuraona. B ceoem
nupkake PoOepT HaxomuT Oumosiornmueckuil nmiauHAp. OH pemaer oOpaTUThbes B
aMEPUKaHCKOE MOCOJIBCTBO, III€ YTBEPKAAOT, YTO OHU OYEHB JIOJIFO €r0 MUCKAIU U
MPOCST COOOIMIUTH O MECTOHAXOXKACHUH TIpodeccopa. He xenast BOyThIBaTh B CBOU
nena Cueny, PoOept HasbiBaeT aapec Henmajeko oT e€ kBapTuphl. [lozxke oH
oOHapyXHBaeT, YTO HA TOM MecTe mosBisieTcs Balienta ¢ mucronerom. bynyun
yBEpEeHHBIM, uTO TpaBuTeabcTBO CIIIA xouer yHUUTOXKUTH ero, Podept JIsHrnon
MPUXOIUT K BBIBOJY, YTO €UHCTBEHHBIN IIAHC BBDKUTH JJII HETO — 3TO PACKPHIThH
TaliHy muMHapa. OKa3bIBAETCS, YTO MPU MOMOILU COAECPHKUMOTO UIHHAPA MOXKHO
CIIpOCIMpPOBaTh MOAUGUIIMPOBAHHYIO Bepcuio kKapThl Ana Canapo bortuuenu.
J1o KOHIIa pa3pelnTh 3araKy MEIAKT OJIEThIE B YEPHOE BOOPYKEHHBIE JIFOJIH, OT
koTopbix CueHa u PoOepT ckpwiBaroTcs, cracas CBOUM Xu3HH. OUHYBUIMCH B

0omapHMIIE, JISHTIOH BUIUT BO CHE JKEHIIMHY, HEOJHOKPATHO TOBTOPSIONIYIO €MY
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Ooubnenckyto gppa3y «UIIUTE — U HAWJIETe», KOTOpasi CTAaHET KIIOUYOM K pas3rajike
TanuHCTB. B menTpe crokera — mnepBas 4dacth «boxkecTBeHHOM kKomemum» JlanTte
Anurbepu «Amy.

C omopoii Ha GhyHKIUA dKPpacrca MPOU3BEICH aHAIN3 OMUCAHNN BU3yaJIbHBIX
aptedakToB, HOpMHUPYIOMUX 00pa3bl TepoeB poMaHa. FIMeHHO B Xoje OOIIeHUs C
OPYTMMHM  TIEPCOHAXaMHM  PACKpPBIBAIOTCA  ATallbl BHYTPEHHUX HW3MEHEHHIA,
npoucxomsmmx ¢ JHrmonom, CuenHoin, Omm3adber Cuncku, beprpanom
306puctoM. HeoO0xoauMoCcTh JyXOBHOTO MEPEPOKICHHUS TJIABHOTO T'eposi, KOTOpast
HAYMHAETCS C €ro NOTEPHU MaMATHU U MPOUCXOIAIIEE HA MPOTSKEHUHU BCETO POMAaHa,
0oOpeTeHHsi UM HOBOTO B3IUIsila HA MHP M MECTO 4YeJIOBEKa B HEM COCTaBJISCT
ATUYECKYIO Tporpammy pomana « UHpepHO».

B HameM aHanmu3e Mbl OyeM BBIIETATH 3K(PacHChl MO KIACCH(PUKALUUA UX
(yHKUIUH.

Poman nHaumnaercs ¢ toro, uro Pobept JIHTIOH ouHyncs B OOJbHHIE, HE
MOHWMAs, TI€ OH HAaXOOWUTCS W YTO MPOU30ILIO0. B3INIsIHYB B OKHO, OH BUIUT
cienyolumiee:

Amid a contour of spires and domes, a single regal facade dominated
Langdon’s eld of view. The building was an imposing stone fortress with a notched
parapet and a three-hundred-foot tower that swelled near the top, bulging outward
into a massive machicolated battlement. Langdon knew the medieval structure
well. It was unique in the world. (p. 19)

[Mpodeccop ObLT upes3Bbvaiino yausieH: «I’m in Florence!?».

Cuavama rmnaBHbli repoit y3Han [lamammo Bekkbo, onHO u3 Haumbosee
M3BECTHBIX cTpoeHnit drnopenuuu, Haxonsmeecs Ha miomanad CUHbOpUHU. 3aTeM
MOYYBCTBOBaJI ¢€0sl CJIOBHO OYHYBIIMMCS B OJTHOM W3 CTpaHHBIX KapTuH Makca
DpHCTAa.

Langdon felt like he had awoken inside a Max Ernst painting. What the hell
am | doing in Italy? (p. 21)
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Takum oOpazoM, dK(pacuc BBIMOJHSIET 3€Ch CPABHUMENbHYIO (QYHKYUIO —
IMPOTHUBOIIOCTABJICT KIIACCUYCCKOC M COBPCMCHHOC HMCKYCCTBO, TdK KaK aBTOp
MoCpcaACTBOM TIJIABHOTO TICpOdA HaCT IIOHATH UYHUTATCIIO, YTO HpO(bGCCOp
MPOTHUBOMNOCTABIISIET 3M0XY BO3poXkIeHus, KOTOpas acCOUMUPYETCS Y HEro ¢
[Tamanmo BeKkbO AOCTATOYHO COBPEMEHHOMY HAIIPABICHHID B HCKYCCTBE —
CIOppcalindMy, IOCIACAOBATCIICM KOTOPOI'O ABJIICTCA XYAOKHHUK Makc 9pHCT.

B rnaBe | 3amaBas cebe Bompoc o 1enu BuzuTa Bo DiopeHuuto, JIBHrIoH
3ayM4YUBO CMOTPHUT B OKHO U pasMbIIIACT.

In the distance, the rising Tuscan sun was just beginning to kiss the highest
spires of the waking city—the campanile, the Badia, the Bargello... Painter’s light,
they called it. At the heart of the skyline, a mountainous dome of red tiles rose up,
its zenith adorned with a gilt copper ball that glinted like a beacon. Duomo.
Brunelleschi had made architectural history by engineering the basilica’s massive
dome, and now, more than five hundred years later, the 375-foot-tall structure still
stood its ground, an immovable giant on Piazza del Duomo. (p. 35)

ITpodeccop cumBoOIOrMH MOTYEPKUBAST 3HAYUMOCTD 3TOT0 MECTa JIMYHO IS
HETO, YIIOMHHAs TaKHUX «THUI'aHTOB» 3IIOXH BOBpO)KIleHI/IH, KakK MI/IKGJ’IaHI[)KeJIO,
bortnuennu, Jleonapao na Bunuu. bpayn nepenaer Bcro kpacoty DiopeHiuu u
UTAJIbSIHCKOTO UCKYCCTBA Yepe3 NMPU3MY OTHOLIEHHUS K HEX TJIaBHOT'O TEPOsL.

For Langdon, a lifelong aficionado of Italian art, Florence had become one of
his favorite destinations in all of Europe. This was the city on whose streets
Michelangelo played as a child, and in whose studios the Italian Renaissance had
ignited. This was Florence, whose galleries lured millions of travelers to admire
Botticelli’s Birth of Venus, Leonardo’s Annunciation, and the city’s pride and joy—
Davide. (p. 35)

D10 ObBUT camblii JHOOUMMBINA Topoa EBpombl, kyna JIDHTIOH MNOCTOSIHHO
ctpemwicsa, ®nopeHuus Biekna ero. Crnegyer ynomMsiHyTb, YTO CpPEICTBOM
XYOAOKECTBECHHOI'O PCHICHUSA UTAJIbIHCKON TEMBI B HCCIICAYEMOM IIPOU3BCACHUU

cIyXutT  Tomodkdpacuc. OH  sBAseTCS  XYNOXKECTBEHHBIM  MPUEMOM,
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PACKpBIBAIOIIMM XapaKTepbl TrepoeB, (GopMUpYOMIMM 00pa3 MecTa JIEHCTBUS U
BBIPXKAIOUIMM  aBTOPCKOE IMpeacTaBileHHMe o  genius loci;  akdpacuce
OCHOBBIBAIOTCSI KaK Ha MEPEKUBAHUAX, CBA3AHHBIX C TEMH WJIM UHBIMU MAMSATHBIMH
MecTaMu, Tak M Ha 3HaHUIX, OMOpa Ha  KOTOpbIE  OOBICHAETCS
npodeccnoHaTbHBIMU 3aHATUSAMU TJIaBHBIX repoeB. Kak, nanpumep, B riase LXXI
JEMOHCTPUPYET 3TO Npodheccop CUMBOJIOTHH

Snaking through heavy crowds on the Riva degli Schiavoni, Langdon, Sienna,
and Ferris hugged the water’s edge, making their way into St. Mark’s Square and
arriving at its southernmost border, the edge where the piazza met the sea... The
official gateway to the city, Langdon thought ironically, knowing the spot had also
been used for public executions until as late as the eighteenth century. Atop one of
the gateway’s columns he could see a bizarre statue of St. Theodore, posing
proudly with his slain dragon of legendary repute, which always looked to Langdon
much more like a crocodile. (p. 276)

BrICOKOI OLIEHKH yIOCTauBaAIOTCS )KMBOMUCHAS TEXHUKA, U3YUYCHHUE HACIICIIUS
BEJIMKUX MACTEPOB, TAra K MO3HAHWIO HOBOTO M IMOUCK CAKPAJIBHOTO CMBICIA B
npousBeAeHusax uckycctBa. B rmaBe LVII mpodeccop BcrmoMuHaeT Jsekiuio,
noceseHHyo Jlante, koTtopyro oH nmaBan B [apBapnme. M aBTop ymomuHaer
kapTuHy JloMeHuKO 1u MUKEITUHO, HaXOaAIIyoCcsl BHYTpH Jlyomo:

Langdon advanced slides until he reached an image he had shown earlier—
the iconic Domenico di Michelino painting from inside the duomo, which depicted
the red-robed Dante standing outside the walls of Florence. “And if you look

b

carefully ... you will see those stars.” ... Langdon pointed to the Michelino painting.
On the horizon, behind Dante, the audience could see a single cone-shaped
mountain rising into the heavens. Spiraling up the mountain, a pathway circled the
cone repeatedly—nine times—ascending in evertightening terraces toward the top.
Along the pathway, naked gures trudged upward in misery, enduring various

penances on the way. (p. 218)
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Takum 00pa3oM, HK(pacuc MOMUMO XapaKTEPOJIOTMUECKOW BBIMOIHIET
CI0’KEeTO0Opa3yrollyto (yHKIMIO, TaK KaK TJIaBHbIE Tepou coOEepyT BCE YacTH
1a33JI0B BOCIMHO M HaWIyT HOBYIO MOJACKA3KYy, KOTOpas MPUBEIET UX K pas3rajike
TalHBI.

CKyImbITYpHBIA dK(PpacHUC, OMUCAHUE CTATyH, JOCTATOYHO PACIPOCTPAHEH B
JUTEPATYpEe U €r0 UCCIEIOBAHUIO MOCBAIIEHO OOJBIIOE KOJIMYECTBO padOT. DTOT
TANT dKdpacuca BCTpedaeTcs W y bpayHa, W HYXHO OIPEACIUTh KAKUMH
0COOEHHOCTSIMU OH 00J1aJ1aeT U Kakue (PyHKIIUU BHITIOJIHSIET.

Langdon had been mesmerized by Michelangelo’s David when he first saw it
as a teenager ... entering the Accademia delle Belle Arti ... moving slowly through
the somber phalanx of Michelangelo’s crude Prigioni ... and then feeling his gaze
dragged upward, inexorably, to the seventeen-foot-tall masterpiece. The David’s
sheer enormity and defined musculature startled most first-time visitors, and yet for
Langdon, it had been the genius of David’s pose that he found most captivating.
Michelangelo had employed the classical tradition of contrapposto to create the
illusion that David was leaning to his right, his left leg bearing almost no weight,
when, in fact, his left leg was supporting tons of marble. (p. 35)

OdyeBHUIHO, UYTO 37E€Ch aBTOP pOMaHa BIIEPBBIC MCIOJIB3YET H3K(Ppacuc B
OTHOIIECHUU CKYJBITYPHI, OIMKCHIBasE OeccMepTHOE TBOpeHHE MuUKeTaHIKeI0
«laBum». B 3TuX cloBax TPOSBIACTCS Xapakmepoio2udeckas (QyHKIUS
sk(dpacuca, KOTopas BbIpakaeT MHEHHE TIpodeccopa, MIyOoKo pa3Ouparoierocs B
CKYJIBITYpPE M >KUBONUCU. JIPHTIOH BOCXHIIAETCA HE TOJBKO PropeHuue,
MOJapUBIIEH MUPY CTOJIb MacCHITAOHBIX TUTAHTOB BO BCeX c(pepax MUCKycCTBa, HO U
B YAaCTHOCTU CIOCOOHOCTHIO MUKENaHIKENI0 ¢ MaKCUMAJIbHOW TOYHOCTBIO
nepeiaTh ICTETUKY YEI0BEUECKOT0 Tela B TAPMOHHUU C TPOCTPAHCTBOM.

XapakTepoJsioruiueckas — (QyHKIUs oToOpaxkaeT JIMYHOE OTHOIICHUE
npodeccopa JIIHTIOHA K HMCKYCCTBY bBOTTHMYeH, KOTOPBIH C MaKCUMaJIbHOM

TOYHOCTBIO Mepean XapakTepHble yepThl Jlante Anursepu:
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Langdon advanced slides to the Botticelli portrait of Dante from the Uffizi
Gallery, which stressed Dante’s most salient features, a heavy jaw and hooked
nose. “Here, Dante’s unique face is once again framed by his red cappuccio, but in
this instance Botticelli has added a laurel wreath to his cap as a symbol of
expertise—in this case in the poetic arts—a traditional symbol borrowed from
ancient Greece and used even today in ceremonies honoring poet laureates and
Nobel laureates". (p. 76)

B rmaBe XXI Po6ept JIsHTI0H BHOBB MIpEACTAET MEPE]l UATATEIEM HE TOIBKO,
KaK 4YCJIOBCK, HpCHCHOHHGHHBIﬁ JIF000BEIO K HCKYCCTBY, HO U KaK 0O0JIBIIION 3HATOK
HUCTOPUH, B YACTHOCTU OHMOrpauu BBIJAIOIIMXCS HUTAIBSHCKUX JEATENed, TeM
caMbIM TOKa3aHa xapakTepojiornyeckas GyHkius skdpacuca. CienyeT yTOUHHUTD,
4TO NPOQECCOp UPOHU3UPYET, TOBOPS O TOM, UTO CEMENUCTBO Meauun ynuBui Obl
(akT, YTO MX KOHIOIIHHU TpPaHCHOPMUPOBAIUCH B MIHCTUTYT HCKYCCTB - MECTO,
KOTOPOC cenyac BAOXHOBJIICT XYOJOXKHHUKOB, CKYIIBIITOPOB U JIIO6SIHJ;I/IX HCKYCCTBO
JIIOJIEN:

The Medici’s greatest legacy, however, was not in finance or politics, but
rather in art. Perhaps the most lavish patrons the art world has ever known, the
Medici provided a generous stream of commissions that fueled the Renaissance.
The list of luminaries receiving Medici patronage ranged from da Vinci to Galileo
to Botticelli—the latter’s most famous painting, Birth of Venus... Considering the
Medici’s passion for art, Langdon imagined the family would be pleased to know
that the building before him—originally builz as the Medici’s primary horse
stables—had been transformed into the vibrant Art Institute. This tranquil site that
now inspired young artists had been specically chosen for the Medici’s stables
because of its proximity to one of the most beautiful riding areas in all of Florence.
(p. 87)

QMOMMOHCZJZbHO-SKCI’lpeCCZ/tGHa}Z (bYHKHHH 3K(1)pacnca OKAa3bIBACT BIIMAHHUC HaA

quTaTrciisi, BbI3bIBAs B HEM OTKJIMK. OTa ®YHKHHH CBsji3aHa C HCIIOJIb30BaHHEM
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3K(1)pacnca B Ka4CCTBC CpCACTBA Xy,HO}KCCTBeHHOﬁ BbIPA3HUTCIIbHOCTH, @ MMCHHO
IIpr IIOMOIIU CICAYIOIMHNX SIMHUTCTOB!:

It was a vivid, highdefinition photograph that emanated from the tube as if

from an old-fashioned slide projector. My God! Langdon’s hand trembled slightly

as he absorbed the macabre scene projected on the wall before him. No wonder

I’ve been seeing images of death. (p. 59)

[Ipoekuus n3oOpaxeHHoW kapTuHbl «Kapra ama» Tak CHJIBHO MOBIMsIA Ha
.HZ)HI‘IIOHa, 4TO Yy HCro Imepca riiasaMu HC IICPCCTAaBaAJId IIOABJIATHCA MPA4YHBIC
BUJCHUS.

Kak mbI BUJIUM, JAJICC IIPOABIIACTCA SMOIIHMOHAJIBbHO-3KCIIPCCCUBHAA (I)YHKHI/ISI
3K(1)paCI/ICEI, MMOoCPpCACTBOM 4YCI'O IICPCHA YUTATCIICM BO3HUKAIOT 06p33I>I, YBUJCHHBIC
rJ1a3aMM TJIaBHBIX TrepoeB. Tak, B rinaBe XIV aBTop Moka3bIBaeT SKCIPECCUBHYIO
peaKkIuIo TIaBHOTO Teposi Ha npoenupyemoe nzoopaxenue «Kapter Aga» Cannpo
bortuyennu, korna nmpodeccop yBuaes n300pakeHue B MEPBHIN pas.

The scene projected out of the carved bone was a grim oil painting of human
suffering —thousands of souls undergoing wretched tortures in various levels of
hell. The underworld was portrayed as a cutaway cross section of the earth into
which plunged a cavernous funnel-shaped pit of unfathomable depth. This pit of
hell was divided into descending terraces of increasing misery, each level
populated by tormented sinners of every kind. (p. 59)

Jlanee MosBISIETCS X)00icecmeeniblil YKPpacuc. Xyma0KeCTBEHHbBINH dK(]pacuc
ABJIIACTCA OJHUM U3 HaI/I6OJ'Iee pacupoCTPaHCHHBIX W M3YUYCHHBIX THIIOB. B
JUTEepaType OH 4YacTO BBOAMUTCS MPH OMUCAHUM KApTUH, (PECOK, TpaBiOp U Tp.
Taxke 3K(1)pacnc ABJIACTCS OIIOCPCAOBAHHBIM «BBICKA3bIBAHUCM YYBCTB» U MOKCT
UCIIOJIB30BaThCA JIJIsl TICUXOJIOTHYeCKoro aHanuza repos. B rmase XIV mpodeccop
JIPHrIOH MOCE YBUJIEHHOW MPOEKIMU MTOYYBCTBOBAJI ITYJIbCUPYIOILYIO TOJIOBHYIO
60J'Ib nu B0306HOBI/IBHII/IGC$I BUJICHUS.

Langdon recognized the image at once. The masterpiece before him—La

Mappa dell’Inferno—had been painted by one of the true giants of the Italian
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Renaissance, Sandro Botticelli. An elaborate blueprint of the underworld, The Map
of Hell was one of the most frightening visions of the afterlife ever created. Dark,

grim, and terrifying, the painting stopped people in their tracks even today. Unlike

his vibrant and colorful Primavera or Birth of Venus, Botticelli had crafted his

Map of Hell with a depressing palate of reds, sepias, and browns. Langdon’s

crashing headache had suddenly returned, and yet for the first time since waking
up in a strange hospital, he felt a piece of the puzzle tumble into place. His grim
hallucinations obviously had been stirred by seeing this famous painting. (p. 59)

B 1aHHOM npuMepe SpKO BBIPAXEHO BIMSHUE UBETOB: borTHuennm
HCTIONB30BaN JIEIPECCUBHYIO MAIIUTPY U3 KPACHBIX, TEMHO- U CBETJIO-KOPUUHEBBIX
OTTEHKOB, 4YTO HE MOIJIO OCTaBUThb  3pUTENSl  PAaBHOAYLIHBIM  WIIU
0€35MOIIMOHAILHBIM.

Baxno 3ametuth, yto B rinaBe XVIII BHOBb mposiBisieTcss 3MOLMOHANIBHO-
AKCTpeccruBHas (QYHKIMS, B KOTOPOW OCHOBOMOJIATAIOUIUM SIBJIETCS I[BET U €ro
Bocripusate. J[PH bpayH neMOHCTpUpYET ATO Ha MpPUMEPE OMUCAHUS KapTUHBI
Cannmpo bortuuenmu  «Kapra Ama» u Ttoro »sddekra, KOTOpbIH KapTHHA
MIPOU3BOJIUT HA OKPYKAIOIIUX !

Botticelli’s forbidding Mappa dell’Inferno materialized before the crowd. He
could hear several groans as people absorbed the various horrors taking place in
the funnel-shaped subterranean cavern. “Unlike some artists, Botticelli was
extremely faithful in his interpretation of Dante’s text. In fact, he spent so much
time reading Dante that the great art historian Giorgio Vasari said Botticelli’s
obsession with Dante led to ‘serious disorders in his living.’ Botticelli created more
than two dozen other works relating to Dante, but this map is his most famous. (p.
78)

B rmaBe XXXVI »sMoumoHanbHO-3KCIpeccuBHas (yHKIUs d3Kdpacuca
MIPOSIBJISIETCSL Yepe3 BOCIOMHHaHHE Tpodeccopa O MPOU3BEACHUH COBPEMEHHOTO
HCKYCCTBa: HeoJHO3HauHoe u3jaenue JlpmbeHa Xepcrta «3a mo0oBb ['ocmona» B

Cryanono. Kpacora »TOoro mnpeaMera HUCKycCTBa MNpUTATMBala M IIyrajia
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OJHOBPEMCEHHO, CBCpKaIOHlI/Iﬁ AParou€HHbIMKU KaMHAMH 4YCPCIl  OJIMILCTBOPAII
IIPOTHUBOIIOJIOKHBIC KATETOPUU: KU3Hb U CMEPTH, KPaCcOTy U yiKac:

The secret passages, however, were not what had just sparked Langdon’s
interest. Instead he had ashed on a bold piece of modern art that he had once seen
on display here—For the Love of God—a controversial piece by Damien Hirst,
which had caused an uproar when it was shown inside Vasari’s famed Studiolo. A
life-size cast of a human skull in solid platinum, its surface had been entirely
covered with more than eight thousand glittering, pavé-set diamonds. The effect
was striking. The skull’s empty eye sockets glistened with light and life, creating a
troubling juxtaposition of opposing symbols—I/ife and death ... beauty and horror.
Although Hirst’s diamond skull had long since been removed from Lo Studiolo,
Langdon’s recollection of it had sparked an idea. (p. 139)

Cnenyer OTMETHTh, 4YTO OJHOM W3 (QYHKOMH 3Kdpacuca sBIsAETCA
crooicemoobpasyowas (PyHKIUS, C TOMOIIBIO KOTOpod B pomane «MHbepHO»
repou myTemecTByoT no @uopenunu, Benenuu, a 3aTeM U 1Mo TypelKOMY TOPOY.
B rmaBe LXXXVIII repou npubsiBatot B Aitsi-Coduto B CtamOyiie. ABTOp yaensieT
00JIBIIOE BHUMAHUE OMUCAHUIO co6opa, Ha3bIBasA €ro BOCbMbIM 4Y/IOM CBCTaA:

The Eighth Wonder of the World, some had called this space, and standing in
it now, Langdon was not about to argue with that assessment. As the group stepped
across the threshold into the colossal sanctuary, Langdon was reminded that Hagia
Sophia required only an instant to impress upon its visitors the sheer magnitude of
its proportions. So vast was this room that it seemed to dwarf even the great
cathedrals of Europe. The staggering force of its enormity was, Langdon knew,
partly an illusion, a dramatic side effect of its Byzantine floor plan, with a
centralized naos that concentrated all of its interior space in a single square room
rather than extending it along the four arms of a cruciform, as was the style
adopted in later cathedrals. This building is seven hundred years older than Notre-
Dame, Langdon thought. (p. 343)
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OueBugHO, yTO B riaBe XIV aBTop HCNoNb3yeT Takoil HETPUBHAIILHBIN MIPUEM,
Kak <OKppacuc B skPpacuce». Takum 00pa3oM, OJHO IMPOU3BEIECHUE HCKYCCTBA
BJIOXHOBUJIO aBTOpa Ha CO3JaHUE JIPYToro:

Botticelli’s Map of Hell was in fact a tribute to a fourteenth-century work of
literature that had become one of history’s most celebrated writings ... a
notoriously macabre vision of hell that resonated to this day. Dante’s
Inferno...While the image itself was disturbing, it was the painting’s provenance
that was now causing Langdon an increasing disquiet. Langdon was well aware
that the inspiration for this foreboding masterpiece had originated not in the mind
of Botticelli himself ... but rather in the mind of someone who had lived two
hundred years before him. One great work of art inspired by another. (p. 59)

Kak MBI BHOUM, B 3TOM NpHUMEpPE NPOSBISIETCS CloXCemooobpaszyrowas
¢ynkuusa skdpacuca. Podepty JI3HTIOHY TPUXOAAT BOCIIOMUHAHUS O TOM, YTO OH
y’K€ BUJIEN 3Ty KapTHUHY paHee, UTo BIOCJIEACTBUU U NMOJATBepkaaeTcs. BnobaBok k
ATOMY €ro MpecienylT MOBTOPSIOUIMECS BUICHHUA: JKEHUIMHA C CepeOpUCTHIMU
BOJIOCaMHU, oBTOpsiromas « iure u Harigerey.( «Seek and findy).

Janee, 3aTparuBas ynoMMHaHUE O BEJIMYANIIEM JINTEPATYPHOM IIPOU3BEACHUU
Utamuu XIV Beka J[lante Anurbepu «boxecTBeHHas KoMmedus», 3Kppacuc
BBICTYIIA€T B Ka4eCTBE CrOKeTooOpa3zyroen pyHkuuu pomana. HaunHast ¢ mepBbix
YIOMUHAHUN 00 3TOM MPOU3BEICHUM U CIEAYs MO CIOKETHOM JMHUU, podeccop
JI>argon BMmecte ¢ nokTopoM CueHHON bpykc HauMHAKOT pacmyThIBaTh LEIb
CBSI3aHHBIX MEXAY CO00W COOBITHIA, OMMpasch Ha TPYIbl BETUYAUIINX MAacCTEPOB
Wtanuu, Haxo/s 3alENKU B pa3HbIX MMPOU3BEICHUAX UCKYCCTBA U CKJIA/IbIBAsl CBOIO
COOCTBEHHYIO KapTHUHY COOBITHH.

Ha nporsxenun Bcero mnpowussencHust JIDHIIOH 4acTo BCIIOMUHAET CBOWM
penoaBaTebCKUil OonbIT B ['apBapJCKOM YHUBEPCUTETE, B YACTHOCTH JIEKLIUU,
MOCBSIIEHHbIE TBOpuecTBY M Haciemuio [lante Anurbepu. IIpodeccop oxoTHO
JaBajl CTyJEHTaM JIEKIMU 00 OrpOMHOM OOrarcTBe€ U MHOTOOOpa3uu CHUMBOJIMKH

JAHTOBCKUX NIPEACTABIECHUN, BPEMS OT BPEMEHHM YHUTAI KypC O IMOBTOPSIOLIMXCS
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06pa3ax, BCTpCYAIOIIUXCA Yy CaMOIo I[aHTe U B TEX pa60Tax 3a MHOTHME BCKa,
KOTOpBIE €r0 BIOXHOBWIH. Ha 3TOM mpumepe npocCiie:KuBaCTCA xapakmepusyowas
dbynkmus sxdpacuca. B rmaBe XV PoGept JIHTIOH mpeacTaeT nepej yurareieM
HacTOSIMM  TIpopecCHOHaIoM ¢ OoraThiIM  BOOOpaX€HHEM H  TPEKPACHO
paszouparoeMcs B UICKYCCTBE.

Exalted as one of the preeminent works of world literature, the Inferno was the
first of three books that made up Dante Alighieri’s Divine Comedy—a 14,233-line
epic poem describing Dante’s brutal descent into the underworld, journey through
purgatory, and eventual arrival in paradise. Of the Comedy’s three sections—
Inferno, Purgatorio, and Paradiso—Inferno was by far the most widely read and
memorable. Composed by Dante Alighieri in the early 1300s, Inferno had quite
literally redened medieval perceptions of damnation. Never before had the concept
of hell captivated the masses in such an entertaining way. Overnight, Dante’s work
solidied the abstract concept of hell into a clear and terrifying vision—visceral,
palpable, and unforgettable. (p. 61)

Okdpacuc MOMOraer MpUBIEYhL BHUMAHHWE K XYJIO)KECTBEHHOW CTOPOHE
HCKYCCTBA, YKa3aTb, YTO OHO AOJDKHO YAOBJICTBOPATH OCTCTHUYCCKUC HOTp€6HOCTI/I,
no3ToMy JI3H bpayH B onucaHusX 4acTo MOAYEPKUBAET MACTEPCTBO U300paKEHUS
N XYJOKCCTBCHHOC COBCPIICHCTBO IIPOMU3BCACHUA HCKYCCTBA.

Depicted here by Botticelli, Dante’s horric vision of hell was constructed as a
subterranean funnel of suffering—a wretched underground landscape of fire,
brimstone, sewage, monsters, and Satan himself waiting at its core. The pit was
constructed in nine distinct levels, the Nine Rings of Hell, into which sinners were
cast in accordance with the depth of their sin. Near the top, the lustful or “carnal
malefactors” were blown about by an eternal windstorm, a symbol of their inability
to control their desire. Beneath them the gluttons were forced to lie facedown in a
vile slush of sewage, their mouths lled with the product of their excess. (p. 61)

B TO0 &e BpeMs TPOUCXOIUT KYyJIbTYPHO-UCTOPHUUECKHM — 0OMeH

uH(popMaLel «IoBepX 6apbepoBy», Yepe3 XPOHO-TOMOTrpapuIeCcKie TPAHULIBI.



35

Cuena, omnuchIBaroIas B rnaBe LXXIV wuzobupyer 3puTEIbHBIMU
TepMHUHAMHU, U 3TO HE ciydaitHo. ABTop BHenpsier onucanue Kneza 1°Opo Cs.
MapKa, 0o0cTaHOBKa KOTOPOIo IIOopasuiia HBHF,Z[OHEI. 3Il€CI> IMPOCIICIKUBACTCA
xapaktepojoruueckas Qpynkuus sxkdpacuca. O6cranoBka cobopa Cesitoro Mapka,
I/1306I/IJ'IYIOH_Ia$I 30JI0OTOM, IIOpOXKAAJIa OMYIICHUC OJaroroBeHus u co3gaBalia
BOJIHYIOIIYI0 aTMOc(epy, MOMOTAIONIyI0 BEPYIOIIUM JIOCTUTaTh W JYXOBHOIO
oorarcTpa.

The air itself seems fashioned of gold. Robert Langdon had visited many
magnicent cathedrals in his life, but the ambience of St. Mark’s Chiesa d’Oro
always struck him as truly singular. For centuries it had been claimed that simply
breathing the air of St. Mark’s would make you a richer person. The statement was
intended to be understood not only metaphorically, but also literally. With an
interior veneer consisting of several million ancient gold tiles, many of the dust
particles hovering in the air were said to be actual flecks of gold. This suspended
gold dust, combined with the bright sunlight that streamed through the large
western window, made for a vibrant atmosphere that helped the faithful attain both
spiritual wealth and, provided they inhaled deeply, a more worldly enrichment in
the form of gilding their lungs. (p. 285)

C npoctraTouyHOM [10JI€l YBEPEHHOCTH MOXHO YyTBEpXkAaTh, KapTHHA Kak
KUBOMUCHO-00pa3HOe OTpakeHHEe (PAKTOB TEKCTOBOM JIEUCTBUTEIBHOCTH pabOTaeT
0 TPUHIMUIY YABOCHHUS CIOXKETHOW cxeMbl. JKuBONMHCHOE H300pakeHue
MPEABOCXUIIACT JATTBHEUIITNH X0/ COOBITHIT; HATTOMUHAET O MPOIILIIOM; TOOYXKIaeT,
CTAHOBSICh OTIPABHOW TOYKOM HApPPATUBHOM JIMHAMMKH; 3aKJIIOYAECT CHOKETHOE
HeﬁCTBHe; 0603HaqaeT MOMCHTBI HAMBBICHICTO HAIIPSAKCHUSA B pa3BUTHHU I[eﬁCTBHﬂ,
€Tr0 KYJbMHHAIIUIO; COIIPOBOKIACT, )1y6J'II/Ipy51 CIOKCTHBIC ITOBOPOTHI TCKCTA. Ha
OCHOBaHMHM DTOI0 MOHO OOO3HAYUTH cileayromme CIOCOOBI peain3anuu
crokerooOpasytomieii  GyHkmuu — dKkdpacuca: NpeAcKazaHue, 3a4acTyl B
ajuieropudyeckod  Gopme;  peTpoCHeKlMs, CBs3aHHas C  penpe3eHTaluen

NEPBONPHUYMH, TMPEABICTOPUH MEPCOHAXA; MPOEKIHS CIOXKETHOH CXEeMbl, JHO0
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OTACJIBHBIX €€ JJICMCHTOB, 3aMCIICHHC, KOorga BK(I)paCI/IC BOILIIOMIACT cobOoi
3aBA3KY, pa3BA3KYy, KYyJIbMHUHAIIMIO CIOKETHOTO JEWCTBUA. Tak, Hampumep,
cro)keTooOpasyromas GyHkius skdpacuca mnposisisgercs B rinaBe XXXII, xorma
npodeccop JI3HIIOH BCOMUHAN O TallHOM Kopuaope Bazapu depes pexy ApHO B
[Manmammo Bekkpo. Takum o6pazom, Pobept nu Cuenna coBepiiaiu MyTELIECTBUE,
pa3raabiBasd TallHbIE€ 3HAKU U CUMBOIJIbI, COKPBITBIC B JKHBOIIUCH, APXUTCKTYPC H
JITEpaType.

Similar to Vatican City’s famed Passetto, the Vasari Corridor was the
quintessential secret passageway. It stretched nearly a full kilometer from the
eastern corner of the Boboli Gardens to the heart of the old palace itself, crossing
the Ponte Vecchio and snaking through the Uffizi Gallery in between... The farther
they progressed into the tunnel, the more Langdon was reminded of just how
ambitious an architectural feat this passageway had been. Elevated above the city
for nearly its entire length, the Vasari Corridor was like a broad serpent, snaking
through the buildings, all the way from the Pitti Palace, across the Arno, into the
heart of old Florence. The narrow, whitewashed passageway seemed to stretch for
eternity, occasionally turning briefly left or right to avoid an obstacle, but always
moving east ... across the Arno. (p. 128)

CrokeTHOe 3HaueHue HK(Ppacuca, Kak Mbl YK€ OTMETUIIH, 00YCIOBJICHO €ro
MCCTOITOJIOKCHHUEM B KOMITIO3HUIIUK ITPONU3BCACHMUS. 3I[CCB MOHO TOBOPUTH O JIBYX
TUTIAX JK}pacuca - JOKAIBHOM U paccpeoTOYeHHOM. DK(dpacuc MepBOro TUIIA
COOTHOCHM C OJIHUM H3 3BEHBLEB CIOKETHOM CXEMbI - JKCIO3UIUECH, 3aBSI3KOMH,
paBBHBKOﬁ, KYJIBMI/IHaHHCﬁ noBectu. Onucanue KapTHHbI BO3BHUKACT OJHAXKAbLI U B
YETKO OIPEIEIICHHbIH MOMEHT pa3BepThiBaHHMs TekcTa. B pomane [[3Ha bpayna
MPOCIICKUBACTCA JpYroil BUJ 3K(Ppacuca, a UMEHHO — paccpeaoToueHHbId. K
npumepy, B rnaBe LXIX aBrop BBOAMT omnucanue Beneuuun u HabepexHas
CKbSBOHH.

Visitors to Venice could experience the city’s inimitable atmosphere in any

number of breathtaking locales, and yet Langdon’s favorite had always been the
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Riva degli Schiavoni. The wide stone promenade that sat along the water’s edge
had been built in the ninth century from dredged silt and ran from the old Arsenal
all the way to St. Mark’s Square. Lined with ne cafés, elegant hotels, and even the
home church of Antonio Vivaldi, the Riva began its course at the Arsenal—Venice'’s
ancient shipbuilding yards—where the piney scent of boiling tree sap had once lled
the air as boatbuilders smeared hot pitch on their unsound vessels to plug the
holes. Allegedly it had been a visit to these very shipyards that had inspired Dante
Alighieri to include rivers of boiling pitch as a torture device in his Inferno. (p.
269)

Ox(dpacuc paccpenoTOYEHHBIN - ATO CEPUNHBIN Psijl OMUCAHUN, «rajepes»
KapTHH, KaXXIasd U3 KOTOPLIX ABJISICTCA HpOGKHI/Ieﬁ KOHKPCTHOI'O CIOKCTHOI'O XO/J4d.
9chpac1/1c OTMCUYACT «BCXW» Pa3BUTUA CIOKCTA, O3Tallbl CTAHOBJICHUS ICPO,
OTKPLBIBACT 06paBHO-CI/IMBOJII/IquKHﬁ II'TaH IIOBCCTBOBAHHUs, 4YTO BCIACT K
JIBYXYPOBHEBOI HApPATUBHOM CTPYKTYpPHI TEKCTA. ITO MposiBisgeTcs B riaaBe LXIX
MIpU ONKMCaHuM Benukonenuoro J[sopua oxeit B Benenuu:

A perfect example of Venetian Gothic architecture, the palace was an exercise
In understated elegance. With none of the turrets or spires normally associated
with the palaces of France or England, it was conceived as a massive rectangular
prism, which provided for the largest possible amount of interior square footage in
which to house the doge’s substantial government and support staff. Viewed from
the ocean, the palace’s massive expanse of white limestone would have been
overbearing had the eect not been carefully muted by the addition of porticos,
columns, a loggia, and quatrefoil perforations. Geometric patterns of pink
limestone ran throughout the exterior, reminding Langdon of the Alhambra in
Spain. (p. 270)

['nmaBubie repou JIhurmon u CueHHa OOHApPYKHMBAIOT Ha TMPOEKLIHUOHHOM
Bepcuu KapTuHbl borTndennu 3amudpoannyo Haanmuch «CATROVACER» n ux
OPUKITIOYEHUST TPOJOJDKAIOTCS IMyTeM uccienaoBanuss DropeHTUickux 0ObEKTOB

APXUTEKTYPBl, KUBOIIMCH, JHUTEpaTypbl. BaxHyr0 poib 31€Ch  UIpPaeT
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Tono3kdpacuc, 3xkdpacuc mecra. ITo 0OOBICHIETCA TEM, UTO aBTOP YAaCTO BHEAPSET
OIIUCAaHHuA TEX WU UHBIX MCCT I/ITaJ'H/II/I, 10 KOTOPBIM CJICAYIOT I'JIaBHBIC I'CPOUH, IJIA
TOTO, YTOOBLIB MOJIHOU MCpPEC OIIUCATh HX «PACCICAOBAHUC). B JaHHOM CJIy4dac
sK(ppacuc MOMUMO dcmemuyeckoll (PYHKITUN BBIMOTHSIET CIOKETOOOPa3yIONIyI0 |
XYI0KECTBEHHYI0  (XapakTepm3yromllyo) (QyHKIUU. OTO  TOATBEPKIACTCS
cieayromumu npuMmepamu B riiare XVIII:

No city on earth was more closely tied to Dante than Florence. Dante
Alighieri had been born in Florence, grew up in Florence, fell in love, according to
legend, with Beatrice in Florence, and was cruelly exiled from his home in
Florence, destined to wander the Italian countryside for years, longing soulfully for
his home. You shall leave everything you love most, Dante wrote of banishment.
This is the arrow that the bow of exile shoots first. As Langdon recalled those
words from the seventeenth canto of the Paradiso, he looked to the right, gazing out
across the Arno River toward the distant spires of old Florence. Langdon pictured
the layout of the old city—a labyrinth of tourists, congestion, and trac bustling
through narrow streets around Florence’s famed cathedral, museums, chapels, and
shopping districts. (p. 74)

Cazpt Bobosm — 5T0 cyeyromnas TogKa Iy TeIlecTBUs TJIaBHBIX TEPOEB, T/e
OHH YKpbIBaJChb OT mpeciaenaoBateneii. Ilpodeccop m CuenHa bpykc
OKa3bIBAIOTCSI B OTOU dYactTu PDIopeHIUU, IPOABUTASCh, PHUCKYs OBITh
nmoviMaHHbIMHM, K Ilanammo Bekkbo, MOCKOJIBKY Ipodeccop HAIEa Ha
n3obpaxkeHun «KapTel Aga» ykazaTesab Ha TO, UTO TaM MOXKET ObITh HalieHa
nHpoOpMaIKud, KOTOopasg IIOMOXKET €My BOCCTAHOBUTH BOCIOMUHAHUA WU
CIACTHCh OT MpecsefloBaHUU mpaBuTesabcrBa. OH pacmim@poBasa HaAMUCHh
«CATROVACER», koropas Oblla HaHeceHa HENPABUIBHBIM PACIOJIOKEHUEM
KPYI'OB a/1a Ha MPOEKUMH KapTUHBI boTTHYEIIN.

Finally, he said them with a pause in the middle. “Cerca ... trova. The two
Italian words cerca and trova literally meant “seek” and “nd.”” When combined as
a phrase—cerca trova—they were synonymous with the biblical aphorism “Seek
and ye shall find. (p. 98)
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.HBHF,Z[OH, UCcxoada nu3 CBOECro ooraToro KYJbTYPHOTO OIIbITa AOIraAbIBACTCA, UTO
3TH CJIOBa KOHKPETHO YKa3bIBaIOT Ha u3BecTHYIO (pecky B I[lamamo Bekkpo —
butrBa npu Mapunano pabotel [Jxopmxo Bazapu B 3ane Ilstucor, 4To BHOBB
BBISBJISIET CIOXKETOOOpasyromyto GyHKIuIo 3kdpacuca. B BepxHeii yacTu KapTUHBI
Bazapu enBa 3amMeTHO Hamucaja KpOXOTHBIMH OyKBaMHU CJIOBa «cerca trova». 1o
MOXHO YBHETh Ha MpuMepe B riaBe XXV

Langdon tried to calculate what all of this meant. Giorgio Vasari—a
sixteenth-century artist, architect, and writer—was a man Langdon often referred
to as “the world’s first art historian.” Despite the hundreds of paintings Vasari
created, and the dozens of buildings he designed, his most enduring legacy was his
seminal book, Lives of the Most Excellent Painters, Sculptors, and Architects, a
collection of biographies of Italian artists, which to this day remains requisite
reading for students of art history. The words cerca trova had placed Vasari back
in the mainstream consciousness about thirty years ago when his “secret message”
was discovered high on his sprawling mural in the Palazzo Vecchio’s Hall of the
Five Hundred. The tiny letters appeared on a green battle flag, barely visible
among the chaos of the war scene. While consensus had yet to be reached as to why
Vasari added this strange message to his mural, the leading theory was that it was
a clue to future generations of the existence of a lost Leonardo da Vinci fresco
hidden in a three-centimeter gap behind that wall. (p. 103)

Ananu3 skdpacuca B JaHHOM IIPOU3BEACHUH TToKasal, 4To [[pH bpayn otmaer
MPEANOYTEHUE MUMETHIECKOMY dK(pacucy, T. €. B €r0 POMaHE OMUCAHbI PeabHO
CYIIECTBYIOIIUE TIPEAMEThl UCKYCCTBA. MuMeTHUeCKui 3K(ppacuc UCIOIb3yeTCs
JUTSL CO3MaHusl aTMOC(ephl, KOHTEKCTa M300paKaeMOTro COOBITHS, CIY>KUT paMou
BOCIIpUATHS.

Mumetndeckuii skdpacuc MoxeT ObITh KaK aTpUOYTUPOBAHHBIM, TO €CTh
SKCINIMOUTHBIM, TaK U HeanI/I6YTI/Ip0BaHHBIM, TO €CTh UMIIJIMIIUTHBIM. ATpI/I6y1_II/I$I
- 9TO ompejeiieHUe aBTopa (IIMpEe - HAMpaBJICHUS, CTUJIS, SMIOXM) WJIA Ha3BaHUs

npou3BeneHus. ATpuOyTUPOBAaHHBIN SK(PpacuC BBHICTYIMAET, C OJTHOM CTOPOHBI, KaK
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sMOeMa 3moxu, ¢uiaocoduu, a ¢ Apyro - odoramaer U300pa3UTEIbHBIN aCIEeKT
cioBecHOro oopasza. B cBoem pomane bpayH B OOJBIIMHCTBE CIy4aeB MCIOIb3YET
UMEHHO aTpUOYTUPOBAHHBIM MHUMETHUYECKMI TuIll 3K(pacuca. ITO MOXKHO
npociaeauTs Ha JaHHbIX npumepax. B rmaBe XXXIV onuceiBaercs 3manue
[Tananmo Bekkpo:

The Palazzo Vecchio resembles a giant chess piece. With its robust
guadrangular facade and rusticated square-cut battlements, the massive rooklike
building is aptly situated, guarding the southeast corner of the Piazza della
Signoria. (p. 132)

B rmaBe LIl ¢urypupyer peanpHO CylIEeCTBYIOIIAss UEPKOBb CBATOMN
Mapraputbl AHTHOXUNCKOH, KyJla 100pauCh TJIaBHbIE TEPOU:

Known as the Church of Dante, the sanctuary of Chiesa di Santa Margherita
dei Cerchi is more of a chapel than a church. The tiny, one-room house of worship
is a popular destination for devotees of Dante who revere it as the sacred ground
on which transpired two pivotal moments in the great poet’s life. According to lore,
it was here at this church, at the age of nine, that Dante rst laid eyes on Beatrice
Portinari—the woman with whom he fell in love at rst sight, and for whom his
heart ached his entire life. (p. 198)

C Touku 3peHus crnocoba moaaun B TEKCTE 3K(GPacCUChl MOAPA3ACIIIOTCS Ha
LEeJbHbIE (ONMUCAaHUE SBISIETCS HENPEPHIBHOM OTPAaHMYEHHOM YacThiO TEKCTa) U
OJUCKPCTHBIC, I'IC OIIMCAHUC IIPCPBIBHO, PACCCAHO HaA IIPOCTPAHCTBC TCKCTA H
yepeayercsi C MoBecTBOBaHMEM. (OUEBUAHO, YTO HIDKECIECAYIOIIHNI MOpUMEp
skdpacuca cieayeT OTHOCUTh K IIETbHOMY K pacucy:

A stone’s throw across the canal, the iconic verdigris cupola of San Simeone
Piccolo rose into the afternoon sky. The church was one of the most architecturally
eclectic in all of Europe. Its unusually steep dome and circular sanctuary were
Byzantine in style, while its columned marble pronaos was clearly modeled on the
classical Greek entryway to Rome’s Pantheon. The main entrance was topped by a

spectacular pediment of intricate marble relief portraying a host of martyred
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saints. Venice is an outdoor museum, Langdon thought, his gaze dropping to the
canal water that lapped at the church’s stairs. A slowly sinking museum. Even so,
the potential of ooding seemed inconsequential compared to the threat that
Langdon feared was now lurking beneath the city. (p. 263)

Baxen m Ttakon IIPUHOUIT OpraHu3alvid POMAHHOI'0 ITIOBECTBOBAHHA KaK
cBOJIHBIN 3K(dpacuc. [IucaTens He yIpolaeT XyA0KECTBEHHBIH MUP CBOCH MPO3bI,
HE JOMYCKAeT OJHO3HAYHOW H300pa3uTEIbHON XapaKTEPUCTHUKH, IPUBHOCS B
IMPOU3BCACHUC TOT HIIN WHOU BHByaJILHBII}JI 06p33. CoortHecenune BHU3YaJIbHOT'O
apredakrta B 3K(ppacuce ¢ MPOTOTUIIOM U3 UCTOPUU KYJIbTYpPhI BCETJ]a HAXOIUTCS B
AO0CTATOYHO HIMPOKHUX pPaMKaxX CYMCCTBYIOIMINX HpeI[CTaBJ'ICHI/Iﬁ 0O MOTHBaAx
TBOpYCCTBA TOI'O0 HWJIM HHOI'O XYIO’XHHKA, KYJILTypHOfI 9IIOXC, HCTOPHUYCCKOM
CTUJIE. DTO MOATBEPKACTCS HUKECIIETYIOIUM IPUMEPOM:

Ghiberti’s shimmering Gates of Paradise consisted of ten square panels, each
depicting an important scene from the Old Testament. Ranging from the Garden of
Eden to Moses to King Solomon’s temple, Ghiberti’s sculpted narrative unfolded
across two vertical columns of five panels each. The stunning array of individual
scenes had spawned over the centuries something of a popularity contest among
artists and art historians, with everyone from Botticelli to modern-day critics
arguing their preference for “the nest panel.” The winner, by general consensus,
over the centuries had been Jacob and Esau—the central panel of the left-hand
column—chosen allegedly for the impressive number of artistic methods used in its
making. (p. 207)

BaxxHo oTMETUTB, UTO Muposos3peHueckas HyHKIMS dKPpacuca moxkaspiBacT
S3HAYUMOCTb TOT'O WJIM MHOTO IMPOU3BCACHUA MCKYCCTBA IJIA I''TABHOTO I'CPOs. TaK,
Harpumep, B riaaBe LXVIII JI>Hrnon BcnoMuHaeTt, Kak MHOTO JIET Ha3ajJ OH YBHUJEI
meaeBp ['ycraa Knumra «Ilonenyit» u m3oOpaxeHue 3aXrjio B HEM CTPacTh K
TBOPYECTBY XYIOKHHUKA.

Beyond the casino on the right, a Baroque, rusticated facade bore an even
larger banner, this one deep blue, announcing the CA’ PESARO: GALLERIA
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INTERNAZIONALE D’ARTE MODERNA. Years ago, Langdon had been inside
and seen Gustav Klimt’s masterpiece The Kiss while it was on loan from Vienna.
Klimt’s dazzIling gold-leaf rendering of intertwined lovers had sparked in him a
passion for the artist’s work, and to this day, Langdon credited Venice’s Ca’
Pesaro with arousing his lifelong gusto for modern art. (p. 267)

NmMenno Omnaromapss 3TOMY XYIOXKHUKY U €ro BEJMKOJICTTHOM KapTUHE
npodeccop TlapBapma Obin o00si3an Ka’llezapo cBoMM H3BEYHBIM BKYCOM K
COBPEMEHHOMY HUCKYCCTBY.

MupoBo3s3pendeckas GyHKIUS dKdpacuca OTpakeHa, KOTJa OJJUH U3 TJIABHBIX
repoeB, beptpan 300puct, omnpenenser mig ceds TBopuyecTBO [laHTe Anurbepu
KaK HEYTO «CBSIIEHHOE», UMEHHO OHO SIBJISIETCA BBICIIMM CMBICIOM [JIS HETO.
beptpan oxepxkuM Haeeill O NEPEHACETIEHHOCTH IUJIAHEThl M YBEPEH, YTO €CIlU
HUYEr0 HE U3MEHUTh, TO B Ommkaiime 100 jieT 4eroBeuecTBO BHIMPET KakK BHIL.
Ero unen ¢urypupytor Ha npoTsbkeHuH Bcero pomana. Hampumep, B rimaBe XXII
300puct mnoJieMu3upyeT ¢ aupekropoM Bceemupnoit Opranuzaiuu  310pOBbS
(BO3), Dmuzaber Cuncku:

| have no doubt you understand that overpopulation is a health issue. But what
[ fear you don’t understand is that it will affect the very soul of man. Under the
stress of overpopulation, those who have never considered stealing will become
thieves to feed their families. Those who have never considered killing will kill to
provide for their young. All of Dante’s deadly sins—greed, gluttony, treachery,
murder, and the rest—will begin percolating ... rising up to the surface of
humanity, amplied by our evaporating comforts. We are facing a battle for the very
soul of man.”

“I'm a biologist. I save lives ... not souls.”

“Well, I can assure you that saving lives will become increasingly dicult in the
coming years. Overpopulation breeds far more than spiritual discontent. There is a
passage in Machiavelli. (p. 94)
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Kpome MupoBO33peHUYECKON (DYHKIUM 370€Ch MPOSIBISIETCS TUATOTUYECKUN
xapakTep dkdpacuca u paszoodrauarowas QyHKIUS dSKdpacuca, a HMEHHO
BBISIBISIETCS TICHXHYECKOE paccTpoiicTBo beprpana 300pucTa, KOTOPHIH BEpHII, YTO
€IMHCTBEHHBIN CITOCO0 CMACTH YEIOBEYECTBO — YHUUTOXKHUTH OOJIBITYIO €T0 YaCTh.
Kpome »3toro, pazobmagaromiasi ¢yHKIHUS dK(pacuca SpKO BBEIPAKEHA B TIIaBE
XXI:

Then you know that Machiavelli went on to talk about plagues as the world’s
natural way of self-purging. (p. 94)

OueBuaHO, 4YTO pazobnavaronias GyHkius npossigercs u B rimaBe XXXIII,
koraa beprpan 300pucTt mpoBosriamaet, 4to Ax J[ante — 3TO HE BBIMBICEN, a
npopouectBo. Ilo ero MHEHHIO, 4YEJIOBEYECTBO JOJDKHO  MPEINPUHSTH
KapJIuHAJIbHBIE MEPHI, TOATOMY OH H300pei CMEPTOHOCHBI BUPYC U CIIPSATAT €TO:

Dante’s hell is not fiction ... it is prophecy! Wretched misery. Torturous woe.
This is the landscape of tomorrow. Mankind, if unchecked, functions like a plague,
a cancer ... our numbers intensifying with each successive generation until the
earthly comforts that once nourished our virtue and brotherhood have dwindled to
nothing ... unveiling the monsters within us ... ghting to the death to feed our
young. This is Dante’s nine-ringed hell. This is what awaits. (p. 130)

Kak MBI  BuauM, JaHHBIE TIPUMEPHI  BBIPAKAIOT, OMSATH K€,
XapaKTepPOJOTHIECKYI0 (DYHKIIUIO — OJIEP>)KUMOCTh 300pucta TBOpuecTBoM JlanTe
Anureepu, ero mnpousBeneHueM «boxkecTBeHHass komenus». ['epoil HACTOJBKO
uneanu3upyetr Jlante, 4YTO €ro TPYyIbl SBISIIOTCA B OYKBAJIBHOM CMBICIIE
«IyTEBOJUTEIEM» U IJIAHOM, TIPETHAYCPTAHHBIM JIJIsI OCYIIECTBICHUSI.

Okdpacuc HE TOJBKO MPUEM TEXHUKW TMOBECTBOBAHHS, HO W BEIWYANIIHIMA
UCTOYHHUK ITHYCCKUX, (PHIIOCOPCKHUX, ICTETUUCCKUX MCTHH. BU3yanbHBIN MaTepuai
WUTIOCTPUPYET HWICH aBTOpa, HEPEIKO SBISETCS CIOCOOOM WX PAaCKPBITHA.
HckyccTBO mpu 3TOM 00OTamiaeT cBoi 3TUKO-3CTETUYECKUNA TTOTCHIINAT; a KyJIbTypa
COXpaHSET CBSI3b BPEMEH, HCTOPUYECKYIO TIPEEMCTBEHHOCTh. (YEBHIHO, YTO

sK(pacuc BBHITIOTHSACT MemopamusHyilo GYHKIHUIO 10 OTHOIIEHHWIO K WCTOPUHU
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KyJasTypbl. OT0 oTpaxeHo B rimaBe LXXXVIII na npumepe onucanus cobopa CpsiToit
Coduu B Ctambye:

“This museum,” Mirsat explained, “in an effort to remind visitors of the
diverse uses of this sacred space, displays in tandem both the Christian iconography,
from the days when Hagia Sophia was a basilica, and the Islamic iconography, from
its days as a mosque... Despite the friction between the religions in the real world,
we think their symbols work quite nicely together. I know you agree, Professor.”
Langdon gave a heartfelt nod, recalling that all of the Christian iconography had
been covered in whitewash when the building became a mosque. The restoration of
the Christian symbols next to the Muslim symbols had created a mesmerizing eect,
particularly because the styles and sensibilities of the two iconographies are polar
opposites. While Christian tradition favored literal images of its gods and saints,
Islam focused on calligraphy and geometric patterns to represent the beauty of
God'’s universe. Islamic tradition held that only God could create life, and therefore
man has no place creating images of life—not gods, not people, not even animals. (p.
344)

C noMouipi0 BU3yallbHOTO MaTepuayia U 3K(pacucoB, KOTOPHIE BBINOJIHAIOT
pa3HooOpa3Hble (DYHKIMU B MPOU3BEJACHUU, ABTOP WJUIIOCTPUPYET CBOM HJIEH,
npudeM DSKPpPacHChl YacTO SBISIOTCS crnocoboM wux TpaHcusmuu. [Ipu stom
IMpoOUCXOaUuT O6OFaHICHI/I€ 9TUKO-3CTCTUYCCKOI'0O IIOTCHIOMAIa HCKYCCTBA. IIepe:a
MEMOpATUBHYIO (YHKIIMIO peaju3yercss IMpoIecC PEeCEeMaHTH3alluh, KOTOPBIMA
MMO3BOJIACT COXpaHUTb IPCCMCTBCHHOCTHL, CBA3b BPCMCH, a TAKXKC TpaaluluHu B

VMCTOPUU PA3BUTHS YEIOBEYECKON KYJIbTYPBI.
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BriBoas! o I'JIABE |1

B pesynpTaTe TpaKTHYECKOTO aHajau3a IPOW3BEICHUS, Mbl BBISCHUIIU,YTO
sk(pacuc SBASETCS ~ HE TOJBKO MPUEMOM TEXHUKHA TIOBECTBOBAaHHUSA, HO U
BEJIMYANIIINIM HCTOYHUKOM OTHYECKHX, (QHUIOCOPCKUX U ICTETUYCCKUX WCTHH.
BusyanbHbIli MaTepuan WUTIOCTPUPYET WM aBTOpa, a TaKKe HEPEIKO SBIISETCS
crocoOoM uX packpbiTusa. HckyccTBO mpu 3TOM oOoramaer CBOHW 3THKO-
ACTETUYECKUN TOTEHIMA, a KYJbTypa COXpPAHSET CBSI3b BPEMEH, HUCTOPUUYECKYIO
MIPEEMCTBEHHOCTD.

BaxxnbIM nipejicTaBisieTcsi TOT (akT, 9TO K OCHOBHBIM (PYHKIHSAM 3K(dpacuca
OTHOCAT  METaIllOBECTBOBATEIHHYIO, XPOHOTOIMHYECKYIO, apOIUPYIOIIYIO,
CIO)KETHYIO, ICTETUYECKYIO, KOMIO3UIIMOHHYIO, aJUIETOPHUCCKYI0, TUIAKTHICCKYIO,
MHUPOBO33PEHYECKYIO,  3€pKalibHYyl0  (TICMXOJOTHYECKYI0),  pa3o0iadaroliylo,
CMBICIIO00pa3yIOIyl0, CHMBOJUYECKYIO, CIOKETOOOPa3ymoIIyl0 H  CTHIEBYIO.
OmHako  TIEPBOCTCIICHHBIMH  SIBJISIFOTCS:  CHOKETHast  (CHO)KETOOOpa3zyromas),
CUMBOJIMYECKAsi, MUPOBO33PEHUECKAs U XapaKTePU3YIOIIasl.

B npouecce knaccudukammm skxdpacuca ObITO OOHAPYKEHO HECKOIBKO
OCHOBHBIX TPHU3HAKOB, OMHPAsACh HA KOTOPHIE CTAHOBHUTCS BO3MOXHBIM OIHCATh
T00BIe BKITFOUCHHS BU3YaJIbHOM 00pa3HOCTH, BCTpevaronecss B poMane. biaromaps
Kiaccuukanmyu SKPPacuCcoB M BBISBICHUU WX OCHOBHBIX (YHKIHHA, YJIAI0Ch
YCTaHOBUTh, YTO JIJISI PACKPBITUS oOpa3a KOHKPETHOro Teposi bpayH mocTosHHO
UCITOJIB3YeT IK(PPACHCHI, XapaKTEPHU3YIOIITUECS OMPEIeICHHBIM Ha0OpOM MPHU3HAKOB.
Ha wmarepuane pomana «MWudbepHo» OBUIM BBISBIEHB TaKHWE CYIIECTBEHHBIC
NPU3HAKH, TPOIYKTUBHBIC ISl KIAacCH(UKAIIMU, KaK: KaTETOPHUH TEPBUYHOCTH-
BTOPHYHOCTA B TEKCTE, IEIOCTHOCTH-IUCKPETHOCTH. TakuMm 00pa3oM, 3KppacuCh
MOTYT OOpa30BBIBaTh B TEKCTE€ NPOW3BEACHUS OTACIbHBIC TPYIIbI, CBSI3aHHBIC
o0uM HaOOPOM MPHU3HAKOB. Y CTAHOBJICHO 3HAYCHHUE TAKWX TPYIIT JJI Peah3aIiuu

KOHKPCTHBIX XYJAO0KCCTBCHHBIX 3a/1a4 aBTOPA.
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3AK/IIOYEHUE

JIBaquaThlii BEK 3HAMEHYETCS IOSBJICHUEM HOBBIX HAINPABICHUN B HCKYCCTBE
u Jureparype. B cBoem pomane JIpH bpayHy — ymaercs mnpoBeCTH CHHTE3
M300pa3UTEIBLHOTO UCKYCCTBA U JIUTEpaTypHOro Tekcra. OH UCHoNb3yeT sKdpacuc
KaK MPHUEM, BBITIOJHSIONINN pa3Hble (YHKIMHM HA Pa3IMYHBIX YPOBHIX TEKCTa, TEM
cCaMbIM HE TIeperpyxkas IpOU3BEACHUE, a TOJBKO TPUBHOCS B  HETO
OKCTPAIMHTBUCTHYECKYIO ~ MH(POpMAllMIO, KOTOpass HE TOJBKO  oOoraiaer
IIPOU3BEJECHUE, HO U JIENIAeT €ro 00Jiee MHTEPECHBIM JUIsl YUTaTeld. JTO MOMOraeT
€My BHU3YaJU3UPOBATH MPOUCXOJAIIECE B CBOEM BOOOPAKEHHUU, 4 3HAYUT JTydlle
NOHATh WJCI0, 3aJ0XKEHHYI0 nucareneM. Bce 3TO moauepkuBaeT BaKHYKO POJIb
sK(pacuca B Xy10KECTBEHHOM MPOU3BEACHHUH.

B mpakTMueckod  4YacTM  HAIIETO  HKCCIEIOBAHHMS  Mbl  TPOBEJH
MCKYCCTBOBETUECKHI M HCTOPUKO-TIOATOJOTUYECKU aHalIW3 BBIJCICHHBIX HaMU
npumepoB 3Kkdpacuca u3z pomana [[. bpayna «Uudepno». Beuio BbIBIEHO, YTO
OCHOBHBIMU (PYHKIMSIMU OINHUCAHUN MPOU3BEIICHUM, KOTOPhIE aBTOpP BKJIIOYAECT B
MOBECTBOBAHMUE, SIBJISIOTCSI: MUPOBO33pEHUECKAsl, CIOKEeTHas (CroKeTooOpasyrolas),
XapakTepoJornyeckas W paszoOiadaromias (QyHkiuu. Oxkdpacuc BIHSIET Kak Ha
BHYTPEHHHI, TaK W Ha BHEIIHUNA YpPOBHM TEKCTa - oOOramaer KaXIbld U3 HHUX
SKCTpAIMHTBUCTHUECKOW WH(opmarment. brnarogaps knaccudukanuu 3KGpacucos,
aBTOPY HACTOsAIIEH pabOThl ymaloCh YCTaHOBUTh, YTO JHJisi PACKpBITHUS 00pasa
KOHKPETHOTO reposi bpayH ucnosb3yer skppacucsl onpeIeIeHHOro THUIIA.

Crnenyer ymoMsiHyTH O TOM, 4YTO AK(PACHChl UTPAIOT BAXKHYIO POJb U B
CI0’KE€THO-KOMIO3UIIMOHHOM MOCTPOCHUH POMaHa. boJblilylo 4acTh B MPOU3BEICHUHU
3aHMMAIOT Jauanoruyeckue osKkdpacucel. Kpome TOro, ciaoBecHOE BbIpaKeHUE
BU3YaJIbHBIX apTe(PaKTOB CIYKUT Pa3pyIICHUIO JTUHEHHOTO CIIOc00a pa3BepThIBAHUS
COOBITHI, TIOCKOJIbKY CIOKETHasi JIMHHMS 4YacTO MpPEPbIBACTCS pPa3HOro poja

ONKCAHUSIMU U XapaKTEPUCTUKAMU Pa3HOBPEMEHHBIX COOBITHH.
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OnucarenbHble AKPpPACHUCHI, MIMPOKO TMPEACTABICHHbIE B MPOU3BEACHUM,
MO3BOJISIIOT JETANIBHO IMEpeAaTh CIOKET, MOTHUBBI, 00pa3bl, XapaKTEpHbIE JETAIU U
OCOOEHHOCTH TJIaBHBIX I'€POEB, MECTHOCTH, apTe(pakToB. ABTOp MOKa3bIBAET, UTO
KapTUHA TakX€ KaK M CKYJBITypa, I03BOJISIET YBUAETh >KUBOIHMCHO-0Opa3HOE
oTpakeHHe (HaKTOB TEKCTOBOM JIEHCTBUTEIBHOCTH, 2 UMEHHO MPEAMETHI UCKYCCTBA
MPEABOCXUIIAIOT JAIbHEUIIINNA X01 COOBITUN TPOU3BEACHUS.

Kpatko pestomupyss ocHOBHble  (yHKIMH dKdpacuca B  TEKCTE
XYJIOKECTBEHHOTO IPOU3BEACHUSA, MPEACTABIACTCA BO3MOXKHBIM  YTBEPKIATh
cienymolmee: 3Kdpacuc, BbICTyHas, Kak CTPYKTYpHO-CEMAaHTHYECKas eIWHULA
TEKCTa, CTAHOBUTCS CHOCOOOM €ro OpraHu3alliH, CIYKUT CO3JaHHI0 00pa3oB
IIEPCOHAXEN, XYZOKECTBEHHOIO IPOCTPAHCTBA, OJHOBPEMEHHO IiepelnaBas UX
3HAQYCHUE B OTUYECKOM KOHIEMIMM poMaHa. Takxke HK(ppacuc CrnocoOCTBYET
PACKpBITHIO B POMAaHE CII0KHOTO IIyTH BHYTPEHHHX HW3MEHEHHUHN TJIABHOTO TEPOs
PoGeptra Jlaurgona. Ilocne TmiarensHoro ananmza GyHKIUA 3Kdpacuca B
MPOU3BEJCHUU CTAaHOBUTCS TOHSATHOW TpaHCISIUS (DUIOCOPCKO-3CTETHUECKUX
B3JIs10B aBTopa. Crefyer 100aBUTh, YTO PA3IMYHOIO pojaa IK(Pacuchl CIyKat
CPEACTBOM MHTEIIEKTYAJIbHOW UTPBI C YATATEIIEM.

Pe3ynbTaThl MpoBeIeHHOW paOOThI MO3BOJIAIOT HAMETUTD PsI/I IEPCIIEKTUBHBIX
HaIpaBJIEHUH, CBS3aHHBIX C aHAJIM30M TEKCTa, OCHOBAaHHOM Ha 3K(pacuce. Ota
METO/MKAa HMMEET JaJbHEHIINe NEPCIEeKTUBBI U MOMKET ObITh TMOJIE3HOW Kak B
KOHTEKCTE JaJIbHEHIIero wusydeHust TBopuectBa /[[. bpayHa, Tak u HOBeuewu
auTepaTypsl B nesnoM. [locnennee, B cBOIO o4epenb, 1acT BO3MOXKHOCTh BBIXOJA HA
HOBBIM YPOBEHb TEOPETUUYECKUX OOOOIIEHUN B ATOH €llle HeJOCTATOUYHO M3YYEHHOU

00JIaCTH JINTEPATyPOBEICHUSI.
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