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(1561-1626), and the explorer and admiral Sir Francis Drake (1540-1595). In the English-
speaking world this name is occasionally used for girls.

In some lexicographical sources the meaning of this name is a free person. The traits of
this meaning we can find in Christopher’s mother’s dreams.

For example, sometimes Mother used to say, 'If I hadn’t married your father I think I’d be

living in a little farmhouse in the South of France with someone called Jean. And he’d be,

ooh, a local handyman. You know, doing painting and decorating for people, gardening,

building fences. And we’d have a veranda with figs growing over it and there would be a

field of sunflowers at the bottom of the garden and a little town on the hill in the distance

and we’d sit outside in the evening and drink red wine and smoke Gauloises cigarettes

and watch the sun go down' [Haddon 2003: 98].

As the name Francis can be a girl’s name as well we can guess that Christopher’s mother
dreamt of having a daughter.

The above mentioned meaning of the name Francis as ‘free' should be emphasized here.
Cristopher is free in his actions. He doesn’t discuss his plans with his father or with his teachers.
He talks only to and cares only for himself. But on the other hand he is a mathematical savant,
fond of numerals, order, everything concrete, has a photographic memory, is extremely
observant, dreams of being an astronaut and takes a deep interest in science.

And I am going to pass it and get an A grade. And in two years’ time I am going to take

A level Physics and get an A grade.

And then, when I’ve done that, I am going to university in another town. And it doesn’t

have to be in London because I don’t like London and there are universities in lots of

places and not all of them are in big cities. And | can live in a flat with a garden and a

proper toilet. And | can take Sandy and my books and my computer.

And then I will get a First Class Honours Degree and | will become a scientist.

And | know I can do this because | went to London on my own, and because | solved the

mystery of Who Killed Wellington? and | found my mother and | was brave and | wrote a

book and that means | can do anything [Haddon 2003: 268].

The quotation shows in spite of being different he manages to overcome the obstacles of
life and become a self-made man.

The research allows to come to the conclusion that proper names play special functions in
a literary work: nominative, carry out the function of characterizing a person or a place. Each of
Christopher’s names has its own sense, content, lingvocultural component and they are very
important for the definition of his identity and anthropocentric identity as well.

Names aren't simple words and data carriers allowing to represent the hero fuller and
brighter. Often the name helps to understand what the hero is and what the author wanted to tell
the reader through a name, the hero’s spiritual and physical essence. In the name of a person his
personality and soul are reflected.
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AHHOTaNMA

B cratbe paccMmaTpuBarOTCS HAIIMOHANBHO-KYJIBTYpHBIE OCOOCHHOCTH (hpa3eosorm3MoB (paHITy3CKOTO S3BIKa C
KBAHTHUTATUBHBIM KOMIIOHCHTOM «YCTHIPE», HX MPOMCXOXKICHUE, JHMHTBOKYJIBTypHAs crnenupuka U  peaiuu
(hpaHIry3cKOro s3bIKa. PacKphIBarOTCS TOHATHS (PPa3eosIOTHH, YUCIUTEIBHOTO, MX (QYHKIMHA KaK HEOTHEMIIEMBIX
gyacTeil B BOMPOCE MEKKYJIbTYPHOH KOMMYHHKAIIMM, & TaKXe HCCIICJOBaHHE (PPa3cosOru3MOB, COICPIKAIINX
YUCIUTENBHOE «YETHIPEY, C TOUKH 3PEHUSI UCTOPUUECKOTO MTPOUCXOKICHUS.

KarwuesBble ciioBa: (hpa3eonorus, YUcio, YUCIUTEIFHOES, HAIMOHAIBHAS CIICIU(HKA, TMHIBOKYJIETYPOJIOTHS.
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Abstract

The article deals with problems of the national specifics of the phraseological units of French with a quantitative
component “four”, its origin and cultural realities in French.

The article reveals the concepts of phraseology, numerals, their classification and functions as integral parts in the
issue of intercultural communication in French, as well as phraseological unit research containing the component
“four” from the historical point of view.
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B mpouecce pa3BuTHS KyJabTypbl U OOLIECTBA Yy Pa3HBIX HAPOJIOB CPOPMUPOBAIHCH
CBOM OCOOEHHOCTH BOCIPHSTHS M YINOTPEOJIEHUS YUCIUTENbHBIX. YUCIO SBISETCS OJHUM U3
0a3MCHBIX KOHIICTITOB, KOTOPBIA OTpakaeT €AMHBIA NI BCEX JIIOJEH KOTHUTHBHBIN Tpoliecc.
C npeBHHMX BPEMEH UYMCIIa TECHO CBA3aHBI C IOBCEIHEBHOM >KM3HBIO MroAeld. OHU U ceiluac Bce
yalle HaxoJAATcs B IIEHTpE BHUMaHMs. Pa3nuuHble KOHHOTALMK TE€X WM HWHBIX YMCIUTENbHBIX
OTPaXKAOT MYJPOCTb U UCKYCCTBO HApOJOB, IMO3TOMY YHCIUTEIbHBIE SIBISIOTCS BaKHBIM
KOMIIOHEHTOM B KapTHHE MHpPA, TaK KaK B KaXKIOM SI3bIKE UMEETCS ONPEEIIEHHOE YUCIIO UIHOM
¢ UMeHaMu uyucels. BMecTe ¢ Tem Ha0II01al0TCS HAIIMOHAIBHO CrelM(pUYECKUe CUMBOJINYECKUE
3HAUEHUs YHCiIa, KOTOPbIE ¢ 0COO0M SPKOCTHIO MPOSIBISIFOTCS BO (PPa3€0IOTUYECKUX €TUHUIIAX.

®pazeosnorus, Oyaydd MUKPOCHUCTEMON, BXOAUT B OOLIYIO0 CHUCTEMY S3bIKA M IO MPaBY
CUMTAETCS  LIEHHEHIIMM HacleIueM JIMHIBUCTHKH, TJI€é OTpPakaloTCd MHUPOBOCHPUSATHE U
HaI[MOHAJbHAs KyJbTypa comuymMa. OHa HakamBaeT B ce0e KOJJICKTUBHBIM  OIIBIT,
nepeJaBaeMblil U3 MOKOJIEHUS B MOKOJIEHUE, MTO3BOJISIIOIINM HCCIeI0BaTh J1aJeKoe MPOIUIoe He
TOJIBKO $3bIKa, HO M HCTOPUYECKOW KYyJIbTYpbl €0 HOCUTEJEH, JaeT OCHOBAaHHWS BBIJIBUTaTh
TUIOTE3bl O KYJIbTYpHO-HAIlMOHANBbHOM peduiekcun cyobekta. A.B. Kynun (2005) onpenenser
(b pa3eonoruto Kak COKpOBUIIHHILY si3bIKa, T.K. B @FE HaXOOUT OTpa)keHHe HApOJHAs HCTOPHS,
KynbTypa u ObIT Haumu [Kynus, 2005: 6].

NMena uuchauTenbHbIE B PA3HOCTPYKTYPHBIX SI3bIKAX SBISIOTCA a0CTPAKTHBIMH
MOKAa3aTesIMU BBIPAKEHHOTO B HHM(pax YuCiIa OJHOTHUIHBIX NMPEAMETOB, TaK HAa3bIBAEMBIMHU
cBOe0Opa3HbIMU omnpeaenstomumu cioBamu [Ceapix, 2010: 15].

WM uncnuTensrHOE KaK OCOOBIM CIIOBECHBINM 3HAK SIBIAETCSA BaKHEHIIEH €XUHUIIEH
KOMMYHHKAIIMHM, WrpaloIleld dYpe3BbIYAHO BaXKHYIO poJiib B Ku3HU oOmiectBa. [lpu
¢dpazeonoruzaud  UMs YHCIUTENIbHOE, KaK KOMIIOHEHT, TIpeTeprieBaeT KaueCTBEHHBIE
U3MEHEeHUs, oOpeTas HOBBIC, HECBOMCTBEHHbIE €My NpPU3HAKH, a HMMEHHO BBIPAXEHHE HE
COOCTBEHHO YMCIIOBOE, a HECOOCTBEHHOE, HEUHCIOBOE 3HAYEHHE, 00YCIOBIEHHOE KOTHUTHBHO
[Kapacés, 2001], To ecTb ONBIT YEIOBEKA M €ro 3HAHMS OIPENENAI0T yNoTpeOJIeHne TeX WK
WHBIX YUCITUTEIBHBIX B KOHKPETHBIX UINOMAaX, BRIPAKAIOIINX T€ WU UHBIC 3HAUCHHUS.

JIMHrBOKYNnbTypHast crenudpuka ¢(pa3eosorTu3MOB SIBISICTCS OAHOM H3 Hamboiee
aKTyaJbHBIX MPOOJIEM COBpeMeHHBIX ucciemoBanuii [Sedykh, Pruvost, 2016]. B pa6orax B.H.
Tenuu OTYETIUBO MPOUYUTHIBAETCS MBICIb, YTO «KYJIBTYPHO-HAIMOHANBHAS crienn(UKa UAHOM
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YCMAaTpHUBAETCSl B TOM, YTO MX CEMaHTHKY MOXXHO MHTEPIPETUPOBATh B TEPMHHAX KYJIBTYPHI,
KOTOpas MpPHU3HAETCS HalMoOHaIbHOM 1o cytu» [Temusa, 1996: 214-215]. HauuoHaibHyO
KYJIBTYpY BO ()pa3eooruu MOKHO YCMaTPUBATh TAKXKe MMOTOMY, YTO 3HA4YEHUS (Pa3eooru3MoB
UHTEPIPETUPYIOTCS C TIO3UIIMU IEHHOCTHBIX YCTAHOBOK, CBOWCTBEHHBIX MEHTAIUTETY TOTO WIIU
WHOTO Hapo/a.

Hexoropeie (pa3eosorn3mMpl Ha3bIBAIOT TAKXKE SBJICHUS NPOILIOK W HACTOSIIETO
Halllel CTpaHbl, KOTOPbIE HE MMEIOT MpPSIMBIX aHAJIOrOB B 3apyOC)KHBIX HAIIMOHAIBHBIX
kyneTypax. Cp.: ¢p. encore un que les Anglais n’auront pas (I'ocroas HamwTaja, HAKTO HE
BHJIAJ, a KTO U BHJIEN, TOT HE OOHIEN); PYC. 8udemb Ha 08a APUIUHA 8 3eMIII0, CeObMdsl 800d HA
Kucene v 1p.

B nmanHON cTatbe paccMOTpeHa HAIMOHAIBHO-KYJIbTypHass OCOOEHHOCTh H
UCTOPHYECKHE KOPHU KBAHTHTATHBHBIX (hPA3COTOTMUCCKUX SIIUHUIL C YUCIUTEIbHBIM «UETHIPE).

CakpaslbHOCTh ~ YHMClIa  «4eThIpe» BO  (PaAHIy3CKOM  SI3bIKE  TOATBEPIKIAeTCS
YaCTOTHOCTHIO TOSIBJICHHE JAHHOH CeMbl BO (Dpa3eojOrMyecKux eAMHUIAX. B JaHHOM
MCCIICIOBAaHUH MbI aHAIM3UPYEM ClIeAyIoIIre (pa3eoornuecKie eMHUIIBL: arriver en trois (uiu
quatre) bateaux, ne pas (y) aller par quatre chemins, faire le diable a quatre, étre tiré a quatre
épingles, les quatre mendicants, se mettre en quatre (quartiers) pour gn.

[TpoucxokaeHne BeIpakeHus arriver en quatre (uau trois) bateaux (pase. «seumwcs ¢
bonvwol  nomnou (0yK6. «A6UMbCA HA Yemblpex UIU mpex Kopabsix») CBSI3aHO C
pacrpoCTpaHEHHBIM O00bIYaeM, 10 KOTOPOMY CyJlla, MMEKIIME Ha OOpTy UEHHBIH TPYy3 WIH
KaKoro-mO0 3HATHOTO IacCaKUpa, COMPOBOXKIAIOTCS TPYNIOW BOEHHBIX Kopaliel, dYTo
MPUIACT TUIABAHUIO TOPKECTBEHHBIN XapaKTep:

«... Votre serviteur Gille

Cousin et genre de Bertrand

Singe du pape en son vivant.

Tuot fraichement en cette ville,

Arrive en trois bateaux exprés pour vous parler». (La Fontaine, Fables). [Ha3zapsH,
1978: 35]

B Beipaxenuu ne pas (y) aller par quatre chemins («oeticmeosams, cosopums npsimo,
omkpuimo, 6e3 0buHAK08») CI0BO quatre o603HayaeT He KOHKPETHOE YHCIIO, a HEONIPEAEeTICHHOE
MHOXkecTBeHHO. [logo0HOe yrnoTpebiaeHne 3TOro YHUCIUTEIBHOTO CBOMCTBEHHO (paHIly3CKOMY
SI3BIKY M BCTpeuaeTcs y MHOTHX mucareneid. Tak B Tpareauu Kopaens «CHp» MOKHO MPOYUTATH
creayrorryro dpasy: «A quatre pas d’ici je te le fais savoir» (Le Cid, acte 2, sc. 2).

Takum oGpaszom, ne pas (y) aller par quatre chemins mocioBHO O3HayYaeT «HE HUATH
HECKOJIbKUMHU MYTSMH (I10/Ipa3. K CBOCH I1eJIN), & UITH ONPEIACICHHBIM ITyTeM.

Hcrounukom Beipakenus faire le diable a quatre («nmpoussooums adckuii wiym,
HeUCmo8o ulymenms, NepeeepHymb 8ce 86epx OHOMY, «OVKS. pasviepamb 4epmda 64emeepomy)
SIBUJIMCh CPEHEBEKOBBIC JpaMaTHUECKUe MpeacTaBieHus u mbeckl — diableries, Bxonusiime B
COCTaB MHCTEpPHII M Ha3BaHHBIX TaK IMOTOMY, YTO B HUX wH300paxkamuch ueptu (diables).
Crpamisable, OTBpaTUTENLHBIC, TH YePTH METAIHCH 110 CIIeHE, KOPUYIIUCH, OPaTH, IPOM3BOIUIN
yxacHeld myMm. Cpemm »Tux mnbec pasnuuanuch Mansle (petites diableries), B kotopsix
y4acTBOBaJO JBa uepTa, u Oosbinmme (grandes diableries), ¢ y4gactuem uerbipex uepreil. B
MOCJIeTHEM Cilydae [IyMa Ha CLIEHE, eCTEeCTBEHHO, ObUIO HAMHOTO OOJIbILe, UbO «paszviepbleanu
uepma suemeepom» (T.€. faisaient le diable a quatre): Le mari, a ce qu’ils dissent, est un jaloux
qui ne veut pas qu’on fasse ’amour a sa femme; et il ferait le diable a quatre si cela venait a ses
oreilles (Moliere, George Dandin). Je ferai le diable a quatre pour faire accepter sa pancarte
(Voltaire, Lettre en vers et en prose). [Hazapsia, 1978: 68]

Beipakenue étre tiré a quatre épingles («odemwiii ¢ uconouxu, noomsmymotii; OyKe.
«ObIMb HAMAHYMBIM HA Yemblpe 0)1aéKU») BOCXOIUT K CYIIECTBOBABILEMY B MPOILIOM 00bIYat0
3aTSATHBATH OJCKIY MO (GUType MPH MOMOIIM YeThipex OynmaBok. Tak, MpH MOMOIIM YETBIPEX
OyJIaBOK 3aTATMBAJId HA CIHMHE TMEPCKUHYTHIH Yepe3 IUICYM IUIATOK W CKPEIUISUIM  €ro
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kpecToobpasHo Ha rpyau: Ct petit vieillard, gras, frais, trapu, fort, était, comme dit le peuple,
toujours tiré a quatre épingles... (Balsac, Un début dans la vie). [Hazapsn, 1978: 73-74]

B Beipaxkenuu les quatre mendiants («decepm u3z éunnvix 51200, opexos, mMunoas u
usomMa; «Oyke. uemeepo HUwjux») pedb UJAET O YEThIpeX KATOJUYECKHX MOHAIIECKUX OpJIeHaX,
BozHUKIINX B XlII Beke, a UMEHHO: OpAEH aBI'yCTHHIIEB, KapMEJIUTOB, JOMUHUKAHLEB (MU
SKOOMHIICB) M (PpaHIMCKaHIIeB. YJICHBI 3TUX OPJICHOB — MOHAXH J1aBaJid 00eT (KOTOPBIH, OJTHAKO,
JIAJIeKO HE BCErJa BBIMOJHSIM) HE UMETh HUKAKOTO MMYIIECTBA M KUTh MCKIIOUUTEIHLHO Ha
nojasiHus Bepyromux. BoT nouemy 3tu yeThipe op/ieHa ObUIM Ha3BaHbl HUILIEHCTBYIOIIMMHU.

[Tpoucxoxaenue ¢pazeosoru3Ma CBs3aHO C TE€M, YTO NPEACTABUTENN 3TUX OPICHOB,
4acTo WUIEALIME PSIOM BO BpPEMsl PEIUTHO3HBIX MPOIECCHM, HOCHIIM PSCHl PA3HBIX IIBETOB,
NpUOJIM3UTENBHO HANOMHHAIONIME I[BET BUHHBIX STOJl, OPEXOB, MUHJAJS M HU3IOMa. Takum
o0pa3oM, B NpPEICTaBICHUU HapoJa U BO3HUKIA ACCOLIMATUBHAS CBSI3b MEXAY YEThIPbMSI
HUIIMMH U YKa3aHHBIM BBIIIE JICCEPTOM U3 YeThIpex copToB ppykToB: On s’attardait aux quatre
mendicants du dessert (Duvernois, Monsieur) [Hazapsm, 1978: 103].

[Tpoucxoxaenue ¢paszeomoruzma Se Mmettre en quatre (quartiers) pour qn. («pasze.
ObIMb 20MOBLIM PA30OPEAMBCSL HA HACMU paou K-1uboy, sapuanm. Se COUPEr en quatre pour gny)
CBSI3aHO C NPHUMEHSBIICHCS B CTapHHY Ka3HbIO — derBeproBanueM. [lo-dpaniy3cku sTo
Ha3bIBAIOCH Mettre qn. en quatre quartiers wiu en quartiers. OTcioga B pe3yiabTate
MeTaopruIecKoro IMepeHoca pa3BHIOCh WAMOMATHYECKOE BBIpaKeHHE Se Mettre en quatre
(quartiers) pour gn., gch., 9To JOCIOBHO 03HAYAET «PA3PBIBAMBCS HA YeMbIPe YACMU PAOU KO20-
aubo unu wezo-1ub0oy: Aussi Corentin s’apercut-il que I’aubergiste s’était, pour nous server d’une
expression populaire, mis en quatre,m afin de plaire aux étrangers (Balzac, Les Chouans)
[Hazapsin, 1978: 133-134].

IIpyn cBOEM BO3HUKHOBEHHUU (Pa3eOJOTHUYECKUE BBIPAXKEHHS MOTYT Peau30BHIBATH
CKpBIThIE 3HAUEHUSI OJHUX U TEX K€ CIIOB. B ocHOBe (ppazeosiornueckoro BbIpa)KEHUS JIEKUT
o0pa3, co3gammuiics TMyTeM COYeTaHHUs TMOHATUH, mepedpa3upoBaHus, HEMPABUIHHOTO
nepeBo/ia WK UCKaKeHus. Yucmo aBisieTcst OfHUM U3 0a3UCHBIX KOHIIETITOB, KOTOPBIA OTpa)kaeT
€IMHBIA JJIs BCEX JIIOJEH KOTHUTUBHBIN mpolecc. YUHUCIO — BaXKHBI KOMIIOHEHT B SI3bIKOBOM
KapTUHE MHpA, TaK KaK B KAKJOM SI3BIKE MMEETCSI OMPENEICHHOE YHMCIO WIUOM C UMEHAMH
yrcen, 0e3 KOTOPBIX TPYAHO MPEICTaBUTh, HANpUMEp, AHTJIMUCKYI0, (PPaHIly3CKYIO WIH
pycckyto  KynbTypy. Bwmecre ¢ Tem HaOdogaroTCsi HaIMOHAJIbHO  creuuduueckue
CUMBOJIMYECKUE 3HAYECHMS] YHUCIAa, KOTOpbIE C 0CO00il SIPKOCTBIO TMPOSBISAIOTCS BO
(bpa3eonornyecKux eauHUIaX.

®pazeonorust 0CcTaeTcsi CPeACTBOM JACHCTBYIOLIEH MBICIH, B KOTOPOM U peanu3yercs
npejacTaBieHre 0 Mupe. Opa3eosorn3Mpl, OTpakast B CBOEH CEMAHTUKE JUIMTENIbHBIA MpOLece
Ppa3BUTHSA KyJIbTYPBI Hapoia, GUKCUPYIOT U MEPEIAI0T U3 MOKOJICHHS B MOKOJICHUE KYJIbTYPHbBIC
YCTAaHOBKM M CTEPEOTHUIIbI, JTAJOHBI U apXeTunbl. VIMEeHHO Mo3TOMY Bce (pa3eoqIOoTU3MbI
00Ja/1al0T JTMHTBOKYJIBTYpHOU crenupukoi. KyabTypOHOCHBIH KOMIOHEHT MPHUCYL] JHO00MY
DIIEMEHTY f3bIKa, OJTHAKO 0COOOT0 BHUMAHUS 3aCIyKHBaeT (Ppazeosiornueckas 4acThb s3bIKa.

Takum oOpasom, wmeradopuueckoe U CHMBOJIMYECKOE CMBICIOO0pa30BaHUE BO
¢dpazeonoru3mMax ¢ YUCIOBHIM KOMIIOHEHTOM «UETBIpe» 0a3upyeTcsl Ha CUCTEME KYIbTYPHBIX U
00pa3HBIX accoluanuii M OTpakaeT CBOECOOPa3HbIN, HCTOPUUYECKH CIIOKUBIIUKUCS CIOCOO

UHTEPIpETali MUPA YEIOBEKOM (DPAHILY3CKOU KyIbTYpHI.
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AHHOTAUUA

B XXI Beke cymiecTBYIOT pa3indHbIe MEIHATEKCTHI, pa3MelaemMble B ceTu HTepHeT, Ha pajuo, TEIEBHUICHNUH, B
raszerax  )xypHaiuax. [I0CKOJIbKY cucTeMa MacCOBOH KOMMYHHKALIMM OCHOBBIBACTCS Ha JINYHOCTHOH MOTPEOHOCTH B
NOJyYeHHH 3HAHWH, NPEACTAaBICHHH 00 OKpYXKAaIOIEeM MHUpE, MOMYJISIPHOCTh M BOCTPEOOBAHHOCTH HOBOCTHBIX
pecypcoB ocraeTcsi Ha BBICOKOM ypoBHe. 1o 3Tol mpuuMHE MyOIHIMCTHKA CTAHOBUTCS SI3BIKOBBIM HHCTPYMEHTOM
JUTS BIIMSTHASL HA LIMPOKUE MACChl, 8 3HAYUT BBITNOJHACT KaK HH()OPMALIMOHHYIO, TaK M BO3ICHCTBYIOIYIO ()yHKIIHIO.
Oco0ble KOMOMHAIMKM CTUIEBBIX CPEICTB MYOJIMIMCTHYECKOTO NUCKYpca MPU3BAaHBI 3aHHTEPECOBATh YHMTATENS,
BBI3BATh JOBEPUE K pecypcy, a COOTBETCTBEHHO — K HM3jaraeMoid MH(popmauuu. Takas cTparerdst nmpeaocTaBiseT
BO3MOXHOCTb JUIS TIPOTAraHbl OMPECTICHHBIX B3IJS0B, MHEHHI W YCTAaHOBOK. B cTaThe paccMaTpHBarOTCS
pasnMYHBIe TOAXONBl K TPAaKTOBKE TIOHATHSA TUCKYpC. ABTOp ofpamiaeT BHHMaHHEe Ha CHeIUUKY
MyOIHUIMCTHYECKOTO TUCKYPCa. BBIMEISIFOTCS M OMUCHIBAIOTCS CTHIIEBBIC YePThl HOBOCTHBIX CTAaTeH aMEPHUKAHCKO
rasets! The New York Times.
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CTHJICBBIE OCOOCHHOCTH, METHATEKCT.
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Abstract

In the 21st century there are many various media texts, placed on the Internet, on radio, television, in newspapers
and magazines. As the mass communication system is based on the personal need for obtaining knowledge, getting
ideas about the world, the popularity and relevance of news resources remains at a high level. For this reason,
journalism becomes a language tool for influencing the grass-roots, thus fulfilling both the informative and the
influence functions. Special combinations of the stylistic means of public discourse are used to interest the reader, to
inspire reader’s confidence in the resource, accordingly, to the information presented. Such a strategy provides an
opportunity to promote certain views, opinions and attitudes. The article considers various approaches to the



