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BBEJAEHUE

B co3Hannn coBpeMeHHHKOB ®PpeHcuc CkoTT PuiypKepanb ObUT HE IPOCTO
IACaTeIeM, HO JKMBOM JIET€HJOM, BOIUIOUIEHUEM JyXa BpPEMEHH, KyMHPOM
amMepukaHckod Mosogexu 20-x  romoB  mpouwioro  croserus.  Pemyranums
OJINCTATEIBbHOrO BBIPAZHUTENS TEX MUPOOUIYIIEHUN, KOTOPbIE HApPWIK B AMEpHUKE B
1920-e roapl, 3akpenuaach 3a HUIM HaBEYHO, U JA)K€ CETOJIHS KPUTHKH MPOJOJIKAIOT
UMEHOBAaTh €ro «JIuTs Oyma», «ChIH 3IOXHU IPOCIEPUTH», «JIaypeaT IKa30BOTrO
Beka». OCHOBaHMEM [JJIsi TOJOOHBIX ONPEAEICHUN MOCTYKUJIU HE TOJBKO
IIPOM3BEACHUA IIMCATeNsl, HO M CaMa €ro >KH3Hb, KOTOpas CKJaJbplBajach B
COOTBETCTBHUH CO CTAHAAPTAMHU BPEMEHH.

AKTYaJIbHOCTh JAHHOTO MCCIENOBaHUA OOYCIIOBJIEHA, MpPEXAE BCErO,
pacTyllMM HHTEpecOoM uuTarene Kk mnpousBeacHusM @Dpencuca Ckorra
Ouiypkepanbaa, B 4aCTHOCTU K poMmanaM «Ilo 3ty cropony pas» u «Houb HexHaR,
TaK KaK 3TH POMaHbl HECYT B ce0e rTyOOKHM MCUXOJOTHYECKUI CMBICII.

OuiyKepaib] 3aTparuBall B CBOMX paboTax MOCTBOCHHBIE HACTPOECHUS TOPEUH
U pa30yapoBaHUsl B JYXOBHBIX LIEHHOCTAX MPOLUIOr0, KOTOpPbIE ObUIM BbI3BaHBI
HECTAOWJIBbHONW IKOHOMHYECKOU U MOJUTUYECKON CUTyaIlMel TOr0 BPEMEHH, a TaKKe
POTUBOPEYUBOCTHI0 MOPAJIbHBIX MPUHUMUIIOB. B Hacrosimiee Bpemsi B aTtmocdepe
HKOHOMUYECKON M MOJIMTUYECKOW HECTAaOMJIBHOCTH B MHUPE UWTATENId U JIMHTBUCTHI
BCE Yalle 00palarTcst K TBopuecTBy OUIIKEpaiba.

[Ipoussenenus Ckorra PuiypKepadbia OTMEUYAIOTCS SPKUM H300paKeHUEM
WHAMBUIYAIBHOCTH TepoeB. ABTOp yaenser o0coboe BHHMMAaHHUE >KEHCKUM
MEPCOHAXaM, TaK KaK WMEHHO JKCHIIMHBI SBJSUIMCh IBWXKYIIEH CHUJIOM B €ro
TBOPYECTBE.

B nagane XXI| Beka TBOpYeCTBO MHcCATENsl HUCCIEAOBAIU  TaKUE
muteparypoBenbl, kak HO.B. Kosanes, H. b. KonecunkoBa, H.A. Kybanes, B.B.
[Tpozopos, A. 1. CrapuieB 1 MHOTHE APYTHE.

O0bexToM  wnccienoBanHus  ABsiroTCs  pomansl  ®Dpencuca  CkorTa

Ouypkepanbaa «Ilo aty ctopony pas» u «Houb HexxHAY.
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IIpeaMeToM mccien0BaHMs BHICTYHAIOT TJIABHBIE JKEHCKUE 00pa3bl B POMaHaX
«ITo 3ty cTopony pas» u «Houb HEXHAY.

Heap nHacrosimieil pabOThl 3aKiIOYaeTCss B PACCMOTPEHHH M OMUCAHHUH
ocobenHocteir xapaktepa Pozammanbr Kowmmdmk um Hukonms JlaiiBep, a Takxke B
BBISIBJICHUU CXOJICTB M PA3JIMYUN MEXKIY 3TUMU NIEPCOHAKAMHU.

[TocTaBneHHas 1eb NPEANOoJIaracT PeIIeHNe CIEAYOINX 3a/4a4:

1) paccmotpers Ouorpaduio @.C. duiypkepanbia U U3yYUTh KPUTHUECKYIO
JUTEpaTypy Mo JaHHON TEMATHUKE,;

2) paccMOTpeTh IMHAMUKY Pa3BUTHUSI TJIABHBIX KEHCKUX MEPCOHAKEH;

3) MPOBECTH COMOCTABUTEIBHBIN aHAJIU3 TJIABHBIX )KEHCKHUX MTEPCOHAKEH.

Teopernueckasi 6a3a JaHHOTO HCCIIECIOBAHMUS BKIIOYAeT B ce€O0sl Hay4dHBbIE
tpyasl FO.B. Kosanera, H. b. KonecnukoBoii B oGnactu KynbTyposnoruu, H.A.
Ky6aneBa, B.B. Ilpo3opoBa, A. . CrapueBa B 00jacTu HCTOPUHU 3apyOeKHOM
autepatypsl u ¢unocodun, J. Aldridge, J.R. Mellow, R. Sanderson, A. Turnbull B
o0nacTH MyOJUIIMCTUKU. B MaHHOM WCCIENOBaHUU IIHPOKO HCIOIB30BaAJIach
KpUTUYECKass JuTepaTypa (paznuuHble HccienoBaHusi npousBenenuid  @.C.
durypkepanbaa).

DaKTHYeCKUM MATEPUAJIOM ISl HUCCIEJOBAHUS TOCIYXWUIM POMAaHBI
®pencuca Ckorra ®uiypkepanpaa «llo sty cropony pas» (anri. «This Side of
Paradise») u «Houb Hexna» (anrn. «Tender is the Nighty). Hccnenosanue,
MIPOBOJIMMOE B HACTOSIICH AUIIIOMHOM paboTe, OCHOBBIBaETCs Ha aHanuze 6omee 100
MIPUMEPOB XYJI0KECTBEHHBIX CPEJICTB, B3ATHIX U3 MpousBeaeHuit dpencruca CkoTTa
Ouypkepanbaa «Ilo aty cropony pas» u «Houbs HexHAY.

JUist  pemieHWs TOCTaBJICHHBIX 3a/ad ObLIM MCIOJB30BAHbI  CIEAYIOLINE
METO/Jbl: ONHUCATEJIbHO — AHATUTUYECKUN, CPABHUTEIBHO — COIMOCTaBUTEIbHBIN
aHaJu3, METOJl KOHTEKCTYaJIbHOT'O aHAJIN3A.

Anpobauus padorbl. Marepruaibl TaHHOTO UCCIIEOBAHUS HAIUIA OTPAKECHUE
B CTaTbe «AHanm3 )KeHCKUX o0pa3oB B pomaHax @.C. Ouiypkepanpia «Houb HExHAY
u «llo 3Ty cropony pas». B pamkax cryaeHyeckod KoH(epeHuuu ObUT ciaenaH

JIOKJIAJI 110 DTOU TEME.
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IIpakTHyeckass 3HAYUMOCTH JaHHOW PaOOTHI 3aKIIFOYAETCS B BO3MOXKHOCTH
€€ HCIMOJIb30BaHUs MPU M3YUYCHUH TEOPETUUECKUX KypcoB «McTopusi aHTIMUCKON
auTepatypbl» U «CTUIMCTHKA aHTJUHUCKOTO SI3bIKa», HA MPAKTUYECKUX 3aHSATUSIX IO
KypCcy «AHQIUTHYECKOE UTEHHE», a TakKe B KauecTBe IMpUMEpa aHallu3a
XYIOKECTBEHHOIO  MPOM3BEACHUS C LEJIbI0 CTUMYJIHMPOBATH  JajbHEHIINE
WCCIIEIOBAHUS B 3TOM HAIIPABIICHUMU.

CtpykTrypa u cojaep:xkaHue PpadOTbl ONPEIACICHBI COCTABOM PpPEIIaEMbIX
npobiieM U 3anad. BellmyckHas KBaJMQuKalMoHHAs padoTa COCTOUT M3 BBEJICHHS,
JIBYX TJIaB, BBIBOJOB IO KAXKJIOW TJIABE, 3aKJIIOUCHMS, CHUCKA HCIOJIb30BAHHOU
JUTEPaTyphl, CIIUCKA UCIIOJIB30BAHHBIX CIIOBAPEH, CIIMCKA HCTOYHUKOB (PAKTHYECKOTO
Matepuasnia. Bo BBeJIEHUU pacKpbIBaeTCs Tema, OOOCHOBBIBACTCS AKTyaJIbHOCTh
JTUTITIOMHOM paboThI, ONPENEAIOTC 00BEKT, MPEAMET UCCIEAOBaHUS, LI€JIU, 3a/1a4u,
pacKpbIBaeTCs MpaKTHUYECKas 3HAUUMOCTh paboThl. B miepBoii riaBe paccMaTpuBaeTcs
*kn3HeHHbll nyth @O.C. Ouiypkepanbaa, BBISBISIETCS  CTENEHb  BIHSHUA
«IToTepsHHOTO TIOKOJICHUS» M «JNOXM JIKa3a» Ha TBOPYECTBO MHCATEs,
pacCMaTpUBAIOTCS  MPEANOCHUIKM  (POpMHUpOBaHUS  KEHCKMX  00pa3oB B
npousBeaeHussx @.C. Ouiypkepanbaa Kak Moj| BIUSHUEM 001eCTBEHHOTo cTpost XX
BEKa, TaK M JIMYHOM >KU3HM THcatesss. Bo BTOpoii Ti1aBe MpoBOASATCS ABA MOJIPOOHBIX
OMUCATENBHO — AHAIMTUYECKUX, 4 TAKIKE CPABHUTEIBHO-CONMOCTABUTEILHBINA aHATU3bI
IJIaBHBIX JKEHCKHX IMEPCOHAXKEH. B 3aKiIfOYEeHUH TMOJABOASATCS OCHOBHBIE WUTOTH IO

pe3yijbTaTaM UCCICIOBAHMAA.
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I'JTABA I. Teopernueckue npeanocblIKM CO3aHUsA )KEHCKHUX 00pa30B B

pomanax «Ilo 3ty cropony pas» n «Houb He:xkHa» @.C. Pumxepaibaa

1.1. ’Kusnenunniii nyTh @pencuca Cxorra @unkepaibia

Opencuc  Ckortr Duiypkepaib] Obul  THcaTeNeM OJMCTAaTENBHOTO U
OeccriopHoro napoBaHus. HaunHas cBOIO JIUTEpaTypHYIO Kapbepy, OH ropsiuo BEpHII
B CBOM TaJaHT M ONTHUMHCTHYECKH PHUCOBaI cebe CBOE MHUCATEIbCKOE OyIyliee.
OgHako OH HE CMOT MPENOTBPATUTh THETYIIEE BIMSHUE HU3MEHHBIX IIeJIeH
aMEpPUKaHCKUX UMYIIHUX KJIACCOB HA €r0 TBOPUYECKUE LIEIU U UICAIIBI.

Ourypkepansg poawics B 1896 rony u Beipoc B ropoae Cenr-Ilonm B mrarte
Munnecora, kotopeii Haxoautca Ha Cpennem 3amane CIIA. Ilucarens umen
UpJIaHACKHE W MIOTIaHACKHE KOpHU. [0 MaTepuHCKON JIMHUM CeMbs MPUHAJIEkKATA
K BBICIIEMY KPYTY MECTHOM JIUTHI, OTEI] KE, OJYIUB COJIUTHOE HACTEICTBO, BCKOPE
pa3opuiICs W MOPOCIbUl HEYIauyHUKOM. Jlake HecMOoTps Ha TO, YTO OJUH M3 €ro
npenkoB, ®pencuc Cxorr Kun, Hammcanm necHO «YCEsHHOE 3Be3ZaMy 3HaMs»,
KOTOPYIO PacleBalOT U MO CEHl JIeHb, CAMOMY HEYJAaYHUKY OTOJECK ObLION CIaBhI HE
MPUHEC HHUYETO - Jlake B JIoMe OoraTod pOJHU €ro OTKAa3bIBAINCH MPUHUMATH
(Bacypckuii, 1984: 97).

I[To okonwanun mkonel Puiypkepanbpa noctynuia B [IpUHCTOH, OxHAKO
Oynymui mucarenb TaKk U HE OKOHYMJI yHHMBeEpcUTeTcKkui Kypc. Hauamace IlepBas
MHpOBasi BOMHA, U OH IOLIET B apMHUIO, HO, MPEXKIE YEM HacTaja €ro Oo4epelpb
OTIIPaBUTHCS HA PPOHT, BOitHA okoHumack. [locne atoro B 1919 roxy ®uimkepaib
neMoGuIM3oBancs, nepeexan B Hpio-Mopk u ycTpomncs Ha c1yx6y B peKIaMHOE
arentctBo (Crapiies, 1981: 137).

Hu nns xoro He ObUTO TaifHOM, 4TO 0COOOW pagocTtu dTa paboTa emMy He
JIOCTaBJIsIa, oHako DUITKEpaib] HE OTYAaUBAJICS, TaK KaK JIOJT0 Ha 3TOW padote
3aJIepKUBATHCA M HE COOMpancs. Y TaJaHTIMBOTO FOHOMIM ObUIM JAPYTHUE TUIAHBI HA
Oynayliee: OH MeyTal cTaTh nucaresneM. st Toro 4ToObl €ro UM CTallo U3BECTHHIM B

JUTEPATYPHBIX Kpyrax, OH BeuepamMu IMHcajl paccKasbl, KOTOpbIE pacchuiall B
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KypHaJlbl, HO BHA4aje JTH TMOMNBITKM HE OOBEHYAIHNCh YCHEXOM — OTOBCIOIY
MPUXOAWIN OTKa3bl. OIHAKO HEYIAa4Yd HE OCTAHOBWIIM €ro, 1 PuipKepanb yIOPHO
MpoI0JkKal mucath. bosee Toro, y Hero mosiBWJIach HOBas MPUYKMHA UCKATh CIIaBbl HA
JUTEpPaTypHOM MONpHIle - JI000Bh K 3HAMEHUTOUN Kpacasulle 3enbjae Ceiip, qouepu
cynpH mrata Anabama, 3aBiajaena BceM ero cymectBom (Crapiie, 1965: 261).

B 1920 romy B wm3marenscTBe «Scribnersy Obul omyOJIMKOBaH  pOMaH
Ouiypkepanbaa 00 aMepUKaHCKOM CTyAEHUYECKOM Moiiofeku moj Ha3zBaHueM «Ilo
3Ty CTOPOHY pasi», KOTOPBIM OIpaBaaj BO3JaraBlIMECs HAa HEro HaJAEKIbl U MOMOT
aBTOPY pelnTh TuuHyto cyas0y (Crapues, 1981: 145).

C sTOro MOMEHTa B U3HMU NUCATEN Hadajlach HOBas moJsioca. PoMaH npuHec
eMy JIMTEpaTypHbIA yCIleX, a BMECTE€ C yCHeXoM U JeHbru. Duiypkepanba He
repecTaBal Mojy4yarh IPUTIIAICHUH MO COTPYIHUYECTBY OT BCAYECKUX U3ATEIbCTB
1 KypHasioB. FOHBIN reHuii, KOTOpOMY €liBa UCHOJHWIIOCH JBAJLATh YEThIPE TOJa,
Kynajics B JiydaX CJIaBbl, JaBaJl MHOXECTBO HHTEPBBIO U MpeaaBaics
HKCTpPABaraHTHBIM Pa3BJICYCHUSIM B JIyXe BPEMEHHU, HE 3a0bIBas MpPHU ATOM, OJHAKO,
ycepaHo paboTtath. Buepa enie Hukomy He u3BeCTHBIN mpoBuHIUal, Opencuc CKOTT
cTaj OOraThlM YEJIOBEKOM M MOCENHWIICS ¢ 3elbJI0N, Ha KOTOPOW OH >KEHUJICS uepes
JIBE HEJIETU TIOoCIIe MyOIrKaluy poMaHa, B OJJHOM U3 CaMbIX JOporux oteneit B Hpro-
Hopke (Kosanes, 2003: 156).

[Tocne omenomustomero ycmexa cBoero mnepBoro pomaHa ®pencuc CKOTT
Ouiypkepanbl — CTal  MONYJSIPHbIM  aBTOPOM,  BBICOKO  KOTHUPYHOIIUMCS
Ha aMEpUKAHCKOM JIUTEepaTypHOM pbiHKe. Korjga moXoJbl OT KHUTH HCYEPHaIKCh,
OH CTall TMOApalaThIBaTh B JUTEPATYpPHBIX >KypHalaX, BBICHUIAsE WM paccKasbl,
HalKMCaHHBIE Ha CKOPYIO PYKY. 3a CBOIO XU3Hb DUITKEpab] HAMUCaT OTPOMHOE
KOJIMYECTBO TMOJOOHBIX PACCKa30B, OOJBIIYI0 YacTb KOTOPBIX OH CUWTal
HEJIOCTOMHBIMU CBOEro TananTta. CaMmble KpYIHbIE, PEKOPAHBIEC [ CBOETO BPEMEHHU
roHopapsl I1wiatuin  OUIypKEpalnbly W3BECTHBIA AMEPUKAHCKUU  E€KEHEIIECIbHUK
«Saturday Evening Post», pegakTop KOTOpOro CibUT CKYIIIMKOM H IyOUTeIeM

MOJIOABIX TaJIaHTOB. Tem He MCHEC, U3BCCTHO, YTO CDI/III,Z[}KCpaJII),Z[a npeaymnpexgalin



8

O TOM, YTO MyTh, KOTOpPHIM OH H30pan, CylIua eMmy TPYOHOCTH U OINAaCHOCTU
(TepuOymr, 2013: 337).

B 1922 rony ®@pencuc Ckort Hanrcai pomaH «IIpekpacHble W IPOKIIATHIEY, B
KOTOPOM M300pa’keHa aMepHUKAHCKas JIUTa U3 CPEAbl HbIO-HOPKCKOW apTHCTUYECKOM
oorembl. HecmoTps Ha TO, 4YTO B JTOM KHUTE€ OTPAKEHBI HACTPOEHUS
KA3HEPAZJOCTHOCTH U ONTUMHUCTUYHOCTH, & TAaK)KE€ SMOLMOHAIBHBIA HAIloOp, B HEU
YyBCTBYETCSl HapacTraroliasi TpeBOra aBTopa 3a CyAbObl BOCIIEBAEMBIX UM
I'€JJOHUCTOB.

B 1924 rony ®@uiypkepanpl CKEHOW TmepeeskaeT Bo DpaHIuioo, rae
KOHIIEHTPUPYETCSl OOIIECTBO AaMEPUKAHCKOW JIMTEPATypHOH U apTHUCTUYECKOM
Mononexu. 3aeck B 1925 rony @uiypkepanba co3naer poman «Bemukuit ['51cOny,
CBOE CaMO€ COBEpPLICHHOE NPOU3BEICHHUE, B KOTOPOM OH BBICTYNAET NPOTHB
aMEPUKAHCKOI0 KallMuTajau3Ma, OTHEJIsIsi CBOM HJean KpacoTbl M HPABCTBEHHOCTHU
OT 3CTETUYECKUX M MOPAJIBHBIX CTAHIAPTOB T'OCIOACTBYIOIIMX KJIACCOB B AMEpHKE.
HecMoTtpst Ha TO, uro «Bemukuit I'yrcOm» packpsin Ouipkepanbia Kak CUIBLHOTO,
rJIyOOKOTO0 M TAJIAHTIMBOTO XYAOXHUKA, poMaH He umen B CHIA kommepueckoro
ycnexa. Ot @uiypkepanbia  kaaaud M TpeOOBalM  «IKA30BBIX  PANCOAUI»,
C KOTOPBIMH €ro HMs YK€ OBLJIO KpEemKO CBSI3aHO. OTO SBUJIOCH HPUYMHOU
ITOCJIEAOBABIIETO0 BCKOPE KPYLIEHUs BceX Hanexka Duiypkepaipia U NOCTENEHHOMY
IIaJICHAI0 €ro Cui M TanaHTa. M3 Becemoro KyTwibl OH IIPEBPAIAETCs B 3alI0MHOTO
NbSHUIYY | CKaHJAIMCTAa, YE€M TMOJAPHIBAET COOCTBEHHYIO Bepy B ce0s Kak B
xynoxxHuka. Ilucarenp  CTaHOBUTCS ~ HEAOBOJIGH COOOW, CBOEM  JKM3HBIO
u TBOopuecTBOM (JImackuii, 1982: 197).

bonee Toro, B 1930 roay xena ®uiypkepanpiaa 3enapa, KOTopas pasaensia
BCE €ro KyTexu | 0e3ymMCcTBa, 3a00JieBaeT HEU3JIEYUMBIM  I[CHUXUYECKUM
pPaccTpOMCTBOM. DTO CTAJIO yIapoM JJIs NMUCATENs M 3aCTaBWIO €ro 3aJymMaThCs O
CBOEH >KM3HU, HAXOJIAIICHCS Ha Kpato (U3MYECKOro U TBOPUYECKOro kpaxa (JIuackui,
1982: 205).

Kpome storo, onun u3 mociegHux pomaHoB, «Houb HexHa», Ha KOTOPOro

MHCaTeNb BO3jaraj OOJIbIINE HaaACKAbI, OKa3aJiCA HPCSBBIqaﬁHO XOJIOOHO IIPUHAT



9

JUTEpaTypHBIM COOOIECTBOM Mocie mybnukauud B 1934 rogy, uyTo OTpUIIATENBHO
OTPa3UJIOCh Ha CaMOJIFOOUH MTUCATEIS.

Bckope ®uiypkepanba chenan TMONBITKY TONPAaBUTh CBOE (DPUHAHCOBOE
nosioxkenue u B 1937 rogy nepeexan B I'omuByz, moMectuB 3eibay B CAHATOPH B
Ceepuoit Kaponune. Ha «®alpuke rpe3» OH MbITaICS MHUCATh CLIEHAPUHU, OJIHAKO
0e3yCHelIHo, TaK KaK BEJIMKUU MUCATENIb HE MOT CBBIKHYTHCS C MBICIIBIO, YTO T'yOUT
CBOM TaJIaHT B IOTOYHOM ITPOM3BOJICTBE CIIEHAPHOTO CHIPhS. 3AeCh ke PUIKEpanb
IPEANPUHUMAET MTONBITKM HAaNMCaTh €I1e OJUH poMaH oA HaszBaHueM «llocnenHunii
MarHaT», OJJHaKO 3TO IMPOU3BEAECHUE TaK U OCTAHETCS HE3aKOHYEHHBIM. B100aBoK KO
BCEMY, CHJIbHAs AJIKOTOJIbHAs 3aBUCUMOCTh DHIyDKEpalibla IPUBOIUT K TOMY, YTO
eMy MpeIararoT JEUYUThCS OT AJIKOT0JIu3Ma, HO OH OTBEPraeT MpesioKeHue, 005Ch,
YTO 3TO MOXET Pa3pylIuTh AMOIUOHAIBHBIA MuUp ero juuHoctu (ITun, bpoxacku,
2005: 280).

[loznHee oH BceTpewaer kuHOoOo3peBarenbHully Illeinmy I'paxem, kotopas
CTajla €ro IJaBHOM MOJIEPKKOM M OMOPOM 0 KOHLA €ro KOpoTkou xku3Hu. llleina
['paxem nomorana Ouiypkepanbay yAEpKUBAThCS HA IJIaBY U ObITh OTHOCUTEIBHO
JOBOJIBHBIM, JieJiasi CBOIO paboty cuenapucta (Crapies, 1965: 275).

Tem He MeHee, mucareab HE CMOI IOJHOCTBIO H3JIEUYHUTH CBOKO AWy H
¢dbusznyeckoe 310poBbe. C OOJIBIIMM TPYJAOM OH OPOCHUJI MBSHCTBO, OJTHAKO HE CMOT
MOJIHOCTBIO OTKAa3aTbCsl OT XuMHuyeckon nomuaepxkku. [lo cimosam llennsl I'paxewm,
«OH OBLI Ha CBOEHM aMere, COCTOSIIEM M3 KOKAa-KOJbl M Kode, M mojarajics Ha
CHOTBOPHBIE CpPEJCTBA U, YTOOBI MPOCHYTHCS YTpOoM — OeHzeapun» (uut. mo Ilum,
bponcku, 2005: 289).

Wrtak, ®uupkepanbl NHITAETCS BCEMU CHJIAMH OOpOThCA MPOTHB TpeX
YTHETAIOMINX €ro «IEMOHOB»: aJKOTOJu3Ma, OOJIE3HH TOPSYO JTHOOMMOU JKEHbI U
IPUKOBAHHOCTBIO K OoraTctBy M ycmexy. Ilucatens Bemer 3Ty 60ppOy B TE€UeHHE
JIECATH JIET, HO, TaK M HE OJIEP>KAB PEIIUTEIbHON Mo0e/bl, YXOAUT U3 ku3Hu B 1940

roay, Ha COpoOK IIATOM I'OAY KU3HHU.
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1.2. Bausinue «IloTepsiHHOTr0 MOKOJIEHU» U «JMOXH JKAa3a» HA

TBOpYecTBO D.C. PHuIyKEepaIbIa

B amepukaHCkoM JMTEpaType HM3BECTHO MHOTO IHMCATENIEH, HA YbIO JOJIIO
BBINIAJI0 HEMAJIO TPArMYECKUX COOBITHM. DTH MUCATEIN PAHO COIUIA CO CLIEHBI, HE
BOILUIOTHB CBOM MEUTHI B XH3Hb. B mepuoj pacuBeTta aMEpUKAaHCKOW KWU3HU OHU
norudaian OT OJAMHOYECTBA, aJIKOroji3Ma U 0e3HaIeKHOTo oTyasiHusa. Takue cyab0bl
MPUBJICKAIOT BHHMAHUE  MBICISIIUX JIIOAEH K  TOPOKaM  aMEpPHKaHCKOMN
KalUTaTUCTAYECKON KYJIbTYphl M PABHOJAYIIHOTO K Cyab0aM MPOCTHIX JIIOJIEH
«aMepUKaHCKOro o0pasa KU3HU», B KOTOPIX CIWINCHh U JOCTUTIIH MpEJeia U3bsSHBI
OypKya3zHO-KanuTanucTuueckoro odmecta (UYepenkon, 1999: 210).

C mnacrymienuem IlepBoii MupoBOil BOWHBI OOJBIIUHCTBO OJECTALIUX
MOJIOJIBIX THCATeNIe OTHPaBWIOCH Ha (POHT, MOJIABIIUCH HAa MATPUOTUYECKHE
JO3yHrn cBoux crpaH. OnHako, TO3HAaB TIIyOOKOE  pa3ovyapoBaHHE B
MPOTaraHupPyeMbIX OYypKya3HOW BEpXYIIKOW Hjeallax W OCO3HAaB BECh TParu3Mm
CBOEH y4yacTH, OHM YETKO HAMETWIM aHTUOYpP)Kya3HYI0 U aHTUBOCHHYIO JIMHUIO B
cBoeM TBopuecTBe (Hukomokun, 2001: 26).

Mosoapie coyiiaTel BEPHYJINUCH C BOMHBI C HEU3JIEYUMMOW ITyIIEBHOM PAHOU, HU
BO 4yTO Oojbiie He Bepa. AmepukaHckuil kputuk M. Kayam oTmerwn, 4to 3TO
«TIOKOJICHUE TPUHAMIEKAIO KO BPEMEHM II€pEX0Ja OT YCTOSBIIMXCS LIEHHOCTEW K
IIEHHOCTSIM, KOTOPBIC €Il JTOHKHBI OBLIH OBITh co3faHb (1uT. mo Kybanes, 2014:
19).

OTH MOJOJble, TAIAHTIMBBIE, HO TAaK PAaHO PA304YapOBABLIMECS B KU3HU
MHUCaTENU, Yb€ CO3HAHHUE W BOCIIPUATHE MUpa pe3ko nepeepHyna [lepBas mMupoBas
BOWHA, ONPEAENWIM LENIYyI JI0Xy B JuTeparype mnona HasBaHuem «llotepsHHOE
ITOKOJICHUE.

[IpumeuarenbHO, YTO HEKOTOphIE mNHcaTenud, Hanpumep, OJIUHTTOH,
XeMuHrysu, PemMapk, npuHUManu HEMOCPEACTBEHHOE YYaCTHE B KPOBOIPOJIUTHBIX
CpPaXEHUSX, YTO B JAJbHEUIIEM OINPEAECINIO OCHOBHYIO CIOKETHYIO JIMHUIO B UX

counHeHusx. Ho ObliM M Takue IMUCaTCiIn, KOTOPbIM IIOCHACTIMBUIOCH OCTATLCA B
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ThUTY, HAa POJIMHE, YTO MOPOIO TAKKE BCEISIO CTpaxX Ja)e B CaMble CMEJIbIe cepalla.
OnHako 0CO3HAB UCTUHHBIE IPUYUHBI U L€ KPOBOIIPOJIUTHOW BOWMHBI, 32 KOTOPYIO
OB OTIAaHBI MUJUTMOHBI XU3HEHW, BCE OHM TMEPESKUIN BHYTPEHHIOK KaTtacTtpody,
KpylieHue Bcex Hanex 1 u uaeanoB (Kybaunes, 2014: 21).

®pencuc CkoTT OUIyKEpab, Yb€ UMS HEPA3PBIBHO CBSI3aHO C JIUTEPATypOU
«IloTepstHHOTO TOKOJEHUS», CTOSI Y HCTOKOB JTOTO JIMTEPATYPHOIO TEUCHUS.
Ouiypkepanba ObUT NMEPBBIM U3 AMEPUKAHCKMX IHCATENEH, KOTOPhIM OTOOpa3mi
CKENTUYECKYIO  MO3ULUI0  MOJIOAEKU MO  OTHOUIEHHWIO K  IIEHHOCTSAM
KalUTaJIUCTUYECKOr0  OOIleCTBa, pa3odyapoBaHUE B  JKU3HU, OJMHOYECTBO
YEJIOBEYECKOW IYIIN M HEXKEJIAHUE CIIEIOBATh TPAAUIMAM OTLOB. B cBOEM mepBom
pomaHe moj HazBaHueMm «llo 3Ty cTOpoHY pas» mnucarelb TITyOOKO PAaCKPBLI
OCHOBHBIE HJIEH, MOpPaJIbHBIE YCTOU M HACTPOCHMS, LAPUBIIUE B yMax MOJIOJBIX
monei «Ilorepsinnoro nokonenus» (Kybaunes, 2014: 22).

duiypkepanb] He onail Ha (POHT, U TOATOMY B €ro MPOU3BEICHUSIX YATATEIb
HE HAWJET SIPKUX OINMCAHUN CPAKCHUM M YXKAcarolllel BOCHHOW peallbHOCTU. TeM He
MEHEE, OH OCTPO ONIYIIAI W Pa3Aeisii TOPbKUE IYyXOBHBIEC, MHTEIUICKTYyaJIbHbIE U
AMOIIMOHAJILHBIE COCTOSIHUSI ~ «TOTEPSHHBIX», TOITOMY XapakTep TBOpPUYECTBA
®pencuca Ckorra Ouiypkepanpia ObLT TTyOOKO MPOMHUTAH Tparu3mMoM. B Toi
CTEMEHU, B KAaKOM Tparndeckoe MHpoollyiieHue Ownuio npucyile «llorepsHHoMy
MTOKOJICHUIO», OHO ObLIO Tipucytie u duiypkepanbry.

Baxno otmetuth, uto @penHcuc Ckorr Duiypkepanbl Hadal CBOO
TBOPYECKYIO Kaphepy B MEPHOJ MOCICBOCHHOTO «Oymay, Tak Ha3biBaeMoro «Beka
Jlxaza», korga emie 0oJblie 000CTPUINCH coluaabHble npotuBopeuns B CIIIA. Dto
Ha3BaHWe NOpuaAyMal cam DUIypKepanbd, O3arjiaBuB COOPHUK CBOUX PACCKA30B,
Beieamui B 1922 rony, «Cka3ku Beka [[xaza» (Kyxanamsuim, 1983: 153).

ITocne oxonuanusi IlepBoil MUPOBOIl BOWHBI AMEPHUKY 3aXJIECTHYJIa BOJHA
KaKYIIErocss M300UJIvs, POCKOIIM W TOTOHM 3a pasBiedeHusiMH. [lynmbcupytromiue
PUTMBI JIXKa3a OTBEUAIM aTMoc(hepe TMXOPa0odHOTO BECENbs, C TPOXOTOM Pa3BaJIUB
TPaAULIMOHHBIE AMEPUKAHCKUE MOpaJIbHbIE yCTOU. DUIKEpATIBIT TOAYEPKUBAIL, YTO

B IICpHOJ pacClBCTa «I[)K&?;OBOﬁ OIIOXHK» CJIOBO «JKa3» COACPKaIIO 0COOBIH OTTCHOK,
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HE UMEIOIMIA HUKAKOTO0 OTHOIICHUS! K MY3bIKE, a TIepeAaBajio COCTOSIHUE «HEPBHOMU
B3BMHYEHHOCTH)», KaKkoe ObIBaeT MpPU HEYMOJIMMOM NPHUOIMKEHUU JTUHUM (HPOHTA,
CJIOBHO TMOKOJICHHE «PEBYIIMX ABAJUATHIX» OCO3HABAJO, YTO OLICIOMIISIOIIMIMA
npa3IHUK Bckope noaoiaet k koHiy (IIpozopos, 1993: 152).

®pencuc Ckort Duiypkepanbl cTal >XKUBbIM CcUMBOJIOM «Beka [[xazay,
BOILJIONIAsl B CBOEH KU3HHU €ro JIETKOMBICICHHOE M3AIIECTBO, MUIIYPHBIA OJECK U
BHYTPEHHIOIO TPEBOTY, OIIYIIEHHE 3bIOKOCTH U MYCTOThL. DUIDKepaab OTMeual,
yto «Bek [Ikaza» GepeT cBoe Hauano ¢ mepBomaiickux OecropsinkoB 1919 roma B
CIIIA, a oOxkOHYaHWE TpPaHAMO3HOM M IIYMHOW OJIOXM IIMCATEIb CBS3BIBAET C
6upixkeBoii manukoii B Hpro-Mlopke B okTsi6pe 1929 roma, KoTOpas MHOCTYKHIA
Hauyanom Benukoit Jlenpeccuu (Crenenko, 1994: 178).

Crout ormMeTuTh, 4TO «Onoxa J>ka3za» nMea TPEBOKHBIA XapaKTep, HECMOTPS
Ha BCE T€ KapTUHBI BCEOOIIETO MPOIBETAHUSI, KAKHE PUCOBAINCH ra3eTUNKAMHU.

B 1919 rony cTpany 3axiecTHyisa depeaa 3a0acTOBOK KEJIE3HOTOPOKHUKOB U
CTAJICTTUTEHIIINKOB, a TaK)Ke MPOXOJUIN BceoOIre 3a0acTOBKH B MIPOMBIIICHHBIX
ueHtpax. Kpome »storo, k mapruitHoi nosmTtuyeckot cucreme CIIIA
MPUCOEANHUIIACH HEJIAaBHO BO3HUKIIAS KOMMYHHUCTHYECKAs MapTHsi, a CUJIbI pPeaKIuu
chopmupoBanu «AMmepukaHckuii jJeruon». B 1921 rony Obl1 opraHu3oBaH MEpBBIN
ChE3]l aMEPUKAHCKOM KOMMYHUCTHYECKOM MapTuM W Havaics mpouecc Cakko u
Banuertu. [Tomumo 3TOr0, B 3T0M € rogy AMEpUKY MOTPSACIU CIEAyrolas BOJIHA
MPOMBIIIUICHHONW JIETIpeCCUd W OECHOpSIIKH, B PE3yibTaTe KOTOPBIX YHUCIIO
0e3paboTHBIX JOCTUTIIO IecTH MUIMOHOB (TepuOysn, 1981: 112),

bonee Ttoro, B1922wu 1924 romax CIIIA cHOBa mopaswiau TsDKEIEUITHE
BCTIBIIIKK  3a0ACTOBOK  JKEJIE3HOJOPOKHUKOB, YIJICKONOB, a TakXke JApyrux
PabOTHUKOB MPOMBIIIJICHHOCTH.

durypKepasb 0TMEUajl, 4TO B CBS3U C TPEBOKHBIMU cOOBITHSIMHU 1919 roma
OTHOILIEHUE MBICIISIIIEN MOJIOAEIKH K TOCIIOJICTBYIOIIEN KAUTAJIMCTUUYECKOU CUCTEME
npUOOpeTAIO XapakTep IWHU3MA, HEJOBEpHsS W OTUYyXJeHus. HoBoe mokoiieHue
OTKPBITO BBIPAXKAJIO HEHABUCTh K MOJMUTUKE W KPUTHYECKUHA CKENTHULU3M B

OTHOICHHUM TPaJUIUOHHBIX HWACOJOIrMYCCKHUX IIPHHIOUIIOB, KOTOPLIC IIPHUBCIMU K
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MHPOBOM MMIIEPUAIMCTUYECKON BOKHE. He ciyuyaliHO nepBbiii pomaH Puiypkepanpiaa
nosyuws1  HazBaHue «llo 3Ty cTOpoHYy pas», 3aMMCTBOBAHHOE HW3 CTPOYEK
MOIYJISIPHOTO CTUXOTBOPEHHUS aHTIIMMCKOro nosta Pynepra bpyka «Tuapa ¢ octpoa
Tantm», Tak KaKk OHO HAIJIHO OTPAXKajo BTOPYIO CTOPOHY MEIAIHU «CUACTIMBOTO»
KalUTaJIMCTUYECKOTO 001IecTBa, Ooprouierocss Bo uMs Benukux uenen (denynos,
1995: 209).

Crnenyer ynomsiHyTh, 4TO0 «Bek J[ka3a» «CO3HATENIBHO IPOTUBWICS THUXOMY
yracaHuio B COOCTBEHHOH MOCTENU U MpeArnoyes emy 3QpQPeKTHy0 CMepTh Ha Ia3ax
y BCE€X», YTO U MPOM3OLLIO B «UYEPHBIA BTOPHUK» 29 okTsa0psa 1929 ropa, xorga
peByias AMepUKa CTOJIKHYJIAach ¢ 0OBajOM IIEHHbIX Oymar Ha (OHIO0BOM Ouprke Ha
Yomr-ctpur B Hpio-Mopke. B TOT 1eHh OOGMAaHHOMY IPOIBETAHHIO «BECENBIX
nBaanateix» npuiien koner (Kosaies, 2003: 171).

Otcrona cienyer, uto 3noxa «upocneputn» B CILIA BoBce He Oblia BpeMeHeM
0€300J1a4HOr0 MPOLBETAHMS U CIUIOIIHOTO SKOHOMUYECKOTO «OyMa» W YTO TParu3m
kHUr @Ppencuca Cxorra Puiypkepaipaa OOBACHAETCS HE TOJIbKO MEYaJbHBIMU
COOBITUSIMU U3 JIMYHOM KU3HM MHUCATENS U MPUHAJICKHOCTBIO ero K «IloTtepsitHHOMY

MTOKOJICHUIO», HO U CAMOW aMEpPUKAHCKOW JIEUCTBUTENBLHOCTBIO «Imoxu Jlxazay.

1.3. ®opmupoBaHue JKEHCKUX NepcoHakell B pomanax @.C.

@uIyIKepPaIbAa Mo BJUSAHHEM 001IeCTBEHHOT0 cTPosi XX BeKa

B amepukanckoit nuteparype ®pencuc Ckort DuiypKepanbl HU3BECTEH HE
TOJBKO Kak Jyietonucen 1920-X ro/IoB, HO U KakK MUCAaTeNb, KOTOPBIN MIMPOKO U SIPKO
M300pa3uil B CBOMX MPOU3BEACHUSX NOMYJSPHBIA Jii TOW D3MOXU HOBBIA THI
JKEHILIUH, OJIUIETBOPSBIIMX MOKOJEHUE «PEBYIIUX JABAIIATHIX» — (DIIAIIIECPOB.

®mnep (anra. «flapper») - 310 Momonmas *xeHmuHa, koropas B 1920-e roas!
BeJia ce0sl CMEJOo U HETPAAUIIMOHHOTO JIJIsl CBOETO BPEMEHH, a TaKKE COOTBETCTBEHHO
BhI3bIBaroIe oaesanack (Evans, 1981: 243).

ITo FO.JI. Anpecsny u .M. MeanukoBoit (udmmep - 3To MoJioAast KEHITUHA,

BeTpeHas u 0e3 MopalibHbIX ycToeB (AnpecsH, Meanukosa, 1993-1994: 311).
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CornacHo cioBapro aHIJIMICKOrO si3bika BeOctepa ¢dmdmmep — 310 Momonas
YKEHIMHA, KOTOpasi arpeCCUBHO MPOSIBIISIET CBOOOY OT OTPaHUYECHUNM W TPAJULIUNA B
MOBEJICHUH U OJIeK]1e, 0COOCHHO B repuo/ [lepBoii MUpOBOI BOMHBI U MOCIEAYIOIIEE
necsatmierue (Webster's English Dictionary, 1993: 341).

Nrak, B pomanax @Ppencuca Ckxorra Duiypkepanbia MOEPEN YUTATEIEM
mpeacTaeT 00pa3 COBPEMEHHOM /I MHCATENs MPUBIICKATEIIBHON, CaMOBIIO0JICHHOM
MOJIOJIOM KEHIIUHBI, CMEJOW W HE3aBUCHUMOW. OTH IKECHIIUHBI, HCIIOPYEHHBIE
JIEHbraMy ¥ HOBBIMHM BESHUSIMH TEXHUYECKOIO IPOTpecca, JIIOSIT MOBECEIUThCS,
HEpPEJKO BCTYNAlOT B COMHUTEJIBHBIE CBS3M W OOpalalOTCs € MY)XKYMHAMU Ha
paBHBIX: ‘...were not only elegant and subtle, but also confident and they
communicated on an equal footing with men’ (Conor, 2004: 301). Kpome storo,
¢Gmannepsl BeayT cedst cBOOOAHO M IeMOKpaThudHO. OHM BBI3BIBAIOILE OEBAIOTCH,
HOCSIT APKUM MaKHsDK, JIFOOST CIYIIATh JIXKa3, HE CTECHAIOTCS KYPUTh U yIOTPEOIIATh
AJIKOT'OJIb.

OtkpeiTie OUIKEPATBIOM «HOBOHM JKEHIIMHBDY YXOJUT TIIYOOKO B MCTOPUIO
Y CBSA3aHO C U3MEHEHUEM POJIH JKEHILUHBI B aMEPUKAHCKOM OOILIECTBE.

M3BeCTHO, 4TO B BHUKTOPUAHCKYIO AMOXY XM3Hb Oblla pa3/iefieHa Ha JBE
cdepbl: 0011IeCTBEHHYI0, KOTOPasi HAXOIUIACh 0T KOHTPOJIEM MYXYHH, U YaCTHYIO,
OBITOBYIO, KOTOpas Oblla OTAaHa B PYyKW KeHiMHaMm. [loapasymeBasioch, 4TO
JKEHIMHBI KaK XPaHUTEITBHUIIBI O4Yara M JOMAIIHETO0 YIOTa BOIUIOMIATH B cebe
KauecTBa 0Jaro4ecTusi, YUCTOThI, XO35IHCTBEHHOCTH U TTIOKOPHOCTH.

Opnnaxo BO Bpems [lepBoii MUPOBOI BOWHBI 3TH «XPAHUTEIBHULIBI JTOMAIIIHETO
ouara» CTajii MPUHUMATh 00Jiee aKTHBHOE Y4acTHE B KYJIbTYPHOW W MOJUTHYECKOU
YKU3HHU OOLIECTBA B CBS3M C TEM, YTO OOJIBIIOE KOJUYECTBO MY>KUMH YIIUIA HA BOWHY.
OHU TPOABUTAIM «BBICOKHME JTHUYECKHE TMPUHIUIB, KOTOPhIE TaK SPOCTHO
MPOIMAraHAuPOBAIMC, MYXKUYMHAMU B OBITY, B pa3IW4YHBIX pePopMaTOpCKUX
JBI)KCHUSIX, B YaCTHOCTH B OOpbO€ 3a IpaBa >KEHIIMH U OTMEHY padbcTBa: ‘...“angels
of the house” began to get more involved in the cultural and political life of the

nation, they did so by applying the “higher morality” that men expected of them,
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promoting “domestic” values in a variety of reform movements, notably abolitionism
and women’s rights’ (Prigozy, 2002: 146).

[IpumeyaTenbHO, YTO HEOBIBAJIBIA TOIBEM OOIIECTBEHHONH AaKTUBHOCTHU
KEHIIUH ObUT BBI3BAH HEMPEKPALIAIOIIMMCS POCTOM COIMAIBbHBIX mpobiieM 1890-x
TogoB - YKOHOMHYECKOU ):[enpeccnef/i, IMPUTCCHCHUAMN pa6oqero KJjlacca, HI/IHIGTOﬁ n
00JIC3HSIMU.

bomee TOT'O, B Ha4aJIC ABaJaTOIO0 BCKa XCHIIHWHAMMH OBLIIO OpraHu30BaHO
0O0JbIIOE  KOJIMYECTBO 06H1€CTB€HHI>IX OpF&HH?:ElIIHfI, KOTOPBLIC 3aHHMMAJIUCH
IPOJBMKEHUEM TaK HA3bIBAEMBIX «IIPOIPECCUBHBIX» pedopM B aMEpPUKaHCKOM
collMyMe, OCOOEHHO 3arparuBaromue cdepbl 00pa3oBaHUs, 3APABOOXPAHEHUS,
COUAaJIBbHOI'O 06CCHC‘{CHI/IH, a TaKiKC MCKYCCTBO, PaCOBELIC, ceEMeNHbIE OTHOIICHUS U
npaBa >xkeHmH: ‘In the early twentieth century, women’s organizations, with a
combined membership in the millions, engaged in self-described “progressive”
reforms of American life, especially in such areas as education, health, social
services, the arts, race relations, family relations, and women’s roles’ (Riley, 1987:
153). UubiMu crioBamu, B miepuo ¢ 1890 mo 1920-e roasl B AMeprKe HaOIFOIaJICsS
p€3KI/Iﬁ moaABEM pPOJIM KCHIIWMH B TOCYAApCTBC — TaK Ha3bIBacMas (i)CMI/IHI/ISaI_[I/ISI
aMEPUKAHCKOU KYJIbTYPHI.

C mpyroii CTOPOHBI IO MEPE TOTO, KaK pa3BMBaIacCh SJKOHOMHUKA, TAKUE BESIHUS
TEXHUYCCKOTO H 06IH6CTBGHHOFO nmporpecca, KaK MACCOBOC IIPOU3BOACTBO
HEJIOPOTUX TOBAPOB, IIMPOKOE PACIPOCTPAHCHHE TEXHUKHU (aBTOMOOWIIEH, KWHO,
TeneoHOB), KiIaccoBas MOOMJIBLHOCTh, ypOaHHU3aIUs, POCT IOTPEOMTEILCTRA,
PCKIIaMa U MaCCOBasl KYyJIbTypa aKTUBHO BJIMAJIN Ha npeo6pasoBaHHe AMCPHUKAaHCKHUX
LIEHHOCTEW. OTO TMPUBEIO K TOMY, YTO aMEpPUKAHUbl CTAJIM MPEyMEHbIIAThH
SHAYUMOCTb TaKHX PaHCC BOCXBAJKICMBIX Kau€CTB, KaK CaMOIIOXKCPTBOBAHHC H
colaJibHas CIIPaBCAJINBOCTD, BbBIBOA Ha HepBBIfI TIJ1aH IMYHYIO
ynoBjieTBopeHHOcTh»: ...and then accentuated by the war and by post-war
prosperity, this revolutionary change “in manners and morals” downplayed the
importance of self-denial and social justice and glorified “individual gratification™”
(Friedman, 1990: 312).
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durypkepanb Mmojarai, 4To MOAbEeM (DIAIMEPCKOTO ABMKEHHUS B AMEpHUKE
CBA3aH C YBEJIMYEHHEM BIMSHUS HOBOrO HMMYyIlero kinacca Ha CpeaHem 3amane
CIIA, xotopble OBUTM JKUBBIM MPHUMEPOM JIOACH «Oe3HpPaBCTBEHHBIX, 0€3
JKU3HEHHOTO OMbITa U HE COOJIIOAABIIMX HUKakue Tpaaunuu». Kpome storo, mo
MHEHHUIO mHcaTens, Ha (opMuUpoBaHHE o00paza «QudMINep» MMOBIUMINA B3TJISAIbI
3urmynaa Opeiifa, KOTOPBIM «BCEISJT B YMbI MOJIOJIBIX U OOTraThIX JEBYIIECK HJICIO,
YTO BCE€ OHM OBUIM JKEPTBAMHU TPUTECHAECMBIX >KEJIAHUW U JIOJDKHBI ObLIM
0cBOOOUTRCS» OT 3TOTrO: *...that “they were all victims of repressed desires” and that
they should ““cut loose™’ (umt. mo Bruccoli, Bryer, 1991: 264-265).

Bo Bcem 3amagnom mupe didnmnepaM 3aBUI0BAIN, TOTOMY YTO OHU OTKPBITO
Opocalii BBI30B YCTOSIBUIUMCSI M M3KUBIIUM Ce€0Sl BUKTOPUAHCKUM IIEHHOCTSIM.
CoBpeMeHHOE OOMIECTBO OO0SAJIOCh, BOCXMINAIOCH M JKEJAJIO BCEro, YTO OHHU
MOAACP>KUBAIIH.

OnHako, B pe3ynbpTaTe TOro, 4TO IO TEIEBHUICHMIO, Paguo, B Tra3erax H
YKypHaJlaX aKTUBHO OCBEIIAINCHh HOBBIE TEHACHIIMHM B MOJI€, HAOUPAJIK MOMYJISPHOCTD
HOBbIE (PHIJIBMBI, MOSIBJISTUCH PA3JIMUHbIE KOHKYPCHI KPACOTHI, )KEHIIIMHBI BCE 0O0JIbIIIE
CTapaJiuCh COOTBETCTBOBATh JIMILb BHEIIHEMY OOJUKY (IsnmepoB, mnpeHedOperas
BCeM, 3a 4To oHHU Ooposuch: ‘With the promotion of mass-produced clothing and
cosmetics through mass advertising, movies... women sought to keep up with the
new fashions in dress only neglecting everything they stood for’ (Fitzgerald, 1997:
392). D10 npHUBEIIO K TOMY, YTO (IISIIEPCTBO KaK (PUI0CcO(PHs U3KUITIO ceOsl.

O®pencuc Cxkort OuiypKepalb] BHUMATEILHO HAOII01all 32 U3BMEHEHUSIMU B
MOBEJICHUN WM ILIEHHOCTSX NPEACTaBUTEIbHUI] MPEKpacHOro mnosa. Bo mMHOrUx ero
pOMaHax, KOTOPhIE YHUTAJN THICSYU KEHIIMH 10 Bceld AMEpHUKe, OTHUMHU U3 TJIaBHBIX
NEPCOHAXKENW OBUIM «30JI0ThI€ JEBYIIKW» - MOJIOACHBKHE KpPACaBUIIbI M3 BBICILETO
oO0IIecTBa, MEPEHUMABIIINE BHEIIHUN BUJ, IOBEJICHUE U B3TJSABI (DIATINEPOB, U, KaK
yTBEpXKIald caM MucaTelb, MPEICTaBIsABIINE COOOM HE OMPEACIICHHBIM TUIT KEHIIWH,
a uenoe nokosieHue (Maxkapona, 2003: 341).

I[To cnopam Ileinbr I'paxem, y Duiypkepanbga ObLT  «CIHCOK CBOUX

npuctpactuit» (anri. «a list of his fixations»), B KoTopbIii BXOAWIN BCE YKEHIIUHBI
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(KOTOpBIX B CIIHUCKE HACUUTHIBAJIOCH 16), ChIrpaBUIME ONPENECICHHYIO POJib B KU3HU
nycaTells ¢ YeThIpHAIIaTH JeT: HaunHas ¢ Mepu Xepcu (anri. Marie Hersey) B 1911
u 3akanuuBas camoil Illeimoir I'paxem (amrm. Sheilah Graham) B 1940 rojuwr:
‘...Fitzgerald prepared ‘lists of his fixations’, from Marie Hersey (1911) to Graham.
His total of feminine fixations from the age of fourteen: sixteen persons’ (Graham,
1995: 60).

Cpenu HuX OCOOEHHO 3allOMHMHAMONICHcs Oblla KpacuBasi, Ooraras W
nonyJsipHass B cBoux Kpyrax JlxuHeBpa KuHnr, 3a xotopoir CkoTT PuIyKEpaIby
yxaxuBai B kojuiemke B 1915-1916 rogax.

Omna Obu1a ero nepBoii JH000BBIO, U, Kak cam DUIypKepalib]] BCIOMHUHAI, cama
Opocuna ero, cienaaB 3TO «C YYBCTBOM KpailHEW CKYKM M pPaBHOIYIIHs»: °...she
dropped me with the most supreme boredom and indifference’ (Fitzgerald, 1963: 19).
JlxuneBpa KunHr Obl1a 0JJHOM M3 TE€X «30J0THIX JAEBYIIECK», KOTOPhIX DUIHKEpab],
KaKk ¥ €ro MpOTAaroHUCTHl B pOMaHax, He MOT jgoouthcs: °...the golden girl that
Fitzgerald could not have’ (Donaldson, 2012: 51).

3aTeM mocienoBaia CyAbOOHOCHas BcTpeua ¢ Oyayuied >KeHOW BEIMKOTO
xynoxHuka - 3enpgoi Celip B 1918 rogy. Ona Obuia >KHMBBIM BOIUIOIICHHUEM
aMEepUKAHCKOro (uIdIIepa, YTo U CHEeNaJ0 €€ MPOTOTUIIOM TOI'O COBPEMEHHOTO U
OECMOKOMHOIr0 TUNA JKEHILMH, KOTOPBIA CTal LHEHTPaJIbHBIM B TBOPUYECTBE MUCATEINS.
B cBoelt Hemoapakaemoit maHepe 3eibaa coeauHsIa B ce0e BCe Te 0COOCHHOCTH,
KOTOpbI€ IOMOIJIM MHCATENI0 OmucaTh o00pa3 IKEHIIMHBI, TMPUTECHIEMOMN
0O0I1IECTBEHHOCTBIO B T€UEHUE «OYPHOU DTOXHU JIKa3a.

[Mucarento mo HpaBy OBUI THM «CyMAacCHICAITUX COOJIA3HUTEIBHUID - MOJOIBIX
neBytiek 1920-x rooB, KOTOPbIE MOCTOSTHHO 3aUTPHIBAIIM C MY>KUYMHAMU, 0€33a00THO
CMOTpEJU Ha >KU3Hb, PYTrajuch U MPU 3TOM HE KPACHEIH, a TaKKe JIe3JId Ha POXKOH,
HE 3alyMBIBasCh O TOCIeACTBHAX: ‘...young woman of 1920 flirting, kissing, viewing
life lightly, saying damn without a blush, playing along the danger line in an
immature way — a sort of mental baby vamp’ (Bruccoli, Bryer, 1991: 244).

«Sl HEUCTBUTEIIBHO KEHUJICS HA TEPOMHE MOUX poMaHOB. Hukakou apyrou tvn

KEHIIMH MEHS Obl U HE 3aWHTEpPecOBal», - CKazajdl OJHAXIbl DUuIKepandbl B
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uHTepBbi0 B 1921 romy: ‘I married the heroine of my stories. | would not be
interested in any other sort of woman’ (uut. mo Milford, 2011: 77).

3enbaa, B CBOIO OYepe/Ib, YIIOMUHAJIA, 9TO OOJIBIIIE BCETO JTIO0MIA TEX )KEHCKUX
MEPCOHAXKEN B POMAHAX MY»Xa, KOTOpble moxoawnu Ha Hee: «lloaroMy-TO MHE H
HpaButcs Pozanmunna B «Ilo 3ty cTropony pas». OHa — UCTUHHBIM aMEpUKaHCKHMA
¢dmmmep» (“That’s why I love Rosalind in This Side of Paradise ... Rosalind was the
original American flapper.”) (Bruccoli, Bryer, 1991: 259).

C camoro Haudajna JUTEpaTypHOU Kapbepbl OUIYDKEpaTbaa, KPUTUKU yACIISITN
oco00e BHHUMaHUE >KEHCKHMM TIEpCOHakaM B €ro poMaHax, CTPEMSCh IOHATH
WMCTUHHOE OTHOILIEHWE MHUCATENsl K HUM, IIOTOMY 4TO OJHU Buzaenu B duiypkepanbie
YCJIOBCKA, IIOJIHOTO COYYBCTBHMA H TOBOPHMBLICTO OT HMMCHH COBPCMCHHBIX CMY
JKEHILIMH, a JIpyrue MoJjlarajiv, 4To OH OTKPBITO OCYXJaJl HMX 3a HECOOTBETCTBHUE
POMaHTHUYECKUM HcaliaM >KEHIUH, CYIIECTBYIONIUX B MPEICTABICHUU MYKUHKH.

Onnako o0€ TOYKM 3pEeHUsi OIIMOOYHBI, TaK Kak B JACHCTBUTEIHLHOCTH
duiypkepanba MPOTUBOPEYMBO OTHOCWUIICS K d3TOM mpobiieme. B atmocdepe
O6H_ICCTBCHHBIX BOHHCHHﬁ, CBsA3aHHBIX C HW3MCHCHHUCEM IIOJIOKEHHUA KECHIIIUH B
oOllecTBE, OH OJHOBPEMEHHO BOCXMINAJICS UX CyAbOaMu W ObUT 00ECIOKOCH
KapAHWHAJIbHBIMHA U CTPCMHUTCIbHBIMUA U3MCHCHUAMU COIMAJIBHBIX poneﬁ MYJKUYHHBI 1
xeHmuubl (Onapumk, 1957: 187).

B cosnanun ®Ouiypkepanpia HOBBIM JKEHCKHMM o0pa3 MpeAcTaBisT coOoM
Ipyryo (Guiaocopuio - pOMAaHTHUECKOTO 3roM3Ma, OYHTapCTBa, PACKPEIOIICHHS, a
TAKKC JBHXCHHA 3a PAaBHOIIPpABHUC, YTO OBLIIO MaCTCpPCKH 0T06pa>1<eH0 B paHHUX
npousBeAeHuAX nucarens: ‘...this young woman represented a new philosophy of
romantic individualism, rebellion, and liberation, and his earliest writings present her
as an embodiment of these new values’ (Prigozy, 2002: 148).

duiypKepaib Omacaics, YTo TOT IKCTpaBaraHTHBIN 00pa3, 0TOOpPaKCHHBIN B
€ro KHHUrax, MOXET OBITH HCBCPHO HMCTOJIKOBAH YHTATCIIAMMU. On OCO3HaBaJl, 4TO B
MOHUMAHUU YHTaTeNiell o0pa3 «Ghadmmep» M3 ero MPOW3BEICHUN MOXKET OKa3aThCs
OJIMIIETBOPEHUEM HE CBOOOABI B BHIOOpPE JIMYHBIX UACAIOB U IIEHHOCTEH, a

MOPaJIbHOM pa3BpaIIeHHOCTH.
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B onHoM u3 muceM k OamyHay Yuicony CkoTT OuilKepaib] IpU3HaBaics,
YTO, «...€cld Obl €My MPHUIUIOCh CO3/JaTh 00pa3 COBPEMEHHOW aMepHKaHCKOU
JIeBYIIKH, OH ObI HerpemeHHo HamopTaumm»: ‘If I had anything to do with creating
the manners of the contemporary American girl I certainly made a botch of the job’
(Fitzgerald, 1994: 110).

TeM He MeHee, COrJacHO BOCIIOMUHAHUAM 3enbAbl DUIlKepaibi, «eMy Bce-
TaKl yAaJOCh TMOHSATH CYIIHOCTh >KEHIIUHBI, CIOCOOHOW MEpPEeHEeCTH Tpareauu U
TATOTHl TOM OECIOKOWHOW M OYpHOM 3MOXU, HAPHUBIICH MEXTy IBYMs BOWHAMUI»:
‘...seized, from the nebulous necessities of an incubating civilization, the essence of
a girl able to survive the new, and less forbearing, dramas...that troubled and
turbulent epoch between world war’ (Fitzgerald, 1997: 451).

MoxHO cka3aTh, uTo PUILKEpab]] OblI €IMHCTBEHHBIM MUCATEIEM, KOTOPBIN
CMOT' TJIyOOKO MPOHUKHYTH B CYIIHOCTh >KEHCKOM TICHXOJIOTHU M MPOCIETUTH
HBOJIIOLNIO aMEPUKAHCKOM KEHIIIMHBI B OOIIECTRBE.

Takum  oOpazom, (udmnmepsl, OecCOpHO, SABISUINCH  BOIUIOIICHUEM
aMEPUKAHCKOW MOJIONCKU «IMOXU [Ka3za», U HMEHHO TOoMy o0pasy, KOTOpPbIH
HIMPOKO PACKPBUICA B poMaHax Duiypkepansbia, ‘“YKEHUIMHBI MOApPa)Kaau OoJblle
YEeThIpEX JECATWICTUN , M, HECMOTpPS HA TO, YTO B TMPEICTABICHUU HAIIUX
COBPEMEHHHMKOB (DJIdTINEp SIBISETCS JIMIb BESTHUEM MOJbI mporieamero «Beka
JKazay, 3TOT 00pa3 keHImUHBI 1920-X TOM0B SBISETCS OJHUM M3 BBIIAFOITUXCS
CHMMBOJIOB amepukaHckoi uctopuu: ‘Although she is often seen now as a mere
fashion of the bygone Jazz Age, the flapper should be regarded as one of the great
authentic characters in American history...and it was Fitzgerald’s particular version

of the flapper that “women imitated for more than four decades’ (Solomon, 1980: 22).

1.4. 3eabaa Ceiip Kak NPOTOTHII IIABHBIX }KEHCKHUX 00pa30B B

npoussBeaeHusax ©.C. Ouiyrkepaabaa

®pencuc Ckort @uiypkepansa u 3enpaa Ceiip nozHakoMuwiuch B 1918 roay B

ropoake Montromepu mrara Anadama. Cyapb0OHOCHas BCTpeda MOJIOJBIX JIHOJCH
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COCTOSITIaCh B OJHOM W3 TOPOJCKHX O0apoB, KyJa MIIAJIIEro JjedTeHaHTa 67-TO
MEXOTHOTO Tosika PuipKepanbla MPHUBEIO JKEJIAHWE TPUIIATHCS BECENIBIO CO
CBOMMHM COCITY>KMBIIaMU, a IpekpacHyto 3enbay Celip, 104b CyabH mrTata Anadama —
MEPCIIEKTUBA MMOKYTUTh B OKPY>KEHUN OE€CUUCIICHHBIX MOKJIOHHUKOB.

Ouiypkepaiba BIOOWICS ¢ mepBoro B3msaa. [lucarens ropsdo BCIIOMUHAMT
MUT 3HAKOMCTBa CO CBOe€il Oynymiel skenou: «Camas mpeKkpacHas JeByIIKa, KOTOPYIO
s Korja-inbo BCTpeuyaa B CBOEH KU3HU. S cpaszy e MOHsUL: OHa MPOCTO JOJKHA
ctath Moeit!» (Mpbitkuna, 2000).

VY 1oHO# 3enbAbl MEpBOE BIEUATICHUE OT BCTPEUM OBLIO HE TaKUM CHIIBHBIM,
OJIHAKO OHA HE MOIJIa HE 3aMETUTh, YTO B MOJIOJIOM YeJIOBEKE ObLIO YTO-TO, YTO
pPEUIUTEIBLHO OTJIMYAJIO €T0 OT OCTAJIbHBIX Bo3jabixaTesel (Ceetrinona, 2003: 16).

K Tomy BpeMenu 3enbje HUCHIOTHUIOCH BOCEMHAANATh JIET, U OHa ObLia
HIeCTBIM M TOCJIEeIHUM peOeHKoM B cembe. PoxaeHHas B Ooraroil cembe,
W3HEKEHHAs JIaCKOW MaTepu, 3alluIleHHas OT TATOT KU3HU BIMSATEIBHOCTHIO
dbamunuu 3enbna Bena o00pa3 JKU3HU THUIUYHOW MPEACTABUTEIBHUIIBI 30JI0TOU
MOJIOJIC)KM — 3aHMMajach OalieToM, MHOTO pHCOBaJia, a CBOOOJHOE BpeMs
MpPOBOJAMJIA HAa BEUEPUHKAX. YK€ TOrjJa OHa penmia, 4YTo He colupaercs
OTKa3bIBATbCS OT CIIAJKOW >KU3HU, €l Hy»XeH ObLI JIUIIb TOT, KTO CIIETAeT BCIO €€
JKU3HB MTOX0KEHW Ha MPa3HUK, a 320AHO U OIJIATUT €ro.

Opencuc Ckott Ouiympxepans, Oyaydd Ha YeThIpe rojaa crapiie 3elblIbl, KO
BPEMEHHU MX 3HAKOMCTBA HE UMEJ 3a AYIION HUYET0, KpOME HEOOBATHBIX aMOUIUN U
npuctpactus K ankoroiito. KoHeuHo, poautenu 3enbapl HE TOOLIPsIH Opak,
3aBeIOMO 0OpeueHHBIM Ha Kpax. OmHaKo cBOoeBoJIbHbIC CKOTT M 3eib/la HACTOSUTH Ha
cBoeM. CBanp0y YCIOBUIIMCH ChITpaTh TOJIBKO B TOM ciiydae, eciau CKOTT Haijaer
paGory. CuacTinuBblil xeHux ornpasmics B Hero-Mopk U ycTpomics B peKIaMHOE
areHTCTBO, /1€ W MPEANPHUHSII MOMNBITKY Harne4yaTaTb CBOW MEPBBIA POMAaH, KOTOPBIN
Havan nucath eme B [IpuHCTOHE, mox Ha3zBaHWeEM «POMAaHTHYECKUU STOUCT», HO
PYKOMHCH €My BEPHYIIH C IOMETKOMU «jaopadborats» (Mpiikuna, 2000).

Tem Bpemenem toHas 3enpaa Ceilp He mepecraBaia KOKETHHYAThb U KPYTUTh

POMaHbI C APYITHUMHU MYXKXYUHAMMU. Omna 9yBCTBOBAJIa ce0sl HaCTOJIBKO HCOTpaSHMOﬁ,
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CMEJIOM W BOJBHOM Je€JaTh BCE, 4YTO €W B3AYMAETCH, YTO OJHAXKIBI pEIIMIIA
UCKYTIaTbcs B OacceiiHe 0OHaXEHHOM, CENIaB 3TO 3alpOCTO, C JIYKaBOM yJIBIOKOM Ha
rybax, 4em yBeJIMYHUIa CBOIO aPMHIO TTOKJIIOHHUKOB.

HecMoTpst Ha TO, 4TO MOJOJOMY NHUCATENI0 YAAIOCh YCTpouTbcs B Hbro-
Hopke, OH PHCKOBAJI OTEPATH 3ebYy, CBA3aHHYIO C HUM BCETO JINIIb 00CIAHIEM H
INPUHATHIM OT HETO B MOJAPOK KOJbIIOM. Mosiofas AeBylliKa HE cOOMpanach MEHATh
CBOI 00pa3 *KU3HU pajii TYMAHHOM MEPCIEKTUBBI 3aMYKECTBa.

Opnaxnpl 3enbaa CIly4aiiHO Hamucalza MMCbMO OJHOMY M3 CBOMX KaBaJlepOB U
II0 TPUBBIYKE OTIpaBWwIa €ro mno aapecy Duiypkepanbaa. Bo3mylieHHbBId H
NEPETIONIHEHHBIM CTpaXxoM MOTEPATh JIOOOBb BCEM CBOEH KU3HU, OH MTHOBEHHO
npuexan K 3enbe U NoTpeOoBan 00bICHEHUH, OJTHAKO ObLT OTBEPTHYT.

CxotT DUIDKepanba He codupaics caapatbes. OH BepHyics B Heio-Hopk n
IIepenucal CBOK IEPBYIO PYKOIIUCH, 1aB €1 HOBoe Ha3BaHUE «llo 3Ty cTopoHy pas».
OTOT poMaH ObLT OMyOJWKOBAaH MU B MTHOBEHHME CJeial €ro aBTopa OoraTeiM U
3HaMeHUThIM. Beckope @pencuc Ckott @unpkepanbg U 3enbaa Celp noKeHUIUCh.

Bckope deta Ouiypkepanb cTala OJUIETBOPEHUEM IKCTPABAraHTHOU «JTMOXHU
Jxazay. Mosonaple cynpyrd ObutM M3MIOOJIGHHOW TeMOW cBeTCKuX Oecen. Pazgensl
CBETCKMX XPOHHMK B Tra3eTax YWTaJIMCh TOJbKO Oiarojapsi BbIXOAKaM 3eiblbl U
Ckorra. CeroiHsi OHU KaTalTCsl HAa KPBIIIE TAKCH, 3aBTpa Pa3JeBalOTCs B TeaTpe 10
rojia, 3aTeM OHU BIPYT MPOIAJaloT, a CIYCTs HECKOJIbKO AHEW MX OOHapy>KMBalOT B
JEIEBOM OTeJIe 3a roponoM. Bcs AMepuka Kwia >KH3HBIO CBOMX KyMHPOB, HE
CIyCKaJIa ¢ HHUX IJ1a3, TO OCYXJasi, To Bocxuiaschk umu (Craposeposa, 2005: 119).

Jlaxxe poKaeHue 04epr, KOTOPYHO OHHU JIACKOBO HasblBaid CKOTTH, B YECTh
OTIIa, HE OCTAHOBWJIO ATy Kapycenb. HemoOpoxenarenu yTBepxkaaau, yTo 3eibla
pokarna, Oyayud B HETpe3BOM cocTosiHuu. IlepBoe, uTo oHa ckaszana, nmpuis B ceds
nocie aHecre3uu: «Kaxercs, s mpgHa... A 4ro Hama Mmansimka? Hazneroch, oHa
npekpacHa u riryna» (murt. mo CsersoBa, 2003: 17). OnpaBHUBIIMCH OT TSHKEIBIX
poJIoB, 3eibla BMECTE ¢ MyXeM U J0depbio BepHyiack B Hero-Mopk, u mapouka c
HOBOM cuiioit Opocuiiach BO BCE TSKKHE, MOATBEPKIas penyTaluio «OecuiadaiiHbix

poXKUratese pockomiHo xu3nu» (Ceeriosa, 2003: 17).
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Pacckaspl @Ouipkepanibia aKTUBHO PACKYNaIUCh PAa3JIMYHBIMU KYpPHAJIAMMU.
OpnHako MUCATEN0 CTAHOBUJIOCH TPYAHEE TBOPUTH, TaK KAK OH BCE Yallle HAXOJIHUJICA
Mo/ pa3pyliaroluM JeHCTBUEM AJIKOTOJIs, a pabotath PuIKEpaiba MOT TOJIBKO Ha
Tpe3BYI0 TojoBy. Kpome TOro, oTHOmEHUs ¢ JIFOOMMOW KEHOW CTAaHOBHWJIMCH Oolee
HATSAHYTBIMH, IOTOMY 4TO 3€JbJa CUIBHO PEBHOBAJA MYy>Ka K CIIaBE.

l'opnas, ceoenpaBHast 3enbaa OuUIUKEpanb] KaKIbIi JeHb NbITAIACh CACIATh
Bce, yToObl ®PpeHcuc CKOTT Kak MOXKHO CKOpee BBIMWJI M HE CMOT NMPUHATHCS 32
paboty. DpHecT XEeMUHTY?H, OJIU3KUNA APYT CeMbU, OOBUHSUT 3€lIbJly B TOM, YTO OHA
ryOUT OJTHOTO W3 Jydlnux nucareneid AMepuku. OH Ha3bIBal 3€/bAy XUTPOH KOIIKOM
C IIyCTBIMM TJIa3aMHM, a OHa pas3roBapuBaja C HHUM YyCTPAlIAKOIIMM ILIENOTOM,
TIOTYCPKHBAst TEM CaMbIM CBOI0 HeHaBUCTh (Omapumxk, 1978: 35).

Bcekope ®Ouiykepanbasl ObUTH BRIHYXIEHBI yexaTh Ha Dpaniry3ckyto PuBsepy
n3-32 TBOpYECKOro kKpuszuca CKOTTa U YYacCTUBIIMXCS UCTEPUK 3€Iblbl. 3JIECh,
HEMHOTO YCIIOKOUBIIKCH MOCJIE HbIO-HOPKCKOH cyeThl, DUuilKepaib cTal padoTaTh
HaJ pomaHoMm «Bemukuit I'51cOu», a 3enbaa OTIbIXaJla HAa IUBDKE JTHU HA MPOJICT.
Opnunako Ouiypkepanbabl HE MOTJIM XUTh ClOKOMHO. [Ipou3omio ogHO coObITHE, O
KOTOPOM CYIPYTH MPEANOYUTATIN HUKOMY HE PacCKa3bIBaTh - 3eibja BIOOUIACH BO
dpaniry3ckoro jgetunka. Koryma oH BHE3aIMHO MCYE3 U3 €€ JKU3HH, OHA MPEANPUHSIIA
MONBITKY CAaMOYyOUICTBA, HAMUBIIKUCH CHOTBOPHOTO.

CrnenyromuM 6€3yMHBIM MOCTYIKOM 3€ibJbl CTaja CIieHa PEBHOCTH B OJHOM
u3 pecropanoB [lapuxka, KkoTopas TOKE €1Ba HE 3aKOHUYWJIACh IIa4yeBHO. Bo Bpewms
yxuHa Ouiypkepansa 3ametuit Alicenopy JlyHKaH, NpOCIaBiIeHHYIO TAHIIOBIIUILY, U
crpocusl 'y 3eJbJibl pa3pellieHus BbIPa3UTh BEIMKOW apTUCTKE CBOE BOCXMUILICHHUE.
3enpaa paspemmia, HO Kak TOJIbKO CKOTT BBIIET M3-3a CTOJIAa, OHA BCKOUWJIA U
yCTpEeMUIAch K JIECTHUIIE, BEAYIIEH Ha BTOPOM ATaX, W, MOAHSABIIUCH HA CEPEIUHY,
Opocuiach BHU3, OT/IETABIINCH, K CYACTRIO, UMb yimrnbamu (CBetioa, 2003: 17).

Bcekope 3enbaa crana cielmath roioca. CHayana OHU NPEAYNPEKIAUIN €€ O
TOTOBSAIIEMCS CPEIU APY3EH 3aroBOpe MPOTUB €€ CEeMbU, NOTOM OHH 3alPETWIA €U
nBUraThes. JJokTOp mocTtaBuil yxacaroluid nuarHo3: 3enbaa Ouiypkepansa 0oiabHa

CHUJIBHEHMIIIMM IICUXHMYECKHUM HCAYIOM - IHI/IBO(I)pCHPleﬁ. C »TOro MOMEHTa >KU3Hb
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duiypkepanbaa pe3ko M3MEHWIACh B XYALIYIO CTOpoHY. OH TpaTUT OTPOMHBIE
CyMMBbl Ha JIEYEHUE BCE €Ile ropsAvY0 JIFOOMMOW >KEHbI, MbET OOJbIIE MPEKHETO,
NBITAETCA 3a0BIThCSL B OOIIECTBE JPYrUX KEHIIMH, HO Bce HampacHo. HoBble
HECUYaCThs MOCHINIATUCh HA HEro OJHO 3a ApyruM. OH JIOMaeT KIIIOYHILy, MphIras B
BOJY M B TE€UYEHHE MPOAOJDKUTEIBHOIO BPEMEHHM HE MOXKET MHUCaTh. Y MHCATEIA
yMHUpPAeT MaTh, I0Yb HE JKEJTACT YUUTHCS B KOJUIEH)KE M TpeOyeT OoJbIle JCHET Ha
pa3Bneuenusa. Cepaue mnwucartenss He BblaepkuBaeT, W DUIDKEpanbl, BEIUKUAN
XYJIOXKHUK YEJIOBEYECKUX KU3HEHN, YMUpAET OT cepAeuHoro npucrymna B 1940 rony B

Bo3pacte 44 ner (Memioy, 1994: 530).

BriBoasl mo I'JIABE |

Opencuc Ckorr DuiypKepanbl SBISAETCS OJHUM M3 CaMbIX SApPKUX U
3anomuHarommxcs nucarened CIIA nmadama XX Beka. Ero MOXHO cMmeno Ha3BaTh
XYA0KHUKOM PEOKOW OJApEHHOCTH, MACTEPOM IEpa, C JETKOCThIO IMEPEAAOIIETO
BCIO CIJIOKHOCTb AMEPHUKAHCKOM JeWCTBUTENbHOCTU. [loaTBepkaeHneM sTomMy
ABJISICTCS TO, YTO MHOTHE POMAHBI MMUCATENS YXKE MPH )KU3HU CTaIU KIACCUKOM.

Mmuorue npousBenenus Ckorra duiypkepanbaa HOCAT aBToOHOTpaduuecKuit
XapakTep, TaKk KaK CTPEMUTENIbHBIA XOJ KM3HM MHUcaTeNsl OKa3aja OOJIbIIOe BIMSHUE
Ha €r0 TBOPUYECTBO. Benmkui MacTep ¢ nepBbIX IAaroB CBOEH JIUTEPATYPHOU Kapbephl
MO3HAJ 3aBUJIHYIO CJIaBy M PaHO BKYCHJI CIIQJIKYyIO0 JKU3Hb YCIIEIIHOTO IHUCATEIs,
OJIHAKO BCKOPE MCIIBITAIl KPU3UC, THKEIICHITYIO TPAreInio B JMYHOM KU3HU, KOTOPHIC
npuBeny OUIpKEpanbaa K KOHILY TBOPUYECKOTO ITyTH U JINYHOCTHOMY Kpaxy.

Tparnueckas nTu4yHas )KU3Hb U TBOpUecKkas Apama OUIIDKEpaibla HALILUI CBOE
OTpaXEHHUE HA CTPAHMIAX €r0 MPOU3BEICHUHN, KOTOPBIE OJHO 33 APYTHM MOJIy4au
0JI00peHrEe KPUTHUKOB U JTIOOOBBL yuTaTeneil. EMy mo mpaBy mpUHAIJICKHUT 3BaHUE
co3zaTeNisi «HOBOW OJKCHIIMHBD) B aMEPUKAHCKOM juTeparype — idmmepa,
MPOTOTHUIIOM KOTOPOTO SIBJSIETCS JKeHA mucaTens — 3ebaa.

Kpome »9roro, mnmcarenp nmnepenan  HACTPOCHUS  MOTEPSHHOCTH U

Pa304apoOBaHHOCTU B OyprKya3HOW Mopajiu, a TakKe BBICTYNWJI MNPOTUB (ajbliy,
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aureMepusi 1 O(QUIMATIBHON TMPOIAraHbl, YTO TOCITYKHIIO SPKOH OTIMYMATEIHLHOU
YEPTOW YHUKAIBbHOTO CTHJIS ITHCATENS.

duiypkepanbaa, TaJaHTIUBOIO XYJI0XKHUKA YEIOBEUECKUX KU3HEH, 3aKOHHO
MPU3HAIOT UJICAJIbHBIM TBOPIIOM, KOTOPBIMA YMEJO0 Nepeaan HaJexK Ibl, MEUThI, MBICIIH,
putMbl U atMocdepy mokoneHus 1920x rom0B, NApUBIIMX B AMEpHKE.
JInxopagouHbI «Ka30BbIM Bek» Hamen B Duiypkepaible CBOEro JETONHCUA U

I109TAa.
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I'JTABA |l. Oco0eHHOCTH IICHX0J0THYeCKOr0 N300paKeHH s KEHCKUX
nepcoHaxeii B pomanax «Ilo 3ty cropony pas» u «Houb Hexna» @.C.

DuIyKepaIbaa

2.1. Tparusm cyab0bl IJIABHOIO K€HCKOT'0 MEPCOHAKA B IPOU3BEIeHUHU

«Ilo 3Ty cTOpOHy pas»

IIo cmoBam camoro CDpeHCI/ICEl CkotTa CDHumKepaﬂLna, IIPOU3BCIACHUC «Ilo Ty
CTOPOHY pas» MpeacTaBisieT co0oi «poMaH o (idInepax, HANUCAHHBIA IS
MBICHTENCH»: “...a novel about flappers written for Philosophers’ (Fitzgerald, 1980:
55).

L[eHTpaJ'IBHBIM JKCHCKHM IICPCOHAKEM pOMaHa SABJLICTCA KpaCuBas WM IOHAsd
POBaJ'II/IHIIa KOHHBI[}K. 910 60FaTaﬂ, odapoBaTcCiibHasd, YMHAasA, XOpOIIO CJIIOKCHHAA,
YBCPCHHAA B C€6C, OTKPOBCHHAA MW KOKCTIMBAA IIPCACTABUTCIIbHUIIA BBICIICTO
oOmecTra.

Hecmotpss Ha TO, uro Po3anumnpa - TVIaBHBIM KEHCKUM IIEPCOHAX, OHA
MOSABJISIETCS. TOJIBKO BO BTOPOM KHUTe poMaHa. bojiee TOro, €l OTBEIEH BCETO JIUIIb
HEOOJBIION OTPHIBOK B CAaMOM Hadalie MOBECTBOBaHMS. OJHAKO, JJIS TOTO, YTOOBI
MOJYEPKHYTh, HACKOJIBKO Ba’KHA €€ POJIb B KWU3HU DUMOpHU bieliHa, 3TOT OTPBIBOK
BBIACPIKAH B (bopMe IIBCCHI. HpezmonaraeTc;[, 4TO aBTOpP CUCJI HCHYKHBIMHU JJIMHHBIC
OIMCAaHUs T'E€POMHMU, TaK KaK B CaMHX pEIUIMKax IEBYIIKH NPEKPACHO BHUJICH €€
CJI0’KHBIN XapakTep.

Ouiypkepanbl, HEKOTOPOE BpEMS COXPAHSAET HHTPUTY, HE MPEACTABIISIA
YUTATCIIO POBaJ'H/IH)Iy JIUYHO. HOCpC}ICTBOM OIIMCaHHWsl KOMHATBI JCBYUIKH ITNCATCIIb
MoKa3bIBaeT, yTo Po3anuHa sBisieTCs BeChMa Kalpu3HOU 0CO00I:

‘Great disorder consisting of the following items: (1) seven or eight empty
cardboard boxes, with tissue-paper tongues hanging panting from their mouths; (2) an
assortment of street dresses mingled with their sisters of the evening, all upon the
table, all evidently new; (3) a roll of tulle, which has lost its dignity and wound itself

tortuously around everything in sight, and (4) upon the two small chairs, a collection
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of lingerie that beggars description. One would enjoy seeing the bill called forth by
the finery displayed and one is possessed by a desire to see the princess for whose
benefit...” (Fitzgerald. This Side of Paradise, 2009: 215).

Henn3sa vHe 3aMCTUTDb, YTO IICPBLIM JICJIOM aBTOP 06pa1uaeT BHUMAHUEC YUTATCIIA
Ha TO, 4TO POSaJ'II/IHI[a HCBCPOSATHO 60F3.Ta, O UCM T'OBOPAT BCCBO3MOXKHBIC TOPOTrHcC,
POCKOMOIHBI B€UIU B €€ KOMHATEC!

‘The place is a large, dainty bedroom in the Connage house on Sixty-eighth
Street, New York. A girl's room: pink walls and curtains and a pink bedspread on a
cream-colored bed. Pink and cream are the motifs of the room, but the only article of
furniture in full view is a luxurious dressing-table with a glass top and a three-sided
mirror. On the walls there is an expensive print of "Cherry Ripe," a few polite dogs
by Landseer, and the "King of the Black Isles, "by Maxfield Parrish’ (Fitzgerald. This
Side of Paradise, 2009: 214).

YuraTearo CTaHOBUTCS SICHO, YTO 39Ta ACBYIIIKA 3HACT ceoe HCHYy, U JKCJIACT,
YTOOBI BCC, UTO €€ OKPYKaCT, COOTBCTCTBOBAJIO eﬁ, IIO3TOMY OHA IPCAIIOYUTACT HC
IPOCTO JNOPOTUE BEIIH, & POCKOLIHBIE:

‘She brings to light several beautiful chemises and an amazing pajama but this
does not satisfy her...” (Fitzgerald. This Side of Paradise, 2009: 215).

Onnako aBTOp JenaeT HEOOJBIIYyI0 aJUTI03UI0, CMYTHO HameKas, 4To
BHYTpPEHHSIS1 000JI0YKa JEBYIIKH HE TaK MPEKpacHa, KaK BHEIIHSIS:

‘More chatter outside and a girl's voice, a very spoiled voice, says: "Of all the
stupid people..."” (Fitzgerald. This Side of Paradise, 2009: 215).

Huanor mexay OparoM u cectpor Po3aiMHIbI 1aeT MOHAThH, YTO JEBYIIKA HE
OTJINYACTCA MPUMCPHBIM IMOBECACHUEM.

‘CECELIA: She treats men terribly. She abuses them and cuts them and breaks
dates with them and yawns in their faces - and they come back for more.

ALEC: Does Rosalind behave herself?

CECELIA: Not particularly well. Oh, she's average - smokes sometimes,
drinks punch, frequently kissed - Oh, yes - common knowledge - one of the effects of
the war, you know’ (Fitzgerald. This Side of Paradise, 2009: 217-218).
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Cyas mo stomy amanory, PozanmHpma sBIsSeTCs 4pe3MepHO H30aTOBAaHHOM
,HCBYHIKOﬁ. Ona »romcrka u CMOTpPUT Ha JIIO,Z[eﬁ CBBICOKA, TaK KaK OCO3HAacT
BIIMATEILHOCTh CBOEH ceMbU B 00ImIecTBE. ABTOp oOTMedaeT, uTo Po3zanuHna
ABYJIMYHA N CKJIOHHA CKPbIBATb CBOC HCTUHHOC OTHOIICHUC K JIFOASIM:

‘CECELIA: She's a - she's a sort of vampire, | think—and she can make girls
do what she wants usually - only she hates girls’ (Fitzgerald. This Side of Paradise,
2009: 217-218).

K Momenty, korma mosBiasgercs Po3zanumHga CcOOCTBEHHOM IIEPCOHOM, Yy
yuTaTess YK€ CIOXKWIOCh MHEHHME O HeM Kak 00 JTOLEHTPUYHOW JEBYIIKE,
n30aJ10BaHHOI J€HbI'aMU U H}O6Hmeﬁ OBITH B LHCHTPC BHUMAHUA.

OnHaKo HENMPOCTOM XapaKTep JEBYIIKKA HUJIIET BPa3pe3 C €€ BOCXUTUTEIBHOM,
AHTeJIbCKOW KPacOTOM:

‘But all criticism of ROSALIND ends in her beauty. There was that shade of
glorious yellow hair, the desire to imitate which supports the dye industry. There was
the eternal kissable mouth, small, slightly sensual, and utterly disturbing. There were
gray eyes and an unimpeachable skin with two spots of vanishing color. She was
slender and athletic, without underdevelopment, and it was a delight to watch her
move about a room, walk along a street, swing a golf club, or turn a "cartwheel’
(Fitzgerald. This Side of Paradise, 2009: 220).

ABTOp mepenaer, uro PozanuHaa JOMHUHUPYET B OOIIECTBE, a TAKXKe €IIe pa3
HCKYCHO OIIMCBIBACT €C YIUBUTCIBbHYIO KPAaCOTY:

‘She is one of those girls who need never make the slightest effort to have men
fall in love with them. Two types of men seldom do: dull men are usually afraid of
her cleverness and intellectual men are usually afraid of her beauty. All others are
hers by natural prerogative’ (Fitzgerald. This Side of Paradise, 2009: 218-219).

HCO6XOI[I/IMO BBIJICJINTb, YTO HHCATCJIb, CJIIOBHO IIPCAYIPCKIAasd YNTATCIIA,
OTKPBITO OIIMCBIBACT XapPaKTCP POSaJ'II/IHILBI CO BCEMH €€ HEAOoCTaTKaMu AOJis1 TOTIO,
qT 06I>I Yy 9uTarciisi HC BO3ZHUKAJIO HCI[OHOHI/IMaHI/Iﬁ B €€ I[ElJIBHGfIIHHX MMOCTYIIKAax:

‘If ROSALIND could be spoiled the process would have been complete by this

time, and as a matter of fact, her disposition is not all it should be; she wants what she
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wants when she wants it and she is prone to make everyone around her pretty
miserable when she doesn't get it...

There are long periods when she cordially loathes her whole family. She is
quite unprincipled...” (Fitzgerald. This Side of Paradise, 2009: 219).

VYBuaeB Po3zanuHay, OWMOpPH HACTOJIBKO YIUBISIETCA €€ KpacoTe U
YHUKAJIbHOCTH, YTO HC MOJKCT CJIOKUTh OAHO3HAYHOI'O MHCHUA O He:

‘MONSIGNOR DARCY would have been quite up a tree whether to call her a
personality or a personage. She was perhaps the delicious, inexpressible, once-in-a-
century blend’ (Fitzgerald. This Side of Paradise, 2009: 220).

ABTOp MMOAYCPKUBACT, UTO KaKIAa:d MaJjieiniasg 4yacTUuKa P03aJII/IH,ZII>I, JaxXe €€
ToJIoC, CAMHCTBCHHBLI 1 HCIIOBTOPHUMBI:

‘ISABELLE'S alto tones had been like a violin, but if you could hear
ROSALIND, you would say her voice was musical as a waterfall’ (Fitzgerald. This
Side of Paradise, 2009: 220).

HemanoBaxkuno, uro Posammuma Oecrieyna. OHa XUBET MOMEHTOM H HE
3a00TUTCSI 00 OKPY>KAIOIIUX €€ JI0JIX. JTa JIEBYIIKA BOILUIOIIAET B ce0€ BCE UEPTHI
(Ga31nepoB, HaBESIHHbIE HOBOM MOCIEBOEHHOM AMOXOM:

‘...her philosophy is carpe diem for herself and laissez faire for others. She
loves shocking stories: she has that coarse streak that usually goes with natures that
are both fine and big. She wants people to like her, but if they do not it never worries
her or changes her. She is by no means a model character’ (Fitzgerald. This Side of
Paradise, 2009: 219).

C npyroit cTOpOHBI, O4EBUIHO, YTO Po3anuHma He moTepsiHa B OJIeCKE CBOETO
IMPEBOCXOACTBA: OHA BCC-TAaKM COXpPaHHJIA HCKOTOPLIC IIOJOXHUTCIbHBIC YCPThI
Xapakrepa:

‘Her fresh enthusiasm, her will to grow and learn, her endless faith in the
inexhaustibility of romance, her courage and fundamental honesty - these things are
not spoiled’ (Fitzgerald. This Side of Paradise, 2009: 219).

CTOUT OTMETHUTH, YTO CAaMOM Ba)XHOM IeJibl0 Po3amuuiapl ObLIO HaWTH cebe

I[OCTOﬁHOFO CIIYTHHUKA JKHU3HH, IIO3TOMY OHa 3aBOJHJIa CTOJIBKO 3HAKOMCTB C



29

MYKYMHaMH, CKOJBKO 6BIJ'IO BO3MOXKHO. OHa, Kak U €€ MaTb, CHUHUTaJda, 4TO AOJT
KPaCHUBOU JIEBYIIKHU - 3TO YIaYHO BBIMTH 3aMYXK:

‘MRS. CONNAGE: Her father has marshalled eight bachelor millionaires to
meet her.

ALEC: You might form a squad and march through the halls’ (Fitzgerald. This
Side of Paradise, 2009: 234).

CornacHo B3risagaMm PoszanuHipl, oOpa3oBaHu€ JIFOOOM JKEHIIMHBI JIOJKHO
HOCHUTH MCKJIIOYUTEIILHO PCTETUYECCKUU XapakKkTep, a KpaCHBOﬁ JKEHIIIMHE U BOBCE HEC
00s13aTeNIbHO MpUJIaraTh YCUINsI, YTOOBI YETO-TO IOOUTHCA:

‘The education of all beautiful women is the knowledge of men. ROSALIND
had been disappointed in man after man as individuals, but she had great faith in man
as a sex. ...She danced exceptionally well, drew cleverly but hastily, and had a
startling facility with words, which she used only in love-letters’ (Fitzgerald. This
Side of Paradise, 2009: 219-220).

Uro Kacaercs Ipyrux MPeICTABUTENBHUL] IIPEKPACHOro Moja - Po3anuuaa ux
HC IICPCHOCHUJIA, TaK KaK BHUJCJIAd BO BCCX KCHIIMHAX CBOC cOOCTBEHHOE OTpa’KCHUC,
YTO OBLIO €1, OUEBUIHO, HETIPUSITHO:

‘Women she detested. They represented qualities that she felt and despised in
herself - incipient meanness, conceit, cowardice, and petty dishonesty. She once told
a roomful of her mother's friends that the only excuse for women was the necessity
for a disturbing element among men’ (Fitzgerald. This Side of Paradise, 2009: 219-
220).

MozkHO YTBCPKAATD, UYTO POSaJ'II/IHI[y HCJIB3s HA3BATh YCJIOBCKOM, CJICAYIOIINM
HPaBCTBEHHBIM J00pojeTensiM. boyee Toro, naeByiika uMu npeHeOperaer, Tak Kak
BUIWUT CMBICIJI J)KU3HHU JIMIIIb B MAaTCPUAJIbHBIX OJarax:

‘CECELIA: Glad you're coming out?

ROSALIND: Yes; aren't you?

CECELIA: (Cynically) You're glad so you can get married and live on Long
Island with the fast younger married set. You want life to be a chain of flirtation with

a man for every link.
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ROSALIND: Want it to be one! You mean I've found it one’ (Fitzgerald. This
Side of Paradise, 2009: 221).

Kpome 3TOro, Henp3si HE 3aMeTUTh, YTO FOHAsE MUCC KOHHAPIX BCEM CBOUM
MMOBCACHNECM IIOKA3bIBACT, YTO OHA IPUHALICKHUT K HOBOMY, IIOCTBOCHHOMY
ITIOKOJICHHUIO — ITOKOJIEHHUIO CBO6OI[HBIX OT MIMpCaApacCyaKoB JIIOI[CfI, HE€ CBA3BIBAIOIIINX
ce0s HMKaKMMH 0053aTelIbcTBaMH, OYHTYIOIIMX HPOTHUB CTAphIX BUKTOPUAHCKHX
HCHHOCTGﬁ. POSaJII/IHI[a ACJIa€T BCEC TO, 4YTO OBLIO HCIIPUCMIICMO JIA ACBYIOKHU U3
MMOYTECHHON CEMbU B JOBOCHHOC BPEMA, H HE CTCCHACTCS 3TOrO.

‘MRS. CONNAGE: So | ask you to please mind me in several things I've put
down in my note-book. The first one is: don't disappear with young men. There may
be a time when it's valuable, but at present | want you on the dance-floor where | can
find you. There are certain men | want to have you meet and | don't like finding you
in some corner of the conservatory exchanging silliness with any one - or listening to
it.

MRS. CONNAGE: And don't waste a lot of time with the college set—Ilittle
boys nineteen and twenty years old. | don't mind a prom or a football game, but
staying away from advantageous parties to eat in little cafes down-town with Tom,
Dick, and Harry...” (Fitzgerald. This Side of Paradise, 2009: 228).

Boiee TOro, OHa Jac€T IIOHATb, YTO CBATO BCPUT B HOBBIC HACAJIBI M HC
006HpaeTc;1 HHNYETrO MCHATH B CBOEM ITOBCIACHUN.:

‘ROSALIND: (Offering her code, which is, in its way, quite as high as her
mother's) Mother, it's done - you can't run everything now the way you did in the
early nineties’ (Fitzgerald. This Side of Paradise, 2009: 228).

Crnenyet yTouHuTh, 4TO Po3anuua 3anukiieHa Ha cebe: oHa, cmoBHO Hapuuce,
HE IepecTaeT TOBOPUTh O CBOEU Kpacore. JleBylika »alyercss O TOM, 4YTO €€
YTOMJISICT TIOBBINIEHHOE BHUMAaHHE K CBOEM 0co0e cO CTOpOHBI MykuuH. OHa
MPOHUYHO 3aMEYaeT, YTO KpacoTa TpeOyeT >KEepPTB, MOATOMY OETHSKKE MPUXOIUTCS
MHUPHUTBCA C HCCKOHYACMBIMHU YXAKUBAHWUAMU

‘ROSALIND: Cecelia, darling, you don't know what a trial it is to be - like me.

I've got to keep my face like steel in the street to keep men from winking at me. If |
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laugh hard from a front row in the theatre, the comedian plays to me for the rest of
the evening. If | drop my voice, my eyes, my handkerchief at a dance, my partner
calls me up on the 'phone every day for a week.

CECELIA: It must be an awful strain.

ROSALIND: The unfortunate part is that the only men who interest me at all
are the totally ineligible ones. Now - if | were poor I'd go on the stage.

...ROSALIND: Sometimes when I've felt particularly radiant I've thought,

why should this be wasted on one man?’ (Fitzgerald. This Side of Paradise,
2009: 221).

P03aJ'II/IHI[e, OJHAKO, IpCJIbIIaCT TAKOC BHUMAHUC. Mo:xHO IIpO4YUTaTb MCKIY
CTpPOK, 4TO OHa xoueT (Oojee TOro, el HpaBUTCS) pa3OUBaTh MYKCKHUE CeEpAlla,
COBCPIICHHO IIPpW 3TOM HC 3aAyYMBIBAasACh O TOM, KaKYIO 00JIb MNPUYNHACT MOJIOABIM
JIFOASIM.

Bnacte Po3zanuHzbpl, a Takxke €€ 4yapel HEe HMEIOT mpenena. OHa IUIOXO
00XOJIUTCA C MYXYHHAMH, TO U JIeJI0 pa3OuBas UM Cep/ilia, TOBOPS MPHU ITOM, UYTO
JKACT HACTOAIICTO YYBCTBA!

‘ROSALIND: (Sadly) Oh, nothing - only | want sentiment, real sentiment - and
| never find it.

AMORY: | never find anything else in the world - and | loathe it.

ROSALIND: It's so hard to find a male to gratify one's artistic taste’
(Fitzgerald. This Side of Paradise, 2009: 236-237).

HHTepCCHO, YTO IIOKIIOHHHUKH POBaJ'II/IH)IBI MNPpEKpPaCHO ITOHMMAIOT, YTO O3OTa
JACBYIIKa C HUMU HI'paACT, H el HeT Acia 10 HUX, OIHAKO K€, MYKYMH I3TO HC
OCTaHaBJINBACT.

‘GILLESPIE: I love you.

ROSALIND: (Coldly) I know it.

...GILLESPIE: And you haven't kissed me for two weeks. I had an idea that
after a girl was kissed she was — was - won.

ROSALIND: Those days are over. | have to be won all over again every time

you see me.
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GILLESPIE: Are you serious?

ROSALIND: About as usual. There used to be two kinds of kisses: First when
girls were kissed and deserted; second, when they were engaged. Now there's a third
kind, where the man is kissed and deserted. If Mr. Jones of the nineties bragged he'd
kissed a girl, every one knew he was through with her. If Mr. Jones of 1919 brags the
same every one knows it's because he can't kiss her any more.

GILLESPIE: Then why do you play with men?

ROSALIND: (Leaning forward confidentially) For that first moment, when
he's interested. There is a moment - Oh, just before the first kiss, a whispered word -
something that makes it worth while” (Fitzgerald. This Side of Paradise, 2009: 232).

Bckope y neBymiku cocTtosuiach CyJabp00HOCHas BeTpeua ¢ Ditmopu bieitHowm.
Diimopu  BitoOmsiercss B PosanmuHny ¢ mepBoro B3rjsiga. Bce B 3To#t JeBylike
CTAHOBHUTCA OCOOEHHBIM JJIA 3ﬁMOpH OIIHaI(O POSaJ'II/IHI[a, B oqepeHHoﬁ Ppa3 HAJCB
CBOIO MACKy 3aHOCYMUBOCTH, AACT IIOHATH, YTO OHA — «IITHLA HC CI'0 ITOJICTa»:

‘SHE: Oh, it's not a corporation - it's just "Rosalind, Unlimited." Fifty-one
shares, name, good-will, and everything goes at $25,000 a year’ (Fitzgerald. This
Side of Paradise, 2009: 223).

VYBuae Oiimopu, PozaivHna HayMHAaeT Urpy IO CBOUM, IPOBEPEHHBIM
BPCMCHCM IIpaBUJIaM, OJHAKO IMMOAMEYACT, YTO BCTPCTHUIIA JOCT OMHOTO «COIICPHUKA»:

‘SHE: I'm not really feminine, you know - in my mind.

HE: (Interested) Go on.

SHE: No, you - you go on - you've made me talk about myself. That's against
the rules.

HE: Rules?

SHE: My own rules - but you...” (Fitzgerald. This Side of Paradise, 2009: 224)

Pozanmuuna 0Oe3 cTecHEHHWS TOBOPUT O CBOEM HWCTHHHOM XapakTepe, 4em
Opocaet BhI30B DMOpH, cpasy JaBasi OHATh, C YEM €My MIPUIETCS UMETh JIEJIO:

‘HE: What's your general trend?

SHE: Oh, I'm bright, quite selfish, emotional when aroused, fond of

admiration-
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HE: (Suddenly) I don't want to fall in love with you-

HE: (Continuing coldly) But | probably will. I love your mouth.

SHE: Hush! Please don't fall in love with my mouth - hair, eyes,

shoulders, slippers - but not my mouth. Everybody falls in love with my

mouth’ (Fitzgerald. This Side of Paradise, 2009: 226).

OI[HaKO, HCBUHHAsA U HUYECTO HEC 066111.’:1}0111215[ Ha HCpBBIfI B3I Urpa ¢ sTuM
MOJOABIM YCJIOBCKOM, KOTOpLIfI IO CTCIICHHU J3rom3dMa MW OSIOLHCHTPHUYHOCTH HC
YCTYIIacT el CaMOﬁ, 3aTATIUBACT POBaHI/IHI[y, Y OHA BJIIOOJISIETCS B HETO:

‘ROSALIND: I love you - now. (They part.) Oh - | am very youthful, thank
God - and rather beautiful, thank God - and happy, thank God, thank God - (She
pauses and then, in an odd burst of prophecy, adds) Poor Amory!” (Fitzgerald. This
Side of Paradise, 2009: 237).

HGBYHIKa C TOJIOBOH OKYHACTCA B 3TO IIPCKPACHOC YYBCTBO, 1 C 3TOI'O MOMCHTA
B XapakTepe P 03aJIMHABI ITPOUCXOJAT KOPCHHBIC N3MCHCHMA. Tenepb HHU OCHBbI'HM, HU
HOBBIC ITOKJIOHHHKH, HU POCKOIIHBIC BCIIUIIBI — HUYCTO HC UMCCT CMBICJIA JJIA HEC,
Kpome DUMOPH U UX JIFOOBU:

“*Amory," she whispered, "when you're ready for me I'll marry you."

"We won't have much at first."

"Don't!" she cried. "It hurts when you reproach yourself for what you can't give
me. I've got your precious self - and that's enough for me"” (Fitzgerald. This Side of
Paradise, 2009: 240).

Pozanunaa crana centuMmeHTaabHOM. Hacrosias J1ir000Bb OTKphLIA B HEM BCe
TC I[06pble Ka4CCTBA, KOTOPBLIC OHA TaK CTAPATCIbHO IIOAAaBJIAIIA.

Onnako BiIIOOJEHHOM Iape HE CYXKIEHO ObUIo 0e33a00THO MpeaaBaThCs
CBOEMY cuacThlo. Matb Po3anuHapl HE Morja JOMYyCTUTh, YTOOBI €€ JOYKa BHIILIA
3aMYyXK 3a 66I[HOFO, XOTh U MOJAKOMICTO HAACK ABI ITNCATCIIA. Omna Bcs4YeCcKH HaMCKacCT,
yt0o Po3anuuaa 3aryOut cesi, eciid CBSKET CBOIO JKU3HB C DUMOPH:

‘MRS. CONNAGE: (Sarcastically) You have so many admirers lately that |
couldn't imagine which one. (ROSALIND doesn't answer.) Dawson Ryder is more

patient than | thought he'd be. You haven't given him an evening this week.
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ROSALIND: Mother—rplease -

MRS. CONNAGE: Oh, I won't interfere. You've already wasted over two
months on a theoretical genius who hasn't a penny to his name, but go ahead, waste
your life on him. | won't interfere.

ROSALIND: (As if repeating a tiresome lesson) You know he has a little
income - and you know he's earning thirty-five dollars a week in advertising...

MRS. CONNAGE: And it wouldn't buy your clothes. (She pauses but
ROSALIND makes no reply.) | have your best interests at heart when | tell you not to
take a step you'll spend your days regretting’ (Fitzgerald. This Side of Paradise, 2009:
243).

3ameTHO, yTO0 MHccuC KOHH3/K HE B MEPBBIM pa3 3acraBiseT PosamuHnay
3a4yMaTrbCsi O TOM, 4YTO ODWMOpPHM €M HE mapa. OTO BHJIHO IO YCTABLUIEMY TOHY
JICBYILIKH.

Pozanunaa ctpagaeT, HOTOMY 4TO, C OJTHOM CTOPOHBI, OHA O€3rPAHUYHO JIIOOUT
DitMopu, a ¢ APYroi — 0OCO3HAET, YTO JACHBI'M OUYEHb MHOTO 3HA4aT B €€ KWU3HU, U OHA
HE IroTOBAa 0TKAa3aTbCsd OT HUX.

‘ROSALIND: I can't, Amory. | can't be shut away from the trees and flowers,
cooped up in a little flat, waiting for you. You'd hate me in a narrow atmosphere. I'd
make you hate me’ (Fitzgerald. This Side of Paradise, 2009: 250).

HecMoTpst Ha TO, 4TO AEByIIKA JIOOUT DWUMOpH, OHA HE MOXKET MPUHATH €0
TaKHuM, KaKOH OH €CTb U HE XOUET pasacisiT ¢ HUM 6CI[HOCTI)I

‘AMORY: (Quickly) Rosalind, let's get married - next week.

ROSALIND: We can't.

AMORY': Why not?

ROSALIND: Oh, we can't. I'd be your squaw - in some horrible place.

AMORY:: We'll have two hundred and seventy-five dollars a month all told.

ROSALIND: Darling, | don't even do my own hair, usually.

AMORY: I'll do it for you’ (Fitzgerald. This Side of Paradise, 2009: 247).

K sromy momenty Po3anuaaa yxe TBepJo pemmia sl ceds, 4TO HE XOYeT

KUTbh B HUIICTC. Ee TEP3ar0T YI'PbI3CHUA COBCCTH 3a TO, UTO OHA CO6I/Ipa€TC$I p3.36I/ITI>
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CepJlle YEJIOBEKY, KOTOPOTO JIOOUT W KOTOPBIA JTHOOUT ee. UToObl mogaBUTH
HaXJIBIHYBIICC YYBCTBO BHUHEI, POSaJII/IH,ZIa MNPpUAYMBIBACT KAJIKHUC OIIpaBAAHHA:

‘ROSALIND: Oh, don't ask me. You know I'm old in some ways—in other -
well, I'm just a little girl. 1 like sunshine and pretty things and cheerfulness - and |
dread responsibility. |1 don't want to think about pots and kitchens and brooms. | want
to worry whether my legs will get slick and brown when | swim in the summer’
(Fitzgerald. This Side of Paradise, 2009: 251).

bonee TOT'O, OTHU OIIpaBAaHUA IIPHUIAIOT POSEUII/IHILG cui. OHa OIIPpaBAbBIBACTCA
cKkopee 115 ce0s1, 4TOObI YOETUTHCS B TOM, UTO €€ pELIEHUE BEPHOE:

‘ROSALIND: No — no - I'm taking the hardest course, the strongest course.
Marrying you would be a failure and | never fail - if you don't stop walking up and
down I'll scream!” (Fitzgerald. This Side of Paradise, 2009: 248).

Kopricthnas Po3anunna npeanountaer 6oratoro Jlocona Paiinepa, cunrasi, 4to
BBIOMPAET CaMbIil CIOXHBIM MyTh. OJHAKO OHAa HE CYUTAET, YTO OPOCHUTH BBI3OB
CBETCKOU OypiKya3uu, BBIUIS 3aMyXK 3a DUMOPH M MPOXKUTH C HUM TDKEIYI0, HO
CYACTJIMBYIO >KU3Hb ObUIO ObI HAMHOIO cliokHee. Tak mocTymwia Obl HOBas,
ceHTUMeHTanbHas Pozanuupga. OgHako marepuanbHble Oiara OepyT BepX, U MOXHO
Ha6.]'IIOI[aTI>, KakKk cCTapad — 3aHOCHUHMBAd MW OIOUMCTHYHAA Oorauka POBaJ'II/IHI[a
NOCTENEeHHO Bo3BpaiaeTcs. OHa mpuuuHIeT DUMOpH OoJIbIIME CTpafaHusl, HO, caMa
Oyayun HE cocOOHA MOYYBCTBOBATH TO KE, CUUTAET, UTO DUMOPHU MPEYBEIUUNBACT
CBOM TEp3aHus:

‘AMORY: : (In despair) Rosalind! Rosalind!

ROSALIND: (With a faint roguishness) Don't look so consciously suffering.

AMORY: What power we have of hurting each other!” (Fitzgerald. This Side
of Paradise, 2009: 248).

Bckope Pozamubga Beixomut 3amyx 3a 6oratoro [locona Paiinepa. beiBmmx
BJIIIOOJIEHHBIX OOJIBIIIE HUYETO HE CBiA3BIBACT, U SﬁMopM HHUYECTO HE OCTACTCA, KaK
3a0bITh PO3annHy U HCUE3HYTh.

HCCMOTpH Ha TO, YTO POBaJII/IH,IIa OoKas3ajaach XOJ'IOI[HOﬁ N HCBCPOATHO

ATOMCTUYHOM MOJIOJION JKEHIIMHOM, OHAa Mepexuia IyIIEBHYIO TpaBMy, IOCIE
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KOTOPOM YK€ He CTaHeT mpexHed. JIluunas tparenus Poszanmunasl 3acraBuna ee
IIOCMOTPETh Ha ce0sl CO CTOPOHBI U YBUAETH COBCeM Apyryro PozamuHny. OTOT
NeYyaJbHbI ONBIT IOMOI JIEBYIIKE OCO3HATh, YTO OHA HE IOTEPsiHA, YTO OHA €Ile
CrIocOOHa Ha CBETJIbIE MOCTYIKH, YTO ObLIO il Tak HeoOxoaumo. OIHAKO JEeBYIIKA
Tak U He cMmoria oOy3JgaTh CBOKO Oyp)Kya3HyH NpPUPOAY, M, B KOHIIE KOHIIOB,
MOCJEAHSS OJiepKaia Mooey.

MoskHO npuiiTi K BbIBOAY, uTO Po3anuHpaa - 3T0 BOIUIOLIEHHE HOBOIO 00pasa
KU3HU, UAYLIETO Bpa3pe3 C TPaJUIMOHHBIMM MopasiMu - (uannepcrsa. Kpome
3TOr0, OHA SIBJISETCS APKUM INPHUMEPOM TOTO, YTO OOraThie JHOJM HUYETrO HE LICHST,
KpOME JEHET; YTO OHM T'yOsT Bce Xopouiee U 100poe Kak B cede, Tak U B JIPYrHX

IO IAX.

2.2. Ilcux0J10TU3M IJIABHOTO KEHCKOT0 NepcoHaxka B pomaHe «Houb

HEXKHA»

['maBHBIM X€HCKMM TepcoHaxeM pomaHa «Houb HexnHa» aBisercs Hukonb
HaiiBep, xeHa ycnemHoro ncuxuarpa Jluka JlaiiBepa. DT0 KpacuBas, Oorartas
YKEHIIIMHA, KOTOpasi, Ka3aJIoCh Obl, HACIAXKIAETCsl POCKOIIIHOMN KU3HBIO.

Onnaxo Hukoip siBisgeTcs BecbMa HEOOBIYHOM JKEHITMHON. UUTATENIO CIIOKHO
€€ MOHATh, NOTOMY YTO Ha MNPOTSHKEHWH BCETO pOMaHa €€ XapakTep KOPEHHBIM
oOpa3oM MeHsieTcsi: M3 claboif, 0e33alUTHON JE€BOYKM OHa IMpeBpaliaeTcs B
CUJIbHYIO, BOJIEBYIO )KECHIIUHY.

Poman pasgeneH Ha Tpu KHUTH, U B KaXI0M U3 HUX DUIDKEpAIbA SPKO
oTo0pa3ui, kakoi Obuta Hukons JlaliBep B paznuyHble MEPUOJIBI €€ KU3HU.

B mnepBoil kHure aBTOp 3HAaKOMUT Hac ¢ Hukosnb yepe3 omyuieHus u
BIEYATJICHHUS Jpyroi wmonoxou aeBymkd, Posmepu Xout. Posmopu —
BOCEMHaAUATUIETHAA akTpuca. OHa, OoTabpIxash Marepbio Ha PuBbepe, 3aMeTniia HA
TUISHKE TPYIITY HEOOBIYHBIX JTFOICH:

‘She thought they were mostly Americans, but something made them unlike
the Americans she had known of late’ (Fitzgerald. Tender is the Night, 2009: 10).
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Cpezu/l STOU HHTepeCHOﬁ KOMIIaHMHK BbBIACTIAIACh MOJIOAAasd KCHIIIMWMHA, 4Ybsi
KpacCoTa INICHUTCIbHO ITPUKOBLIBAJIA B3IJIAbI J'IIOI[CI‘/'Ii

‘...and found her one of the most beautiful people she had ever known. Her
face, the face of a saint, a viking Madonna, shone through the faint motes that
snowed across the candlelight, drew down its flush from the wine-colored lanterns in
the pine’ (Fitzgerald. Tender is the Night, 2009: 59).

OI[HaKO 9TO OBUIO HE CaMOe€ IICPBOC BIICHATICHUC, KOTOPOC IIPOU3BCIIa Huxonp
Ha PO3M3pI/I. Onasa dKTpuca CMYTHO OCO3HaBalJia, 4TO, XOTA Hukonb un BBIACIAIIACH
KpacoOTOM, YTO-TO B €€ JIMIE OTOOpaKallo MEPEHECEHHBIH TAMKEbIN >KU3HEHHBIN
OIIBIT, HECBOMCTBEHHBIN CTOJIb MOJIOAOMY BO3pPaCTy:

‘She was about twenty four, Rosemary guessed—her face could have been
described in terms of conventional prettiness, but the effect was that it had been made
first on the heroic scale with strong structure and marking, as if the features and
vividness of brow and coloring, everything we associate with temperament and
character had been molded with a Rodinesque intention, and then chiseled away in
the direction of prettiness to a point where a single slip would have irreparably
diminished its force and quality. With the mouth the sculptor had taken desperate
chances—it was the cupid’s bow of a magazine cover, yet it shared the distinction of
the rest’ (Fitzgerald. Tender is the Night, 2009: 28-29).

ABTOp J1aeT MOHATH, YTO HUKOMB yTpaTwia mbul OBLJIOW FOHOCTH, YTO HEUTO
IMogJaBHUJIO MAaIrHECTUYCCKYIO CUIIY €€ KPACOThI K 3aCTABUJIO IIOJYUHUTHCA yrHeTa}omeﬁ
cc )IGP'ICTBHTCJIBHOCTI/I. Kaxk IMO3JHEC BbBIACHHUTCA, JITO OobLTH IIOCJICACTBUA
MPUYUHEHHOW HUKOJIb ICUXOIO0THYE€CKOU TPABMBL.

C cambIx nepBbIX MUHYT Po3Mapu kaxkercs, yto Huxons npucyny Hexkuit
Mard€TmusMm, M € €€ MpruxoJ0M BCC KaK 6y11TO 3aMHUpParOT, BeIpaXkad TCM CaMbIM CBOC
BOCXHIIICHHUEC, a Hukons HacCJIaXJac€TcCsa O9TUM BOCXUIIICHUCM .

‘Seeing from their eyes how beautiful she was, she thanked them with a smile
of radiant appreciation’ (Fitzgerald. Tender is the Night, 2009: 93).

Co croponsl HukoJIb OPOU3BOAUT BIEYATICHHE PABHOAYLIHOW KO BCEMY,

CIIOKOMHOM, HAJIMEHHOM U BBICOKOMEPHOM KEHIIUHBI:
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‘She sat in the car, her lovely face set, controlled, her eyes brave and watchful,
looking straight ahead toward nothing. Her dress was bright red and her brown legs
were bare. She had thick, dark, gold hair like a chow’s’ (Fitzgerald. Tender is the
Night, 2009: 24-25).

OHa 3aMKHyTa W, SIBHO YyBCTBYs ce0s HEKOM(OPTHO B KOMIIAHHMH, U30eracT
y4acTHs B pa3sroBopeE:

‘Even those who, like herself, were too far away to hear, sent out antennae of
attention until the only person on the beach not caught up in it was the young woman
with the string of pearls. Perhaps from modesty of possession she responded to each
salvo of amusement by bending closer over her list’ (Fitzgerald. Tender is the Night,
2009: 10-11).

OI[HaKO BMCCTC C TCM aBTOP HATAJIKHWBACT Ha MBIC/Ib, YTO 3aMKHYTOCTbL H
CACPIKAHHOCTD Hukonp 5310 maMIIb 3allliTHasA MacCKa, KOTOpasd CKPbIBACT C€C
JYBCTBUTEIIbHYIO, XPYIIKYIO HATYPY:

‘Her face was hard, almost stern, save for the soft gleam of piteous doubt that
looked from her green eyes’ (Fitzgerald. Tender is the Night, 2009: 45).

@uiypkepanbl OTMEYaeT, 4YTO mnpucymas Hukone mnpupoaHast JIETKOCTb,
OQHCPIUYHOCTL H O6IIII/IT6J'II>HOCTI> CKPBIBAIOTCA 110 TCHBIO HCYBCPCHHOCTH H
CKOBAHHOCTH.

‘...she walked rather quickly; she liked to be active, though at times she
gave an impression of repose that was at once static and evocative. This was
because she knew few words and believed in none, and in the world she was rather
silent, contributing just her share of urbane humor with a precision that approached
meagerness’ (Fitzgerald. Tender is the Night, 2009: 46).

Tem He MeHee, OHa, CJIIOBHO OYHYBIIUCH OT HEAOOpHIX Hap, BHE3AITHO
IMPOABJIACT AKTUBHBIN HHTCPEC U OKHUBJICHHOCTD B 66C€I[e, YTO ABJIACTCA OTT'OJIOCKOM
0Ee3MATEKHOM U paIOCTHOM MOPHI €€ JIeTCTBA:

‘But at the moment when strangers tended to grow uncomfortable in the
presence of this economy she would seize the topic and rush off with it, feverishly
surprised with herself...” (Fitzgerald. Tender is the Night, 2009: 46).
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Bwmecte ¢ Tem CKJIaAbIBACTCA BIICYATJICHUC, UTO Hwukonb ciioBHO 60;1nacr, 6BITB
00y)K,HeHHOfI 3a TO, YTO OHA TaK UCKPCHHO BbIpaKajla CBOX SMOINU:

‘...then bring it back and relinquish it abruptly, almost timidly, like an obedient
retriever, having been adequate and something more’ (Fitzgerald. Tender is the
Night, 2009: 46).

Opnako y3HaB Hukomp mMmoOMMKe, CTAHOBHUTCS SICHO, YTO OTa THUXas H
CIIOKOMHAs JKCHIIIMHA HC TaK IIPOCTA, KaK KaXKCTC::

“"Well, | have felt there were too many people on the beach this summer,"
Nicole admitted. "Our beach that Dick made out of a pebble pile."” She considered,
and then lowering her voice out of the range of the trio of nannies who sat back under
another umbrella. "Still, they’re preferable to those British last summer who kept
shouting about: ‘Isn’t the sea blue? Isn’t the sky white? Isn’t little Nellie’s nose
red?”’

Rosemary thought she would not like to have Nicole for an enemy’ (Fitzgerald.
Tender is the Night, 2009: 35-36).

B Heil nposBAstOTCS 4epThl COOCTBEHHUYECTBA, KOTOPHIE TAK YACTO MPHUCYLIU
oorateiM moasimM. Kpome Toro, Hukonps Taut B cebe HEMpUATHBIE YEPTHI XapakTepa u
HUCKYCHO JIEMOHCTPUPYET UX:

“"But you didn’t see the fight," Nicole continued. "The day before you came,
the married man, the one with the name that sounds like a substitute for gasoline or
butter—"

"McKisco?" (Fitzgerald. Tender is the Night, 2009: 36).

Henast Takoe cpaBHeHHE, HUKOIIb MMOKA3BIBAET, UTO CUMTAET CEOs BBIIIE APYTUX
JIOAECU W 4YTO OHM HEIOCTOWHBI €€ BHUMaHuA. Y Po3mdpu, kak U y 4yurTaress,
BO3HHKACT BIICUHATJICHHUC, 4YTO Huxkone otimyaercs BBICOKOMCPUEM B BBICIIIEN
CTCIICHMU.

bonee toro, Ouiykepanpl yKa3blBacT Ha TO, YTO «HEXKHas po3a» Hukoimb He
TaKk yXX Xpynka u Oe33ammTHa. Eciu Toro morpebyer ciydaid, oHa crocoOHa

3aUTUTH ce0s TFOOBIM CITOCOOOM:
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cn

We’re very well adjusted," she insisted, laughing. "I’'m not going to have MY
nose rubbed in the sand. I'm a mean, hard woman,” she explained’ (Fitzgerald.
Tender is the Night, 2009: 36).

3neck Hukomb, IyTs OT3BIBasCh 0 ce0e Kak O 4eJOBEKe, CIIOCOOHOM TIOWTH Ha
HEMPUATHBIE U JaKe MOJJIbIe MOCTYIKHU, 1aeT MOHATh, YTO OHAa HE JacT ce0sl B 00Uy
HCCMOTPs HU HA YTO. OI[HaKO, KaK U3BE€CTHO, B K&)I(,Z[Oﬁ ITYTKC €CTb O0JIA IMpaBJdbl, U
B ciayyae ¢ Hukonb 3T0 HE MCKIIOYEHHE, B YEM MOXKHO YOETUTHCA B CIEAYIOIIEM
JManore:

“*No fun for me. I haven’t had fun seeing you this time. ’'m tired of Yyou
both, but it doesn’t show because you’re even more tired of me—you know what
| mean. If | had any enthusiasm, I’d go on to new people."

There was a rough nap on Nicole’s velvet gloves as she slapped him back:
"Seems rather foolish to be unpleasant, Abe. Anyhow you don’t mean that. I can’t see
why you’ve given up about everything"’ (Fitzgerald. Tender is the Night, 2009: 145).

YuTtaTemo CTaHOBUTCS SCHO, UTO B CUTyalluH, KOI'Jd Huxomnp YyBCTBYCT, 4YTO
€€ MIbITAaOTCA O6I/II[€TB nJIIn OCKOp6I/ITB, OHa TYT K€ BBIITYCKACT CBOX OCTPLIC HIMUIIBI.

Tem He MeHee, Po3mapu He mepecraBana yAUBIATBCS U BOCXUIIATHCA ITOU
xkeHmHo. KakuM-To 00pa3omM oOHa IUICHWIA BCEX, KTO €€ OKpYXall, U JIIOAH
YYBCTBOBAJIH, YTO pAAOM C HUMHU HaXO0AWJIaCh CHJIbHAA JIMYHOCTD:

‘Nicole was a force—not necessarily well disposed or predictable like her
mother—an incalculable force. Rosemary was somewhat afraid of her’ (Fitzgerald.
Tender is the Night, 2009: 108).

ABTOp IIOKa3bIBAC€T, UTO Huxkomnp paccyauTeCiibHas KCHIOIMHA, 1 B OTHOIICHWUH
TOBEJICHUS OTIEIIbHBIX JIFOJIEM OHA TOBOPUT MpPaBUJIbHBIE BElIU. biarogaps cBoemMy
BBICOKOMY MOJIOKEHHIO B oOmiecTBe, uTo Hukonp obecneumsno ee 0orarcTBo, oHa
CBO6OI[HO BbIPpAKACT CBOC MHCHHUC O APYI'UX JIFOOAX:

‘It was consoling, though, when Nicole remarked, apropos of a distraught
saleswoman: "Most people think everybody feels about them much more violently
than they actually do - they think other people’s opinions of them swing through
great arcs of approval or disapproval™’ (Fitzgerald. Tender is the Night, 2009: 119).
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Henp3st o0oWTHM cCTOpOHOW JIMYHBIE ceMelHble OTHOIIeHus JlaliBepos.
HCCMOTp}I Ha TO, 4YTO I[aﬁBepLI OTIIMYAIINCE TCIJIBIMU YYBCTBAMH, KOTOPBLIC HC
CTCCHSIUCh JEMOHCTPHUPOBATh, M IPHUBI3AaHHOCTBIO APYr K JpPYry, aBTOp BCE KE
3aCTaBIISIET 33yMAThCs O TOM, TaK JIM BCE IIAJIKO OBLIO MEXY CYNpPyTraMH:

‘—"So you love me?"

"Oh, do I'"

It was Nicole—Rosemary hesitated in the door of the booth-then she heard
Dick say:

"I want you terribly-let’s go to the hotel now." Nicole gave a little gasping
sigh. For a moment the words conveyed nothing at all to Rosemary-but the tone did.
The vast secretiveness of it vibrated to herself” (Fitzgerald. Tender is the Night, 2009:
95).

K CBOCMY YIHUBIICHHUIO POBMZ)pI/I OTMECTHJIa, 4YTO IJIA Huxkonpb IICPCIICKTHBA
NMOOBITH HACAUHE C JIOOMMBIM MY>KE€M OKa3zajlach HE Takou pamaykHoil. OHa, CIIOBHO
HEXOTs, coIlacuiach Ha BcTpedy. Po3Mapu nopasuno takoe orHoumeHue Hukonp k
9TOMY H€O6BIKHOB€HHOMy MYKUYHHE.

bonee Toro, Hwukonp, Ka3anoch, BCEMM CIIOCOOAMH MbITalach OTIAIUTH
MOMEHT BCTpeYH ¢ JIuKoMm:

‘But it was four o’clock and Rosemary kept thinking of Dick waiting for
Nicole now at the hotel. She must go there, she must not make him wait for her. But
Nicole went to one more place to buy corsages for them both and sent one to Mary
North” (Fitzgerald. Tender is the Night, 2009: 99).

Hakoneny BCIIOMHMB O TOM, 4YTO B OTele €€ naoxumaerca Myx, Hukonb
W3MEHUJIACh B JIMIIE, CJIOBHO BCTPEYM C CYNpPYyrom ObLIM JJIsi Hee MYKOM, 4TO ObLIO,
KaK BIIOCJICACTBHUU BBIICHUTCA, HeOE30CHOBATELHO:

‘Only then she seemed to remember and with sudden abstraction she signalled
for a taxi’ (Fitzgerald. Tender is the Night, 2009: 99).

Henw3st octaButh 63 BHUMaHus TOT (akT, uro Hukons [aliBep ot poxaeHus

HEeBOOOpa3umMo Oorara:
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‘Nicole was the granddaughter of a self-made American capitalist and the
granddaughter of a Count of the House of Lippe Weissenfeld’ (Fitzgerald. Tender is
the Night, 2009: 94).

O Ttom, uro J[laiiBepsl HEMOMEPHO OOTraThl, CBUACTEIBCTBYET MX IUISKHBIN
Ha0Op, COCTOSAIMIMNM M3 CIUIOMIHBIX MOJHBIX HOBHHOK. DUILTKEpaibll MOTYEPKUBAET,
4TO 9Ta CEMbs MPHUHAMIIC)KUT K HOBOMY ITIOCTBOCHHOMY ITOKOJICHHUIO paB6OFaTeBHII/IX
J'IIOI[Gﬁ, KUBYIIUX HHTCpGCHOfI KU3HBIO:

‘...four large parasols that made a canopy of shade, a portable bath house for
dressing, a pneumatic rubber horse, new things that Rosemary had never seen, from
the first burst of luxury manufacturing after the War, and probably in the hands of
the first of purchasers. She had gathered that they were fashionable people...’
(Fitzgerald. Tender is the Night, 2009: 32-33).

Huxkoap IIOKYIIaCT MHOTO Bemeﬁ JJI CBOUX I[py3€ﬁ, HHNYETO HE Tpe6y;1 B3aMC€CH,
4yCM OHa, B KOTOpBIﬁ pa3, IIOKa3bIBACT CBOC IIPCBOCXOACTBO M BJIACTHOCTL HaAl
JPYTUMH JIIObMU:

‘Everything she liked that she couldn’t possibly use herself, she bought as a
present for a friend. She bought colored beads, folding beach cushions, artificial
flowers, honey, a guest bed, bags, scarfs, love birds, miniatures for a doll’s house and
three yards of some new cloth the color of prawns. She bought a dozen bathing suits,
a rubber alligator, a travelling chess set of gold and ivory, big linen handkerchiefs for
Abe, two chamois leather jackets of kingfisher blue and burning bush from
Hermes...” (Fitzgerald. Tender is the Night, 2009: 97).

CDI/I]_II[)KepaJ'IBI[ [IOKa3bIBA€T, UTO IJIA Huxkonb ACHBI'M - OTO YIOBOJILCTBHUC, U
OHa MOXET cebe ero 1mo3BoynTh. CaM mpoliecc MOKYMoK JeaeT €€ CYACTIAUBON U B TO
K€ BpEMs, ABIISACTCSA HEOThEMJIEMON YaCThIO €€ CyHI€CTBOBAHMA.

Bbonee toro, aBTOp OOBSACHSAET, YETO CTOUT YAOBOJILCTBHE HUKOIL OOBIYHBIM
JIIOJISIM, CEPOM Macce, 6€3 KOTOPBIX, OJTHAKO, )KU3Hb HAJIMEHHOM Oorauku Oblja Obl HE
Tako KOM(OPTHOI:

‘For her sake trains began their run at Chicago and traversed the round belly of

the continent to California; chicle factories fumed and link belts grew link by link in
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factories; men mixed toothpaste in vats and drew mouthwash out of copper
hogsheads; girls canned tomatoes quickly in August or worked rudely at the Five-
and-Tens on Christmas Eve; half-breed Indians toiled on Brazilian coffee
plantations and dreamers were muscled out of patent rights in new tractors—
these were some of the people who gave a tithe to Nicole, and as the whole system
swayed and thundered onward it lent a feverish bloom to such processes of hers as
wholesale buying, like the flush of a fireman’s face holding his post before a
spreading blaze. She illustrated very simple principles, containing in herself her own
doom, but illustrated them so accurately that there was grace in the procedure, and
presently Rosemary would try to imitate it” (Fitzgerald. Tender is the Night, 2009:
97-98).

ABTOp TONYEPKHUBAET, 4YTO BEChb MHpP KpPYTUTCA BOKpyr Hwukxons. OTtum
CDHuzm(epaanx CTapacTCsa AOHCCTHU OO YHUTATCIII TOPBKYIO IIpaBAY OBITUS - JKA3HD
HCCIIPpaBCJINBA: MHOTHC MMOPAAOYHBIC JIIOAN CTPAAAIOT paan 6J'Ial"Ol'IOJ'IyT{I/ISI TEX, KTO
Aa’KC HC 3aCIyKUBAIOT HAXOAUTHCA Ha BCPIINHC 06HIeCTBa.

KpOMC TOro, nmucaTreijapb ACaacT OYCBHUIHBIM TO, YTO Hukone He IIpHUBsA3aHa K
BelllaM, KOTopbie mpuodperaer. OHA C JErKOCThIO PacCTaeTCsl ¢ HUMU, OTOMY YTO
3HACT, YTO CMOJKCT KYIIUTh UX CHOBA N JAKC B CIIC 60J'II>HII/IX KOJINYECTBAX:

‘Rosemary watched Nicole pressing upon her mother a yellow evening bag she
had admired, saying, ‘I think things ought to belong to the people that like them’—
and then sweeping into it all the yellow articles she could find, a pencil, a lipstick, a
little note book, ‘because they all go together’ (Fitzgerald. Tender is the Night, 2009:
61-62).

Huxons CUMUTACT, YTO YCJIIOBCK HCIIPEMCHHO JOJDKCH ITOJIYUUTDb OT JKM3HHU BCC,
4ero KejIacT, 4TO U yaacTCs el C JIETKOCTBIO. OIIHaKO OHa 38,6BIBa€T, qTO BCE CaMO
UJET €l B PyKH, TaK KaK OHAa O4YeHb Oorara, a Jpyrue, MEHEe yAaduBbIC JIOIM,
BBIHY’KJIEHBI MHOTO pa00TaTh, YTOOBI TOOUTHCS CBOEH I1IEIIH.

BaxHO ynmoMsHyTb, YTO B NEPBOM KHUIE YUTATEIb MOHUMAET, 4TO JlanBepsl
XPaHAT CEMEUHYIO TalHY:

“"Well, upstairs | came upon a scene, my dears -"
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Shaking her head cryptically she broke off just in time, for Tommy arose and
addressed her politely but sharply:

"It’s inadvisable to comment on what goes on in this house"’ (Fitzgerald.
Tender is the Night, 2009: 65).

[To3nHee, B KOHIIE TIEpBOM KHUTH, Po3mMapu moHumaer, 4to yBuzaena Banoner
MakKucko B nome JlaniBepoB. JKeHmmMHaA cTajia CBUAETEIBHULEH OJHOTO W3
IIPpUITIaAKOB Huxkomns. Kak OKa3aJIoCh, Huxonrs OonbHa CGpI:é3HGﬁIHHM IICUXNYECKUM
3a00JIEBAaHUEM - IHHBO(prHHGfI. K COXAaJICHUIKO, OHa HE€ CMOIJIa BBIJIICUHUTHCA
IMOJHOCTBIO, OTYCTO HCIIPHUATHBIC PCUANBEI IIPCCICAOBAIN €C U I[I/IKaZ

‘...a verbal inhumanity that penetrated the keyholes and the cracks in the
doors, swept into the suite and in the shape of horror took form again.

Nicole knelt beside the tub swaying sidewise and sidewise.

"It’s you!" she cried, "—it’s you come to intrude on the only privacy I have in
the world—with your spread with red blood on it. I'll wear it for you—I"m not
ashamed, though it was such a pity. On All Fools Day we had a party on the
Zirichsee, and all the fools were there, and | wanted to come dressed in a spread but
they wouldn’t let me—"

"Control yourself!"

"—s0 | sat in the bathroom and they brought me a domino and said wear that. |
did. What else could I do?"

"Control yourself, Nicole!"

"I never expected you to love me—it was too late—only don’t come in the
bathroom, the only place | can go for privacy, dragging spreads with red blood on
them and asking me to fix them."

"Control yourself. Get up—"° (Fitzgerald. Tender is the Night, 2009: 201-202).

OT1o0 OblIa OYepeHasl BCIBIIIKA 00JIE3HU, KOTOpas 000CTPsIach KaKIbIi pas,
KOrja 4YTO-TO CHJIBHO pacCTpanBajio Huxkonp M HamoMuHaJIO O IIpUYINHE €€
3a00JIeBaHUS.

Bo Btopoit kHure @uiypKepanabl paccKa3blBaeT IMPEabICTOpUI0  Opaka

I[aﬁBepOB. B nauane pacCKkai3a aBTOp OIMHMCBIBACT MOJIOJOI'O KalliTaHa apMHH, Bpada-
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ncuxyarpa MO 00pa3oBaHMIO, KOTOpPbIM 3HakoMutcs ¢ Huxoms Yoppen B
HCHXHanquCKOﬁ KIIMHUKE, TIC OHA IIPpOXOoaujia KypcC JICHCHUA.

B »rtoit kuure Hukonbs YoppeH mnpexncraet mnepen 4YuTareaeM XpyHKOu,
0e33aIIMTHON, HEBUHHOM U JIOBEPUYMBOM JIEBYIIIKOM:

‘She smiled, a moving childish smile that was like all the lost youth in the
world’ (Fitzgerald. Tender is the Night, 2009: 241).

MG}KI[y MOJIOABIMU JIFOAbMH 3aBA3aJ1aChb IICPCIIMCKA, B KOTOpOfI Hukonb
ACInJIaCb CBOMMH YYBCTBAMH H IICPCIKUBAHHUAMMU. Muorue u3 IIHMCEM HOCHJIIH
OeCnopsIIOUHBIN XapakTep, YTO CBUJICTEIILCTBOBAJIO O MCUXMYECKOM pPacCCTPOMCTBE
JACBYIIIKHU:

“There was one: | wish someone were in love with me like boys were ages ago
before | was sick. | suppose it will be years, though, before I could think of anything
like that.

But when Dick’s answer was delayed for any reason, there was a fluttering
burst of worry — like a worry of a lover: "Perhaps | have bored you," and: "Afraid |
have presumed,” and: "I keep thinking at night you have been sick™ (Fitzgerald.
Tender is the Night, 2009: 222-223).

Hywmast, uto Jluk 6oneet, Hukonaps BomHyeTcs U 1aeT MOHATh, YTO 00JIE3HB - 3TO
CaMOC€ CTpalIHOC, YTO MOXKCET CIIYUUTLCA, TAK KaK €€ coOcTBeHHOE 3a00seBaHHE
IMOJIKOCUJIO NE€BYILIKY.

Coycts BoceMmb MecsieB nepenucku Juk u Hukonb BHOBb BCTpedaroTCs, W
Jluk oco3HaeT, 4To OOJIbIIIe HE MOXKET OTHOCUThCA K Hukonb kak k manueHTke. Ero
OTHOIIICHUE K HEH BBIXOJUT NAJIEKO 32 PaMKH BpauyeOHOM dTUKH:

‘Her cream-colored dress, alternately blue or gray as they walked, and her very
blonde hair, dazzled Dick—whenever he turned toward her she was smiling a little,
her face lighting up like an angel’s when they came into the range of a roadside arc’
(Fitzgerald. Tender is the Night, 2009: 241).

Hoxtop MaiiBep BmtoOmsiercss B Hukomb, W 3TO YyBCTBO OKa3bIBaCTCS
B3aUMHBIM. I[eByHIKa JaBHO XJaJia JII00BU KaK CHACUTEILHOTO Kpyra, KOTOpasa

cMmorJja Obl BEpHYTh CBET B €€ MPAYHYIO )KU3Hb:
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‘She smiled at him, making sure that the smile gathered up everything inside
her and directed it toward him, making him a profound promise of herself for so little,
for the beat of a response, the assurance of a complimentary vibration in him’
(Fitzgerald. Tender is the Night, 2009: 244).

JKuBurenbHas cuia I00BHU 6JIaFOTBOpHO BJIMSACT Ha 3JOPOBLBC JICBYIIKH. I[I/IK
3aMCYaCT Yy ACCHBIC IICPCMCHBI B JICBYIIKC:!

‘Her face, ivory gold against the blurred sunset that strove through the rain, had
a promise Dick had never seen before: the high cheekbones, the faintly wan
quality, cool rather than feverish, was reminiscent of the frame of a promising
colt—a creature whose life did not promise to be only a projection of youth upon a
grayer screen, but instead, a true growing; the face would be handsome in middle life;
it would be handsome in old age...” (Fitzgerald. Tender is the Night, 2009: 252-253).

B KOHII€ KOHIIOB, Hukonb BBIMHUCHIBAIOT U3 KIIMHUKH, CUHUTasd €€ ITOJIHOCTBIO
BBLUICUMBIICHCS

‘The delight in Nicole’s face—t0 be a feather again instead of a plummet, to —
oat and not to drag. She was a carnival to watch—at times primly coy, posing,
grimacing and gesturing—sometimes the shadow fell and the dignity of old suffering
— flowed down into her finger tips’ (Fitzgerald. Tender is the Night, 2009: 266).

JleByllika, HAKOHEI], CYACTJIMBA, BEIb €Ml TOJBKO M HYXHO OBLUIO, YTOOBI e
OTIIYCTHJIM Ha BOJIO, B MHUP 3I0POBLIX J'I}OI[ef/'I, rac 6I>I OHa 104 HuX BIIHUAHHUECM
MOYyBCTBOBAJIA CE0s TAaKOH Ke.

Kpome Toro, BeI3mopoBeB, Hukoiib oco3HaeTr cebsi upe3BbIYaliHO OoraToif,
BCJICACTBHUC YCTO B HEH MOSIBIIAIOTCS 3a4aTKU BBICOKOMCPHA U HAAMCHHOCTH:

‘...youthful vanities and delights, the way she paused fractionally in front of
the hall mirror on leaving the restaurant, so that the incorruptible quicksilver
could give her back to herself. He delighted in her stretching out her hands to new
octaves now that she found herself beautiful and rich’ (Fitzgerald. Tender is the
Night, 2009: 245).

Bckope luk [laiiBep periaer >keHUThCs: Ha Hukob, 01HAKO epCreKTUBa ObITh

HSHBKOM TMpU JKEHE, KOTOpYyl emle Joiro Oyner mpecienoBaTh OO0Je3Hb,
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OCTaHABIMBajJa €ro. OJTO TKEIO CKa3plBAIOCh Ha Hwukonb, M, B MOIBITKax
34IlOJIYYUTDh JKCIIACMOC, B HeH IMPOCHIITIACTCA HUCTHHHAA CYIIHOCTb Oorayku u
COOCTBEHHUIIBI:

‘For a moment she entertained a desperate idea of telling him how rich she
was, what big houses she lived in, that really she was a valuable property - for a
moment she made herself into her grandfather, Sid Warren, the horse-trader. But she
survived the temptation to confuse all values and shut these matters into their
Victorian side-chambers...” (Fitzgerald. Tender is the Night, 2009: 256).

Onnako Jluk Bce-Taku XEHHUTCA Ha JAeBymke, 1 Hukonb, Buasa, uro [uk
CaMOa0CTAaTO4YCH W HC3aBHCHUM, IIBITACTCA BCCMH CHIIAMHU YIACPIKATH €TI0 psAIOM C
co0oii:

‘Nicole, wanting to own him, wanting him to stand still forever, encouraged
any slackness on his part, and in multiplying ways he was constantly inundated by a
trickling of goods and money. The inception of the idea of the cliff villa which they
had elaborated as a fantasy one day was a typical example of the forces divorcing
them from the first simple arrangements in Zurich’ (Fitzgerald. Tender is the Night,
2009: 303).

CneayeT OTMCTHUTD, UYTO 3aMYIKHAA JKXHU3Hb Hukonb cinoxuiaack HE Tak TJ1aaKo,
KaK OHa paCCUMUTbIBAJIA:

‘She led a lonely life owning Dick who did not want to be owned. Many times
he had tried unsuccessfully to let go his hold on her. They had many fine times
together, fine talks between the loves of the white nights, but always when he turned
away from her into himself he left her holding Nothing in her hands and staring at it,
calling it many names, but knowing it was only the hope that he would come back
soon’ (Fitzgerald. Tender is the Night, 2009: 321).

B rnyOune nymu Hukonb moHuMana, 4to MeXAy Hell u JlMkoM HET HHuYero
06H_ICI‘O, 4TO HMX HHUYCTO HEC CBA3BIBACT, KPOMC C€C 60J'I€3HI/I, €ro 4yBCTBa J0Jra m
cocTtpaganus Kk Hed. U Bce ke, mogo0HO Kanmpu3HOMY pPeOCHKY, KOTOPBI HE XOueT
OTAaBaTb CBOW UT'PYIIKH, Hukonp HE X0TENa OTITYyCKAaTb I[I/IKa, JaKC BUIA, 4YTO OH en

HC IMPHUHAAJICIKUT.
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Hukons Obuta ommHOKa. Ee momnokeHue ycyryOmsiao TO, YTO y JACBYIIKH HE
OBUTO Jpy3ed, TaK Kak JIOJH, KOTOpble € HPaBWIWCh, MOTJIM CTaTh HPUYHHOM
pELMANBA, U IO3TOMY €M MPUXOAUIIOCH JIEPKATHCSA OT HUX IMOIAJIBIIIE:

‘The people she liked, rebels mostly, disturbed her and were bad for her—
she sought in them the vitality that had made them independent or creative or rugged,
sought in vain—for their secrets were buried deep in childhood struggles they
had forgotten. They were more interested in Nicole’s exterior harmony and charm,
the other face of her illness’ (Fitzgerald. Tender is the Night, 2009: 321).

K coxanenuto, /luk He cmor yoepeur Hukosb. OHa cTana JorajabiBaThCsl O
TOM, 4TO JIuK MpoOHUKCS cUMIATHEl K OHOW akTpuce, Po3mdpu XoilT, uro ObLIO
B3aMMHO. bonee Toro, Po3Mapu nake He mbpITanack CKpbIBaTh CBOM YyBCTBa K JIHKY.
Ot coOblTuA NpUBOAAT HuUKOIe K TspKeneldlmemMy HEPBHOMY CpBIBY Ha IIOYBE
PCBHOCTH, KOTOPBIC C TCUCHUCM BPCMCHH TOJIBKO YBCINYHUBAIOTCA:

“Twice within a fortnight she had broken up: there had been the night of the
dinner at Tarmes when he had found her in her bedroom dissolved in crazy laughter
telling Mrs. McKisco she could not go in the bathroom because the key was thrown
down the well. Mrs. McKisco was astonished and resentful, baffled and yet in a way
comprehending. Dick had not been particularly alarmed then, for afterward Nicole
was repentant. She called at Gausse’s Hotel but the McKiscos were gone’ (Fitzgerald.
Tender is the Night, 2009: 299-300).

IIpuctyn, kotopseid cinyuwics ¢ Huxons B I[lapuxe, TOJNBKO yXynaumiaer ee
cocTosinue. B pPE3YJILTATC OTOTO ACBYIIKA CJIOBHO PasACIICTCA Ha ABC JIMYHOCTH!
Hukons 3mopoByto 1 Hukoib 60bHYO:

‘The collapse in Paris was another matter, adding significance to the first one.
It prophesied possibly a new cycle, a new pousse of the malady. Having gone through
unprofessional agonies during her long relapse following Topsy’s birth, he had,
perforce, hardened himself about her, making a cleavage between Nicole sick and
Nicole well” (Fitzgerald. Tender is the Night, 2009: 300).

ABTOp MNOoAYCPKHUBACT, KaK CUJIbHO W3MCHHWIIN Hukonp yvacto MMOBTOPAIOIIHUECA

Ha IIOYBC PCBHOCTHU IIPUIIAIKH.
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‘A ‘schizophrénie’ is well named as a split personality—Nicole was alternately
a person to whom nothing need be explained and one to whom nothing could be
explained’(Fitzgerald. Tender is the Night, 2009: 341).

Ceronnsiirasisi Hukonp He nMena y)ke HI4ero 00IIero ¢ TeM JIETAIINM aHTeJIOM
B KPEMOBOM ILJIaThe, KaKOi oHa Oblia 10 Opaka c JlaiiBepom.

B tpernent kuure Hukoap OKOHYATENBHO U3JI€UNBaETCA. B HOBOM, BBIIICYEHHON
Hukonb cTaHOBSTCS 3aMETHBI KauyeCTBa 3aHOCUHMBOM U BBICOKOMGpHOI?I 60raq1<1/1,
OTJIMYAarOIMME€ BCEX YICHOB €€ CEMbU:

“"l have no mirror here," she said, again in French, but decisively, "but if my
eyes have changed it’s because I’'m well again. And being well perhaps I’ve gone
back to my true self — I suppose my grandfather was a crook and I’'m a crook by
heritage, so there we are"’ (Fitzgerald. Tender is the Night, 2009: 511).

IIo MCpE TOIro, KaK OHa BbI3JOpPAaBJIMBAJIA, Hukonp ucnoip3oBaja CBOU
NpUNAAKH, YTOOBI MAHUITYJIUPOBATH [IUKOM:

'l think Nicole is less sick than anyone thinks—she only cherishes her illness
as an instrument of power."’ (Fitzgerald. Tender is the Night, 2009: 421).

HeCMOTpH Ha TO, 4YTO OOJIbHAsI BCEMHM CHJIAaMHU >KeJiajia BBIJICHUTHCS, OHA
HacJiaxaaj1aCb B(b(beKTOM CBOHMX BBIXOJOK, KOTOPBIC CTAaBWJIN €C B LICHTP BHHMAHHA
MyXa.

OnHako MOCTOSHHBIE HEPBHBIE CPbIBbI HuKONb mpuBenu k ToMy, uto [uk
IMOTCPAII ce6;[. OH HayaJI CHJIBHO IIUTh, OCO3HAaB, YTO B ITOIIBITKAaX BBIJICUUTH Hukonb
caMm pa3pylui CBOIO COOCTBEHHYIO X HU3Hb. JTO 3acTaBmiio HUKOJIb OTKPBITH TJia3a.
CoOCTBEHHBIN MY CTAHOBUTCS €l IPOTHUBEH, KaK U BCE, YTO C HUM CBS3aHO:

‘She had come to hate his world with its delicate jokes and politenesses,
forgetting that for many years it was the only world open to her’ (Fitzgerald. Tender
is the Night, 2009: 491).

I[I/IK 9TO 3aM€YacT, KaK 3aM€4acT U IICPEMCHBI B COCTOAHHUN Huxomns:

‘Nicole is now made of—of Georgia pine, which is the hardest wood known,
except lignum vitae from New Zealand...” (Fitzgerald. Tender is the Night, 2009:
484).
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Heobxoaumo otmeruth, uro Hukons Bce ke TsaHyjaach K WKy, uima B HEM
MoAICP>KKU U 3a00Thl. Eit ObL10 Kanb Jluka, MOCBIATHBIIETO i JTydIlie ToJIbl CBOCH
JKU3HU. BI/II[?I, 4YTO OH IIPOAO0JIKACT PYIIHUTH CBOKO XM3Hb, OHA IbLITACTCA O6OI[pI/ITB
€ro, MPOsIBUTH 3a00Ty U JIACKY, OJHAKO CTaJIKMUBAETCS C MPOSBICHUEM TPyOOCTH CO
CTOpOHBI JlnKa:

‘She put out her hand as if to rub his head, but he turned away like a suspicious
animal. Nicole could stand the situation no longer; in a kitchen-maid’s panic she ran
downstairs, afraid of what the stricken man above would feed on while she must still
continue her dry suckling at his lean chest. She leaned over her children’s breakfast
table and told off instructions to the governess, while upstairs two men were
concerned about her’ (Fitzgerald. Tender is the Night, 2009: 489).

B »t0ii cutyaunn Hukonbs nposiBuia ce0si STOMCTKOM, KOTOPYKO COBCEM HeE
3a00TAT YyBCTBa YCJIOBCKA, ITOKCPTBOBABIICIO BCCM paau HCC. CTOJ’IKHYBHIHCB C
COIIPOTHUBJICHUCM, OHAa HC CMOI'JIa IIPOABHUTL TOIr'0, 4YTO IIOMOTAJIO I[I/IKy TaK O0JIr'O HE
COpPBAThCA BO BPCMA €C IIPUIIAJAKOB — TCPIIMMOCTH. Ee MY TaK MHOI'O CACJIaJI IJIA
HCC, CTOJIbKO BLITCPIICII, 4 Hwuxkoinn HEe cMorna CACJIaTh U IIOJIOBUHBI 3TOI'0, KOrJga I[I/IK
HYKJQJICS] B HEW.

I[I/IK OKOHYATCJIBbHO OTBOPAYMUBACTCA OT HHKOJ’IB, N OHa INOHHUMACT, 4YTO HX
CybOBbI 00JIbIIIE HUYEM HE CBSI3aHbI, YTO OHA CBOOOIHA!

‘Since the evening on Golding’s yacht she had sensed what was going on. So
delicately balanced was she between an old foothold that had always guaranteed
her security, and the imminence of a leap from which she must alight changed in
the very chemistry of blood and muscle, that she did not dare bring the matter
into the true forefront of consciousness.

The new state of things would be no more than if a racing chassis, concealed
for years under the body of a family limousine, should be stripped to its original self.
Nicole could feel the fresh breeze already — the wrench it was she feared, and the
dark manner of its coming’ (Fitzgerald. Tender is the Night, 2009: 491).

I[J'I}I TOTO YTOOBI ITIOKa3aThb, HACKOJIBKO H3MCHHJIACh HI/IKOJIB, (DI/IHII)KepaJII)I[

OIMMCBIBACT B HAYAJIC U B KOHIIC pOMaHa ABC ITOX0XHUEC CIICHBI HA ITJISXKE.
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B nauane pomana Hukone npencraer nepen uurareneM 3aMKHYTOW, CKPOMHOMN
u BaHYFaHHOfI MOJIOI[Oﬁ X(GHMHHOﬁ, KOTOpasi, Ka3aJloCb, CTOPOHHUTCA O6HI€CTBa
JIPYTUX JIFOJICH:

‘...until the only person on the beach not caught up in it was the young woman
with the string of pearls. Perhaps from modesty of possession she responded to each
salvo of amusement by bending closer over her list’ (Fitzgerald. Tender is the Night,
2009: 11).

OIIHaKO K€ B KOHILC poMaHa, IIATH JICT CIIYCTS, Ha TOM JKC IIJISKEC YUTATCIIb
BuauT Hukonb B npyrom ceere. Jta Hukoib - monHas MPOTUBOIOJIOKHOCTH TOM
3anyraHH01?1 U 3arHaHHOMN B yroja ACBYHIKHM — XOJOAHAas, BJIaCTHasA, HAaAMCHHasd U
3ApaBOMBICIISIIIAs JKCHINWHA!

“The Divers went out on the beach with her white suit and his white trunks
very white against the color of their bodies. Nicole saw Dick peer about for the
children among the confused shapes and shadows of many umbrellas, and as his mind
temporarily left her, ceasing to grip her, she looked at him with detachment, and
decided that he was seeking his children, not protectively but for protection. Probably
it was the beach he feared, like a deposed ruler secretly visiting an old court. She had
come to hate his world with its delicate jokes and politenesses, forgetting that for
many years it was the only world open to her. Let him look at it— his beach,
perverted now to the tastes of the tasteless; he could search it for a day and find no
stone of the Chinese Wall he had once erected around it, no footprint of an old friend’
(Fitzgerald. Tender is the Night, 2009: 491).

Huxonp ObLIa IBaXKIIBI npegaHa MYXYHMHAMH, KOTOPBIX OHa 6e3rpaHHqH0
mro0uiia — cHavaja oTiowm, a 3areM ukom. [Ipenmnonaranoch, 4To 3TH ABOE BaKHBIX
MYKUYUH B KW3HU HUKOIb NOJLKHBI OBLIM 3alUIIATh €€ OT BCEX HEB3TOJ, OJHAKO
MMEHHO OHU HAHECIIU €U T KEJICUIINE AYUOICBHBLIC TPABMBI.

Bckope Hukosib OKOHUATENIbHO M3JICUUBAETCSA OT M3HYpstoiei ee 0one3nu. B
ATOM € MOMOTaeT POMaH ¢ IPyruM MyxxkunHoi, Tommu bap6anom:

‘How good to have things like this, to be worshipped again, to pretend to have

a mystery! She had lost two of the great arrogant years in the life of a pretty girl —
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now she felt like making up for them; she greeted Tommy as if he were one of many
men at her feet, walking ahead of him instead of beside him as they crossed the
garden toward the market umbrella’ (Fitzgerald. Tender is the Night, 2009: 509)

Hukonp cHoOBa uyBcTByeT ceOs >kelaHHOM u oOHOBiIeHHOW. IIpexpacHoit
MOJ'IOI[Oﬁ JKCHIONWHC CTAJIO JICTKO Ha AyHIC, CJIOBHO y HCC yIIall KaMCHb C ILJICY. bonee
TOr'o, OHa OTKPLIBACT B ce0e HE3HAKOMOE paHeC 9yBCTBO - JKU3HETI00HE:

‘Nicole relaxed and felt new and happy; her thoughts were clear as good bells
— she had a sense of being cured and in a new way. Her ego began blooming like a
great rich rose as she scrambled back along the labyrinths in which she had wandered
for years.” (Fitzgerald. Tender is the Night, 2009: 506).

Huxonp 3a0buta, yTo 00s3aHa BceM MMEHHO JIMKy 3a TO, 4TO OHAa BHOBb HE
OKazajaChb B HCHXHanquCKOﬁ KIMHHUKE, 4YTO HMCHHO OH IIOATOTOBHUII €€ K
CBO6OIIHOMy IIJIaBaHHIO:

‘Moment by moment all that Dick had taught her fell away and she was ever
nearer to what she had been in the beginning, prototype of that obscure yielding up of
swords that was going on in the world about her’ (Fitzgerald. Tender is the Night,
2009: 520).

Huxons ucnonb3oBana Jluka, a Korjga oH cTajd €l He HYXeH, 0e3 MalleHImx
KoJeOaHuil BBIOpOCHIIA €ro, Kak OoraThle JIIOAM BBIOPACHIBAIOT HACKYYMBIIHE UM
BCIIIN:

‘She began to slight that love, so that it seemed to have been tinged with
sentimental habit from the first. With the opportunistic memory of women she
scarcely recalled how she had felt when she and Dick had possessed each other in
secret places around the corners of the world, during the month before they were
married’ (Fitzgerald. Tender is the Night, 2009: 523 - 524).

B xonne pomana mexny [ukom m Hukons pa3BopaumBaeTcs HACTOSILIAS
OopbOa 3a gJanpHeHIee CymiecTBOBaHME 0e3 Joku U Ooiu. Duiypkepanbi
JEMOHCTpUPYET HOBYKO HHKOJIb, CHIIBHYIO M BOJIEBYIO YKEHILHHY, HaJ KOTOpou MK
YK€ HE BJIACTEH, U B pPe3yJbTare KOTOpOoM HHUKOIb Omep:KMBaeT HOJNTOXKIAHHYIO

nooeny:
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‘Again she struggled with it, fighting him with her small, fine eyes, with the
plush arrogance of a top dog, with her nascent transference to another man, with the
accumulated resentment of years; she fought him with her money and her faith that
her sister disliked him and was behind her now; with the thought of the new enemies
he was making with his bitterness, with her quick guile against his wine-ing and dine-
ing slowness, her health and beauty against his physical deterioration, her
unscrupulousness against his moralities — for this inner battle she used even her
weaknesses — fighting bravely and courageously with the old cans and crockery and
bottles, empty receptacles of her expiated sins, outrages, mistakes. And suddenly, in
the space of two minutes she achieved her victory and justified herself to herself
without lie or subterfuge cut the cord forever. Then she walked weak in the legs, and
sobbing coolly, toward the household that was hers at last’ (Fitzgerald. Tender is the
Night, 2009: 526 - 527).

Tenepr Hukonbs Oblia cBOOOIHA, U OHa OOJIbIIE HE XOTENa UMETh B CBOEH
JKHU3HH 4YTO-TO, YTO HAITIOMHUHAJIO 6BI e o rogax HECKOHYAa€MbIX HquaCTHﬁ, IIO3TOMY
oHa uckiItouaet Jluka u3 cBoei xu3Hu. st 000uX TrepoeB 3TO KOHEI| OTHOIICHUM, U
C OTOT'0 MOMEHTA OHU CTAHOBSATCSI COBEPILIEHHO YYKUMHU APYT APYry:

‘So it had happened - and with a minimum of drama; Nicole felt outguessed,
realizing that from the episode of the camphor-rub, Dick had anticipated everything.
But also she felt happy and excited, and the odd little wish that she could tell Dick all
about it faded quickly.’ (Fitzgerald. Tender is the Night, 2009: 542).

B konme pomana Huxones BeixoguT 3amyx 3a Tommu bapbana. Ona B
MPEIBKYILICHUU HOBOM >KU3HU, HE MMOX0KEN HAa TPEKHIOKO.

Mosonas JKEHIMHA MEPEeXKUIa THKEISHIIYI JIMYHYI0 Tpareauro, KoTopas
npuHecia el MHOro HecyacTud, HO Oyiarojgaps MyKy OHa cTajla CHJIBHOM H
Hay4uJiach OOpPOTKCS, TIEPe HeM OTKPHUIMCHh HOBBIE BO3MOXKHOCTH. Hukomb 3a0bu1a
CBOCTO CITACHUTECIIA U C JICTKOCTBIO BCTYIIMJIA B HOBYIO KU3Hb.

Takum 00pa3oM, MOXKHO 3aKJIIOYUTh, YTO HUKOIL SBISETCS BOIUIOIICHHEM
paC‘{éTHI/IBOCTI/I U srouctnuHoct. OHa IMPUHAAJTICIKUT K BBICIIIEH KaCcTe, K oorarou

BCPXYIIKE O6HICCTBa, KOTOpPBIC HEC CUHTAIOTCA C IIPOCTBIMHU, HeﬂOCTOﬁHBIMH 1%9,¢
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JIXOJIbMHU MU pyHIiaT Uux CYI[B6BI, yto Hukons u caciaila ¢ CIMHCTBCHHBIM YCJIIOBCKOM,

KOTOPOMY OHa ObljIa HY>KHA, Jjaxke Oyaydu OOJIbHON U HECUACTHO.

2.3. ConocTaBUTEJbHBIH aHAJN3 JKEHCKUX Hepconameﬁ B ITIPOM3BEICHUAX

«Ilo 3Ty cTopony pas» u «Houb HekHA»

['maBHBIE )XKEHCKHE MTEPCOHAXKU npousBeneHui «Ilo 3Ty cropony pas» u «Houb
HEXHa», PO3EUII/IHI[a KOHHBI[)K u Hukonb I[aﬁBep, ABJIAIOTCA IIPCACTABUTCIIbHUIIAMHA
COCTOSITENIbHBIX CEMEHCTB BBICIIET0 OOMIECTBA, I KOTOPBIX MaTepHaIbHBIN
AOCTATOK IIPCACTABIIACT co00¥ CMMBOJI BJIaCTH U 6J'IaI‘OHOJIyLII/I5L

Huxkone JlatiBep u Pozanuuna KoHH3K BO MHOTOM MOXOXHU APYT Ha Jpyra.
OTU JeBYUIKA MOJIOABI W OOrathl, )KUBYT IIMKApPHOW JKU3HBIO, HU B 4eM cebe He
OTKa3bIBasl.

O6e repouHu O€3MATEKHBI U 0€33a00THBI, TaK KaK MX >KU3HU 3aBUCIT OT
npyrux joaen. Bee nevicteus Hukone Beceraa cornacyrores ¢ Jukom:

‘She was afraid of what was in Dick’s mind; again she felt that a plan underlay
his current actions and she was afraid of his plans — they worked well and they had
an all-inclusive logic about them which Nicole was not able to command. She had
somehow given over the thinking to him, and in his absences her every action seemed
automatically governed by what he would like, so that now she felt inadequate to
match her intentions against his’ (Fitzgerald. Tender is the Night, 2009: 506 - 507).

POS&J’II/IH)Ia HaXOOUTCA Ha IIOIICUCHUU 60FaIIKI/I-MaTCpI/I, KOTOpas IIbITaCTCA
YCTPOHUTH JKU3Hb JOYCPU:

‘MRS. CONNAGE: So | ask you to please mind me in several things I've put
down in my note-book. The first one is: don't disappear with young men. There may
be a time when it's valuable, but at present | want you on the dance-floor where | can
find you. There are certain men | want to have you meet and | don't like finding you
in some corner of the conservatory exchanging silliness with any one - or listening to
it... And don't waste a lot of time with the college set—Ilittle boys nineteen and

twenty years old. | don't mind a prom or a football game, but staying away from
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advantageous parties to eat in little cafes down-town with Tom, Dick, and Harry...’
(Fitzgerald. This Side of Paradise, 2009: 228).

NuTepecHo, uto kak TonbkO HHKOIE OCO3HAET, Kakas 4YacTb CEMEWHOTO
KaluTaia YOpPPEHOB €M MPUHAMJICKUT, OHA HEBOJIbHO HAYMHAET JIEMOHCTPUPOBATH
OTIIMYUTCIIBHBIC YCPThI Oorauei - 3aHOCUYUBOCTD U BBICOKOMCPHC:

‘...youthful vanities and delights, the way she paused fractionally in front of
the hall mirror on leaving the restaurant, so that the incorruptible quicksilver
could give her back to herself. He delighted in her stretching out her hands to new
octaves now that she found herself beautiful and rich’ (Fitzgerald. Tender is the
Night, 2009: 245).

Tak xe Po3anuHaa mpeacTaeT ype3BbIYANHO Kampu3HOM M M30aJoBaHHOM
JIEHbraMH 0COOOM:

‘Great disorder consisting of the following items: (1) seven or eight empty
cardboard boxes, with tissue-paper tongues hanging panting from their mouths; (2) an
assortment of street dresses mingled with their sisters of the evening, all upon the
table, all evidently new; (3) a roll of tulle, which has lost its dignity and wound itself
tortuously around everything in sight, and (4) upon the two small chairs, a collection
of lingerie that beggars description’ (Fitzgerald. This Side of Paradise, 2009: 214 -
215).

BaxxHo oTMETHTB, UTO B 000MX poOMaHax MOJPOOHO MOIYEPKUBAETCS CTEIICHb
oorarcTBa kak Hukoib, Tak 1 Po3anuHas!:

‘Rosemary examined their appurtenances—four large parasols that made a
canopy of shade, a portable bath house for dressing, a pneumatic rubber horse, new
things that Rosemary had never seen, from the first Dburst of luxury
manufacturing after the War, and probably in the hands of the first of purchasers. She
had gathered that they were fashionable people...” (Fitzgerald. Tender is the Night,
2009: 32 - 33).

‘The place is a large, dainty bedroom in the Connage house on Sixty-eighth
Street, New York. A girl's room: pink walls and curtains and a pink bedspread on a

cream-colored bed. Pink and cream are the motifs of the room, but the only article of
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furniture in full view is a luxurious dressing-table with a glass top and a three-sided
mirror. On the walls there is an expensive print of "Cherry Ripe," a few polite dogs
by Landseer, and the "King of the Black Isles,” by Maxfield Parrish’ (Fitzgerald. This
Side of Paradise, 2009: 214).

IIo MCPC BBI3AOPOBJICHUA, Hukonb oco3Haer POCT CBOCTO BJIMAHUA HA I[I/IK&
HN3-3a HCCKOHYACMOTI'O HaIlJIbIBa JI€HECT:

‘Nicole, wanting to own him, wanting him to stand still forever, encouraged
any slackness on his part, and in multiplying ways he was constantly inundated by a
trickling of goods and money’ (Fitzgerald. Tender is the Night, 2009: 303).

Yro Kacaercsd POSaJII/IHIIBI, OHa IICPBBIM ACJIOM JOa€T IIOHATb CBOHM
IIOKJIOHHHUKAaM, 4TO CBaI[B6a Cc Hell Obuia OBl OYEHB BbII'OAHBIM IPCAIIPUATUCM, TEM
caMbIM HaOuBas ceOe IeHY:

‘SHE: Oh, it's not a corporation - it's just "Rosalind, Unlimited." Fifty-one
shares, name, good-will, and everything goes at $25,000 a year’ (Fitzgerald. This
Side of Paradise, 2009: 223).

Kpome Toro, o6a mepcoHaxa MEpeKUBAIOT JIMYHYIO Tpareivio, KOoTopas B
KOpPHE MEHSIET XapaKTep KaKI0M U3 IEBYIIEK.

Huxkonp cTpazana CEpPbE3HENIIUM IICUXUYECKUM 3a00JeBaHuEM,
mu3oppeHue, KoTopas pa3BUJaCh  BCJIEACTBUE COMHUTEIBHOM CBSI3M  C
COOCTBEHHBIM OTIIOM:

‘After her mother died when she was little she used to come into my bed every
morning, sometimes she’d sleep in my bed... We were just like lovers — and then all
at once we were lovers — and ten minutes after it happened | could have shot myself
— except | guess ’'m such a Goddamned degenerate I didn’t have the nerve to do it’
(Fitzgerald. Tender is the Night, 2009: 231).

OTO pa3pymImwio AeTCKuid, 0e3MATekHbIH MUp Hukomb, HaBceraa MCKajIeuuB
IyI1y I€BYIIKH:

‘Nicole’s world had fallen to pieces, but it was only a flimsy and scarcely
created world; beneath it her emotions and instincts fought on’ (Fitzgerald. Tender is
the Night, 2009: 255).



57

POBaJII/IHI[a Hamia TO 6OJ'IBH_IOG, CCPLE3HOC YYBCTBO, KOTOPOC TaK JaBHO
nckaiaa. OHa IMpOBCJIa HCCKOJIBKO CYACTJIMBBIX HCACIBL CO CBOUM B03J1I06J16HHI>IM,
OIHAaKO HE CMOI'JIa CBBIKHYTBCA C MBICJIBIO, YTO en MMPUACTCA )KUTH B 6CI[HOCTI/12

‘ROSALIND: | can't, Amory. | can't be shut away from the trees and flowers,
cooped up in a little flat, waiting for you. You'd hate me in a narrow atmosphere. I'd
make you hate me’ (Fitzgerald. This Side of Paradise, 2009: 250).

JleBy1i1Kka pa3pbIBaeTCs MEX1y JTFOOOBBIO U CTPAaXOM OBITh HEYJAUHUIICH:

‘ROSALIND: No — no - I'm taking the hardest course, the strongest course.
Marrying you would be a failure and I never fail - if you don't stop walking up and
down I'll scream!” (Fitzgerald. This Side of Paradise, 2009: 248).

Opnnako e 3TO ObUI CyABOOHOCHBIM BHIOOP B *U3HM PoO3anuHIbBI, KOTOPHIMA
HaBCEr1a OCTaBUJI PaHy B €€ CepALE:

‘And deep under the aching. Rosalind feels that she has lost something, she
knows not what, she knows not why’ (Fitzgerald. This Side of Paradise, 2009: 252).

Kpome 31010, 3THX XEHIIUH He 3a00TAT CyAbObl IPYTUX JIIOACH, TO9TOMY OHH
nx Fy6$IT, a IIOTOM IIOKMJAIOT HABCETAd, HC TCP3asiCh YIPbI3CHHUAMUN COBCCTHU, TaK KaK
OHH BBIPOCIIU B CPEZIE, I/I€ COOCTBEHHOE OJIaronoIyyre BaXHEe BCETO.

Uctnanas Huxonp xecroka. OHa HE mojaianach 4YyBCTBY OJaroJapHOCTH
¥ cuMnatuum K J[MKy 3a TO, YTO OH BEpHYJ €€ K HOPMaJbHOM JKW3HHU.
Huxonp mokuHyna ero, Kak TOJIbKO OCO3Hala, YTO MOYKET OOOWTHCH O3 JIMYHOTO
Bpaya:

‘She sat upon the low wall and looked down upon the sea. But from another
sea, the wide swell of fantasy, she had fished out something tangible to lay beside the
rest of her loot. If she need not, in her spirit, be forever one with Dick as he had
appeared last night, she must be something in addition, not just an image on his mind,
condemned to endless parades around the circumference of a medal’ (Fitzgerald.
Tender is the Night, 2009: 485).

Hacrosimrast Hukois He criocoOHa MOWTH Ha KEPTBBI, YTOOBI CIIACTH JTIOOUMOTO
YCJIIOBCKA OT MOPAJIbHOI'O pa3pyliCHuUs. Omna sBiseTcs OHHOﬁ N3 TEX JIIOI[GfI, KOTOPKIC

OepyT, a He JaloT:
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‘She put out her hand as if to rub his head, but he turned away like a suspicious
animal. Nicole could stand the situation no longer; in a kitchen-maid’s panic she ran
downstairs, afraid of what the stricken man above would feed on while she must still
continue her dry suckling at his lean chest. This thought was succeeded by a moment
of sheerly feminine satisfaction. She leaned over her children’s breakfast table and
told off instructions to the governess, while upstairs two men were concerned about
her’ (Fitzgerald. Tender is the Night, 2009: 489).

P03aJ'II/IHI[a TAaKKC HC CUHTaJIaChb C YYBCTBAMH YCJIOBCKA, KOTOpBIfI 6OFOTBOpI/IJI
ee 1 ObUI TOTOB Ha BCE PajJM 3TOW MPEeKpacHOU eBylKkH. OHA UCIBITAIa TO CHIIBHOE
9yYBCTBO, O KOTOPOM TaK HOJI'O MCYTAJIa — HACTOAIIYIO, BEPHYIO, B3AUMHYIO, YHUCTYIO
mo60Bb. [lonyuuB Bce, yero xotena, Pozanmuna Opocunia Ditmopu paau Opaka c
ooraTeIM MY)K‘II/IHOf/'I, INpUINHHUB TCEM CaMbIM HCBBIHOCHMYIO 00JIb MOJIOAOMY
YEJIOBEKY:

‘AMORY:: (Quickly) Rosalind, let's get married - next week.

ROSALIND: We can't.

AMORY: Why not?

ROSALIND: Oh, we can't. I'd be your squaw - in some horrible place.

AMORY': We'll have two hundred and seventy-five dollars a month all told.

ROSALIND: Darling, | don't even do my own hair, usually.

AMORY: I'll do it for you...

...ROSALIND: No — no - I'm taking the hardest course, the strongest course.
Marrying you would be a failure and | never fail - if you don't stop walking up and
down I'll scream!

AMORY: (In despair) Rosalind! Rosalind!

ROSALIND: (With a faint roguishness) Don't look so consciously suffering.

AMORY: What power we have of hurting each other!” (Fitzgerald. This Side
of Paradise, 2009: 247 - 248).

Takum ob6pazom, @pencucy Ckorty DuiKepaibly yAaJIOCh CO3AaTh SIPKHUE
KEHCKHEe 00pa3bl, XapaKTepHbIe I peBymed «IOmnoxu mkaza». l[losBieHue B

poMaHax Takux nepcoHaxkei, kak Hukonp [aiiBep u Po3anmuuma KoHHAK HeceT B
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cebe ry0OKHi TICUXOJIOTHYECKHUI CMBICT, TaK KaK B 00pa3zax ATHX KEHIUH MUCaTeIb
O0TOOpa3mI YePThl CBOEH JKEHBI, C KOTOPOW OH MEPEKUIT MHOTO TSIKEIBIX MOMEHTOB.
’Kenckue o0paspl, ommcaHHble DUITKEPATHIOM, TOMOTAIOT YUTATEII0 OCO3HATh,
HACKOJIbKO TITyOOKOW ObLiIa HPaBCTBEHHAS paHa, HAHECECHHAs! aBTOPY >KCHIIIMHAMH.
[Tucatenr ormedaeT, 4yTO OoraThle KEHIIWHBI HEU30CKHO TYyOSAT MYKYMH,
KOTOPBIX IUIEHUT JIETKOCTh U HE3aBUCUMOCTh POCKOIIHOW XKWU3HU, TAKOW JATEKOU OT
MHUpCKUX TpobiieM O6eaHoro yenoBeka. [IpuBojs 00bI10€ KOJUYECTBO COOIA3HOB U3
JKU3HU OOTraThlX JEBYIICK, aBTOp cOoOOIaeT, 4To Takas Oe33a00THas JKU3HBb

pa3BpalacT JIoJeH 1 JAelaeT UX )KECTOKUMHU MOTPEOUTEIIMU.

BriBoas! o I'J/IABE |1

®pencuc CkoTt OUIKEPaIb] CO34A]1 OUEHb IPKUX, MHTEPECHBIX U CIOKHBIX
nepcoHaxern B pomaHax «llo a3ty cropony pas» um «Hous HexHa». ['epom
duiypkepanibaa yTpaTuiiid Bepy B MPEKHUN MOPATbHBIN KOJEKC, B HE3BIOJIEMOCTh U
YUCTOTY «aMEPUKAHCKOTo 00pa3a >ku3Hu». OHM pacTpayMBarOT CBOIO MOJOJOCTH B
MbSTHOM Pa3ryJjie U JETKUX JTIOOOBHBIX CBA3SX.

3acinyXuBaeT OBbITh OTMEUEHHBIM, YTO HamOoJiee 3HAYUTEIbHBIMU CpEIu
MEPCOHAXXKEN JaHHBIX POMAHOB MOXHO Ha3Barh Po3amunay Konusmx u Hukosb
JlaiiBep. DT MOJIO/IbIE KCHIIMHBI SBIISIOTCS OJMCTATENLHBIMU MPOTOTUIIAMU YKEHBI
nucatens, 3enbabl Celp.

Pozanunna KoHHAIK XapakTepu3yeTcs IHCATENIEM KakK BETpeHas, IycTas
JIEBYIIIKA, KOTOpas TMOpakaeT CBOEW OECNEYHOCThIO M 3rom3MoM. OHa HAHOCHT
CUJIBHYIO JIYXOBHYIO paHy YEJIOBEKY, KOTOpPBI ee mro0ut, DimMopu bieiny, u
0€3)KaJIOCTHO >KEPTBYET CBOEH JIIOOOBBIO K HEMY pajy POCKOIIHOW U 0e33a00THOM
YKA3HH.

Hukones [laviBep Takke OTIIMYAETCA STOLUECHTPUYHOCTHIO, 3aHOCYMBOCTHIO U
BBICOKOMEpHEM. OTHU BpPOXKJICHHBIE KaueCTBA TUIHMYHOW MPEACTABUTEIbHUILIBI
BBICIIEH KacThl JOJIFO€ BpeMs CKPBIBAJIUCH 32 MEYaThlO AYIIEBHON OOJE€3HHU, OJIHAKO

HCTHUHHAA HATypa Huxonb BIIOCJICACTBHMM HaIlllJla BBIXOJ. 3,H0p0Ba}I Huxons He
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CUMTACTCS] HU C 4YeM, PYIIAT XKU3HU OJNW3KUX €U Jrofedl 0e3 TeHW CThiga u
CcOKaJICHMS.

Uepes o0pa3zel Pozamuuasl 1 Hukons @uiypkepanba Mokasall, 4To JE€HbIU U
POCKOIIIb TIOPTSIT JIFO/ICH U yOUBAIOT B HUX BCE YEIIOBEUYECKOE.

Takum o60pazom, Dpencuc Ckortr DUIYDKEpaNb, TOHKUH IICHXOJOT H
MOJJIMHHBIN XYJIOXKHHUK, CYMEJN JOKOIAThCA JI0 CAMBIX JNAIbHUX TAWMHUKOB B
JIyXOBHOM MHpPE CBOHX T€pOEB M OOHAXUTh MX IYIIM B CaMOW OIICIOMIISIOIIEH

HCIIPUTILAAHOCTH.
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3AK/IIOYEHUE

B nacrosiiee Bpemsi mo-TpeXHEMY OCTAIOTCSl aKTyallbHbIMH MPOWU3BEIICHUS
M3BECTHBIX MHcaTeNel mnepBoid MoJIOBHHBI XX BEKa, ONKUCHIBAIOIINE CYAbOBI M
MICUXOJIOTUYECKHE MPOOIEMbI MOJIOBIX Jto/Iel «[IoTepSHHOTO MOKOJICHUS».

Opencuc  Ckorr @uiypkepanbl - aMEPUKAHCKMH  IUCaTeNb, SPKUA
MIPEACTAaBUTENb TaK Ha3biBaeMoro «llorepssHHOrO mokosneHus» B nureparype. Ero
MPOU3BEACHUS OTPAKAIOT MOCIEBOCHHBIE HACTPOEHHUSI TOPEUYM U pPa304YapOBAHUS B
JTyXOBHBIX IIEHHOCTSIX MPOIILIOrO, BEI3BaHHBIE HECTAOMIIBHOM CUTyaluel B 0OIIECTBE
TOrO BpPEMEHHM, a TaKXe HENOCIEeI0BaTEIbHOCTRIO MPUHIMIOB U IIEHHOCTEN
KalmuTaJuCTUYeCKoro oobimiectBa. DUIyDKepanbl, KaKk U BCE MPEICTaBUTEIU
«IToTepstHHOTO MTOKOJIEHUS», OYHTOBAJ MPOTUB OYPKYa3HbBIX TPaJIUIIUIA.

OnHako HeMaloBa)XHO, YTO TBOPYECTBO IIHCATENSI HE OrPAHUYUBAIOCH
AHTUBOCHHOM TeMaTukol. B ero mnpousBeAeHUAX 3aTparuBalOTCs TIIyOOKHE
HPaBCTBEHHO-ITHYECKHUE MPOOJIEMBI, a TAaK)Ke MPOOJIEMbI B3aUMOOTHOIIIEHUS JIIOJICH B
MOCJIEBOEHHOM OypXKya3HOM oOIIecTBe. Benukuil XyJqoKHUK 4YEJIOBEUYECKUX YT
CyMeJl TOHKO ONUcaTh riyOMHY Tparu3Ma U MOPaJIbHBIX T€pP3aHU CBOUX repoeB. B
pe3yapTare JaHHOTO MCCIIEIOBAHMS MBI MPUILIM K BBIBOAY, YTO B poMaHax «Ilo sty
CTOpoHy pasi» U «Houb HexHa» JaHHbIE NPOOJEMBI PACKPBHIBAIOTCS HauboJiee
HIUPOKO.

«ITo a3ty cropony pas» u «Houb HeXHa» SBISIOTCA SIPKO BBIPAKEHHBIMU
COITMATILHBIMU pOMaHaMU. OJTOXa, a TaKXKe COOBITHUS, KOTOpPHIE OMHUCHLIBAIOTCS B
MPOU3BEICHUAX, UMEIOT TPSMOE W JKU3HEHHO BaXXHOE OTHOIICHHE K CyIh0e HE
TOJILKO CaMOTI'0 THcaTesis, HO U BCero odIecTna B 11esioM. C MOMOIIbIO YHUKATBHBIX
JKEHCKHUX 00pa30B, KOTOphIE OTOOpa)k)arT CTWIb XKU3HU THUIUYHBIX (IIAIIEPOB,
durypkepanba MOKa3al, HACKOJIBKO OMAacHbIM, U BMECTE C TEM, THOCIBbHBIM IS
YeJIOBEKa MOJKET OKa3aThCs HaBS3aHHBIM eMy 00pa3 JKHU3HU, B KOTOPOM CUaCThe
MCKYCCTBEHHO OTOXKJIECTBJISIETCS C MaTE€pPUAJIbHBIM YCIEXOM M BCE IYXOBHBIE H

MOPAJIbHBIC HCHHOCTH IIOJYNHCHBI PCIIUT A ooraTcTBa.
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boinee toro, Po3zammmuna Konnamx n Hukoins [laiiBep SBISIIOTCS BOIUJIOIIEHUEM
TOM pazpymiaroniet Cuibl, KOTOpas TyOUT YUCTOTO, YMHOTO, YECTHOTO U TBOPUYECKOIO
yeJoBeKa - OypiKyas3uu.

CrnenyeT mOgYepKHYTh, YTO «OOTaTCTBO» MpeAacTaBisuio ans duimxepanbaa
HE CTOJILKO 3KOHOMHUYECKYIO, CKOJIbKO 3THYECKyI0 KaTteropuio. Ilucarens riryboko
OCO3HaBaJ 4YyXEPOJHOCTh «CaMbIX OOraThIX» B Cpele PANOBbIX amepukaHueB. OH
MOHUMAaJ, YTO OOraTCTBO KadyeCTBEHHO MEHSET 4YeJIOBEeKa, MpEeBpallaeT ero B
O€3yIIHOTO CIYXHUTeNs OypiKya3uH, JUIIAET IEMEHTAPHBIX UEJIOBEUECKUX YYyBCTB
Y TIPOSIBJICHUM.

bynyun nucarenem-peanuctoM, PUIDKEpanbl COXPaHWI TECHYKO CBiA3b C
POMAaHTHYECKOW Tpaauuueld amMepuKaHCKOM nureparypsl. [logoOHO amepukaHCKUM
POMaHTHKaM, OH MOAPOOHO HCCIAEAYET BHYTPEHHHI MHp OTIEIbHON JIMYHOCTH B
pPOMaHax, MbITasICh MOHATh YaCTHOE U OOIIIEE B UX €IUHCTBE.

[Io xaHpoBBIM mpu3Hakam npousBencHuss Ckorra PuIypKEepaspaa MOXKHO
OTHECTM K TaK Ha3bIBAEMOMY «pPOMaHy-Tpareum», IMOTOMY 4YTO TIE€POHU €ro
IPOU3BEJEHUH, 001a1asi BHYTPEHHEN YMCTOTON M YECTHOCTBIO, MPOTECTYIOT MPOTUB
COBPEMEHHOU UM Oyp)Kya3HON JEHCTBUTEIHLHOCTH W MOpaIM, MPOTHUB BOWHBI U
muiutapuzMa. OAHAKO 3TOT MPOTECT Cyry00 MHAMBHUIyaJleH, TaK KaK HHTEPECHI
KOKJIOTO TEpCOHa)ka 3aMKHYThl B c(epe JUYHBIX B3IJISAO0B, Pa3MBILUICHUN H
IIEPE)KUBAHUM.

CrouT OTMETHTB, YTO BCEM MNpoU3BEeACHUAM DUIKEpanbla CBOWCTBEHEH
MOTHUB TpareauiHocTu. B yactHocTH B pomanax «llo 3ty cropony pas» u «Houb
HEXHa» MUcaTellb 00BACHSAET, YTO JUYHOE CUACThE€ HEBO3MOXKHO B MHUpPE, YpeBATOM
BOWHAMM U COIIMATIbHBIMU KaTaKJIN3MaMH.

Cxort OuipKepalib SBJISETCS HECOMHEHHBIM MAacTepOM YTOHUYEHHOW M
BMECTE C TEM BECbMa COJEpKaTeNbHOM, OoraTol komno3uuuu. OH cyMmen 0OHaKUTh
BCE OTTEHKHM YEJIOBEUECKOM IICHUXOJIOTMA B CBOMX POMAaHAX, MPOHUKHYTBIX Kak
HaIIPSHKEHHOW M APaMaTUYECKOW MO3THYHOCTBIO, TaK U PE3KUM CapKa3MOM B aJpec

MOpabHO YOOTroro oOIecTra.
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Taxum o6pa3zoMm, B cBoeM TBopuecTBe Duiypkepanba NOCTaBUI MPOOIEMbI, HE

MePeCTArOMNEC BOJIHOBATD ITOCICAYIOIINUC ITOKOJICHUSA aMCPHUKAHCKUX MUCaTEICH.
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