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BBEJAEHHUE

B mHactosiiee Bpemsi JIMHTBUCTBI W JIUTEPATYPOBENbl YAEHSAIOT OOJbIIOE
BHUMAaHHE W3YYEHUIO CTUIUCTHYECKUX CPEACTB H TPHUEMOB B CTPYKType
XYJ0’KECTBEHHOTO TPOMU3BENICHUSI, MOCKOJIbKY CJIOBO B XYJIOKECTBEHHOM TEKCTE,
Osaroapsi 0cOObIM yCJIOBHSM (YHKIIMOHUPOBAHUS, CEMAaHTHUYECKU Tpeodpasyercs,
BKJIFOYAET B ce0s TOMOJHUTEIBHBIN CMBICI. VIrpa mpsSMOTo U MEpEeHOCHOTO 3HAYCHHUS
MOPOXKIAET U ICTETUUECKHUH, U IKCTIPECCUBHBIN 3 (HEKThI XY0KECTBEHHOTO TEKCTA,
JIeaeT 3TOT TEKCT OOPa3HBIM U BHIPA3UTECIIHHBIM.

OmHako  JICKCUKO-CTUJIMCTHYECKHE CpPEACTBA W TNPHUEMBI  SI3BIKOBOM
BBIPA3UTEIBLHOCTH B XYJIO’KECTBEHHOM TEKCTE HUKOI/Ia HE CJIEIYyeT paccMaTpUBaTh
camu 1o cebe. [Tucarens Bcerga Ux MCHOJIb3YET C OMPEICTICHHON 1EIbI0, PACKpPhIBast
CIOKETHYIO KaHBY cBoero mpousBeaeHus. M B mporecce packpbiTus (HalOyibHOU
JMHUU TIPOU3BEICHUS BBIPA3UTEIbHBIE CPEJACTBA W TPHUEMBI 3a4acTyl0 CIyXKaT
OCHOBOM MX pEIpPE3CHTALUN.

Hacrosimas pabora mocssiieHa cnenu@uke UCTOIb30BAHUS CTUITMCTUYECKUX
CPEJICTB S3bIKOBOM BBIpa3uTebHOCTH B poMane Y.C. Moama “The Painted Veil”.

AKTYaJbHOCTh Te€Mbl, BRIOPAHHOW HaMU JJIsI UCCIICIOBAHMS, 3aKIIIOUACTCS HE
TOJIBKO B TOM, YTO JIMHTBOCTHUJIMCTHYECKAsT KATETOPHS XYJI0)KECTBEHHOTO TEKCTa
W3ydeHa HEJO0CTaTOYHO, HO M B TOM, YTO JIMHTBHUCTHI KpalHE PEIKO 3aTparnBaroT
JTAHHBIM ~ ACTMEKT JIMHTBOCTUJIMCTHYECKUX HCCICJOBAaHUN TPUMEHUTENIBHO K
tBOpuecTBy Y.C. Monsma. Kpome Toro, oredecTBeHHblE U 3apyOeKHbIE YUYEHBIE B
CBOMX HAy4YHBIX TpyJaxX HUKOTJa HE OO0pallajuch K aHalIn3y CTHIMCTHYCCKHX
NPUEMOB U BBIPA3UTEIbHBIX CPEICTB, UCHoab3yeMbix Y.C. Mosmom B pomane “The
Painted Veil”. Dto mnpousBeaeHHE aHIIMICKOrO MHCATENss BOOOIIE PEAKO
durypupyer B Hay4dHBIX  Tpydax (Kak  JIMHTBUCTUYECKOTO, TaK W

JUTEPATYPOBEAUECKOIO XapaKTepa), MOCBAIEHHbBIX TBopuecTBYy ¥Y.C. Mosma.
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O0beKTOM JAHHOTO KCCJIEJOBAHUSL SBJSIOTCS  JIMHTBOCTHUJIMCTUYECKUE
CpPEJICTBA SI3bIKOBOM BBIPA3UTEIILHOCTH B aHTJIMACKOM XYy/I0KECTBEHHOM TEKCTE.

IIpeamer uccnenoBanus — penpeseHTanus GpadyIbHOW JTUHUN M XapaKTepPOB
nepconaxeir B pomane Y.C. Mosma “The Painted Veil” mnocpeacrBom
JMHTBOCTWJIMCTUYECKUX  CPEJICTB  SI3bIKOBOM  BBIPA3UTENBHOCTU  JIEKCHKO-
CEMaHTHYECKOTO U CUHTAaKCHUYECKOTO XapaKTepa.

Heanb uccnenoBaHusi — MPOBECTU aHAIU3 CTUIMCTUYECKUX BBIPAZUTEIBHBIX
cpenctB U mnpuemMoB B pomanHe Y.C. Mosma “The Painted Veil”, momorarommmx
PACKPBITh MOATUKY NMPOU3BEICHUS K 00pa3bl €ro MePCOHAKEH.

[TocraBneHHas 1eb MPEANONaracT peleHue CICAYOMNX 32424

- PACKpPBITh MOHSITHE «BBIPA3UTEIBHOE CPEACTBO» U «CTHIMCTUYECKUM MPUEMY;

- omnucaTh KJIacCU(PUKAUU CTHIMCTUYECKHX CPEJCTB U IMPUEMOB, JTaHHBIX
Pa3IMYHBIMU UCCIICIOBATEISIMU;

- ONpPEACINUTh POJb BHIPA3UTEIBLHBIX CPEJICTB B PACKPBITHUH XYA0KECTBEHHOU
KapTUHBI MUPA MTHACATEJIS;

- MPOAHAIU3UPOBATH JIEKCUKO-CUHTAKCUUECKHUE CTUIIUMCTUYECKHE CPENICTBA U
npuemsbl, wucnoiasdyembie Y.C. Mosmom B pomane “The Painted Veil”, mis
PACKPBITHSI IBYX OCHOBHBIX (aOyIbHBIX JIMHUN MPOU3BEACHUS — CUTYaIMH JIOOBU U
CUTYyallud CMEPTH.

Teoperuueckoii 0a30if uccJeI0BaHUS HACTOSIICH pPaOOThl TMOCTYKUITU
Tpyabl Takux uccienoBarened, kak M.B. Apnonwn, JI.I'. ba6enko, B.I1. bensuun,
H.C. Banruna, B.B. Bunorpanos, O.E. Bommna, U.P. I'ansniepun, A.b. Ecun, T.B.
3eipsiHoBa, T.}O. Kusunora, B.B. Koxunos, FO.M. Jlotman, A.B. MaTtromkus, H.B.
Mutesa, A.H. Mopoxosckuii, B.A. [Tumansuuxosa, [Ix. [Tonru, N.1O. IToaraeukas,
B.K. Ilpuxonpko, E.E. Cepukos, FO.M. CxpeOGHeB u 1p.

dakTHYEeCKUM MaTepUuaioM JUTSt UCCIIEIOBAHUS MOCTYKHJIO

XyaoxecTBeHHoe mpousBeneHue Y.C. Moama «PaspucoBanHbIii 3aHaBec» («The

Painted Veily).
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B ocHoBy naHHOrO wuccnenoBaHusi OBLIM TOJOXKEHBI CIEAYIONIUE METObI:
OMMCATENbHBIA METOJ; METOJ KOHTEKCTYaJbHOI'O aHalin3a; CTaTUCTUYECKUN METON;
CPABHUTEIBHO-CONIOCTABUTENIbHBINA METO/I.

Amnpobauusi pabotsl cocrosiack 13 ampenst 2016T. Ha HayYHO-TIPAKTUYECKON
CTyJleHYeCKOM KoHpepeHInn B pamkax Hayunoii ceccum «CryaeHueckass BecHa -
2016» Ha (axkynabTeTe WHOCTPAHHBIX S3BIKOB Ieaarormdeckoro umHctutyra HUY
«benl'Y». Ilo wmarepuanam wuccinefoBaHusi OblJla MOATOTOBIIEHA CTAThsl IS
nyOauKauu B COOPHUKE CTYyI€HUYECKUX Hay4YHbIX paloT.

CTpyKTypa M coaep:kaHue padoThl ONpPEIEIECHbl COCTABOM PEUIAEMBbIX IPO-
Onem u 3anad. BelmyckHas kBanu(uKalMoOHHAs paboTa COCTOUT U3 BBEACHUSA, JBYX
[JIaB, 3aKJIOYEHHs, CIHCKAa HCIOJIb30BAaHHOW JIMTEpaTyphl, CIHCKAa HCTOYHHUKOB
(dakTHYecKoro Marepuara.

Bo BBemeHuM OOOCHOBBIBa€TCS TE€Ma  HACTOALIEIO  MCCIIEIOBAHMUA,
OIPEENSIETCS €€ aKTyaJbHOCTh, (POPMYJIUPYIOTCS LEb, 33Ja4d, IPEIMET. OOBEKT,
METO/IbI UCCIIEI0BAHUS.

B mnepBoii riaBe paccMaTpUBAIOTCS TEOPETUYECKHE MPOOJIEMBbl JEKCHUKO-
CTWJIMCTHYECKOTO UCCIENOBaHUS JIUTEPATYPHBIX CUTYaLlUN.

Bo BTOpOI ri1aBe 1aeTcs JIMHIBUCTUYECKUM aHAIN3 JIEKCUKO-CTUJIMCTUYECKUX
BBIPA3UTEIbHBIX CPEACTB U IPUEMOB, HCIIOIb3YEMBIX JJIs1 PENPE3CHTALMU CIOKETHBIX
cutyamuii B pomare Y.C. Mosma “The Painted Veil”.

B 3akJ/il04eHHH [1€J1at0TCS BBIBOJIBI 10 BCEMY M3YYEHHOMY MaTepualy.
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I'nama 1. TeopeaneCKne OCHOBBbBI JIUHI'BOCTHJIMCTHYCCKOI'O UCCJICJO0BaAaHUA

XYAOKECTBCHHOI'O TEKCTA

1.1. IIpoOJsiema onpenesieHUs TEKCTA KAK JUHIBUCTHYECKOT0 (heHOMEHA

JI0 CpaBHUTEIBHO HEIABHETO BPEMEHHM IMPEIJIOKEHHE OCTAaBAIOCh CAMOM
KPYITHOM €IWHUIICH JIMHIBUCTUYECKOTO aHaln3a, U MHTEPEChl UCCIIENOBATENCH HE
BhIXOAWJIM 3a ero mnpexpenbl. Eme B 60-e romel XX cTONETHS HACTOMYMBO
MpPOBOAWIACHE MBICIL O TOM, 4YTO YpOBHS 0o0Jiee€ BBICOKOTO, YE€M YPOBEHb
MPEMJIOKEHHs, B SI3bIKOBOM CTpykType HeT. Hapsmy ¢ 3TuM JaBHO ObLIO
O0OHapy>KEHO, UTO HE KaXJI0€ MPEII0KEHUE BhIPAXKAET 3aKOHYECHHYIO MBICIIb.

OnHako YKpamHCKUH M PYCCKUM (PUIIOJIOT-CIIABUCT, YJIEH-KOPPECHOHACHT
[Terepbyprckoit AH, A.A. TloreOHsa mpeanonarai, 4To pedb CTPOUTCA HE TOJIBKO U3
MpEeIOKEHU, HO ¥ W3 €AUHUI, OOJBIINX, YeM mpemyioxenue. Ilociennss nmeer
HECKOJIbKO  HAaWMEHOBAaHWW B  JIMHTBUCTUYECKOM  JIUTEPATYpPE:  CAOMHCHOE
cUHmMakcuieckoe yenoe, ceepx@pazosoe eOUHcmso, npozauyeckas cmpoga. Ho, npu
pa3IMuMKd TEPMHUHOJIOTMHU, Kak ortmedaeT B.A. KyxapeHko, «IIpakTH4eCKH Bce
VCCIIEIOBATENIA COTJIAIIAKOTCS C BBIACJICHHUEM OCHOBHBIX XapPaKTEPUCTHUK JTAHHOTO
SBJICHUS: JBa WIM 00JIe€ 3aKOHYEHHBIX TMPEJIOKEeHUSI O0BEAUHSAIOTCS B Oosee
KPYIHYIO €IMHULLY JJIs1 BBIPAKEHUS] HEKOETO JIOTUKO-CEMAHTUUYECKOT0 €AMHCTBA. DTO
OTPE30K PEUYEBOW LIEMHU, XAPAKTEPUZYIOLIUKUCS CMBICIIOBOM, KOMMYHUKATUBHOU H
CTPYKTYPHOW 3aBEpIICHHOCThIO. B HEM BBOAMTCA, Pa3BUBACTCS U 3aBEPILIACTCS
KOHKpeTHBI oTpe3ok uHbpopmamum» (Kyxapenko, 1988: 68). Drtor o0Tpe3sok,
KOTOPBI HEceT B ceOe HM3BECTHYIO MO0 MHGOpMAIMK W 00J1aaeT CMBICIOBBIM
CIMHCTBOM, Ha3bIBaeTCs mexcmom. HBIMU CIOBaMH, TEKCT (OT JATHHCKOTO textus —

TKaHb, COCI[I/IHGHI/IG) CCThb <(O6T>CI[I/IHCHHa$I CMBICJIOBOM CBSI3BIO IIOoCJIACA0BAaTCIbHOCTD
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3HAKOBBIX €JWHUIl, OCHOBHBIMU CBOWMCTBAMH KOTOPBIX SBISETCS CBA3HOCTh U
uenbHocThy (JIDC, 1990: 507).

TekcThl H3ydaINCh CO BpPEMEH ApPHUCTOTENS, HO HWHTEHCHUBHOE HW3Y4YCHHE
JAHHOTO JIMHTBUCTHYECKOTO (eHoMeHa Hayanoch ¢ 70-x rr. XX cronetus cC
POXKJIeHHEM HOBOM (DUIIOJIOTMUECKON MapaJurMbl — TMHTBUCTUKH TEKCTA.

HecMoTpst Ha TO, 4TO TEKCT KaKk OOBEKT M3yUEHUS MPUBJIEKAET CICIIHATHNCTOB
pa3HbIX oOJacTed 3HaHUS, OH B MEPBYIO OYEpelb SIBISETCS MPEAMETOM H3Y4YCHUS
HCCIIEIOBATENEH-TUHTBUCTOB, XOTS B S3bIKO3HAHUU TOHSTUE «TEKCT» HE MOJTYUYUIIO
YETKOTO ONpPEeIETICHUS.

N3-3a MHOrOIJIaHOBOCTM W MHOTOYPOBHEBOCTH €r0 OpPraHU3AIMU TEKCT, KaK
ormevaeT H./[. bypBrukoBa, «TpyIHO YJOXKUTh B NPUBBIYHBIE JIMHEMHBIE PAMKH TOU
JMHTBUCTUYECKON HayKH, KoTopas chopMHUpOBaiach Ha BBISBICHHH HEKOTOPOTO
KOpIlyca eIMHMII W JaibHeimedl ux kimaccuduranum» (bypBukosa, 1991: 12).
NMeHHO 3TOT hakTop, a TakKe MEKIUCHUIUIMHAPHBIM CTaTyC TEOpPUH TEKCTa, €¢
CBSI3b C IIENBIM PSAJIOM HAYYHBIX JUCIUIUIMH BIIOJHE €CTECTBEHHO OOYCIOBIMBAIOT
MHOKE€CTBEHHOCTh TOJXOJ0OB K M3YyUYECHHUIO TEKCTAa M COOTBETCTBEHHO MOPOXKIAIOT
IUTIOPAii3M MHEHHM OTHOCUTEIIBHO €r0 IPUPOIBI.

Wrtak, 10 cux mop HET OOHICHPUHSTOrO OMNPENEICHUS TEKCTa, XOTA BCE
MCCJIEI0BAHMUSI, TIOCBSILIEHHBIE EMY, HAUUHAIOTCS OOBIYHO €O CJIOB «TeKCT — 3710 ...», a
JajbplIe UAET MEePEeUNCICHHE BaXKHENIIINX, C TOUKU 3PEHUS aBTOpA, €ro CYIHIHOCTHBIX
XapaKTePUCTHK.

O6o0m1as omnpeneneHusi TEKCTa, MpeajiaraeMble Pa3HbIMU YUYEHBIMU, MOXKHO
OTMETUTh JBE€ OCHOBHBIE HUX PAa3HOBUIHOCTHU: BO-TEPBBIX, 3TO JAKOHUYHBIE,
JanuaapHele, Mopoit oopasHbie GOPMYITUPOBKH; BO-BTOPHIX, HAOOOPOT, pa3BEPHYTHIC
oTmpejieNieHus, OOHApYXMBAIOIIME CTPEMJICHHE HCClenoBareieil 1aTh OOBEMHYIO
XapaKTepUCTHUKY TEKCTA C MPUBEAECHUEM MHOKECTBA BAXKHEUIIINX €r0 IPU3HAKOB.

B nepBom ciyuae ompeneneHus (POKYyCHUPYIOT Kakoe-IuO0O OCHOBHOE,
CYILIECTBEHHOE CBOMCTBO TekcTa. Hampumep: «TeKCT — 3TO SA3BIKOBOE BBIPAKEHHE

3ambiciia ero coszgarens» (J.H. JIluxaueB); «TekcT — 3TO MNpOsIBICHHE 3aKOHOB
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peanbHocTh» (M.JL. MpbimkunHa); «TeKCT — OCHOBHOE CpelncTBO BepOaIbHOM
kommyHukamumy (O.JI. Kamenckas), «Tekcr cienyeT NOHUMATh Kak OCOOBIM
o0pa3oM OpraHW30BaHHYI WHIANBUIYAJIbHYIO JHHAMHUYECKyr0 cucrtemy» (H.A.
Hukonuna); «TekcT ecTh (yHKIIMOHAIBHO 3aBeplUICHHOE pedeBoe menoe» (A.A.
JleontneB); Tekct — 310 «HekoTopoe cBs3yroliee 3BEHO B KOMMYHUKAIIMH
ropopsimiero u ciymaromiero» (JI.B. Caxapusiit) u MH. ap. Kak Buaum, B KayecTBe
JIOMUHUPYIOIIETO MpU3HAKa TEKCTa MOTYT ObITh Ha3BaHbl Pa3IMYHbIE €r0 CBOMCTBA:
COJIep)KaTeIbHBIC, KOMMYHUKATHBHBIC, THOceosoruueckue u jp. (badenko, 2005:
26).

BonpmmHCTBO onpesieneHnil TekcTa — ONpeAesIeHUs BTOPOTrO TUIIA — COJAEPIKUT
P €T0 CYIIECTBEHHBIX MPU3HAKOB, MMEET KOMIUICKCHBIN XapakTep, YTO B OOJIBIICH
CTENIEHU COOTBETCTBYET CaMOM MpHUPOJe TEKCTa, KOTOpbId, mo cioBam A.U.
HoBukoBa, mpeacTaBisieT cOOOM «IIEIOCTHBIM KOMIUIEKC SI3BIKOBBIX, PEUYEBBIX H
UHTCIICKTYJIbHBIX ()aKTOPOB B MX CBs3M U B3aumociicTeun» (Hopukos, 1983: 4).

CemaHTHKa TEKCTa MOXET OBITh TpeJCTaBlieHa Kak (aKTop, KECTKO
NpEeAONPEICIONMNA ero CBA3HOCTh: «TEKCT MpeacTaBisieT CO0OMl MOYTH KECTKO
(UKCUPOBAHHYIO, NepeIaroIIyIo oTpe/eICHHBIN CBSI3HBIM CMBICIT
MOCJIEIOBATEILHOCTD MPEJIOKEHNN, CBA3AHHBIX IPYT C APYTOM CEeMAHTHYECKH, YTO
BBIPQKCHO Pa3IMYHBIMH S3BIKOBBIMH criocobamu» (OtkymimukoBa, 1982: 28).
ConepkaTeabHOCTh TaKKE COOTHOCUTCSI B OMPEACIICHUAX C KaTeropueu 1eIbHOCTH:
«...TEKCT KaK HEUTO IEJIOCTHOE (IIETbHOE), €CTh HEKOTOPHIN KOHIICTIT, TO MEHTAIBHOE
oOpa3oBaHHE, KOTOPOE B JMHTBHUCTHYCCKON JUTEpaType HMMEHYETCS IEIbHOCTHIO
tekctay (CopokuH, 1982: 62 — 63).

MHOTO OIpeAcIeHnid TeKCTa IOCTPOSHO Ha BBIABHKCHUU B KayeCTBE
JIOMUHAHTHl KOMMYHUKATUBHOM NpUpoIbl TekcTa. Hampumep:

«TekcT — wmaeanpHas BBICIIAs KOMMYHHMKATHBHAsS €IWHUIIA, TATOTEIOMIAS K
CMBICIIOBOM 3aMKHYTOCTH W 3aKOHUEHHOCTH, KOHCTUTYHPYIOIIUM TPH3HAKOM
KOTOPOW ... SBISETCS CBS3HOCTh, TPOSBISAIONIASCS KaXIbli pa3 B JAPYrux

napamMeTpax, Ha pa3HbIX YPOBHAX TCKCTAa U B pa3H0171 COBOKYITHOCTH YHUCTBIX CBSI3E»
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(KoxxeBuukoBa, 1979: 66); «TekcT mnpeacraBiseT COOOH  OCHOBHYIO EIMHHMILY
KOMMYHUKAIIMM, CHOCOO0  XpaHeHus ©  mepenaun  uHdbopmanuu, Gopmy
CYIIECTBOBAHMS  KYJbTYpPhl, TPOAYKT OMNPEACICHHON HMCTOPUYECKOW  DIIOXH,
OTpa’keHHE IICUXUYCCKOM KU3HU uHauBKaa U 1.1.» (beasaun, 1988: 6).

Ectp ompeznenenus TekcTa, B KOTOPBIX aBTOPHI YKa3bIBAIOT KOMILIEKC
MPUCYITUX €My IPHU3HAKOB, HO TMEPEYUCISIIOT MX Kak paBHO3Ha4dHbIe. Hampumep,
JI.M. JloceBa MOHSTHE «TEKCT» ONpPEACIISIET CICAYIONUM 00pa3oM: «...1) TEKCT — 3TO
coob1ieHue (To, 4To coo0IIaeTcs) B MUCbMEHHOM (popMme; 2) TEKCT XapaKTepusyercs
COZIEPKATeIbHOW W CTPYKTYPHOM 3aBEpPIIEHHOCTBIO; 3) B TEKCTE BBIpaKACTCSA
OTHOIIIEHWE aBTopa K cooOmaeMoMy (aBTOpckass ycraHoBka). Ha ocHoBe
MIPUBEACHHBIX MPU3HAKOB TEKCT MOYKHO OMPEICTUTh, KaK COOOIICHHE B MICHMEHHOM
dbopme, XapakTEepHU3yIOIIEECs CMBICIIOBOM M CTPYKTYPHOW 3aBEPIICHHOCTHIO U
OIpe/IeICHHBIM OTHOIIICHHEM aBTOpa kK coobimaemMoMy» (Jlocea, 1980: 4).

Onnako, HECMOTpS Ha Bce pazHooOpasuil JedUHUIUMNA TEKCTa Kak
JMHTBUCTUYECKOTO (eHoMeHa, Haubojee TOYHBIM, Ha Hall B3I, SBISETCS
ompenesieHne TekcTa, mnpeajoxkeHHoe B 1981 r. W.I'. TambnepunbiM, MO0 OHO
HamOoJiee  €MKO pacKpbIBaeT €ro MpUPONY, B PE3yJNbTaTe YEro 4Yaile BCEro
UTUPYETCS B JUTEpaType MO JMHTBUCTUYECKOMY aHaIM3y TeKcTa: « TeKCT — 3To
MPOM3BEJCHUE PEYETBOPUYECKOTO MpoIlecca, oOJiagaromee 3aBEpIICHHOCTHIO,
O00BEKTUBUPOBAHHOE B BUJIE MTUCEMEHHOTO JJOKYMEHTA, POU3BEACHHUE, COCTOSIIEE U3
Ha3BaHMsS (3arojioBKa) W psAna ocoObix eauHull (cBepX(dpa3oBbIX €IUHCTB),
OOBEIMHEHHBIX Pa3HBIMU THUIIAMH JIGKCUYECKOM, TpaMMaTHYECKOW, JIOTHUYECKOM,
CTWJINCTUYECKOW CBSI3M, HMEIONIEE OMNPEACICHHYI0 IIeJICHANPAaBICHHOCTh U
nparMaTu4eckyro yctaHoBky» ([anbrnepun, 1981: 18).

Bce TekcThI mensaTcs Ha Xy05KeCTBEHHBIC U HEXY/I0KECTBEHHBIC.

XyMO0KECTBEHHBIH TEKCT MOXHO ONPENeNUTh, KaK «KOMMYHHKATHBHO
HaIpaBJICHHOE BepOaIbHOE MPOU3BEACHHE, 00JIaIaf0IIee 3CTETUYSCKON IEHHOCTBIO,

BBISIBIICHHOH B miporiecce ero Boctpusitus» ([Tumansankosa, 1984: 3).
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Ecnm  HeEXyZoKECTBEHHBIM TEKCT CTPOUTCS IO 3aKOHAM  JIOTHYECKOTO
MBIILJICHUS, TO XYJ0KECTBEHHOMY TEKCTY B OOJIBIIECH CTEIEHU MPUCYIIE MBIIIUICHUE
acconuaTuBHO-00pa3zHoe. H.C. Banruna numet: «Xy10KeCTBEHHBIN TEKCT CTPOUTCS
Ha HCIOJIb30BaHUU O0Pa3HO-aCCOLMATUBHBIX KauecTB peun. OOpa3 3/ech KOHEUHas
1[eJb TBOPUYECTBA, TOT/Ia KaK B HEXYJT0’KECTBEHHOM TEKCTE CIIOBECHass 0Opa3HOCTh
NPUHIMINAIBHO HE HEOO0XOAMMa M NpPH HAJIWYUMU SBISIETCA JIUIIb CPEICTBOM
nepenaun (0ObsicHeHUs1) HHPopManuu. B XyJZ0KECTBEHHOM TEKCTE€ CpEeJ/ICTBA
00Opa3HOCTH MOJYMHEHBl 3CTETHUYECKOMY HJI€aly XYIOKHHKA (XyJI0KECTBEHHAas
JUuTepatypa — BHJ MCKYCCTBa); BTOPOCTENEHHAs pOJb CIOBECHOrO o00Opa3a B
HEXYAO0XKECTBEHHON JIUTEpaType (Hampumep, Hay4dHO-IOIYJISIPHOM) OCBOOOXKIaeT
aBTOpa OT TaKOW MOJYMHEHHOCTH: OH 03a00uYeH APYruM — C TMOMOIIbI0 oOpasa
(cpaBHeHus1, MeTadopbl) niepenaTb THHOPMAIIMOHHYIO CYIITHOCTh TTOHSTHS, SIBICHUS
(Banruna, 2003: 115).

NmMeHHO B XyH0’KECTBEHHOM TEKCTE >KM3HEHHBIM MaTtepuall mpeoOpasyercs: B
CBOET0 pOJia «MAaJEHBKYIO BCEJICHHYIO», YBHJICHHYIO TIJa3aMH JaHHOTO aBTOpA.
WHbIMU c0BamMu, peub MJAET O TaK HA3bIBAEMOW «aBTOPCKOM MOJAEIHA MHUPa», T.€. O
MPEACTABICHHBIX B XYJ0KECTBEHHOM NPOMU3BEICHUM MPEACTABICHUSIX U 3HAHUSAX
aBTOpa O MHpe, BKIIOYaromux B ceds u ero mupoBos3penue. [lo mbiciu B.I.
AIMOHU, «XYHOKECTBEHHbIH TEKCT — O3TO BO3HHUKIIEE H3 CHEUUPUUIECKOro
(SrOLIEHTPUUYECKOTr0) BHYTPEHHEIO COCTOSIHMSI XYAOXKHUKA IYHIEBHOE YyBCTBEHHO-
NOHSATUIHOE TIOCTH)KEHUE MHpa B (opMe peueBoro BBICKa3bIBaHUS...» (AIMOHH,
1994: 120).

Cuuras XyJIOKECTBEHHBI TEKCT OTpakeHHEM JercTBUTenbHOCTH, B.IL
benssHMH cyuTaeT, 4YTO COAEp)KAHUWE TEKCTa Bcerga OOYCIOBJIEHO CJIOBECHBIM
0003HAUYEHUEM JJIEMEHTOB CIOKE€THOW CHUTyallud, KOTOpasi COOTHOCHUTCS C
3aTeKcTOBOM peanbHOCThIO (Bemsuun, 2006). B cBs3u ¢ 3TH pacCMOTPUM TOHSATHE
«CHO)KETHOU CUTYyalluu» U €€ POJIb B KOMIIO3UIIMOHHON CTPYKTYpE XYy10KECTBEHHOTO

IMPOU3BCIACHMUA.
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1.2. CrokeTHbIE CHTYallUM B KOMIIO3UIIMOHHOM CTPYKTYype

XYAOKECTBECHHOI'O IPOU3BECACHUA

Eme IO.M. JlormaH oTmeual, 4TO «TEKCT O0OJagaeT HayajloM, KOHIIOM H
OTIpEJICTICHHOW BHYTPEHHEH OpraHu3alMei», 4To «BHYTPEHHSS CTPYKTypa MPHUCYIA
BCSKOMY TEKCTY IO OMPEICICHHUIO», a «aMOP(HOE CKOIUICHHE 3HAKOB TEKCTOM HE
sBisieTcs» (Jlorman, 2002: 17).

[TockonbKy «KaXIbIH XYHO0KECTBEHHBIM TEKCT CO3/Ia€TC KaK YHUKAIbHBIN,
CHEIUAIbHO CKOHCTPYHMPOBAHHBIA 3HaK 0OCO00OTO COACp)KAaHWS», YTO, IO MBICIH
FO.M. JloTmaHa, «IpOTUBOPEUYUT H3BECTHOMY IOJIOKEHUIO O TOM, YTO TOJBKO
MOBTOPSIEMBIC DJIEMEHTHI, 00pa3yrolIie HEKOTOPOE 3aMKHYTOE€ MHOXECTBO, MOTYT
CIYXUTh Tepenade WHPOpMANUM», TO «TEKCT €CTh IEJIIOCTHBIM 3HAK, W BCE
OTJICJIbHBIE 3HAKU OOIIESI3BIKOBOTO TEKCTa CBEJEHBI B HEM JI0 YPOBHS JJIEMEHTOB
3naka» (Jlorman, 1998: 14). JlaHHO€ IOJIOKEHHE COOTHOCUTCS C MBICIIBIO, YTO TEKCT
COCTOUT U3 MHOKECTBA CTPYKTYPHBIX JIEMEHTOB.

CoueTaHnue OTIECIBHBIX YaCTEW IMPOU3BEICHUS, CIOKEHHUE €ro DJIIEMEHTOB B
OTIPEZICTICHHOM TIOPSIJIKE, WX B3aMMOCBSI3b, KOTOpas MPHUBOAWT K OOpa30BaHHIO
€ANMHOTO I1IeJIOT0 — BCE ITO SBIAECTCA HEOTHEMJIEMOW YaCThl0 KOMIIO3UIIUU
JUTEPATYPHO-XYT0KECTBEHHOTO TIPOU3BEACHHUS.

OCHOBOH  CIOKETHO-KOMITO3MITMOHHBIX ~ IOCTPOCHHA B  JIMTEPATypHOM
npousBeneHun T.B. 3pipsHOBA cunTaeT «cBOeoOpa3ue MpOCTPAHCTBEHHO-BPEMEHHOM
XYJI0O)KECTBEHHON (JiuTepaTypHOil) Mojenu. XyI0KECTBEHHOE MPOCTPAHCTBO M
XYJI0)KECTBEHHOE BPEMSI CYIIIECTBYIOT B HCKYCCTBE KaK MEPEKUBAEMBIC — U B 3TOM UX
HermoBTOpuMas crienuduka. BzammoselicTBue dYenoBeka W MHUpa IMPOMCXOIUT B
MPOCTPAHCTBE M BO BPEMEHHU, IIOATOMY JIUTEpaTypa BBIWICHICT KaTErOpUU
MIPOCTPAHCTBA M BPEMEHHU KaK CaMble BaXKHBIE, 0COOBbIE (DOPMBI OBITHS, OTPAKEHHOTO
B oOpaze mupa» (3bipsHoBa, 1996: 1). Ilpm »>ToM, Kak OTMeEYaeT JaHHBIH

HCCIICAOBATCIIb, «XYIOKCCTBCHHOC BpPCMi CY6’I)CI(TI/IBHO H CBOC HCIIOBTOPUMOC
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BOIUIOLIEHUE OHO HAXOAUT B TBOPUYECKOM 3aMbIcie nucaTens. O0 MCTUHHOM MacTepe
He Oy/IeT IpeyBEIMYCHUEM CKa3aTh: KAXKJI0€ XY0KECTBEHHOE MIPOU3BEIACHUE Y HETO
TpeOyeT CBOEH, HOBOW W EAMHCTBEHHO BO3MOXKHOW MOJENN XpoHOoToma. MmeHHO
XPOHOTOIl «YJEPKUBAET» M JeJacT CHelUPUYHOW Ty WIM HHYIO KOMIIO3UIUIO B
npousBeaeHun» (3pipsiHoBa, 1996: 1).

«Bcsakuil auTeparypHblid npueM, - npogoipkaer panee T.B. 3wipsHOBa, -
MIPOJMKTOBAH aBTOPCKHUM 3aMbICIIOM, HO 3aMbICEJ U BOIUIOLIEHHUE B3aMMOCBS3aHBI.
ABTOp MOXET 00paTUTHCS KaK K HACTOSILEMY, TaK U K MPOLUIOMY WIH K OyIylIemMy
— 3TO HEBO3MOXHO HHM B KaKMX HMHBIX BHJAX MCKYycCTBA. Takas XyJ0>KE€CTBEHHAs
cBo0O/a Jenaer JUTepaTopa YHUBEPCAJIbHBIM TBOPLIOM: OH BOJIEH TBOPHUTH CBOU
0COObIE MUPBI CO CBOMMHU OCOOBIMU XY0KECTBEHHBIMU BpEMEHAMM» [TaM ke, C. 2].

CrOoKETHO-KOMITIO3UIIMOHHBIN aCHEKT BA)XXHO YYHUTHIBATh [Jisi MNOHUMAaHUS
UJEMHO-00pa3HbIX B3aMMOCBS3€M  XyJOXKECTBEHHOro Mupa nucarens. Ilox
KOMIIO3ULIMOHHO-XPOHOTONIMYECKOU CTpyKTypo pomana K.B. bapunHoBa monumaer
«pacripejiefieHie JAeUCTBUS (TO €CTh MPOUCXOJISAIIUX U OMUCHIBAEMBIX COOBITHI) BO
BPEMEHHU U MPOCTPAHCTBE, a TaKXke JAesieHne coObITuil no riasam» (bapunosa 2012:
18).

[To onpenenenuto H.H. AnekcanapoBa, «KOMIIO3UIIUS €CTh CIOCOO
OpraHM3alMyd XYAOKECTBEHHOIO0 MaTepuana, NpPECHEAYIOIUN LEelb TOCTUKEHHUS
OTIPEJICTICHHONW XYJI0’KECTBEHHOM BBIPA3UTEIBLHOCTH. TakoW crmoco0 opraHu3aiuu
MMEET JIOCTaTOYHO TOYHYKO MEpPY — CTENEHb HANPSHKEHHOCTH, NPUCYTCTBYIOLIEH B
KOMITO3UIIMOHHON TpPYXUHE. A HaIpsSKEHHOCTh MPOU3BEACHUS €CTh OTIEYaTOK,
CIIENIOK  OINPEIAEJIEHHOIO0 HCTOPUYECKOIO BPEMEHM M €r0  HEINOBTOPHUMOTIO
MEHTAJINTETA; BO3HUKAET OHA BHE 3aBUCHUMOCTH OT TOTO, OCO3HAET 3TO €r0 TBOPEI
i Het» (Anekcanapos, 1993: 6).

Ecnu koMno3uius ectb crnocod opraHu3aluu XyA0KECTBEHHOTO AEHCTBHS BO
BPEMEHH, TO CIO)KET — 3TO Pa3BEPThIBAHUE IEHUCTBUS BO BpeMEHH. MHBIMM CllOBamu,

CIOXKCT — JTO «AMHAMHYCCKOC CMBICIOBOC LCJI0C, HMJIM AHMHAMHYCCKOC CAHMHCTBO
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CMBICIIOB XYyJIOKECTBEHHOTO TEKCTa, PACKPHIBAIOIIEECS B MPOIECCE UTCHUS»
(Marromkus, 2007: 101).

Tak kak OMHWM W3 BaXKHBIX MPUEMOB CO3JAHUS XYIOKECTBEHHOTO TEKCTa
ABJIIETCSI WHTpPUra — «TallHas CMBICJIOBass W IICHXOJIOTMYECKass MpUYUHA
HaIpPSHKEHHOCTH, 3aJaHHasi SBHBIM WJIM TINATEIBHO CHPSITAHHBIM CTOJKHOBEHHEM
MPOTUBONONIOKHOCTEW»  (AnekcangapoB, 1993:  §) TO  CHOKET  MOXKHO
OXapaKTEepU30BaTh KaK «CMOCOO pa3BEPTHIBAHMS WHTPUTH, KaK IMPOSBICHHOCTh €€
NEUCTBUSL B KOMIIO3UIIMOHHOM BpPEMEHU» (TaM Ke).

CnenyeT OTMETUTh, UYTO HEKOTOPbIE MCCIEAOBATEIN CIOKET HUMEHYIOT
babynoi, cunrtas, 4To MEXAy JaHHBIMH TEPMUHAMH MPUHIMITHAIBHON Pa3HUIIBI HE
cymectByeT. Opnako, B.B. KoxuHoB B cBoeit crtathe «Croxer, ¢alyina,
KOMITO3UIIMS 00BsICHUI AU(depeHITnaIni0 MEXITY JaHHBIMU MOHATUsAMU. CorjacHO
ero KoHIeniuu, ¢hadyia — 3To «COOBITUIHHAS OCHOBA» MPOU3BEICHUSI, COBOKYITHOCTD
«CBSI3aHHBIX» JJIEMEHTOB, KOTOPYI0 MOXKHO Tiepecka3arh. CloKeT Tmepecka3arth
HEBO3MOXKHO — OH BKJIIOYAeT B ce€0s BCE AJIEMEHTHI IIaHA COACPIKAHUS: COOBITHS
BHCIITHEH W BHYTPEHHEH >KM3HU TepOs; COOBITHS, paccka3d O KOTOPHIX COMYTCTBYET
pacckasy O JKU3HU Teposi; ONHUCAHUS; PACCYKIICHUS; OTCTYIUICHUS; XapaKTePUCTHKU;
KoMMeHTapuu; snurpadsr u T.1. (Koxunos, 1962). Muaye roBopsi, B ocHOBe (GalyJibl
JISKHUT TOJBKO JIEUCTBHE, TOTJA KaK CIOKET BKIIOUAeT B ce0s HapsALy ¢ (padynpbHBIME
Takke BHE(aOyIbHbBIE AJIEMEHTBI, B KOTOPBIX JeiicTBHE OTCyTCTBYeT. U ecniu gadymy
MO>KHO ME€pPECKa3aTh, TO CIOKET MOKHO OIHUCATh.

A.B. MaTIolIKKH TaKKe CYUTAET, YTO CIOKET U (padyra — 3TO HE OJTHO U TO XKe:
«Croker TpeOyeT TOHMMAaHUS W BENET HAC K BOCIPHUSATHIO XYI0KECTBEHHOTO
MPOU3BEICHUS KaK 3aBEPIICHHOTO IIEJIOr0, IMOMOTaeT PAaCKpPBITh €Tr0 CMBICH, H
HA000pOT, TOHMMAaHWE CMbBICTA TO3BOJIAET OmHucaTh croxeT. Palyna, HAPOTHUB,
MOXKET OBITh OTHECEHAa K KaTEerOpWU 3HAYEHUs, OHA PEKOHCTPYUPYETCS YUTATEIEM
MyTEM COTIOCTABJICHUS TEKCTAa M JCHCTBUTCIBHOCTH, IyTEM Y3HAaBaHUS B TEKCTE
3HaKOMBIX peanuii. Eciu (abymna mokaspiBaeT, Kak MeHCTBUTEILHOCTh OTPA3WIACH B

XYJ0KECTBEHHOM TEKCTE, TO CIOKET, HAa000pOT, GOpMUPYET Hallle MPECTABIEHUE O
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JNEUCTBUTEILHOCTA. MeHAsl MecTaMH TMOPSAJ0K  COOBITHH, JONOJHSAS — UX
BHe(aOyIbHBIMM DJIEMEHTaMH U CIOBECHO O(opMIIsisi, NUcaTelb TEM CaMbIM
MIOMOTaeT HaM B3IJISIHYTh HAa MIPUBBIYHBIE BEIIM C HEOKUIAHHOW CTOPOHBI U YBUJIETh
B JKM3HU HOBBIC, HEM3BECTHBIC HaM paHee 3akoHOMepHocTw» (Matromkun, 2007:
110).

Nmenno B ¢abyabHOM KOHTEKCTE CO3JAIOTCS TaK HA3bIBAEMbIE CIOJKETHBIC
CUTyallud, KOTOPBIE SIBJSIIOTCS OJHUM W3 BAXXHBIX DSJEMEHTOB KOMITO3UIIMOHHOM
TKaHH XYJA0KECTBEHHOT'O TPOU3BEICHU.

Ilon curyanmen HEKOTOpBIE HCCIENOBATENM NMOHUMAOT MOTHUB. K mpumepy,
amepukaHckue JUHTBUCTBI C. bapHer u M. bepMaH COOTHOCSAT JaHHbIE TEPMHUHBIL:
«Yarie Bcero TepMUH ‘“MOTHUB” MPUMEHSETCA NIl 0003HAUYECHMS CUTYALMH, KOTOpas
MOBTOPSAETCS B PA3IMYHBIX JINTEPATYPHBIX MPOU3BEACHUSIX, HAIP., MOTUB OBICTPOTO
oboramenus OeaHska. OJHAKO MOTHB (B 3HAYCHUU “JICUTMOTHB” OT HEMEIIKOTO
“BelyllMiA MOTHB”) MOYET BO3HUKHYTh BHYTPU OTIEIBHOIO IMPOM3BEICHHUS: 3TO
MOXET OBbITh J1000€ TOBTOPEHHE, KOTOPOE CIOCOOCTBYET  II€JIOCTHOCTH
MPOU3BEJCHUS, BbI3bIBasd B MaMSTH MpPEAbIAYIEe YIOMUHAHUE JAHHOTO JIEMEHTAa U
BCE, YTO C HUM ObLITO cBsi3aHo» (Barnet, Berman, 1971: 71).

Hemeuxuii uccnepoBarens . ¢on Bunbnept ompeaenser curyanui Kak
«0co0ytro (hopMy MOTHBaA, KOTOpasl OTIPEIETAETCS HE XapaKTepoM NepcoHaxa (eit), Ho
X MOMEHTAJIBHBIM ITOJIOKEHUEM COOTBETCTBYIOLIEH pPACCTAaHOBKE IO OTHOLIEHUIO
IpYyr K ApYyry, HE3aBUCUMO OT MHIMBUIYATBHOI'O CBOEOOpa3usi: MY>KUMHA MEKIY
JIBYMSl JKCHIIMHAMM, YEJOBEK, BO3BPAILAIOMIMICS Ha PpOAUHY, MOKUHYTas
BO3IIO0JIEHHAs, 0OMaHYTHIM CYTpyT, pa3iyka, CBUAaHuEe U MH. ap. Curyarus 4acTto
uHauGepeHTHa 1O OTHOIICHUIO K HACTPOEHUI0 <Iepos™> U MOXKET ObITh
paccMOTpEHa Kak Tparndyeckas uin komuueckas. OHa BO3HUKAET B AIIOCE WIH Jpame
MHOTOKPAaTHO KakK CIEJCTBUE OOCTOSTEIHCTB M MEXKUYETOBEYSCKUX OTHOIICHHM,
KOTOPBIM MPOTHUBONOCTaBIsIET cebs mepcoHax» (Wilpert, 1989: 858).

CornacHo eme oOfHOW JAepUHULIMK, TPEAJIOKEHHOW  3apyOeKHBIMU

HCCIICAOBATCILIMHU, CHUTyallUsd — OTO «CTCUYCHHUC 00CTOSTEIECTB B ,Z[aHHBIfI
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KOHKPETHBI MOMEHT JAEUCTBUSA. XOTA O CUTyallMd MOYXXHO FOBOPUTH B JIFOOOH TOYKE
MTOBECTBOBAHHUSI WJIM JPaMbl, Yallle BCETro MO A’TUM TEPMHUHOM ITOHUMAETCSI OCHOBHAS
WIM HayaldbHas CHUTyalusi, KOTOpas SBISETCS HCTOYHUKOM OOpbOBI, a Takxke
KpUTHYECKasd WM KyJbMUHALMOHHAS CHUTyalHs, [0 HAMNpPABJICHUIO K KOTOPOWM
pa3BUBAIOTCS COOBITHS. MHOTHE MBITATUCh CO3JaTh KIIACCU(DHUKAIMIO OCHOBHBIX
CUTYyalllii, IPUMEHUMBIX (M MCHOJIb30BAHHBIX /10 CHX MOpP) B Ka4E€CTBE CHO)KETHOIO
matepuaia» (Dictionary of World Literary Terms, 1970: 305).

Ongna u3 Takux Kiaccu(UKauui, O KOTOPBIX YIOMSHYTO B IPEIbIIYIIEM
onpeeneHuu, Oblia npeaioxkeHa (panuysckum tearposenoM K. [lonbtu (npasaa,
MPUMEHHUTEIBHO  TOJIBKO K  JIpaMaTypruu4eckoMy  Marepuaily), KOTOPBIi,
npoa”anu3nposas 1200 qpamaTHYeCcKuX IPOU3BEICHUIN Pa3HBIX BPEMEH U HApOJOB U
npocienuB cynp0y 8000 repoeB, NpemsioKUI CHUCOK M3 36 JpaMaTHYECKHUX
CUTyalluii, HMCUEPIBIBAIONINX BCEBO3MOXHBIE ClokeThl. Cpeaum HUX: MOJbOa;
CIIACEHUE; MECTh, BHE3AITHOE HECYACThE; OYHT; MOXMILEHUE; CAMOIOKEPTBOBAHUE BO
UMs HWJeana; CaMOIOXEPTBOBAaHWE paau ONM3KWX; JII0OOBb, BCTpeUaromas
npensaTcTBus; noreps Onmskux u ap. (Polti, 1921). Kaxnas curyanus y [lonbtu
OMMUCBHIBAETCS YEPE3 COCTABISIONIME DSJIEMEHThl U WILTIOCTPUPYETCS MPUMEpPAMH,
KOTOpbIe (DAKTUYECKU SBIISIFOTCS BapUaHTaMH KiacCHU(UKAIIUU CUTYyalluu YK€ Ha
HOBOM YPOBHE.

[To wmuenuto A.E. CepukoBa, xmaccudukanus XK. IloapT mocratodno
YCIIOBHA, TaK KaK €€ OCHOBaHHA YETKO HE€ OIpEACNICHbl, OJHAKO «cama Hujes
OTPaHUYEHHOCTU Te3aypyca BO3MOXKHBIX JEUCTBUI M COOBITHI JIpaMaTHYECKOIo
repost 3aciaykuBaeT cepbe3noro BHuManus» (Cepukos, 2009: 60).

[lucarens 4acTo CTaBUT CBOMX TIE€pPOEB B IKCTpPEMalbHbIE CUTyalldd. OTU
CUTYaIlNH, KaK IPaBWJIO, OCHOBaHBI Ha KOH(pHKTEe. KOHMIUKT (J1aT. «CTOTKHOBEHHE,
O0oprba») — «TeMaTuyecKoe HampsHKEHUE, BOSHUKAIOIIEE MEXIY MEePCOHAXKaMU HIIN
UX TMOCTYIKaMH, Ha KOTOPOM OCHOBBIBaeTcs croxkeT» (Longman Dictionary of Poetic

Terms, 1989: 63).
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A.C. Pyb6moBa cuMrTaer, 4YTO «HamboJee YACTOH Pa3HOBUIAHOCTHIO
DKCTPEMAJIBHON CUTYyallUM, BCTPEYAEMOW B TEKCTaX AaHITIMMCKOW XYyJO0KECTBEHHOMU
JUTEPATYPHI, SBISETCS UIMEHHO KOH(MDIUKTHAS cuTyarus. [[puanHoil BOSHUKHOBEHUS
KOH(DJIMKTHOW CHUTyalluM MOXET ObITh, KaK KOHKPETHBIA MOCTYIIOK/IeHCTBHE
yesoBeka (HeBepOaibHbIe BO30OYAUTEIN KOHGIUKTA), TaK U OMPEJICTICHHOE PEUYCBOEC
MOBEJICHUE, IMPOBOLUPYIOIIEe COOCCEMHUKA HAa  OTKPBITBIM  KOH(DIUKTHBINA
KOMMYHHUKAaTHUBHBIH akT (BepOasibHbIe MapKepbl BO30yIUTENIeH KOH(IIMKTA)»
[PyGrioBa, 2012: 64]. Ilo MbIciM HaHHOTO HCCIENOBATENS, «KOH(MIUKT MOKHO
paccMaTpuBaTh, BO-TIEPBBIX, KaK KOH(MIUKT CHUTYaTUBHBIA (WM KOH(IHUKT
CUTyallMii), KOTOPHIA BBI3BAH MPUYMHOW, CBSI3aHHOW C CHUTyalluell oOIeHus,
CTIOHTAHHOE CTOJIKHOBEHHE, Yallleé BCETO0 B HMTOTE pa3pelraeMoe; BO-BTOPBIX, Kak
KOH(DJIUKT OTHOUIEHUH, KOTOPBIN SIBISIETCS CIEACTBHEM BPAXKIECOHOTO OTHOIICHUS
JMYHOCTEH APYT K Apyry» (Tam xke, c. 64 — 65). Eciu roBopuTh 0 Xy105KECTBCHHOM
Tekcte, To A.I'. KoBasleHKO Ha3bIBaeT 3TOT TUIl KOH(IHMKTA «XapaKTepOJIOTHYECKHI
koHpuuk™» (KoBamenko, 2001: 55), korga mnpakTHYECKH KaXJI0€ pPEUYCBOE
B3aMMOJICHCTBHE OTJICTTLHBIX repoeB XapaKTepU3yeTCs TIPOSIBIICHHEM
arpeccuur/Henpus3HU.

KondnukTHas cuTyarusi yaiie BCEro MPUBOAUT K Tparu3smy. Kak M3BECTHO,
«Tparvdeckasi CUTyalusl B JKM3HM MOXET BO3HUKATh W CIIy4ailHO, KaK pe3yJbTaT
HEOJIAroNMpUsITHOTO CTEYEHHS OOCTOSATEIhCTB, HO TaKUE CUTyalldd HE OYeHb
UHTEpECYIOT JuTepaTypy. Eil 0onee CBOICTBEH HHTEpEC K TpParuyecKomy
3aKOHOMEPHOMY, BBITEKAIOIIEMY M3 CYIIIHOCTH XapaKTepoB H MojoxkeHuil. Hanbomnee
TJIOJIOTBOPHBIM JIJIS UCKYCCTBA CTAHOBUTCS TaKOW Tparndeckwii KOH(IUKT, Korma
Hepa3peIrMbIe IPOTUBOPEUHNS — B JyIIIe TePOsi, KOT/1a TePOi HAaXOAUTCS B CUTYaIlHH
cBOOOHOTO BbIOOpa  MEXIy  JOBYMS  DPaBHO HEOOXOMMBIMH, HO
B3aMMOMCKITIOYAIOIIUMH Apyr aApyra nennoctsMuy. (Ecun, 2000: 43). Takoro poxaa
KOH(DJIMKT MOXKET CTaTh NPEINOCBUIKOW CHTYaIldd, KOTOpas IOJIyYHJia Ha3BaHHC

«TOTPAaHUYHON.
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Takast cuTyalus CBOJUTCS K TOMY, YTO YEJIOBEK OCO3HAET CBOIO KOHEYHOCTh
B COCTOSIHUSAX Ha TPaHU >KU3HU U CMEPTH, MPU TPAruuecKux MOBOPOTaX CYIbOBI.
«3HaHUE CMEPTU» OCBOOOXKIAET YEJIOBEKAa OT BJIACTH WJUTIO3WN. Takue COCTOSHUS B
sK3UCTeHIMaN3Me ((UI0ocohCcKOM HampaBlIeHWH, BO3HUKIIEM B Hadale XX
CTOJICTHS1) MOMYUUIIU Ha3BaHHUE MOTPAHUYHBIX cUTyauui. [lorpaHuyHbie cUTyaluu —
ATO «TaKUE€ CUTyallud, B KOTOPBIX 4YEJIOBEUECKas SK3UCTCHIUS IMO3HAET ce0sl Kak
HeuTo Oe3ycioBHOE» (DPuocodCkuit SHIMKIONEInYSCKUi citoBaphb, 1998: 347).

C Touku 3peHus Hemenkoro ¢unocoda-sk3ucrenunanucta M. Xaiinerrepa,
TpEBOra, KOTJla YeJOBEK HAXOAUTCS B TMOTPAHUYHOM CUTyallUM, BBEPraeT €ro B
OTYasiHUE, OH KaxXeTcsi ce0e XPYNKUM CYHIECTBOM, >KM3HU KOTOPOTO MOMKET
MOJIOKUTh KOHEll Jito0oe ayHoBeHue ctuxuu. Ho opueHTtanus Ha Oyayuiee naet
JUYHOCTH TOJJIMHHOE CYIIECTBOBAaHME, 4 «BEYHOE OTPAHUYCHHE HACTOSIIUM»
MPUBOJUT K TOMY, YTO MHUP BEILIEH B UX MOBCEIHEBHOCTH 3aCJIOHSET OT JINYHOCTHU €€
KOHEUHOCThb. Takue wuaenm Kak «3a00Ta», «CTpax», «BHHA» M T.I. BBIPAXKaIOT
JyXOBHBIM OIBIT JIMYHOCTH, YYBCTBYIOIIEH CBOK YHUKAJIBHOCTh, & BMECTE C TEM
OJTHOKPATHOCTh, CMEPTHOCTh. [[0ObIBaB B MOTPaHUYHON CUTYyalluu, OILIYTUB B ceOe
CTpax «OBITHSI K CMEPTH», YeJIOBEK, HAOpaBIINCh MY>KECTBA, BO3BPAILIACTCS B MUD.
Teneps OH BOOPYKEH TPAarvdeCKUM 3HAHUEM CBOEU CynbObI U cymiectBoBaHus. OH
OCO3HAET CBOE OJIMHOYECTBO U OOPEUCHHOCTh HA CMEPTh, 3HAET, YTO HE MOXKET KAaTh
HUKaKoi momMolu u3BHe (Xaiaerrep, 1997).

CmepTh  JMIIAa€T  4YeJIOBEKAa  BO3MOXHOCTH  OCYIIECTBJICHUS,  KU3Hb
OCTaHOBJICHA, ‘‘ClellaHa’, a 3HAYUT, OHA JIMIIEHA CMBICJIA, OHA CTaja JOOBIYEH
npyrux. OgHako, UMEHHO 3HAHHWE CMEPTH JAaeT YEJIOBEKYy CBOOOAY, CMEPTh HE
CO3/Ia€T HUKAKUX MPEMSATCTBUM JJisi CBOOOHOIO 3aMbIciia, U B HEM “S” yckoisib3aer
or cmeptu. [lotomy utOo B 11000 cHUTyallMu 4YeIoBeK MOXeT ckazarh: «Her». B
cBoeil pabore «Tearp cutyaruity dpaniry3ckuii punocod-sx3ucrennmanuct K.I1.
Captp nmcan: «Msl omlymaeM MOTPEOHOCTh BBHIHECTH Ha CIEHY OIMpEICSICHHbBIC

CUTyaluru, KOTOPBIC BBICBCUMBAIOT Ba)KHEHIIINE acCIIEKThl OBITHS YEJOBEYECKOro M
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noOyKJAI0T 3pUTENsl K CBOOOJHOMY BBIOOPY, KOTOPBIN UEIOBEK COBEPIIACT B ATUX
cutyarusax» (uut. mo: Auapees, 2004: 140).

KIL. Caprp, xak wu K. IloabTH, DOpUMEHST CBOIO TEOPUID K
IpaMaTypruueckoMy HCKyccTBy. OJHAaKO W B MPO3aUYECKUX IPOU3BEACHUSIX
MOTPAaHWYHAsl CUTYyallUs, COINpPSDKEHHAs C OCO3HAHHWEM CMEPTH, He peakocTh. [lpu
3TOM Jake JI0OOBb — BEJIMKOE YyBCTBO — 3a4acTYIO SIBIISIETCS TEM «MOCTHKOMY, TIO
KOTOPOMY OCYILECTBIIIECTCS Mepexo] B cuTyauuto cmeptu. [Ipu 3TomM aTtmocdepa
NpenebHO  CTryUIeHa, pacKajleHa [0 KpPUTUYECKOM TOYKM M 4YpeBaTa
KaTacTpO(PUUYECKUM B3PBIBOM.

Crneunduky U coaep>KaTeIbHBbI CMBICT CUTYyallMd, BXOMASIIEH B CTPYKTYpY
CIO’KE€THO-KOMIIO3UIIMOHHOW CTPYKTYpPBI TPOU3BEAEHUS, IOMOTalOT MOHITh CPEJCTBA
U TpPUEMBbl SI3BIKOBOM  BbIpa3uTeNbHOCTH. OHHU  SBISIOTCS  CBOECOOpPAa3HBIMU
CTUJIMCTUYECKUMU CTPATETUSAMH, KOTOPBIE «IAIOT BO3MOYKHOCTh KOMMYHHUKAHTY
MPOU3BOJIUTH BHIOOP MEXKIY AJbTEPHATUBHBIMU CIIOCOOAMH BBIPAKEHUSI TTPUMEPHO
OTHOTO M TOTO € COAEPKAHUS C YYETOM THUIA TEKCTa M KOHTEKCTYaJIbHOM
uHpopmanum» (Muresa, 2001: 109).

C touku 3penus H.B. MwureBoil, «CTWIUCTHYECKHE CTPATETHUH MOTYT
MPUBJIEKAaTh BHUMAHHUE aJipecaTa K BaXKHBIM MOHSATHUSM, K HauboJiee peieBaHTHBIM C
TOYKU 3peHus aBTopa (parMeHTaM TEKCTa; OHM MOTYT BBICTyNaTh B KadeCTBE
CTUMYJIOB JIOKQJTbHOM U I100aIbHOM CBSI3HOCTH, IPHUIaBaTh TEKCTOBON MH(OpMaIIUU
CTPYKTYPHYIO OPTraHU30BAHHOCTHY (TaM Xke).

Ha nam  B3rsiag,  CTUIIMCTHYECKHME — CPEICTBA  NPHUEMbl  SI3BIKOBOM
BBIPA3UTEIBPHOCTH B paMKax TEKCTa OO0JaJar0T OMpeaesieHHON HH(POPMATUBHON
cnocoOHOCThI0. OHM  y4yacTBYIOT B  OOECMEYEHUHM TPOrPEecCHUM  TEKCTOBOU
uHdopmaruu, (QOKyCHPYIOT BHUMaHuWE Ha HauOoyiee BaXHBIX (parMeHTax
uH(OpMAaIMU, OTrPAaHUYMBAIOT OCHOBHYIO HMH(POPMAIUIO OT BTOPOCTEIICHHOU
(boHOBOI), YCKOPSIOT WIM 3aMEUISIOT TOTOKHM HH(pOpPMAIUU, aKIEHTUPYIOT
JIOTUYECKOE pa3BepThIBaHUE aBTOPCKOM apryMeHTalluu, MOBBIIAIOT

I/IH(I)OpMaTI/IBHOCTB TEKCTa, OKa3bIBas OMPCACICHHOC BOB,Z[CﬁCTBI’IG Ha aapccCaHTa.
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1.3. JInHrBOCTHJINCTHYECKHE CPEACTBA U IPUEMBI
SI3bIKOBOI BHIPA3UTEJILHOCTH B Xy/105KeCTBEHHOM MPOW3BeIeHUM,

HX KJIaCCl/I(l)I/IKa]_[HSI

CormacHo Touke 3peHusi akaaemuka B.B. Bunorpamoa, «cTunmcTHka
SBJISIETCSI CBOETO POJia BEPIIMHOW HCCIEIOBAHMS S3bIKA, TEOPETUUYECKON OCHOBOM
pa3BUTHS HAIMOHAIbHOU pedeBoit KyJbTYpbI» (Ctunmuctuyeckui
SHIMKJIONIEANYSCKHUN CII0Baph pycckoro si3bika, 2003: 3).

B nmocnennee BpeMs BBIACHAECTCS MHOMXECTBO OTPACIEBBIX  Pa3/iesioB
CTIJINCTHKHU: CTUJIMCTHKA TEKCTa, MCTOPUYECKAs CTHIMCTHKA, COIMOCTaBUTEIbHAS
CTIWJINCTHKA, CTHJIUCTUKA KOAUPOBaHUA U T.1. OJHAKO TPATUIIMOHHO CUHTACTCS, YTO
CTWJIMCTHKA KaK Hayka M y4yeOHas JUCHUIUIMHA BOMpaeT B ce0si YeThIpe TIIaBHBIX
B3aMMO/IOTTOJTHSFOIITNX HAIPaBIICHUS.

1. Cmunucmuka cmpykmypuas (CTUIMCTHKA SI3bIKA, CTUIIUCTUKA PECYPCOB) —
Y4EHHE O MAapKUPOBKaX, CTUJIUCTHYECKUX 3HAYCHHUSIX W  CHUCTEMaTHU3AIMH
CTIJIICTHYECKH OTMEYCHHBIX CPEACTB, CTHUJIMCTHYECKHUE TIIOTEHIIMA CHHOHHUMOB,
AHTOHHUMOB.

2. Ilpakmuueckas, WV MPUKIIATHAS, CIMUIUCMUKA — YICHUE O HOPMATHBHOM
MCIIOJIb30BAHUU S3BIKOBBIX CPEACTB U YCTPAHEHHUH OIMOOK Pa3HbIX THMOB (PEUEBbIX,
CTHJIMCTUYECKHX U T.J1.) B YCTHOW U MUCbMEHHOU PEYH.

3. QyHKYUOHANbHAA CIMULUCMUKA — YIeHHE O (YHKIIMOHUPOBAHUN SI3BIKOBBIX
CPEICTB B 3aBUCUMOCTH OT cepbl u obmactu ymnotpebneHus. JlanHas o0macTh
3HAHHH MpeIoiaracT N3ydeHne PyHKIIMOHAIBHBIX CTHIICH.

4. Cmunucmuka xyoodcecmeenHol peuu (WA «SI3bIKa XYI0KECTBEHHOU
JUTEPATyPhI») — IKCHPECCUBHAs CTUIMCTHKA. OHa MCCIEayeT CPeJCTBa U CIIOCOOBI
cosnanust BeipasurenbHocty peun (I[Ipuxoasko, 2008: 7).

Ha wnam B3, MMEHHO CTWIMCTHKA XYJAOXXECTBEHHOW pEYd SIBISIETCS

Ba’>XHBIM ACIICKTOM HN3Yy4YCHUA JUTEPATYPHOIrO ITPON3BCACHUA, IMOCKOJIbKY
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CTUJIMCTUYECKUE TPUEMBI SI3IKOBOM BBIPA3UTEIBHOCTH, WCIIOJIb3yEMbIE UHUTATEIIEM,
CIIOCOOCTBYIOT PACKpPBITUIO XApaKTEPOB MEPCOHAXKEH, WX AKTUBHOM IMO3MIIMH, YTO
IpOSIBIISICTCS, TJaBHBIM 00pa3oM, B TOM MM WHOW SKCTPEMANIbHON CHUTyallld, O
KOTOPOU TOBOPUJIOCH BBIIIIE.

ITo mpiciiu W.P. T'anpniepuHa, MOHSATHE CTWIS HENOCPEICTBEHHO CBSI3aHO C
(GYHKIIMOHUPOBAHUEM  SI3BIKOBBIX CPEICTB, KOTOPHIE B TEKCTE «CTAHOBSTCS
YCIOBHBIMU CpPEICTBAMU BBIPA3UTEIIBHOCTH U, IIOCTEIIEHHO CKJIAJBIBASICh B
OTIEJbHBIE TPYMNIbL, OOpa3ylOT OMNPEACIICHHbIE CTUJIUCTUYECKUE IPUEMBD)
(Taypriepun, 1958: 4).

Mexly BbIpa3UTEIbHBIMU CPEACTBAMHU SI3bIKA M CTUIMCTUYECKUMU MTPUEMAMU
A3blKa TPYJAHO IPOBECTH YETKYI0 TpPaHb, XOTS pa3Iuyus MEXIYy HHUMHU BCE K€
UMEIOTCH.

N.P. Tanbnepun MoJl gulpazumenbHulMy CpeoCcmeamu A3bika TTIOHUMAeT Takue
MOP(OJOTUYECKHE, CHHTAKCUYECKHE U CIOBOOOpa3oBaTeibHble (OPMBI S3bIKA,
KOTOPBIE CIIY>KaT JJIsl SMOIMOHAIBHOTO WM JIOTHYECKOTO YCUJICHUSI peun» (TaM xKe,
c. 43).

K BeIpazutenpHbIM CpeacTBaM SI3bIKA OTHOCATCS, NPEXKIE BCErO, TPOIBI U
burypsl peun.

Tpon — 3TO «CPEACTBO BBIPA3UTEIBHOCTH, OCHOBAHHOE HA NIEPEHOCE 3HAYEHUS,
COBMEIIICHHHM CMBICIOB (ajuieropus, TrurepoOoyia, JHUTOTa, Meuo3uc, meTadopa,
METOHUMUS, OJMUIETBOPEHUE, Nepudpasa, cuHeknoxa, snurer u ap.)» (IIpuxoabko,
2008: 7).

Queypvr  peuu — OTO «CPEACTBA  BBIPA3UTEIIBHOCTH WA  IPUEMBI
BBIPA3UTENBHOCTH, OCHOBAaHHBIE HA COIOJOKECHUU ONPEACICHHBIX EIMHUI] TEKCTa
(cpaBHEHHE, aHTUTE3a, OKCIOMOPOH, 3€BIrMa, TIpajlalusi, 3JUIUICHUC, YMOJIYaHHUE,
MOBTOP, MapaJIIEIU3M U T.11.)» (TaM xe, C. §).

Cmuaucmuueckum  npuemom  W.P.  T'ampnepuH  Has3plBaeT  «Takoe

HUCIIOJIB30BaHHUEC THIIMYCCKHUX AJId SA3bIKa OCOOEHHOCTEHl CHHTAKCUYECKOTO H
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JIEKCUYECKOTO XapaKTepa, KOTOPhIE MPEACTABIAIOT cOO0N 0000IIeHHE, TUITU3AINIO
umeronuxcs B s3bike haxkToBy» (IManbmepun, 1958: 195).

B crwmictuke mnonsarue cruwinctudeckoro mnpuema (CII) TpakrtyeTrcss Kak
CO3HATE/bHAsl U HaMEpEHHasi MHTECHCU(UKALIMS XapaKTEPHOTO CTPYKTYPHOTO W/WIIU
CEMaHTHYECKOT'O CBOMCTBA SI3bIKOBOM €MHUIIBI (HEHTpaIbHON MM MapKHUPOBAHHOM),
KOTOpo€ mpuoOpeTaeT 0OOOIICHHBIN XapakTep U MpeoOpa3yercs B MOPOKIAIOIIYIO
moenb (Galperin, 1971).

Crunuctudyeckue mpuemMbl  (GYHKIIMOHUPYIOT B TEKCT€ B  KauyeCTBE
MapKHUPOBAaHHBIX S3bIKOBBIX eAuHMI. OHU Bcerja HecyT B ceOe JOIMOJHHUTENIbHYIO
uH(OPMAIUIO SMOTUBHOTO WM Jorudeckoro miaHa. bonemuuctBo CII peanusytor
JIBa 3HAYEHHUS:

1) 3HaueHue, 3apUKCUPOBAHHOE 3a JAHHOU SI3bIKOBOM €MHUIICH B SI3bIKE KaK B
CUCTEME;

2) HOBOE 3HAYEHHE, KOTOPOE BO3HUKAET B KOHTEKCTE ()YHKLHMOHHUPOBAHUS
nanHon eauaunbl (Mutesa, 2001: 108).

OtnocutenbHo npupoasl CII cumraercs, yto CII oOpaszyercss B KOHTEKCTE
Omaromapss ~ BO3HHMKAIOIIMM  MEXKIY  CTHWJIMCTUYECKHM  MAapKUPOBAHHBIMU U
HEMApKUPOBAHHBIMU €IMHUIIAMH CUHTAarMaTU4E€CKUM OTHOIIEHUAMH (MOpOXOBCKUH,
1984). Takum o6pa3om, B ocHoBe CII jexaT CHHTarMaTUYeCKUEe OTHOIICHMS.

Huddepennmpyemple Ha OCHOBE CHHTarMatudeckux otHorneHuit, CII
MPEACTABIAIOT COOOM Pa3HOMOPSAIKOBbIE BEJIWYMHBL. Tak, Hampumep, OTHOLUEHUS
TOXJIECTBEHHOCTH JIEKAT B OCHOBE MapaJlIeNIbHbIX CUHTAKCUYECKUX KOHCTPYKIIMHN U
CUHOHMMHMYECKUX T[MOBTOPOB, OTHOIICHUS IOJHOM, B TOM YHCIIE JIEKCUYECKOM,
UJIEHTUYHOCTH OJHOTO WJIM HECKOJIbKUX HayaJbHBIX JIEMEHTOB CMEXHBIX €IWHUII
TUTIAYHBL JUIsI aHaoOphl, CTWIMCTUYECKHE TMPUEMbl Tpajaius W aHTUKIMMAKC
0a3upyroTCs Ha OTHOIICHHUSX HEPABCHCTBA, aHTHTE3a — Ha KoHTpacTe (CkpeOHEB,
2000).

[Ton cTUIMCTUYECKUM MNPUEMOM Ha CHUHTAKCHMYECKOM YpPOBHE MOHHUMAIOTCS

«crocoObl  KOMOMHAIMKM MOJENe TMpeUIokKEHUsT B TMpefenax cBepx(dpa3oBoro
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CAMHCTBA, a03ama, TEKCTa», a TaKKe «TPAHCIO3UIUAS MOJACIH TPEIJIOKCHUS B
omnpeaeacHHOM KoHTekcTe» (Mopoxosckuid, 1991: 138). Bo BTopoM ciyuae Moaenb
npuoOpeTacT HEKoe JOIMOJHHUTEIIbHOE 3HAa4deHHE, KOTOpOoe OOBIYHO €l He
CBOMCTBEHHO.

Bonbioe MHOrooOpasue BbIpa3uTENIbHBIX CPEJCTB U CTUIMCTUUECKUX MPUEMOB
aHTJIMHACKOTO s3bIKa BBHI3BAJIO K KM3HW MHOXKECTBO MX Kiaccudukaruii. [Ipudaem stn
KJaccu(UKalMy 3HAUYUTENLHO OTJIWYAIOTCA Jpyr OT apyra. Ha Ham B3rism, 3To
CBSI3aHO C TE€M, YTO KaXJblil U3 UCCIeA0BaTENeH, CO3/1aBall CBOIO KIacCU(PUKALINIO HA
OCHOBE TOTO CMBIC]IA, KOTOpPHIH OH BKJaAbIBal B TMOHITHS «BBIPA3UTEIHHOE
CPEACTBO» U «CTUIIMCTHYECKUN MTPUEM.

[lepBbIM W3 JUHTBUCTOB, KOTOPBIA MOMBITAJCS MPOBECTU KIACCUDUKALIUIO
BBIPA3UTEIBHBIX CPEACTB U CTUIIMCTUYECKUX MPUEMOB aHTIUHCKOro si3bika, Obu1 M.P.
["anbniepuH. MBI yke OTMEUaly, YTO JAHHBIA UCCIENOBATENb, HECMOTPS HA TO, YTO
TOBOPWJI O HEKOTOPBIX pPa3IMuuiAX MEXKIY BBIPA3UTEIbLHBIMU CpPEJCTBAMU U
CTUJIMCTUYECKUMU MPUEMaMHU, BCE K€ CUUTAJ ITU MOHATHS cuHOHUMamu. [Toatomy B
ero kiaccuuKaluv OHU 00BEAMHEHBI U BOCIIPUHUMAIOTCS KaK €IMHOE 1IeJI0¢.

Jlexcuko-(pazeonornyeckue CTUIMCTHYECKUE CpeACcTBa, 1mo MHeHuto U.P.
["anbriepuHa, «IpencTaBIAIOT COOOW pa3sHOOOpPa3HBIE BHIPAZUTEIBHBIC CPECTBA
S3bIKa W CTHWJIMCTHYECKHE IPUEMbl, B OCHOBE KOTOPBIX JICKHUT HCIIOJIH30BaAHUE
CEMAHTUYECKUX, CTHJIMCTUYECKUX U JPYTUX OCOOCHHOCTEHW OTAENIBHOTO CJOBa WIIU
¢dpazeonornueckoir emunuipdy  (Fanpnepun, 1958: 123). HaOmoacuus Han
JUHTBUCTUYECKON MPUPOAON M (QYHKIUSIMU 3THX BBIPA3UTEIBHBIX CPEACTB SI3bIKA U
CTWJIMCTUYECKUX TPUEMOB TMO3BOJWIM €My pa3OuTh MX Ha HECKoJbko Tpymnmn. OH
BBIJICJISICT YETHIPE TaKUE TPYIIIIHI.

llepsas epynna BIOYaeT B ceOs BBIpa3UTEIbHBIE CPEICTBA SI3bIKA C
Pa3JIMYHBIMU TUMAMU JIEKCHYECKUX 3HAUCHUH.

Bo smopywo epynny BXOIAT CTUIMCTUYECKHE MPUEMbl ONMKMCAHUS SIBICHUM U

IPEIMETOB.
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Tpemvsa epynna — 3T0 (pa3eoNOTUYECKUE BBIPA3UTEIbHBIE CpPEICTBA
aHTJIMICKOTO SI3bIKA.

K uemeepmoii epynne N.P. 'anbniepuH OTHOCUT T€ CTUIIUCTUYECKUE MPUEMBI,
KOTOPBIE BO3HUKAIOT B MPEIMETE PEUU WIH B XYJ0KECTBEHHOM TEKCTE B PE3YyJIbTATE
CMEILIEHHUS CJIOB Pa3JIMYHON CTHIIMCTUYECKON OKPACKH.

[Toutn Bce rpynnsl (kpome yerBeptoi) M.P. 'anpnepun neauT Ha HECKOIBKO
noarpynmn. Tak, K nepeoul epynne JEKCUKO-(Pa3€OTOrHYECKUX CTUIUCTUUYECKUX
CPEJICTB MO>KHO OTHECTU BCE CITy4ad B3aUMOJIECUCTBUS pPA3HBIX MUNOE NEeKCUYECKUX
3Hauenuu. I1lepBas rpynmna uMeeT 4eTbIpe NOATPYIIIIbI:

1. Cmunucmuyeckue npuemvl, OCHOBAHHbBIE HA B3AUMOOECUCMBUU CLOBAPHBIX U
KOHMEKCMYAIbHbIX NPeOMeMHO-102U4eCKUX 3HAYEeHUU.

[IpeameTHO-TOTHYECKOE 3HAYEHUE CJIOBA, KaK ObLJIO yKa3aHO, Pa3BHUBAsCh,
MOXET JlaTb MPOU3BOAHBIC MPEJAMETHO-JOTUYECKUE 3HAUYCHUS (BTOPUYHYIO
HOMHUHaIMI0). ClI0Ba B KOHTEKCTE MOTYT MPUOOPETATh JOMOJHUTEIIbHBIC 3HAUCHUS,
OOyCJIOBJICHHbIE ~ KOHTEKCTOM, HE amnpoOWpOBaHHBIE €IlIe  OOIIEeCTBEHHBIM
ynoTpedseHneM. DT KOHTEKCTYyaJbHble 3HAYEHHs] MOTYT MHOTJa HACTOJBKO JAJIEKO
OTXOJUTh OT TMPEAMETHO-JOTUYECKOTO 3HAUCHUS CJIOBA, YIOTPEOJIEHHOTO BHE
KOHTEKCTa, YTO HWHOTJIa TPEJCTaBIAIOT COOOM 3HA4YeHMs, OOpaTHbIE MPEIMETHO-
jgoruyeckoMy. OCOOEHHO HaeKO OTXOIAT OT MNPEIMETHO-JOTMYECKOr0 3HAUYCHHS
CJIOBa TaK HAa3bIBa€MbI€ IEPEHOCHBIC 3HAUCHUSI.

N.P. l'anpniepriH CYUATAET, YTO TO, YTO MU3BECTHO B JIMHTBUCTHUKE KAK MEPEHOC
3Ha4YCHUS, (PAKTUUECKHU SIBISETCS OTHOLICHHEM MEXIY ABYMS THUIIAMH JICKCHUUECKUX
3HAQUEHUH: OJHOr0 W3 MPEAMETHO-JIOTMYECKHX 3HAYCHUH M KOHTEKCTYalIbHOTO
3HAQYCHUS, BO3HUKIIETO B CHJIY TE€X WJIM HHBIX aCCOIIMATUBHBIX CBSI3EH MEXKITY
MaHHBIMU SIBJICHUSIMH OOBEKTHBHOM AelcTBUTENbHOCTH. O0a 3HauYeHUs, Kak U 00a
MOHATHS, COCYIIECTBYIOT B JJaHHOM KOHTeKcTe. O0a 3HA4YeHHsS JOCTATOYHO YETKO
BOCIIPUHUMAIOTCSI COBHAHUEM.

Takum oOpazom, o meicinu W.P. ["anbriepuHa, HUKaKOro nepeHoca 3Ha4eHHUs

10 CYHmCCTBY HCT, HAJIMIO JIMIIb OTHOIICHHUE ABYX THIIOB JICKCHYCCKHX 3HAYCHUM:
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MPEIMETHO-JIOTHYECKOTO M KOHTEKCTyallbHOTrO. B nanmpHelmeM OH, BbICTpamBas
CBOIO KJIacCU(UKAIINIO, MPUIIEN K BBIBOY, YTO TIOUYTH BCE NMPUEMbI, OCHOBaHHbIC HA
CTAJINCTUYECKOM HCIOJB30BAHUM PA3JIUYHBIX THUIOB JIEKCHYECKUX 3HAYCHH,
CTPOSITCSI Ha BBISIBJICHUU XapaKTepa OTHOLICHUS MEXKIY COCYHIECTBYIOIIMMU B CIIOBE
JIBYMsI TUIIAMHU JIEKCUYECKUX 3HAYEHUN.

OTHOLIEHUS MEXJYy CIOBApPHBIMH U KOHTEKCTYyaJbHBIMU MPEAMETHO-
JIOTUYECKUMHU 3HAYCHHUSIMU MOTYT OBbITh Pa3fesieHbl Ha CJIEIYIOUIUE BUIBI:

1) OTHOIIEHUS 1O CXOACTBY PHU3HAKOB (Memaghopa),

2) OTHOIICHUS 110 CMEKHOCTU OHIATHH (Memonumust).

3) OrtHoueHUs, OCHOBAHHBICE HA MPSMOM U OOpaTHOM 3HAYEHUU CIIOBA
(uponus).

2. CmunucmuuecKkue npuemsl, OCHOBAHHblE HA B3AUMOOEUCMBEUU NPEOMEMHO-
JI02UYeCKUX U HA3bIGHbIX 3HAYEHULL.

K uncny crunuctudecknx mpueMoB, OCHOBAHHBIX HA BBIABJICHUM OTHOIICHHI
JIBYX THUIIOB JIEKCUYECKUX 3HaueHUM, no Mbiciau W.P. ["anprieprna, MOKHO OTHECTH U
WCIIOJIb30BaHUE COOCTBEHHBIX HMMEH B 3HAUYCHUM HapUIATEIbHBIX, M, HA000OpOT,
HapUIATENIbHBIX B  3HAUYEHWU COOCTBEHHBIX. B  TakoM  CTHJIMCTHUYECKOM
VICIOJIB30BAaHUHU MPOUCXOIUT OJHOBPEMEHHAS pPeaiu3alus AByX TUIOB JIEKCUUECKUX
3HAYEHHUI: TMPEIMETHO-JIOTUYECKOTO0 W  HAa3bIBHOTO, OCHOBHOIO MPEAMETHO-
JIOTUYECKOTO ¥ KOHTEKCTYyaJIbHO-HA3bIBHOTO (K 3TOMY THUINY CTHJIMCTUYECKHX
TIPUEMOB HCCJICJIOBATENIb OTHEC TOJIKO AHMOHOMACUIO).

3. Cmunucmuueckue npuemvl, OCHOBAHHbIE HA B3AUMOOCUCMBUU NPEOMENHO-
JIO2UYECKUX U IMOYUOHATbHBIX 3HAUEHUU.

JIroOast sI3pIKOBasi €IWHUIIA SIBISICTCS HOCHTEIEM HE TOJIBKO MPEIMETHOTO
JIOTUYECKOTO  3HAuYeHWs] (B  COBPEMEHHOM  JIMHTBUCTUKE €ro  Ha3bIBAIOT
JIEHOTATUBHBIM), HO M OJIHOTO W3 THUIIOB KOHHOTATHBHBIX 3HAYEHUM, KOTOPHIC
CBSI3aHbl C DOMOLMOHAJIBHOM, DJKCIPECCUBHOM M OLEHOYHOM XapaKTEPUCTUKOU
nmpeaMeTa Wi siBJIeHUs. Bce BTOpUYHBIE HAaMMEHOBAHWS O0JIaal0T KOHHOTAIIUEH,

KOTOpasd npuaacTt SI3BIKOBOU CAWHUNIC SOMOLIMOHAIIBHYIO OKPACKY.
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K taknmm crwmctuueckum npuemam W.P. Tanpnepun otHOCUT snumem,
OKCIOMOpOH, 2unepbony. B 3TOT CHOUCOK OH BKJIIOYAaeT M HCIOJIb30BaHUE
Mmexncoomemusi, KOTOPOE TAKKE OKPAIIMBAET BCE BBICKA3BIBAHHE B OTBETCTBYIOIIHE
HYMOIIMOHAJIbHBIE TOHA.

4. Cmunucmuydeckue npuembvl, OCHOBAHHbIE HA 83AUMOOCUCMBUU OCHOBHBIX U
NPOU3BOOHBIX (6KIIOUASL HECB0OOOHBLE) NPEOMEMHO-TIOSUYECKUX 3HAYEHUL.

N.P. lanbniepuH OTMEYaET, YTO «CTUJIMCTHUUYECKUE MPUEMbI, OCHOBAHHbBIE Ha
B3aMMOJICCTBUM CBOOOJIHBIX M HECBOOOJHBIX MPEIMETHO-JOTUYECKUX 3HAUYCHHI,
paccuMTaHbl Ha TO, YTO MO KpalHEel Mepe ABa 3HAUEHUS 005S3aTeNbHO JOJKHBI OBbITh
OJTHOBPEMEHHO M OJMHAKOBO pealu30BaHbl. BHHMaHWe 4uTaTeNsl YMBIIUICHHO
buKcupyeTcs Ha JBYX 3HAYEHUAX OJHOBPEMEHHO. /g 3TOH 1enu aBToOp TO
HOBTOPSIET JAHHOE CJIOBO B Pa3HbIX COYETAaHMSIX, TO CBOEOOPA3HO HCIIOJIb3YET
CUHTaKCHYECKHE CBSI3M JIAHHOI'O CJIOBA C JIPYTMMH CJIOBaMH B IPELJIOKCHUN
(Tampnepun, 1958: 153). K umcny Takux CTHIMCTHYECKUX MPUEMOB OTHOCSTCS
3e6ema, uepa crogamu (W Kanamoyp) u noaucemus Kak CTHIMCTHYSCKHIIA TIPUCM.

Bmopas epynna  nekcuko-Qpa3zeonoruyeckux CTHJIMCTUYECKUX CPEJICTB
BKJIOYAET B C€0sl crmuucmuyeckue npuemvl ONUCAHUs A61eHUL U NPEOMemos.

B oty rpynny W.P. Tanpnepun Bkiro4aeT nepugpasvl, 26¢hemuzmvt W
cpasnenus. OTIMYAETCS 3Ta Tpynna OT MEepPBOMl IPyMIbl TEM, YTO B HEE BXOAST HE
OTIEJbHBIE JIEKCUYECKHME E€IWHULBI, a, KaKk NpaBWiIO, CIOBOCOYETAHUS U
npemyioxkeHus. Benb, Kak MOpaBWiIo, ONUCHIBasS TOT WJIM HWHOW MPEIMET, Mbl
ynoTpeosisieM He OTAEIbHOE CIOBO, & COUETAaHUs CIIOB, T.€. (hpasbl.

Tpemwvs epynna COCTOUT U3 CTHIIMCTUYECKUX MPHUEMOB, CO3JaHHBIX HA OCHOBE
¢pazeonocuueckux  obopomos. OnHAKO, ATO BOBCE HE  3HAYUT, UTO
¢dpazeonoruueckre 000POTHI BXOJAT B COCTaB aBTOPCKOTO BHICKA3bIBAaHUSI B CBOEM
rotoBoM Buzae. Kak mnpaBwio, 4ro uis co3faHusl ompeaesnieHHoro s¢¢ekra
MPOUCXOJUT Pa3I0KEeHUE (Ppa3eoJTOTUUECKUX €IWHUI], U CTUIMCTUYECKUU d(PdekT
TAaKOr0 Pa3jOKEHUs CBA3aH C PACUJICHEHHBIM IMOHMMAHHUEM CJIOBECHBIX COYETaHWIA,

KOTOpBIE YK€ MPEBPATHIIUCH B (PPA3€OIOTMUECKHUE €IUHHULIBI.
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K »sronm rpymme crunucrnueckux npuemoB W.P. T'ambnepun oTHOCHT
NOCNI08UYbL U NO20BOPKU, CEHMEHYUU, ANIO3UU (CCHLIKU) N YUMAMBb.

W, nakonen, uwemeepmasa cpynna, cosznanHas W.P. l'ampnepuHsiM Ha TOM
OCHOBAHHMM, YTO OCOOBIM CTHJIUCTUYECKUH OPPEKT MOXKET OBbITh JIOCTUTHYT
COEIMHEHUEM CJIOB, KOTOPBIE NMPUHAMICKAT K Pa3HbIM CTUJIMCTUYECKUM ILJIACTaM
CIIOBAPHOTO COCTaBa S3bIKa. TaK, HAlpUMeEp, B OJHOM COYETAaHHUH MOTYT OBITh
COEIMHEHBI CII0BA, KOTOPBIE OTHOCATCS K IMO3TU3MaM, CO CJIOBaMHU, OTHOCSIIMMUCS K
TepmMuHaM. B naHHOM citydae nomyuutcs 3QQGeKT, OJU3Kui K TOMY, KOTOPbIA MOXKHO
Ha0JI0/1aTh B OKCIOMOPOHE.

Ms1 pacemotpenu kinaccudukarnuio U.P. IManbnepuna, coctaBieHHYIO0 UM s
JIEKCUKO-(DPa3eoOTUYECKNX CTUIMCTHYECKUX cpeAcTB. OpHako, Mbl 0OpaTHIH
BHHMAaHME Ha TO, YTO 3/1€Ch JAJIEKO HE MOJIHBII CIIUCOK TEX BBIPA3UTEIBHBIX CPEJICTB
U IIPUEMOB, KOTOpPBIE CYIIECTBYIOT B aHIVIMKWCKOM s3blke. Hampumep, B naHHOU
KJlacCu(UKaMyU OTCYTCTBYIO JIMTOTA, aHTHTE3a W MHorue apyrue. Heyxenu xe
JaHHBIN KCCIIeI0BaTeNlb HE MOCYUTAN HY>KHBIM BKJIFOUUTH B CBOIO KJIACCHU(UKALIUIO
JIpyrue, He MeHee BaXKHbIE JIJIsl CO3AaHMs CTHIIMCTUYECKOTro 3(pexTa BoIpa3uTeaIbHbIe
cpenctBa? Jleno B TOM, 4TO NaHHas Kiaccuukanus — He eauHcTBeHHas y H.P.
["ampriepyHa. DTOT JMHIBUCT HMCCJENOBAJ BBIPA3UTEIbHBIE CPEICTBA M IPHEMBI
aHTJIMACKOTO fA3bIKA C TOYKM 3pEHUs pa3jIMYHbIX MOAXOAOB. Tak, UM ObLIa
COCTaBjieHa KJacCU(pUKALUA CUHTAKCUYECKMX CTHJIMCTUYECKUX CpPEICTB, U
HEKOTOPBIE BBIPA3UTEIIBHBIE CPENCTBA, W IPUEMBI, pacCMaTpPUBAEMbIE JPYTHUMHU
UCCIIeIOBAaTENIIMU € TOYKM 3pEHUS CEMAcHOJIOTHHM, ObUIM BKIOYeHBbl M.P.
["anbriepuHbIM UMEHHO B 3Ty Kiaccudukanuioo. Hampumep, oH mocuuTan HYKHBIM
BKJIIOYUTH JIUTOTY B TPYIIY CHHTAKCUYECKHX CTHJIMCTUYECKHX CPEICTB MO TOU
IPUYUHE, YTO, 10 €r0 MHEHHIO, 3TOT MPUEM «OOBIYHO UCIIOJIB3YETCS AJIsl OCNIa0JIeHuUs
HOJIOXKHUTEIbHOrO npu3Haka moHstus» ([ampmepun, 1958: 218). Ilpu BKjIOUESHUH
JIUTOTHI B BOIIPOCUTEJIbHBIE U OTPULIATENIBHBIE MPEIJIOKEHUS, «UX CUHTAKCUYECKAs
dopMa HE COOTBETCTBYET HMX JIOTHYecKoMy cozaepkanuto» (Iamenepun, 1958: 215),

YTO MPUAAET BHICKA3bIBAHUIO OMPEICIICHHbIN CTHIINCTUYECKUM AP PEKT.
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Taxke K CTHIIMCTHYECKMM CHHTakCcH4yeckum cpencrsam M.P. ["anbnepunbim
ObUIM OTHECEHBI NMPUEMBl HAPACMAHUAL W aHmMumesbl, XOT JPYyTUe UCCIEeN0BaTENIN
(mampumep, A.H. Mopox0oBCKHil) CYUTAIOT UX JEKCUKO-CEMAaHTUYECKUMU MPUEMaMH,
IIOCKOJIBKY OHH PEIM3YIOTCS B TEKCTE, B OCHOBHOM, JIEKCHUYECKMMH, a HE
CUHTaKCHUYECKUMU CPEICTBAMH.

Her B knaccudukauuu U.P. 'anpnepuna u cunexooxu — mo Bce BUAUMOCTH
Ha TOM OCHOBAaHWH, YTO ATOT CTHUJIIMCTHUYECKHUH IPUEM CUHUTAECTCS PAa3HOBHIHOCTBIO
METOHUMMUH.

Takum o0pazoM, Kinaccu(pUKaLKs BbIPA3UTEIbHBIX CPEICTB U CTUITUCTUYECKUX
IIPUEMOB AHIJIMICKOrO SA3bIKA UMEET KaK II0JIOKUTEIbHBIC, TaK U OTPULIATECIILHBIC
yepThl. K MOJOKUTENBHBIM MOMEHTaM MOYKHO OTHECTH TO, YTO O3TOT JIMHIBUCT
BIIEpBbIE OOpaTHJI BHHMaHUE Ha B3aUMOJIEUCTBUE JABYX 3HAYEHHMH JIEKCHYECKUX
€IMHHUL, OJHO W3 KOTOPBIX — MpsiMOe (T.€. CIOBapHOE, MPEIMETHOE), a BTOPOE —
BTOPUYHOE, MEPEHOCHOE (OHO MOXET ObITh KOHTEKCTYaJbHbIM, SMOLMOHAIBHBIM U
T.1.). KoHeuHo e, naHHas KjiaccuUKanus He JUIICHA U OTPUIATEIbHBIX MOMEHTOB.
Hampumep, BKIIOYEHHE YYEHBIM B 3Ty TIpyliy (pa3eoJornyeckux 00OpOTOB,
KOTOpPBIM CBOMCTBEHHa cOBceM Jpyras (yHKuuoHanbHas mnpupona. OObBIYHO
(Gpa3eosoru3Mbpl pacCMaTPUBAIOTCS HCCIEIOBATENIMA OTJEJIBbHO, B COBEPILEHHO
MHOM acriekTe. Takyke BBI3bIBAET COMHEHHE M YETBEpTas IpyIa, KOTopas, XOTs H
Obima BeimeneHa W.P. TampnepuHbiM, MOABEPriach MM JOBOJBHO KPaTKOMY U
ckaToMy onucanuio. OJIHaKO, HECMOTPSI Ha OTPULIATENIbHBIE YePThl KilacCupUKauuu
WN.P. TanpnepuHa, HE CTOMT 3a0bIBaTb, 3TO OHa ObUIA OJHOM W3 TEPBbIX
KJacCU(pUKalui, a 3HAYUT B HACTOsIIEEe BpeMs HYXKIAeTcs B YTOUYHEHUU U
nopaboTKe.

Crnenyet ckazaTh 0c000, uTo mocie kiaccudukanuu U.P. Iansnepuna monroe
BpeMsi He ObUIO CO3/1aHO HUKAKUX KiacCU(PUKAIMM, XOTS MHOTHE TUHTBUCTHI B CBOMX
TPYJaX U UCCIEAOBAHUSIX ONKCHIBAIM BBIPA3UTEIIBHBIE CPEACTBA U CTUIMCTUUYECKHE
IPUEMBl COBPEMEHHOI'0 aHIJMicKoro s3bika. Hampumep, U.B. ApHonba B cBoei

pabote «CTUIMCTHKA COBPEMEHHOT'O aHTJIMMCKOTO SI3bIKa» MOAPOOHEHIIMM 00pa3oM
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paccMaTpHUBaeT JEKCUYECKHE N300pa3UTEIIbHO-BRIPA3UTEILHBIC CPEICTBA, B KOTOPHIX
CJIOBO WJIM CJIOBOCOYETaHHE ymoTpeOssercs B IMpeoOpa3oBaHHOM 3Ha4YeHUHU. Takwue
JEKCUYECKUEe  €IUWHUIBI OHAa  uMeHyeT mponamu. OAHAKO, BO-TIEPBBIX,
KJIacCU(UKAIIMIO TPOIl OHA HE JAaeT, a BO-BTOPBIX, MPUOETAET K ONMUCAHUIO Hanbosee
3HAYMMBIX, BAXHBIX C TOYKH 3PEHUS HX YIOTPEOJCHUS B XYJI0KECTBEHHOM
JUTEPAType BBIPA3ZUTENBHBIX CPEACTB, CPEAM KOTOPHIX OHA, B IMEPBYIO OYEpEb,
BBIJICTISICT Memagopy, 2unepoony, MemoHUMUIO, CUHEKOOXY, AHMOHOMACUIO,
onuyemeopenue (nepcoHugukayuio), Inumem, OKCIOMOPOH. XapaKTEPUCTUKA ITUX
BBIPA3UTENBHBIX cpeACcTB faHa M.A. ApHoiba B 001IeM nopsiike, 6e3 Kakoro Obl TO
HU OBLJIO 00BETUHEHUS] UX B TPYIIIIHI.

B Hacrosimee BpemMs Oblla MpeajiokeHa e€me ojHa Kiaccudukaims
BBIPA3UTENBHBIX CPEACTB M CTWIMCTHYECKMX IPUEMOB, KOTOpYyro coctaBui A.H.
MopoxoBckuii. Paccmorpum 3Ty  KiaccuduKaiuioo, KOTOpas OCHOBaHa Ha
COBEpPIIEHHO WHBIX MpuHOUNAx. JlaHHBIA HcciaenoBaTeNb B CBOeW padore
«CTUIUCTHKA aHTIUHCKOTO S3bIKa» pPa3TpaHUUYMBACT TIOHATHUSI «BBIPAZUTEIHHOE
CPEACTBO» U «CTUJIMCTUUECKUN MPUEM.

A.H. MoOpOXOBCKUH TIOJ 6bIpa3UumenbHbiMu cpedcmeamy TIOHUMAET TakK
Ha3bIBAEMbIC ucypul 3amewjerus, T.e. Pa3INdHbIe CIIOCOObI BTOPUYHOW HOMHHAIIUH.
durypsl 3amenieHus, no ero kiaccudukauu, JeisITcsa Ha gueypul Koauvecmea N
@ueypwi kauecmeaa.

K @ueypam xonuuecmsa otHOCSATCS PUTYpBHI, OCHOBAaHHBIE HAa COMOCTABJICHUU
JBYX Pa3HOPOJHBIX NPEAMETOB (SIBIEHWUM) MM MX CBOMCTB C OOUIMM JJisi HUX
KOJJMYECTBEHHBIM NMPU3HAKOM. [Ipy »TOM 00mMiA MPU3HAK XapaKTEPU3YyeT OJHU U3
COTIOCTABJISIEMBIX MPEAMETOB. EcCiM 3TOT NpU3HAK MNPUMNHUCHIBACTCS MPEAMETY B
3HAUUTETLHO OOJBINEH CTEMeHU, BOSHUKAET BBIPA3UTEIILHOE CPEACTBO THmepOoIa;
€CJIM K€ ATOT MPU3HAK MPUMUCHIBAECTCS MIPEAMETY B 3HAUYNUTEIILHO MEHBIIEH CTETICHH,
o0OpasyeTcsi BIpa3uTEIbHOE CPEJICTBO MEHO3UC U €r0 CTPYKTYpHasi pa3HOBUIHOCTh —

JHUTOTA.
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K gueypam xauecmsa otHOCSTCS (PUTyphl, OCHOBAaHHBIE HA COIMOCTABJICHUU
CBOMCTB M KauyeCTB JIBYX Pa3HOPOJHBIX OOBEKTOB (SIBJICHUI) C OOIIMM MJI HHUX
KaueCTBCHHBIM TMPU3HAKOM. [JaBHBIE (UTYpsl 3TOM Tpynmel — Mmemagopa,
MemoHumMuss 1 uponus. MeToHuMH4ecKue QUrypel — amo cumexkooxa, nepughpas u
s6gemuzm, a MetaQopuyecKue, B CBOIO OYEpEllb, — IHNUMem, aHMOHOMA3U,
nepconugukayusn N anie2opus.

IMon cmunucmuueckumu npuemamu A.H. MOpOXOBCKU, TOHMMAET (UTYPHI
COBMENICHUS, T.€. CTWINCTHYECCKH  3HAYMMBIC  CIIOCOOBI  COYCTaHUS U
CHHTarMaTHYeCKOW TOCIICOBATEIPHOCTH 3HAYEHUH €IWHUII OJTHOTO YPOBHS, B TOM
YHCJIE U BBIPA3UTEIBHBIX CPEJICTB B Mpelesiax €IUWHHUIIBI IPYyroro, 6ojiee BHICOKOTO
ypoBHs» (MopoxoBckuid, 1991: 164). Peanmszanms ¢ueyp coemewjenusi BO3MOXKHA
JIUIIb B ONPEJICTICHHOM KOHTEKCTE, OHA CBsI3aHa C pa3BepThIBAHUEM PEYH BO BPEMEHHU
U npoctpaHcTBe. Yaine Bcero naHHble QUTYpbl 00pa3yloTcs B pedyd B pe3yJibTare
CEMaHTHYECKOTO B3aMMOJEUCTBUSA CJIOB, CIOBOCOYETaHMIA, peke — ab3aieB, XOTs
TEOPETUUECKH MOKHO TIPEJIINOIOKUTh, YTO JAHHBIE OTHOIIECHUSI BO3MOYKHBI M MEKITY
Oomee KpyMmHBIMU (PparMEeHTaMH TEKCTA.

MO0>XHO BBIZICIUTHh TP OCHOBHBIX THUITA COOTHOIIIEHUH JAaHHBIX 3HAYCHUM:

1) COOTHOIIEHHE CEMAaHTHYECKH  TOXKICCTBEHHBIX  (CHHOHUMUYHBIX)
JICKCUYECKUX CAWHMI]. DTH €IUHUIIBI, OTHOCAIIUECS K OJHOMY H TOMYy pedepeHTy,
MBICJISITCSI CYOBEKTUBHO KaK pPaBHO3HAYHBIC, WM CHHOHUMHYHBIC. OTHpaBUTENb
COOOIICHHUS COYETAaeT B TEKCTE WJIM BBICKA3BIBAHWM, HECKOJBKO CEMaHTHUYCCKU
TOXJICCTBCHHBIX €JIMHUB,, B PE3YJIbTATE YET0 00pa3yroTCs gucypsbl modicoecmeda,

2) COOTHOIIEHHWE CEMAHTUYECKA IMPOTUBOIMOJIOKHBIX (AHTOHUMHUYHBIX
JEKCHYECKNX eauHuIl. OTIpaBUTENb COOOIICHUS COYETACT B BHICKA3bIBAaHUU WIIH
TEKCTE JBE CEMAHTHYECKHU MPOTUBOIIOJIOKHbIE (AHTOHUMHUYHBIE), €MHUIIBI, KOTOPHIC
MBICJISITCSI KaK KOHTpPAacTHBIE, B pE3yJbTaTe dYero oOpasyrTcs ¢ueypsbl
NPOMUBONOTIOHNCHOCIU,

3) COOTHOIIIEHNE CEMAaHTUYECKH PA3IMYAIONINXCS MEKIY COOOM JIGKCUIECKUX

CIWHUNII. OTHpaBI/ITeJIB COU€TacT B BbICKA3bIBAHHHW HJIHM TCKCTC JICKCHYCCKUC
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€MHUIIBI, 0003HAYAIOIINE PA3HbIE HE TOKIECTBEHHBIE MOHATHA, B PE3YJITATE YErO
00pasyroTcs ucypvi HepageHcmaa.

Ha wHam B3risa, WMEHHO KIAcCH(DHMKAIUS BBIPA3UTEIBHBIX CPEICTB H
CTWJIMCTHYECKUX IPUEMOB COBPEMEHHOI'O aHIIIMICKOTO sA3bplka A.H. MopoxoBckoro
ABJIIETCS HanOoJiee aJleKBaTHOW U JIOTMYHOM, TOCKOJIbKY JAHHBII HCCIIE10BaTENb,

BO-TIEPBBIX, IPOBEJI YETKYIO I'PAHb MEXKAY BBIPA3UTEIbHBIMU CPEICTBAMU H
CTWIMCTHYECKUMH IPUEMAMY;

BO-BTOPBIX, BKJIIOUMJI B CBOIO KJIACCU(UKALMIO T€ U3 HUX, KOTOPHIE JO HErO
apyrumu uccienosarensiMu (Hampumep, W.P. lanbnepuHbiM) paccMaTpuBalliCh B
JIPYrOM JIMHIBUCTUYECKOM aCIIEKTE,;

B-TPETbUX, JaHHAs KiacCU(UKALUs MOXKET ObITh NPUMEHEHAa K JPYruMm
A3bIKaM, B TOM YHCJIE€ U K PyCCKOMY SI3bIKY, B KOTOPOM THUIIOJIOTUS M300pa3UTENIbHBIX
CPEICTB U BBIPA3UTENIbHBIX CTUJIMCTUYECKUX MIPUEMOB HCCIIE0BaTEIe OCOOCHHO He

IIPUBJICKAJIA.
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BriBoasl mo I'JIABE |

B PE3YIbTATC PACCMOTPCHUA TCOPCTHYCCKUX OCHOB JIMHI'BOCTHIIMCTHYCCKOI'O

HCCIICAOBAHUA XyA0KCCTBCHHOI'O TCKCTA OBLIT CACJIaH psAJ BbIBOIOB.

1. CymiecTByeT MHOXKECTBO pa3IMYHBIX ONpeesieHui Tekcra. B obmem oHu
pasnensaioTcs Ha naBe rpymnmbl. IlepBas - 310 oOpasHble, oOuIMe GHOpMyIUPOBKH,
BTOpasi - pa3BEpHyTas XapakTEPUCTUKA, TJI€ PACcCMAaTPUBACTCSI KOMMYHUKATHBHAs

GyHKIIMS TEKCTa.

2. CTHUIMCTHYECKHE CPEICTBA SI3bIKOBOM BBIPA3UTEIIBHOCTH B TEKCTE HECYT
uHOpMATUBHYIO (YHKIHIO, aKIICHTHUPYIOT BHUMAaHHE Ha BaXKHOW HH(POpMAIMHA B
TEKCTE, OKa3bIBAIOT BO3/EHCTBUE HA yuTarelsa. Takum oOpa3oM, riayOrMHa CIOKETHOM
CUTYaIlUU MOKET ObITh PACKPBITA OCPEICTBOM CTHIMCTUUECKUX MTPUEMOB S3bIKOBOM

BBIPA3UTCIIbHOCTHU, UCITOJIB3YyCMbBIX aBTOPOM B XY 0KCCTBCHHOM IIPOHU3BCACHUU.

3. PaccMoTpeB Ki1acCU(PUKALMIO BBIPA3UTENbHBIX CPEJCTB CTUIMCTUYECKUX PUEMOB
A.H. Mopox0oBCKOro, MOKHO CKa3aTh YTO OH pa3TPaHUYMII BBIPA3UTENBHBIE CPENCTBA
Y CTUIMCTHUYECKUE ITPUEMBI, BKIIOUWI U TE€, KOTOPHIE PAHEE HE U3YYAINCh B TAaKOM

JJUHI'BUCTHYCCKOM acCIICKTC.
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I'aaBa 2. JIMHrBOCTHIIMCTHYECKASI PeNPe3eHTAIUsI CHOKEeTHBIX CHTY AU
B pomane Y.C. Moama “The Painted Veil”

B KOHTEKCTC MHIANBUAYAJbHO-AaBTOPCKOI'o CTHJISI MUCATEISA

2.1. Oco0eHHOCTH MHAUBUAYAJbHO-aBTOPCKOTro ctuis Y.C. Mosma

B cdepe MMHTBUCTHYECKOTO M3YUCHHS XYI0KECTBEHHON TUTEpPaTyphl MOHITHE
WHUBUTyAJIbHO-aBTOPCKOTO CTHIISI (MIUOCTHIISA) SIBIISETCS KITFOUEBBIM.

Nnuoctunbe oOBIYHO MOHUMAETCS «KaK MHOT'OACIIEKTHOE M MHOTOYPOBHEBOE
OTPaXKEHHUE S3BIKOBOM JIMYHOCTH TBOPLA, “‘CTOSAIICH  3a TEKCTOM, C YYETOM €€
MHOTOOOpa3HBIX TMPOSBICHUNA B TIPOIIECCE TEKCTOBOM JACSTENBHOCTH, BKIIIOYAS
opueHTauuio Ha aapecara» (bonotnosa, 2001: 303).

Nnuoctune yamie BCEro paccMaTpuBaeTCs C TOYKH 3PEHHSI TOrO, «Kak
KOHKpETHasl S3bIKOBas JIMYHOCTh aBTOpa OpraHu3yeT AHaJor C 4YHUTaTeseM,
HaIlpaBJisisi €r0 PEUYEMBICIUTENIbHYIO JESITEIbHOCTh IO OINPEAEIECHHOMY MYTH B
COOTBETCTBHUM C KOMMYHUKATUBHOM CTPAaTETHEN TEKCTA W WHTEHIIMEH CO3HaTeIsD)
(TaMm ke, c. 74).

Ho, mockonbKy BcsikO€ BBIpakaeMoe COJAep)KaHue, BCSKuil  oOpas,
CO3/IlaBacMbIil THCATeNieM, MpeIojaraeT s3bIKOBOE BBIPAXKEHUE, TO OOBEKTOM
W3YUYEHUs] UIUOCTHUIIS YaIlle BCETO SIBJISIIOTCS MCIOJIb3YEMbIEe OTACIBHBIM MHCATEIIEM
(M03TOM) COLIMANIBHO OCO3HAHHBIE JIEKCUKO-CTUJIMCTUYECKHE, CHUHTAKCUYECKUE,
dboneMHO-TpaduecKue  CpeACTBA  SI3BIKOBOM  BBIPA3UTENBHOCTH M HX
WHIUBU Ty aJIbHbIE MOIU(DUKAIINN.

B unauBHyansHOM CTHIIE POU3BECHUS, COOTBETCTBEHHO XYA0KECTBEHHOMY
3aMBICITy THcCaTeNsl, 00bEAMHEHbI, BHYTPEHHE CBSI3aHbl M ACTETUYECKH OIpaBaHbI
BCEC WHCIMOJL30BAHHBIE IHCATENIEM SI3BIKOBBIE CpPEIACTBA. Takum oO0pa3oM, TMOA

HWHIUBUAYAJIbHBIM CTHJIICM MOXXHO IIOHHMMATb «CBOCO6p33Hy}O, HCTOPHUUYCCKHU



33

0OyCJIOBJIEHHYIO, CIIOXKHYIO, HO CTPYKTYPHO €IWHYI0 W BHYTPCHHE CBSI3aHHYIO
CHUCTEMY CPEACTB U opM cltoBecHOro BhipakeHus» (bepkuep, Bommna, 2003: 71).

Axanemuk B.B. Bunorpagos tak ¢GopmynupyeT MOHITHE MHIWBUIYaIHLHOTO
CTWJISL mHUcaTens: «ITO CHUCTEMAa HWHIAWBHUIYaJIbHO-3CTETUYECKOTO HCIOJIb30BAHUS
CBOMCTBEHHBIX JAHHOMY NEPUOAY PA3BUTHS XYI0KECTBEHHOHN JIUTEpPATypbl CPEIICTB
XyJI0’)KECTBEHHO-CJIOBECHOTO  BBIPAXEHHUS, a TaKXKE CHUCTeMa JCTETUYECKHU-
TBOPYECKOTO TMOA00pa, OCMBICICHUS U PACIHOJIOKEHUS PA3IUYHBIX PEUEBBIX
snreMenToB» (Bunorpamos, 1980: 167).

Takum 00pa3oM, HHANBUIYATbHBIN CTHIIb TUCATEIISI MOKHO OMPEACIIUTh U KaK
Takol Crmocod OpraHu3aldd CIOBECHOTO Marepuasna, KOTOphIM, oTpaxkas
XyJI0’)KECTBEHHOE BHUJICHUE aBTOPA, CO3JACT HOBBIM, TOJBKO €My MpUCYIIUN 00pa3
mupa ([Toaraenxas, 1982). UnauBuayanbHOEe WM JUYHOCTHOE, MPOCTYMAasi CKBO3b
YCTAHOBHUBIIUECA TMPUEMBI CIOBECHO-XYJI0KECTBEHHON CHUCTEMBI JUTEPATYpHOU
IIKOJIBI, CYUTACTCS CTWJICBOM JOMHHAHTOM, KOTOpas, B KOHEYHOM CUETE, CO3/IA€T
MPUMETHI CTUIIA M BO3MOKHOCTh €r0 Y3HABaHUS KaK MPUHAJIEKAIIETO TOJIBKO 3TOMY
MHACATETIO.

JIto60i1 mucarTenhb SBISICTCS HOCUTEIEM M TBOPILIOM HAIIMOHAIBHON KYJIbTYpbI
peun. Iloab3ysick SA3BIKOM CBOETO BpPEMEHH, OH OTOMpAET, KOMOWHUPYET U B
COOTBETCTBHHM CO CBOMMH TBOPYECKUMH 3aMbICIaMH OOBEIUHSET pa3HbIE CPEICTBA
CJIOBapHOr0 COCTaBa W I'PaMMATUYECKOTO CTPOSI BCErOo POAHOrO si3bika. O4EeBUIIHO,
YTO K CTWIK JHUTEPATYPHOIO TPOW3BEJACHUS M CTUJIIO0 MHcaTelnss HEe0OXO0IUMO
MOAXOJUTh KaK K CTPOMHOMY M II€JIOMY €IMHCTBY, paccMaTpuBas UX BO B3aUMHOM
CBSI3U M B3aWMOJICICTBUMU.

WUrtak, aHanm3 WHAUBUAYAIIBHOTO CTHJISL TIMCaTelNisd, B CBOI Ouepe/lb,
MIPEANOJaraeT MOMNbITKY OMPEIEINTh, XOTsI Obl B CaMbIX OOIMMUX dYepTax, TOT 00pa3
MHpa, KOTOPBIA CO3MAaeT MUCATENIb B CBOUX MpOU3BeACHUsAX. VHAMBUIYAIbHOCTH
MMcaTellsl BRIPAXKACTCS B BHIOOPE KIIFOYEBBIX CJIOB, CHHTAKCUUYECKUX KOHCTPYKIIMH U
CTUJIMCTUYECKUX MPHUEMOB, MPUYEM MOCIECAHUE UTPAIOT HCKIIOYUTEIBHO BaXKHYIO

POJIb B CO3AaHNHN 06pa3HOCTI/I IIPOU3BCACHNA.
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UuraTens BOCIPUHUMAET U OLIEHUBAET SI3BIK XYyI0KECTBEHHOTO IMPOU3BEICHNUS,
€ro JIEKCUUECKUil U Ppa3eoIOrMuecKuii COCTaB, €ro rpaMMaTUYECKyI0 OpraHU3alInIo,
ero oOpa3pl, MPHEMbl COUYETAHUS CJIOB, CIOCOOBI TIOCTPOCHUS PEYM Pa3HBIX
JNEUCTBYIOIIUX JIUI] C TOYKH 3PEHUSI CTUIMCTUYECKUX HOPM, COBPEMEHHBIX JaHHOMY
XYJI0KECTBEHHOMY TMPOU3BEICHUIO HALMOHAIBHOTO JIMTEPATYPHOIO SI3bIKA, €r0
IIPAaBUJI U 3aKOHOB Pa3BUTH.

Bce Bblle U310)KEHHOE MOXET PacCMaTpPUBATBCA U B KOHTEKCTE TBOPUYECTBA
Yuneama Comepceta MosMma, aHIIIMKACKOTO NPO3auKa M HOBEIUIMCTA, KOTOPBIH,
OyJy4yn 3HATOKOM YEJOBEYECKON IyIIM M XapakTepa, yMeN BbIPA3UTh UX C PEAKOU
CTUIUCTUYECKOU TOYHOCTBIO.

OCOOEHHOCTBIO €r0 XYJ0KECTBEHHOIO B3IJIs[a HA MUP SIBJISIETCS BOCIPHUSATHE
IIPOUCXOIALLETO B TPArKKOMUYECKOM Kiltoue. 1Ipu 3ToM ocMesHuIo oaBeprarorcs u
OOIIIECTBEHHbIE YCTAHOBJICHUS, U JKUTENCKas cyeTa, U coOCcTBeHHbIe yoexaeHus. Ho
npu 3ToM Mo3M O4eHb CTpor K (opme: CTpPOHHOCTh CHOKETA, BBIBEPEHHOCTD
JIAAJIOra, YUCTOTa MHTOHALMU ITOBECTBOBAHUSI, SJKOHOMHOCTh U €MKOCTh OIMCAHHM,
HEU3MEHHAs CyXOBaTas HPOHUS — BCE OTO SBISAETCS IPU3HAKAMU TOTO, 4YTO
HAa3bIBAECTCSA «MOIMOBCKUN CTUIIBY.

Nrak, kakoB xe MHAMBUAYaIbHbIA cTHib C. Moama?

NunuBuayansHo-aBTOpckuid ctiiib C. Moama, XapakTepHbIN IS JIYUIIUX €0
POMaHOB M PAacCKa3oB, — OJHOBPEMEHHO M PACKOBAH, U OTKPBIT, U IO-aHTJIMMCKU
CIEpKaH: KaXKJI0€ CJIOBO TOYHO, B3BEIICHO, yNOTPeOIeHO abCcomoTHO K Mecty. Cam
MACATENIb Ha3blBaJl OCHOBHBIMH KAa4eCTBAMH CBOETO IMHUCbMA SICHOCTh, MPOCTOTY WU
Omaro3By4rie, W C OTHUM TPYAHO HE COMIACUTHCS. [lOMYMHUB CBOUM TENISAM
CMBICJIOBBIE M 3BYKOBBIE OOraTcTBa aHTJMUCKOTO s3bIKa, ModM  coszman
IIPOU3BEACHUS, KOTOPBIE TOCTABIISIIOT YATATEISAM dCTETUUECKOE HACTIAXKICHNE.

[To mpicin O.E. BommuHOH, «OTJIMYHUTENBHOW 4YEpPTOM WHIWBUAYAIbHOTO
BUJICHUSA MHUpa 3TOro mucarens sBigerca upoHus. He 3mas catupa, Oudyroimas
MOPOKU O0IEeCTBa, HO HECKOJBKO (hrerMaTtuyHasi, MO-aHTJIMUCKH CIep>KaHHas»

(Bomuna, 2003: 61 — 62). [ToaToMy MHOTHE TPOIIBI M CTHIMCTHYECKHE (PUTYPHI B €r0
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NPOU3BEACHUSAX HOCSIT MPOHUYECKHI XapaKTep — Jake eCJIM MUCATEh KUBOIHCYET
TParu4ecKyro CUTYaIHIO.

OcobenHoctn  uHauBuAyaiapHoro cruiasts C. MosMa mnOposBIAIOTCS B
YIUBUTEITLHOM MAacCTEpCTBE IHCATENS JaBaTh CBOWM TIPOU3BEIICHUSM Ha3BaHWUS,
KOTOpBIE BCETa TOYHO OTPAXKAIOT CMBICT TOTO MJIM MHOTO €r0 poMaHa MIIM paccKasa.
HIMEeHHO Takoe — JIAKOHMYHOE W BMECTE C TEM COJICPKATeIbHOE HA3BaHUE - IIHCATENb
nan ceoemy pomany “The Painted Veil”, kotopsiii, mosiBuBIIKCE B 1925 roay, «3aHsI
MECTO MEXIYy IBYMs, MOXKaIyi, HanOojee NU3BECTHBIMU MPOU3BEACHUAMU Modma —
«JIyna u rpom» (“The Moon and Sixpence”, 1919) u «ITuporu u nuBoy» (“Cakes and
Ale”, 1930)» (YpHos, 1981: 3 —4).

Ho 3aromoBok pomana “The Painted Veil” — 310 He mpocTO CMEBICIOBOM
CTepeHb Tpou3BeneHuss. OH HOCUT MHTEPTEKCTYaIbHBIA XapakTep, MPUHAJICKA K
AUTIO3MBHBIM ~ ITUTaTaM, KOTOpble, (YHKIMOHUpPYS B KadecTBE  3aryIlaBHid
JMTEPATyPHO-XYA0KECTBEHHBIX MPOU3BEACHUHN, NPEICTABISIOT OCOOBIH HHTEpEC,
MIOTOMY YTO «I[UTaTa B 3TOM CJIy4ae HE TOJIBKO HECET CWJIBHYIO SMOIIMOHAIHHYIO
HArpy3Ky, €H TpHHAJICKUT BeIymas KOMIIO3UIMOHHAS poiib. CoxpaHsis
000CO0JICHHOCTh, TTO3UIIMOHHYIO BBIJICIICHHOCTh 3aryIaBHs, IIMUTAaTa CTaHOBHUTCS
crepkHeM Bcero mnpousBeacHus» (Kusmmosa, 2000: 74). Ilo wmeicom  T.IHO.
KuzunoBoi, «ocTaBiisisi 32 COO0H poJib KIIFOUEBOTO, TEMAaTHYECKOTO CJIOBA, 3ar0JI0BOK
COIIPSITaeT BOSAMHO BCE DJIEMEHTHI COJICPKaHUS ¥ (DOPMBI TIPOU3BEICHUS B SIMHCTBE
ero moyim(poHUYECKOro 3By4aHus. [loaudoHusl HUTATHBIX 3arjaBUd, KpOME TOTO,
OCHOBBIBACTCS Ha «IUATIOTUYECKUX» OTHONICHHSX JaHHOTO TEKCTa C MCTOYHHKOM:
CONPSTAOTCSI  HE TIPOCTO pa3HbIe S3BIKOBBIC JJIGMEHTBI, HO H  pa3HbIC
mupoBo33penns» (Kusunosa, 2000: 74).

Hcxons W3 BBIIEU3IIOKEHHOTO, paccCMOTpuM 3arjaBue pomana “The Painted
Veil” Comepcera Mosma.

AJICKBaTHO TOHATH aBTOPCKYH MHTeHIMIO B pomaHe “The Painted Veil”
moMoraet mpeanocianueid snurpad w3 conera [1.b. Hlemwm: “...the painted veil

which those who live call life”.
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Hayano storo conera, HamMCaHHOTO aHTJIMHACKUM 1I03TOM B 1818 rony, 3ByuuT
TakK:

“Lift not the painted veil which those who live

Call Life: though unreal shapes be pictured there,

And it but mimic all we would believe

With colours idly spread, — behind, lurk Fear

And Hope, twin Destinies; who ever weave

Their shadows, o’er the chasm, sightless and drear.” [Shelley 1902: 554].

IIpuBenem 3Tu CTpOKM B 3aMeuarenbHOM nepeBojie K. baneMoHTa:

He noonumaiime mom nokpos, komopwiii

306ym dtcugvle HCU3HbIO: NYCMb HA HeM

Jluwb evimulcen mepyaem Oezibim CHOM,

Bce mo, uemy xomenu 6 sepumso 830pwi,

llea oyxa, Cmpax u Yasnve, kax 6opui,

Tasamcsa mam, 60 Mpaxe poKOGOM,

U menu mxym 6 npoeane cHO8 21yXoMm,

Hao 6e30noti cozoarom ceou yzopul (e 1998: 103).

NMeHHO HaudalibHbIE CTPOKHM COHETA JIMHTBUCTUYECKH SKCIUTMUUPYIOT CYTh
MeTahopUUEeCKUX OTHOIICHHWM, BO3HUKAIOMIMX MEXIYy 3arjaBuemM M Tekcrom. Ho,
cxonachk ¢ llennu B BOCHPUSATUM KU3HU KaK pa3pucoBaHHOro 3aHaBeca, C. Moam
CO3JAaET CBOIO «BapHALIMIO» HA UYXKYI0 TEMY, H3HAYAJIbHO OIJIAIIEHHYIO 3arjlaBUEM.
I'oBops cnoBamu B.B. BuHorpamosa, aBTOp IMPOCLUPYET 3arjaBU€ U KOMIIO3UIIMIO
CBOET0 pOMaHa Ha BKpaH JPYroro JUTEPATYPHOrO CTUJISA, MOJIEMHU3HUPYS C HHM.
[TosTomMy otHomeHust conepxanus ‘“The Painted Veil” ¢ npyroit kynbrypHOU
TpaJMIIMEH MOXKHO ONPEACIUTh Kak quanorudeckue. [{utata, BriHeceHHas B anurpad
W 3arjaBue, TPHOOpETaeT JBOWCTBEHHBIM XapaKTep: BKIIOYAsCh B TEKCT, OHA
OJTHOBPEMEHHO OTTAJKHUBAETCS OT HEro. JTO OTTAJKMBAHHE HAMEYAETCS YXKE B
crioco0e BBEICHHS «UY>KOTO CJIOBa» B aBTOPCKUM TeKcT. OTKa3 OT MOBEIUTEIHHOU

dopmsl raarona (lift not...) u 3aMeHa ee MHOTOTOYHMEM OCTaBJISIET BO3MOXHOCTh IS
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MHOTO3HaYHOM  HHTEPNPETALMU  ABTOPCKOW  NO3WLMM, NPU3HAIOLIEH JIWIIb
WJUTIO30PHOCTD YEJIOBEYECKUX HAIEK] U TPEBOT.

B cBsi3u ¢ paccMOTpeHHEM B3aMMOOTHOIIICHUN «3arjaBue — 3murpad — TEKCT,
1[EJIeCO00pa3HbIM TPEACTABISAETCS PACCMOTPEHUE TOT0, KaK «IPEIOMIISIETCS» B
MPUHUMAIOIIEM TEKCTE€ HEMPOIMTUPOBAHHAS 4YacTh MCTOYHMKA. [Ipu oOpaieHun k
coHety lllennu HETPpyAHO OOHAPYKUTh, UTO OH CTPOUTCS MO MPUHIIUITY Pa3BEPHYTOM
MeTadopsl, ynoJo0JeHUIO0 KU3HU C €€ TPEBOraMu U HaACKJIaMU pa3puCOBAHHOMY
3aHaBECY.

OnopHbIM 00pa3oM COHETa CTaHOBUTCS o0Opa3 pa3pHcoBaHHOro 3aHaBeca (the
painted veil), mognepxuBaeMbiii MeTahOpPUUECKUMHU CIOBOCOYEeTaHUsAMH “‘Unreal
shapes”, “colours idly spread”, “weave shadows”; omuyemeopenus “lurk Fear and
Hope .

[Ipexonsumit xapakTep XUTCHCKOW CyeThl W aMOULIMKA SIBISICTCS BeIyIeh
TEMOW pPOMaHa M CBsI3aH, MPEeXIE Bcero, ¢ Muccuc I'apctun, marepero Kurtn @elis.
Cnosa “dreams”, “hopes”, “ambition” cTaHOBSTCS KIIOYEBBIMH INPU OIMHCAHHU
ATOr0 MEPCOHAXKA.

“But it was on her daughters that she set her hopes. By arranging good
marriages for them she expected to make up for all the disappointment of her career.
There were two, Kitty and Doris”.

B Tekcte poMaHa MOXHO HaWTU U JIPYroMl «OCKOJIOK» OOpa3HOM CHUCTEMbI
COHETa, ero cBoeoOpa3HbIi Npo3andyeckuii BapuaHT. Metadopa “who ever weave
their shadows” (of the painted veils) konkperusupyercs B pomaHe JJIOBOJIBHO
ANOBUTBIMH 3aMEUAHUSAMU O TOM, IEHOM KAaKuX ycuiaud wMuccuc [apcrtun
OCYIIECTBIISIET CBOIO MEUTY MPOJABUHYTHCS B OOIIIECTRE:

“On her side she set herself to cultivate the people who might be useful. She
flattered the solicitors who would send her husband briefs and was familiar with their
wives. She was obsequious to the judges and their ladies. She made much of
promising politicians <...> She had schemed and intrigued all her life and never had

she desired anything but what was base and unworthy”.
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[Tocequuii OTPBIBOK IO3BOJIAET JOBEPIIUTH HEKOTOPYIO NApajulelb MEXKIY

ITOOTHYCCKHUMU 06pasaMH COHCTAa U JICKCHUYCCKHNMHU CPCACTBAMU OIIMCAHUSA MHUCCHUC

['apctun:
COHET_ OMaH
lurk, Hope ambition, intrigues
dreams efforts, petty aims
to weave shadous to scheme, to intrigue

OrmeTrM, 4TO HHU clioBocoderanue ‘“the painted veil”, Hu omopHoe cioBO
“veil”, B HHOCKa3zaTeIbHBIX I€IIX 3aMMCTBOBAHHOE JUI  3arjlaBus, HE
BocrpousBoaiaTcs B Tekcre C. Mosma. OpgHako, B poMaHE BCTPEUYAIOTCS Cllydau
yIOTPEeOJICHHsI CYIIECTBUTEIBHOTO “CuUrtain”, cemantuvecku OJm3koro cioBy “veil”.

B ogHOM M3 HUX HMHTEpecyromasi Hac JISKCUYECKasi €MHUIIA PEaM3yeT CBOE
npsIMOe, HOMHHATUBHOE 3HAYCHHME, yKa3blBas Ha JIETallb OKPYKAIOUIETO TIEpPOEB
npeaMeTHOro ObITa (3aHaBeC MaJlaHKWHA, CKPBIBAsACh 3a KOTOpbid, KutThm naBana
BOJIIO ClIe3aM):

“At night in the inns... she dug her teeth in the pillow so that no sound might
escape her. But in the day-time, protected by the curtains of her chair, she allowed
herself to give way.”

Bropoii ciyuaii ymorpeOiienust cioBa  “curtain” wWHTEpeceH TeM, 4YTO
JIEKCUYECKH COOTHOCHMAs C 3arjaBUEM JIEKCMYECKash €AUHUIA BBIACISET BayKHBIN
CIO’KETHO-KOMMO3UIIMOHHBI MOMEHT MOBECTBOBAHMS: IMUAEMUS XOJEPbI, YHOCSIIAS
COTHH JIIOJICKUX >KHU3HEU, OECKOPBICTHAS CaMOOTBEP>KEHHOCTh MOHAXWHb MOMOTJIH
KutTu copBaTh 3aBecy WIUIIO3UN U MPEIPACCYAKOB, HU3BEAS O HE3HAUUTEIIBHOTO
BCE€ UEJIOBEUECKHUE CTPACTHU U CYETY.

“It seemed to her that, perhaps unconsciously, he had adopted the Chinese
view that the Europeans were barbarian and their life a folly: in China alone was it
so led that a sensible man might discern in it a sort of reality. Here was food for
reflexion: Kitty had never heard the Chinese spoken of as anything but decadent,

dirty and unspeakable. It was as though the corner of a curtain were lifted for a
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moment, and she caught a glimpse of a world rich with a colour and significance she
had not dreamt of. ”

Bo BTOpoM KOHTEKcTe cioBO “Curtain” peanusyeT NEpEHOCHOE 3HAYCHHE,
ynotpe0sisick B coctaBe aedopmupoBanHoit uanomsl “to lift the curtain over smth”
— «IpUTIOTHATH 3aBecy Haj 4eM-To». OTHOBPEMEHHO 3/1eCh MOXKHO BHJICTh
nponovkenne jgumanora ¢ Ilemwm (lift not the painted veil). Ilpoucxomur
CBOE€OOpa3Hass KOppEKIHs HCXOMHOro oOpasa (3ameHa ciosa “veil” ma “curtain”),
UMIUTAIIMTHO BO3HHMKAET CPaBHEHHE >KM3HH C TearpoM. llurata BXOJUT B TEKCT
(opMaIbHO U3MCHEHHOM: MPOUCXOAUT 3aMEHA OMOPHOTO CJIOBa-00pa3a W OTKa3 OT
orpunatenbHoi hopms riarona (“lift not the painted veil ” — “the corner of a curtain
were lifted for a moment”). Tlonemmsupys c Ilemmu, C. Mo3M HE TOJNBKO
orOpaceiBaeT orpuniaTenbHbiii umnepatuB (lift not) u 3acraBiser HEHTpaNbHBIM
NepcoHaX MpUNOAHATh 3aHaBec (were lifted for a moment). B pomane npoucxoaur
UMILTUIIITHOE OOBITPHIBAHUE PEIMTHO3HBIX aCCOIHMAIU MUCXOMHOTO oOpasza “veil”:
Ha HEKOTOPOE BPEMs aBTOP 3aCTaBJIICT T'EPOMHIO MPHUCOCAMHUTHCSI K MOHAXHHIM H
HaWTH YCIIOKOEHUE OT MEJIOYHBIX CTPACTEN B CIIACEHUU YMHUPAIOIIMUX JIOJEH, T.€. “t0
take the veil” (mpuHATH MOHaIIECTBO). MOXHO YTBEpXKIaTh, YTO B IMPOTHBOBEC
conety (“lift not the painted veil”) B pomane C. Mosma 3Byunt npussiB “take the
veil ”.

Takum 00pa3oM, MOKHO C/€IaTh BBIBOJA, YTO OJHHUM W3 BaKHBIX NMPHU3HAKOB

uanoctuiia C. Mosma siBnsieTcss MeTaopa, OCHOBBIBAIOILASCS HA AJUTFO3HH.
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2.2. IMHrBOCTHJIMCTHYECKAS penpe3eHTaAIlus JIO0BHU

B pomane ¥Y.C. Moama “The Painted Veil”

B cTpykType aHrmmiickoii jekcembl I0VE OTCYTCTBYET Takas COCTaBIISIOIIAs,
KaK JI00OOBb B KauecTBE JIFOOOBHOW CBSI3M, JIIOOOBHBIX OTHOIIEHUH — TO, YTO IO-
PYCCKU MPUHSITO UMEHOBATh «POMAHOM», IIALTHIAMMY, KAHTPUTOM.

Cno>xHbIi, IPOTUBOPEUYUBBIN XapaKTep JIIOOBU MPOSIBISIETCS B HAIMYUU JIBYX
IIPOTHUBOIIOCTABJIEHHBIX YYBCTB: IOJOKHUTEIBHOIO AMOLMOHAJIBHOTO MEPEKUBAHNS U
OTPULIATEIBHO OKpAIIEHHOTO 4yBcTBa. Korma m000Bb — MOJIOKUTEIBHOE YYBCTBO,
oHa compoBoxaaeTcs cyactbeM (happiness), pamocteio (jOy), MPUBA3aHHOCTHIO
(affection), ymososbcTBHeM (pleasure), Boctoprom (delight), 3aGoroit (care),
BostHeHHeM (excitement). Oxnako B pomane C. Moama “The Painted Veil” n1r060Bb
OKpallleHa B TParu4ecKue TOHA, YTO CHUMBOJIMYECKH CBSI3aHO C HA3BaHUEM CaMOIO
npousBeneHuss. MiMenHo HadanbHbie cTpoku coHera IL.b. Illennu nuHrBucTruecku
SKCIUIMLIMPYIOT CyThb MeTaOpUUYECKUX OTHOIICHHWH, BO3HMKAIOUIMX MEXIY
3arnmaBueM © TekctoM. Ho, cxomsce ¢ Ilemnu B BOCHPUATHM KA3HU Kak
pa3pucoBaHHOTO 3aHaBeca, C. M0OdM CO31aeT CBOIO «BapUaLMIO» HA YYXKYH TEMY,
M3HAYaJIbHO OIVIAIIEHHYIO 3arjlaBUEM.

Wrtak, yxe ¢ NepBbIX CTPAaHUL] TMPOU3BENCHUS TOSBISIOTCS CUMITOMBI
TParnyecKoro UCXo/a COOBITHIA, YTO BBIPAXKAETCS, MPEXKAE BCETO, B IMOLMOHATBHOM
¢one moBecTBOBaHUA. JII0OOOBb, KOTOpass HEOXHUJAAHHO HACTUIJIA TEPOUHIO,
CONPOBOXKJAETCSI OTPULATENIBHOW AMouuel — crpaxoM. CrTpax, Kak NpaBuio,
nepeaeTcs aBTOPOM MPU  MOMOIIM TaKMX CHUHTAKCMYECKHX MPHUEMOB, Kak
yMOJTYaHUE, SJUTUIICUC, BOCKIUIATEIbHbIE U TOOYAUTENbHbBIE PEITI0KEHHUS.

Ecnu denoBek yero-ro OOMUTCS, TO €ro peyb Bcerga COMBYMBA M AJUIMNITUYHA.
Ha Bompoc cBoero mmooumoro, Yapmu, “What's the matter? ” ona orBedaer “Someone

just tried the door,” mpomyctus riaroi to open.
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ATmocdepa, KOTOPYIO CO3[JaeT aBTOp, HakaileHa 1o mpenena. OnHa, mpexie
BCET0, YYBCTBYETCA HE B PEIUIMKAX IepoeB, a B aBTOPCKOM OINHMCAHHH, MACTEPCKU
nepearoneM arMocdepy cTpaxa.

“They stood facing the windows that led out on the verandah. They were
shuttered and the shutters were bolted. They saw the white china knob of the handle
slowly turn. They had heard no one walk along the verandah. It was terrifying to see
that silent motion.” (Maugham, 1981: 12).

Anadopryeckuii TOBTOP JIEKCeMbI they TOBOPHUT O TOM, YTO CTpax OOBEAUHSICT
JIBYX JIEHCTBYIOIINX JIMI, YTO B COCTOSIHUM MCITyra HaXOJHUTCSA HE TOJBKO T€pPOMHS,
HO U €€ JTIOOOBHUK.

Harneranuio  cTpaxa  cnocoOCTBYeT  THUIIIMHA, KOTopas  HajeleHa
AHTPOITOMOP(PHUYCCKUMH TIPU3HAKAMH, YTO BhIpakeHO Mertadopoii Silent motion, u
KPHK, KOTOPBIi, €1¢ COPBABIIMCH C YCT FEPOMHHU, YTOHYJ B JagoHsx Yapmu — “her
cry was smothered in his fingers.”

Cnenyrommii  ab3all HauyMHAETCI C HOMHHATHBHOTO  OJHOCOCTaBHOTO
npepioxeHus Silence, 3a KOTOPBIM CJICIYET ONMHUCAHUE IMOIMOHAIBLHOTO COCTOSHHS
JIBYX TIEpCOHAKEH. Y TepOMHH SMOILIMS CTpaxa BhIpaxkaeTcsi cpaBHeHHeM ‘‘She was as
white as the sheet”. Dmoumu Yapiu Oojee craepkaHHBI, OHH COMPOBOXKIAIOTCS
snuteraMu. “‘He stood by her side looking with fascinated gaze at the china knob.”
Ho u OH CkOBaH CcTpaxoM, O 4eéM FOBOPUT CUHTAKCUUYECKHUW MOBTOP B OJHOU U3 €r0
perumk: “For God's sake don't do that, ” he whispered irritably. “If we're in for it
we're in for it.” [Ipuuem aBTOp CO3HATEIBHO B JAHHON KOHCTPYKIIMU HE BBOJUT
HUKAKUX IMYHKTYallHOHHBIX 3HAKOB, 3a0CTPsisl BHUMAHUE YUTATEISI HA TOM, YTO TePOU
TOBOPUT OBICTPO, HA OJTHOM JIbIXaHUH.

['epounst meITaeTCs B3ATh c€0s1 B PyKH, MBITACTCS YJIBIOHYTHCS, HO yJbIOKa Ha
ee JIMIE MOJy4yaeTcs Kakas-TO BBIMyYEHHas, YTO aBTOp mnepeaaer meradopoi “She
gave him the shadow of a smile”.

B Takom cocTossHMM naxke JHO0OBh TPUHUMAECT Yy TEPOWHH COCTOSHUE

00JIC3HEHHOTO OINYIICHMA: BOCTOpPT 141 pPadoCThb JF0OO0BHOTO JyBCTBA
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COIIPOBOXTAFOTCSI 00JIBIO, UTO TaKXKe BhIpakeHO moBTopoM: ‘It was such rapture that
it was pain”.

DTO OIIYIIEHUE CTpaxa U MPEAUYBCTBUE HAJIBUTAIOLICHCS TpareAuu MpOXOIsiT
yepe3 Bce TMocieayromue s3mu30abl Berpeun Kuttu ¢ myxkem. [lpenuyBcTBys
BO3MOXHYIO MECTh cynpyra, Kuttu, koTopasi HAXOIUTCS B TSKEIOM SMOLUOHATHLHOM
cocrosiHUH, TTepenannom Mmetadopoii: “A sudden gust of fear made the sweat start
out in the palms of her hands. She was frightened ”, crapaercst yBeputh ce0sl, 4TO
MY>K IOMMET €€ UyYBCTBO U OCBOOOJUT €€ OT y3 Opaka.

Crenyromuii 31301, OTHOCAIINAKCS K JAHHOM CUTYAaIlMH, IPOUCXOJINT B JIABKE
I'y-mxoy, rne Kurtu ¢ Yapnau HEOJHOKpaTHO BCTpeyalnch paHee. B Hauane ux
Oeceqlbl B BO3/yX€ BUTACT YYBCTBO TPEBOTM U OECIOKOMCTBA, HO YK€ B OOJIbIIEH
crenenu co croponnl Yapnu: “She thought there was a shade of anxiety in his eyes. ”

Permuku KUTTH HOCST OTPBIBUCTBIM XapakTep, YTO TOBOPUT O €€ TPEBOKHOM
AMOIMOHAJILHOM COCTOSTHUU (aBTOPOM HCIIOJIB3YETCS MPUEM MapleUIsIUN).

“What makes you think he knows?”

“Everything. His look. The way he talked at dinner.”

OnHako cTpax B JaHHOM D3MH30/€ MoKa eme aepxkuT Kurru. Yapnu mo-
JIpYroMy aHanu3upyer cutTyamuto. OcCo3HaB, YTO OIMACHOCTH /I HEro MUHOBAjA,
Yapnu Beceno roBOpuT €O cBoed moapyrod. O €ro M3MEHMBIIEMCS COCTOSIHUU
TOBOPSIT MHOTOYHCIICHHBIE ATTUTETHI, KOTOPHIE OMUCHIBAIOT €T0 MOBEICHUE U MBICIIH.

“The more Townsend talked the more buoyant he became. His blue eyes
sparkled and he was once more his gay and jovial self. He irradiated an encouraging
confidence. ”

Becenoe noBenenue Yapnu, BHOBb OIIyTUMAas pajoCThb JIFOOBU TPUTYIUIU
YyBCTBO CTpaxa, a MOTOM, Ha KaKOe-TO BpeMs OH U COBCEM HCUE3:

“She put away her fears <...> all danger was past...”

“She gave a little laugh, a laugh of happy love and of triumph.”

JIt000Bb TEpOMHEN OMUIIETBOPSIETCS, CMEETCS HE TOMbKO KUTTH — OT cuacTh4,

OT YAOBOJIBCTBH:A, OT padOCTH BCTPECUHU C JTFOOMMBIM YC€JI0BCKOM, HO U CaMa JIFO0OBbG:
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“She gave a little laugh, a laugh of happy love and of triumph.”

U eit Bce paBHO, 4TO Apyroe Jiroosiee cepile CTPaJaeT U PBETCs HA YaCTH OT
ropsi. Peus uget o Yonrepe, KOTOpbIN MPOAOIKAET JTIOOUTh OCKOPOUBIIYIO €T0 KEHY.

3n1ech cienyeT cka3aTh 0C000, YTO «3a KaJpoM» IMOBECTBOBAHUS HUICT €Ile
OJIHa CIOKETHasl JIMHUS, CBs3aHHasg ¢ TeMoW o0BU. [lucarens pacckasbiBaeT
UCTOPUIO 3aMykecTBa KuTTHM M ocoboe BHUMaHWE YACNIAET OIMMCAHUIO YOJITepa,
UCIIOJIb3YS Pa3JINYHbIC SIIUTETHI.

“He smiled at her. His face was grave and a trifle stern, but his smile was very
sweet”.

B ocHOBHOI CIOKETHOW JTMHUM SMUTETHI grave u Stern OyayT MOBTOPSATHCS HE
pa3. A BOT ynbiOka YoJarepa OyaeT MOpeacTaBiIeHAa COBCEM JAPYTUMU SIHUTETaMH,
PENPE3CHTUPYIOIIUMU HHOE TYLIEBHOE COCTOSIHUE TePOsl.

Yourep @eiH — 4EI0BEK, KOTOPBIN, KaK KaXXETCs, Ha MEPBbIA B3IJISA, JIMIICH
BCsKUX 3Monui. Tonbko korga Kurtu cornmacuiack 3a HEro BBIMTH 3aMy’K, OH Jall
BOJIIO CBOMM SMOITUSIM, HACKOJBKO 3TO OBLJIO BO3MOXKHBIM B CHIIy €T0 XapakTepa.
Bonuaenne Yontepa nepenaercs mocpeacteom Metadopsl his white cheeks flushed u
pPEIUIMKA  TE€POsl, B  OCHOBE  KOTOPOW  JIKWAT  TIPUEM  MAPLEIUIILUH,
XapaKTEepU3YIOLIUICA HAMEPEHHBIM pPACWICHEHUEM €IUHOM CHHTAaKCUYECKOU
CTPYKTYphI Ha JIB€ WK 00Jiee MHTOHAIIMOHHO W30JIMPOBAHHBIC YACTH, OTJICJICHHbBIC
JIpyT OT Ipyra nay3ou:

“He gave a sudden gasp of delight, and his white cheeks flushed.

‘Now. At once. As soon as possible. We'd go to Italy for our honeymoon.
August and September.’”

KutTHn Toxe npencraer nepea HaMmu B Apyrom o0JIUYbe:

“... she looked at him with that dazzling smile of hers and her beautiful eyes,
dewy ponds under forest trees, held an enchanting kindness.”

[lepen Hamu — XpynKoOe CO3JjaHUE, JIMIIICHHOE BCSIKOW TOPABIHU U CEOsITIOOuS,

0 YeM roBopuT dmuTeT 0azzling, OTHOCSIIMICS K OTKPBHITON YIBIOKE, SIUTET
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enchanting, packpsiBaroIuii ee 100poe ceple, U CpaBHEHUE e¢ MPEKPACHBIX IJIa3 ¢
o3epamu — beautiful eyes, dewy ponds under forest trees.

B pomane “The Painted Veil” mucarens mbiTaeTcsi NMpeACTaBUTH Tepos U

TePOUHIO, CIOBHO JKHUBYIIMX Ha JIBYX pPa3HBIX MOJIOCAX — NPUYEM HE TOJBKO Ha
YpOBHE pernpe3eHTanuu ux BHemHOCTH. C. MosM, B MepByI0 ouepesib, CTapaeTcs
MOKAa3aTh YATATEIIO «IIPOIACTHY, KOTOPas JCKHUT MEXKIY JIOIbMHU, CBSI3aBITUMU CBOU
cynpObl. Ha Ham B3riasg, 3TO HYKHO JJii TOro, 4ToObl B KAaKOW-TO CTENEHU
omnpaBAaTh MOCTYNOK T'€POUHM, KOTOpasi Bce OoJjiee U Oojiee MOHMMAET, YTO OHU C
YonrepoM — «HyKHe» JIIOJNU:
“Kitty was lively;, she was willing to chatter all day long and she laughed
easily. His silence disconcerted her. He had a way which exasperated her of
returning no answer to some casual remark of hers. It was true that it needed no
answer, but an answer all the same would have been pleasant”.

O «HECOBMECTHMOCTH» TE€pPOEB HaM KaXIbl pa3 HAIIOMHUHAET HE TOJIBKO
aBTOpPCKasi pedb, HO U MaHepa OOIICHHs TePOEB IPYT C APYTOM, UX CTUJIb Pa3roBOpa.

Tak, B pomane “The Painted Veil” mupoko pacnpocTpaHEHHBIM
CTWJIMCTUYECKUM MPUIMOM XapaKTEpPUCTUKU TIEPCOHAXKEH SBISETCS yMoTpediieHue
uauom. Hanpumep, Kuttu, nonyuyusinas xopoiiee BOCIUTAaHUE B CEMbE, HO HE OYEHb
oOpa3zoBaHHas MOJIOas *KEHIIMHA YIOTPEOJISIET UANOMBI B UX CIIOBapHOU (hopme:

“If it was raining and she said: ‘It’s raining cats and dogs,’ she would have
liked him to say: ‘Yes, isn’t it?’ He remained silent. Sometimes she would have liked
to shake him.

‘I said it was raining cats and dogs, ’ she repeated.

‘I heard you,” he answered, with his affectionate smile.”

A BOT npyroii mepcoHaxk pomana, Bo3moOneHHb Kurtu Yapms TayHcenn,
TaK)X€ B CBOCH PEUH UCTIOIB3YET UAMOMBI, KOTOPBIE, TIpaBja, ClIeTka OOBITPHIBACT:

“Walter doesn’t give me the impression of a fellow who’d care to wash a lot of

dirty linen in public,” — Tax xapakTtepusyer oH Myxa Kurru.
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B nannom nmpumepe oObITpeIBacTCa uauoma ‘‘wash one.s dirty linen in public”
(«mmepeMbIBaTh TpsizHOE O€NIbe», «BBIHOCUTH COp W3 W30bI»). 3HAUYCHHE HIUOMBI
YCWJIMBAETCS 3a CYET MpHUeMa BKIMHUBaHUA (BBOJa yieMeHTa “a lot”).

O ToM, Kakasi IpOTAacCTh JIEKUT MEKIY Hel U ee MyxeM, KUTTH noHs1a cpasy,
Korja oHu npuexanu B Kutail. Benp m000Bb — 3TO HE TOJBKO CTPAcTh, HO €lIE U
JyXOBHasi OJIM30CTh, B3aMMOIIOHMMaHUE. A €ro MEXIy MOJOJbIMU CYINpyramMu He

(L3

owbu10: “... When, in her natural curiosity, she fired a string of them at him, his
answers became at every one more abrupt”, “It bored him to talk about himself. It
made him shy and uncomfortable”, “He did not know how to be open”, “He was
fond of reading, but he read books which seemed to Kitty very dull”.

[Tozxe C. Moam HazoBeT Kuttu 1 Yonrepa “two little drops in that river that
flowed silently towards the unknown; two little drops that to themselves had so much
individuality and to the onlooker were but an un-distinguishable part of the water.”
N sta meradopa, MOCTpOEHHAs HAa IMOBTOPE, JYUIIE BCETO OOBICHSICT CHUTYAIHIO,
nouemy Kuttu Bce Oosiee u OoJiee crana ynaiusiTbcsd OT MyXa U YBIEKIACh JIPYyTUM
YEIIOBEKOM.

Buemnss xapakrepuctuka Yapne3a Tay3zeHna He JaeT HM Kaluli COMHEHMH,
yto KuTTH, HaKOHeIl, BCTpETUIa Apyra, KOTOPBIM, Kak €l Kakercs, OJmke el u 1o
XapaKTePy, ¥ IO COCTOSTHHUIO AYIITH.

Ecmu Yonrep “had no charm”, to Yapnu, HanmpoTHB, ObUI, ¢ TOYKH 3PEHUS
Kurrh, “had charm”, yto noka3sIiBaeTCs MHOTOUYUCIIEHHBIMU SITUTETAMU.

“... there was a caressing sound in his deep, rich voice, a delightful
expression in his kind, shining blue eyes, which made you feel very much at home
with him. Of course he had charm”.

Ecmu Yontep Taut cBoro at000Bb B cebe, To Yapiu BbICKa3bIBAET BHEITHUE
MIPOSIBJICHHS JTIOOBH:

“If he had not said charming things to her his eyes, warm with admiration,

would have betrayed him. His ease was delightful. He had no self-consciousness.
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Kitty... admired the way in which amid the banter which was the staple of their
conversation he insinuated every now and then a pretty, flattering speech .

N3 3Toro onucanus Bo3i00JeHHOTo KUTTH MOXHO clienaTh BbIBOA, yTo Yapiu
— 0e33a00THBIN YeJIOBEK, JIETKO MAYIIUN 10 KU3HM, Kak U cama Kuttu. M momoaoi
JKCHIMUHC 3TO OYCHbL HPABUTCA, XOTA H IIPUBCACT B I[&JIBHGﬁHICM K II€YaJIbHBIM
IIOCJICACTBUAM.

Ho tem He MeHnee Kutrtn IICPCIIOJIHCHA J'I}O6OBB}O, O 4YCM T'OBOpPUT COSI[aHHHﬁ
aBTOPOM CHMBOJ ap(dbl: CBOIO T€POUHIO aBTOP CPABHUBAET C ap(UCTKOM, UTparoIIeH
Ha CTPYHAaX, 0] KOTOPBIMHU OAPA3yMEBAET CTPACTH YE€IOBEUYCCKHUE:

“Now that she had learnt something of passion it diverted her 10 play lightly,
like a harpist running his fingers across the strings of his harp, on his affections. ”

C. MOBM, BBOJA I'CPOUHIO B HOBYIO IIOPY €€ KU3HHU, HMCHYCMYIO JIIO6OBI>IO,
HCIIOJIB3YCT 0O0JIBIIOE KOJIMYECTBO SIIUTCTOB, MeTa(l)op n CpaBHeHI/If/'I. I[OCTaTOLIHO B
Ka4eCTBE MPUMEPA MPUBECTH CIAEAYIOIINN CO3IaHHBINA aBTOPOM NOpTpeT KutTH:

“She was like a rosebud (cpaBuenue) that is beginning to turn yellow at the
edges of the petals, and then suddenly she was a rose in full bloom (meradopa). Her
starry eyes (snurer-meradopa) gained a more significant expression; her skin (that
feature which had always been her greatest pride and most anxious care) was
dazzling (ammurert): it could not be compared to the peach or to the flower; it was they
that demanded comparison with it.”

WuTepecHa B JaHHOM onucanuu nocieanss ¢pasa (it could not be compared to
the peach or to the flower; it was they that demanded comparison with it), kotopyro
MOJKHO OXapaKTEePH30BaTh, Kak HESIBHOE (3aByaJIiPOBaHHOE) CPaBHEHHE.

[Ipu omucaHuM TEepOMHU, HaxonsIleWcs Ha MNHUKe JHOOBHOro 4yscTBa, C.
Mosm dame Bcero mnpuberaeT K (QIOPUCTHYECKUM CpaBHEHHUSM, KOTOPBIC
MOYEPKUBAIOT, MPEXIE BCEro, KPacoTy MOJOA0H skeHImuHbL “He (peub HMOET O
Yapmu) remembered the dress she wore; it was her wedding dress, and he said she

looked like a lily of the valley ”.
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CaeTible KapTHUHBI ceMEMHOTO cuacThsi ¢ Yapiu TayH3eHIOM MPOXOIAT HEpea
ee MbICJICHHBIM B30poM. Ho nmanee aBTop mpuberaer k Metadope, KOTopasi BEI3bIBAET
y Hee u y unrtarens pomana "The Painted Veil" omrymenue TpeBoru: CTpyHHBIC
MHCTPYMEHTBl OPKECTPAa BBIBOJSAT MEJOJIHMM, CIOBHO HECYIIHECS W3 JaJeKOh u
CYaCTJIMBOM CTpaHbl ApKaJus, CTaBUIEH CHUMBOJIOM «pasi Ha 3€MJE», a 3BYKH
0apabaHOB BBOJAT B HUX MPAayHOE NMPEAUYBCTBUE CUTHAJIA BEUEPHEN 3apH:

“It was as though the woods and the strings of the orchestra played Arcadian
melodies and in the bass of the drums softly but with foreboding heat a grim tattoo.”

JIto60Bp KUTTH MOAXOAWUT K CBOEW Tparudecko pasBaske. M3MeHsst Myxy,
OHA TIBITAETCA OINpPaBIATh ce0s1, BHI3bIBASI B CBOCH JIyIlI€ YMOIIMM HEHABUCTU U 3JI0CTU
K MYXKY, KOTOPOro OHa HHUKOrja He oOuna. B oxupgaHuu pacmiiatbl 3a CBOIO
M3MEHY, OHA HArpa)XJacT CBOEr0 MY)Ka pa3IMYHBIMH SIHUTETAMU C HETaTUBHOU
okpackoii: “He was dull”, “He was repulsive to her”. BcnoMuHasi, kak OH TaHIIyeT,
OHa Ha3bIBACT MY>Ka 00pa3Ho “‘a wet blanket”.

Paznpaxkxenue u sApocth KHUTTH TOKa3bIBaAlOT JIEKCUYECKUE TOBTOPBI.
Hanpuwmep,

“Oh, how he’d bored her, bored her, bored her!”

DTOT NOBTOP HA3bIBAETCS TUHEUHBIM.

A BOT B ciieiyIoleM MpuMepe Mbl HaOII0AaeM cpa3y J1Ba BUA OBTOPA:

“She was fed up. ‘Fed up’ she repeated trembling with anger ‘Fed up’”.

OauH MOBTOp — 3TO MOBTOP-NIOAXBAT: aBTOPCKAas peYb IMOAXBAUYCHA PEUYBIO
camoil repounu. Ho ecnu yOpaTh M3 KOHTEKCTa aBTOPCKYIO pe€Yb, TO MOBTOD,
BXOJSIIUNA B CTPYKTYpPY PEIUIMKH TE€POUHH, SIBISETCS KOJIBLIEBBIM, IOCKOJIBKY
oOpamJIsieT BbICKa3bIBAHUE.

[losBnenne B KOMHATe MyKa BbI3BIBACT y KWTTM ITaHMYECKMH CTpax,
rpaHUYalliM C yKacoM nepen rpsaayuen pacmiaroi. [1o Bugy Mmy»ka, KOTOpBIA aBTOP
ONMMCBIBAET YEPE3 MUTETHI, OHA MOHSAJIA, YTO Y OJITEP BCE 3HAET:

“His face was deathly pale <...> His dark eyes, immobile and inscrutable,

seemed preternaturally large.”
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VY Hee 3amepiio cepaue, ApoxKald PyKd, Y HEE XOJIOAEIN PYKU U HOTH, OHA BCS
ApoiKalia:

“Her heart was beating widly and her hands were shaking. Her heart sank —
she felt on a sudden a cold chill pass through her limbs and and she shivered. ”

OMonuroHanbHoe cocTtosiHue Kuttu ycunuBaercs Metagopoil, 0T KOTOpOid BEeT
XO0JIOJOM CMCPTH:

“She had that feeling which you describe by saying that someone was walking
OVer your grave”.

Ota Metadopa 0coObIM 00pa30M TMO3BOJSAECT YWUTATENIO MOHATH JYIIEBHOE
COCTOAHHC I'CPOUHHU: BCC OoJiee YCHIIMBAIOMICCCA OXKUAAHUC TPArndcCKOro ncxoza,
MPEIYyBCTBUE O€Ibl.

C. MobsM omnuchIBacT U OMOIHUOHAJIBPHOC COCTOAHHUC MYiKa KI/ITTI/I, KOTOPBIC HC
IIPpOCTO AOOraabIBACTC:A 00 Hn3MeHe KCHBI, OH O HEM 3HaeT. CI/IIIH 3a 06CIIOM, Ha
KOTOpPBIA CYyNpPYyroB MPUIJIacHIM, OH OCTaeTcsl Oe3ydyacTHBIM KO BCEMY, 4YTO
IIPOUCXOIUT BOKPYT:

“... he did not smile, but looked at them with steady and unblinking eyes; and
really his eyes looked enormous and in that pale face coal black. His face was set
and stern.”

KuTTy 1 HE MOHMMAET, YTO BUHOW 3TOMY COCTOSIHHUIO MY»Ka SBJseTCs OHa. Ei
naxe 3a0aBHO CMOTpPETh Ha ero Tparmdeckoe juio. HaseiBas Yoarepa grim mask,
OHa CMECTCA Ha1 HUM.

3agaBasg cama cebe BHYTPEHHHE PHUTOPUYECKHE BOMPOCHI, OHA TBITACTCS
pa3o0paTbcsi B HBIHEIIHEH CUTYyalluu, MOHATh CIOKOHHOE moBencHue myxka: “Why
hadn't he said anything? Was it really because, though angry and hurt, he loved her
so much that he was afraid she would leave him?”

Ho xoria oHa cHOBa B3IJIsIHYJIa Ha Hero u yBujena, uro “his eyes were filled
with a mortal sadness, ” eii crasno He o cebe.

Ota IIOCJICAHAA q)pa3a TJIaBbl, HAIIOJIHCHHAas MeTa(bopI/I‘-IeCKI/IM NOATECKCTOM, B

KOTOpOﬁ KutTH neitaercs pa3o6paTLc51 B ceOe U B CBOMX OTHOIICHUSX C MY>KEM U B
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KOTOPOM OMKCHIBAETCA SMOILIMOHAIIBHOE COCTOSIHUE YOJITepa, BHOBb BO3BpallacT
TEPOUHIO K COCTOSIHHIO CTpaxa.

Crpax ycuimMBaeTcs OTTOTO, YTO OHA 3HAET O MPEJACTOAIIEM pPa3roBOpE C
MYKEM, €/l CTAHOBUTCS KYTKO:

“Her heart gave a sudden beat against her ribs. Her gaze gave such a fright
that she smothered a cry”.

DTO 3MOLMOHAIIBHOE COCTOSIHUE IMOATOTABIMBAECT U €€ camy, U PEUUIIHECHTA
TEKCTa K Y>K€ JAPYrol CUTyallu — CUTYallMM CMEPTH, B KOTOPOW OKaXyTCsi BCKOpE
Kuttun u Yonrep. Ho ocobennocts uanoctmwist C. Mosama 3akiitodyaeTcsi B TOM, YTO
MKcaTellb HUKOTJA HE MPEPHIBAET CO3JAaHHYIO UM CUTYalHIO, & TOBOAUT €€ JI0 KOHIIA.
W Tonpko moOCiE 3aBEpIICHUs OJIHOTO 3Tala B KU3HU TEPOEB, OH IMEPEXOAUT K
JIPYyroMy 3Tally U HaYMHAET BECTU >KU3HEOINHMCAHUE CBOMX MEPCOHAKEN «C YHUCTOTrO
JIUCTay.

[Ipenyarass cBoell KE€HE COBEPIIUTH MOE3JKYy B «TOpPOJ CMEPTU», C YEro
HAYMHAETCSl YK€ MHas CIOKETHAasl CUTyalus, YOJITEp CJIOBHO MEHSIETCS y HEEe Ha
rjiazax.
“He spoke almost flippantly and when she glanced at him she was surprised to
see in his eyes a gleam of mockery”

Metadopa a gleam of mockery ropoput o Tom, 4To JIt0OOBb K CBOCH HEBEPHOU
JKEHE U CTpaJlaHusl 1O TOBOAY €€ W3MEHbl CMEHSIOTCS y YoJTepa HHBIM
AMOIIMOHAJILHBIM HACTPOEM, KOTOPBIM MOXKHO OXapakTEepPU30BaTh KaK <Kaxaa
MECTH.

Hanenenmuii pazroBop Kuttm u Yonrepa BeCh NMOCTPOEH HA SMOLMSX,
KOTOPBIE BEPOATU3YIOTCS pa3TUYHBIMU OOpa3HBIMU CPEACTBAMM:

B onucanuu repost 4yBCTBYeTCS ONpeiesICHHAs CAEP>KAaHHOCTh:

“But now the smile in his eyes had travelled to his lips” (meTadopa)

“Though his face remained impassive the shadow of a smile once more

crossed his eyes.” (MeTadopa)



50

)

“His face had a sort of black pallor which suddenly terrified her.’
(oxCcrOMOpOH)

“... she saw the look of disdain which it called forth on Walter's stern face. ”
(smuTeT)

“His voice, so cold and hard, had the effect of exciting in her a certain
indignation” (3MATETHI)

“He did not answer, but in his eyes she read an icy disdain (smutet). The
shadow of a smile flickered on his lips.” (metadopa)

A BOT OIKMCaHUE TEPOMHU 00JIe€ IMOIIMOHATBHO!

“Tears flowed softly down her cheeks.” (MeTadopa).

“Was it possible that he wanted her to die? She answered her own outrageous
thought” (anuTeT)

“Blind wrath, driving out fear, arose in her heart: it seemed to choke her
(mepconnduxanus), and she felt the blood-vessels in her temples swell and throb.
Wounded vanity can make a woman more vindictive than a lioness robbed of her
cubs” (meTadopuueckoe cpaBHEHHE)

Hcnonb3yst oOpa3Hbie s36IKOBBIE cpecTBa, C. M03M packpbIBaeT XapaKkTepbl
CBOMX IIEPCOHAXKEW, KOTOPBIE NPOSBILSIIOTCS B JAaHHOM CHUTyallMd Ha YpPOBHE
HMOIIMOHAJIBHOTO TEPEXUBAHUA: 3JI0OCTb U CEOsII00ME TEepOMHH, €€ KIY4ylo
HEHABUCTh K YEJIOBEKY, KOTOPBIA, KaK KaxeTcss KWTTHh, MCHoOpTWI €U KHU3Hb, U
XOJIOJHOC paBHOAYHIUE I'€pOsd, TOTOBOI'O MCTUTDH 3a CBOIO ITIOPYIraHHYTIO JIF000BE.

Peub Yonrtepa, KOTOpyI0 OH ajpecyeT CBOEH KEHE, TJIyOOKO 3MOLIMOHAIbHA.
On XapaKTCPU3yeT CBOKO KCHY HCTATHUBHO MAPKUPOBAHHBIMH SIIUTCTAMHU, BBI3bIBAA
TEM caMbiM Oypro 3JIOCTM B €€ Jylle, HO IOCTOSHHO TMOBTOpstolieecs ¢pa3bl
(mapamtenbubie koHcTpykimu) “l loved you” u “I knew” roBopsT 0 TOM, 4TO JTH0O0BB
K Kuttn I[MO-MIPCIKHCMY 3aHUMACT MCCTO B €TO CCPALC U TPOAOJIKACT IOPETh, CJIOBHO
miIaMs ceeur. BoT oTdero CMY TakK OOJILHO U TaK TAXKEIO.

“‘I had no illusions about you,’ he said. ‘| _knew you were silly and frivolous

and empty-headed. But I loved you. | knew that your aims and ideals were vulgar
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and commonplace. But | loved you. | knew that you were second-rate. But | loved

E!Ou.”

3Ty rjiaBy MOXHO Ha3BaTb Hpez{Teqeﬁ KpymiCHus BCCX INIAHOB W HAJICK]]

repouHu. YeM BhIIIIE OLIYyIIEHUE TOOEIbl, TEM CHIIbHEE rOpeyb pa3odyapoBaHus. Tomy
NOoATBepkKAcHUE — nocnenHsas Bctpeda Kuttu ¢ Yapnu, Ha KOTOpPOl y HEe CIOBHO
IIEJIEHA yraa C Iias.

B mnocnegnem pasroBope Yapnu €l OTKpbIBA€TCS C HOBOM CTOpPOHBI. OHa
HAYMHAET MOHUMATh, YTO TaK Ha3biBaemasi JIIOOOBh, O KOTOPOMl OH €l MOCTOSTHHO
TBEPJIWJI, — BCETO JIUIIb «UHTPUIKKA», KOTOPHIX Yy HEro ObLIO BEIMKOE MHOXKECTBO.
OO0 3>TOM CBUJIETEIBCTBYET NMPUEM YMOJUAHUS B OJHOM peruinke Yapiu, KOTOpslid U
HaBOIUT KUTTH Ha MOJO3pEHMS, YTO OHA JJII CBOEro JIOOMMOI0 HUKOTJa HEe ObuLia
«EIMHCTBEHHOW», a ObljIa ouepeaHON TOOOBHUIIEH, KakuX 10 Hee y Yapmu Obuio
BEJIMKOE MHOXECTBO:

““I'm afraid you've been awfully upset, poor little woman. It's too bad.” He
stretched out his hand and took hers. ‘It’s a scrape we’ve got into, but we shall get
out of it. It’s not...” He stopped and Kitty had a suspicion that he had been about to
say that it was not the first he had got out of. ”

Bo Bpemss ux Oecembl OHa TOHUMAET, 4YTO OMMOJACh B HEM, XOTS U
npoaoxkaeT roouTh Yapnu. Ee nepenoaHsoT IMOIuu:

“Tears sprang into her eyes once more and her heart was very full. The
impulse was almost irresistible to fling herself on his breast and crush her lips
against his”.

AHTHTE3a, HA KOTOPOM MOCTPOEHA OJIHA U3 periuK KuTTu, moMoraer 0co3Hath
TE€POUHE BCIO CIOKHOCTH €€ MOJIOKEHHUS:

“To me our love was everything and you were my whole life. It is not very
pleasant to realize that to you it was only an episode.""

Korgna Kuttn pacckassiBaetr Yapau o miaHax Yonrepa OTIPAaBUTHCS BMECTE C

HEW B TOpOX, TIZNE€ CBUPENCTBYET XOJIepa, TO HE BUIUT HA JHULE CBOETO
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BO3JIIOOJIEHHOTO OECIOKOWCTBA W TpareIdyd IO IOBOAY €€ MajdbHEHIIeH CyIbOBbI.
VY nap, nocturmuii Kutth, aBTop BhIpakaeT cpaBHEHUEM-MeTa(opoii:

“It was like a dark and ominous landscape seen by a flash of lightning and
in a moment hidden again by the night.”

[Tonumas, yTo oHa MIyOOKO OOMaHyJiach B CBOMX OXKHJAHUAX W HAJSKIAX,
KuttH, ccpliasich Ha MHEHHE MY)Ka OTHOCHUTENIBHO €€ JIIOOOBHHKA, OpOCaeT B TJia3a
Yapnu MOHONOr, TMEPENOJIHEHHBIH SPKUMH, H300JIMYAIONIMMH  CIOBAaMU U
BBIPAKEHUSAMMU:

‘He knew that you were vain, cowardly, and self-seeking (smuretn1). He
wanted me to see it with my own eyes. He knew that you'd run like a hare at the
approach of danger (cpaBaenue-metadopa). He knew how grossly deceived | was in
thinking that you were in love with me, because he knew that you were incapable of
loving anyone but yourself. He knew you'd sacrifice me without a pang to save your
own skin (mauoma). ”

Tak Kurtm nocraBuna TOuky B OTHOLIEHUAX ¢ Yapinb3zom TayHceHAOM M
pelmia nocjieIoBaTh 3a My»eM B TOpO/I, I/ie HaJesach HAUTH CMEPTh.

K koHny pomana, yxxe nocne cmeptu Yonrepa @erina, Kurru n Yapib3 coars
BCTpeyaroTcsi — B jome TayH3eH10B. OH €il TOBOPUT HEXKHBIE CJI0Ba, HO KUTH, XOTS U
HE yJepxkanach OT JIIOOOBHOUM CBsI3M, yke He mpexHsss Kurtu. OHa He mo0uT yxe
Yapnu, ona ero npesupaet. [locTosIHHO BO3Bpanasich B MBICISX K YMEpIIEMY MYKY,
OHa OpocaeT cBoeMy JIFOOOBHHKY, aKIIEHT Jiejias Ha CHHOHMMax-ycwmtensx: | hate
and despise you. Walter was worth ten of you and I was too big a fool to see it.”

Tenepp  cyMMHpyeM  CTHWJIMCTUYECKHE  MPHUEMbl  JIGKCHYECKOTO U
CHHTAKCUYECKOT0 XapakTepa HCIoiab30BaHHBIX Y.C. MoamoMm, mpoaHaIM3upOBaB
cUTyanuio JIooBu B cBoeM pomane “The Painted Veil”.

CpenctBa SI3bIKOBOM BBIPA3UTEIBHOCTH, KOTOPBIE aBTOP MCIOJIB3YET IIPHU
penpe3eHTauy JaHHOW CHUTYyalluu, TpeactaBieHsl B Tabauye 1. Kak Mbl BUUM,

cutyanus Jro6Bu B pomane “The Painted Veil” mnpencraBiena 13-t
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BBIPA3UTEIbHBIMUA CTHJIMCTHUYECKHUMH CPEICTBAMHU. Temepb MOJACUYMTaeM HX o0Iee
KoJinuecTBo (cM. Tabmuiry 2).

Tenepb paccMOTpHUM, Kakue MPUEMBI, PEPE3CHTUPYIOIINE CUTYaLUIO JTIOOBU
B poMane ‘“The Painted Veil”, npeBanupytot. /s aT0r0 onpeaenum ux MpoiueHTHOE
cooTHoleHue (cM. Juarpammy 1).

Kax mbl BUiMM, npu penpe3eHTalu cutyanuu Jitoosu B pomade ¥Y.C. Moama
npeBanupytot 3nuteThl (38,8%). Ha Hai B3riisa, 3To CBA3aHO C TEM, UTO JIIOOOBb —
3TO SMOIMOHAJIBHOE YYBCTBO M Jy4Ille, YEM OIUTET, HUKAKOE BBIPA3UTEIHHOE
CPEICTBO f3bIKa JIIOOOBb MPEACTABUTH HE CMOXKET. BTopoe MecTo Mo 4acTOTHOCTH
ynoTpebsienus: 3anumaeT metadopa (19,9%), mockoiabKy paccka3z o JIIOOBH 4YacTo
TpeOyeT MHOCKa3aHHWs, BBIPAKEHHOTO OOPa3HBIM SI3BIKOM, YTO U JICKHUT B OCHOBE
MeTadopbl. TpeThio MO3UILNIO 3aHUMAET TAKOM CUHTAKCUUYECKUU MPUEM, KaK MOBTOP
(9,8%), T.k. y Moama 1mt000Bb COITPOBOKIAETCSI YYBCTBOM CTpaxa, UTO HaXOAUT CBOE
OTpaX€HUE B MOCTOSTHHOM MOBTOPEHUHU OJIHUX U T€X K€ OB win ¢pa3. OcTalibHbIe
CUHTAaKCHYECKHE TPHUEMBl TIPEICTABIICHBI MEHBIITUM KOJMYECTBOM  SI3BIKOBBIX
CIMHHII.

Taxxke oOpariM BHHMMaHHE Ha JIMHTBOCTHJIMCTHUYECKHE OCOOCHHOCTSX
penpe3eHTaluu CUTyalluu JIIOOBM B aHajnu3upyemoMm mpousBeneHuu Y.C. Mosma.
JIeKCUKO-CUHTaKCUYEeCKUE CTUJIMCTHYECKHUE CpEeICTBAa H  TMPUEMBI, KOTOpHIE

UCTIONIB3YET JAaHHBIM aBTOp MpeICTaBiIeHbI B Tabauye 3.
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2.3. IMHrBOCTHJIIMCTHYECKAS Penpe3eHTalus CMEePTH

B pomane ¥Y.C. Moama “The Painted Veil”

Cutyarmus cMeptu HaumHaercs B pomane “The Painted Veil” ¢ Toro camoro
MOMeHTa, Korja Yoarep Deitn 3amaeT cBoel xeHe Borpoc: “Have your ever heard of
Mei-tan-fu? ”.

Meii-Tan-¢y — ropoa, rie CBUPENCTBYET XOJepa, IIe JI0IU MPYT KaK MYXH,
NpUBJIEK BHHUMaHuEe JoKTopa Yourepa @DeitHa, Haxomsmerocs B OTYasHUU OT
IpenaTenbCTBa KeHbl. He B cuilax pa3pemuTh CBOM CEeMEHHbIE MPOOIeMBbl, Y OITep
Mojajl 3asBJICHUE C MPOChOOW HANpaBUTh €r0 B 3TOT PallOH SNMHUJIEMUHU. ITOT
Tparu4ecKuii UCXo COOBITUIN SBIISECTCS CBUACTEIHLCTBOM CUMIITOMA HAJBUTAIOIICUCS
CMEPTH, OIIYIICHWE KOTOPOM BO3HUKAET y YHUTATENsl C MEPBBIX CTPaHUI[ pOMaHa.
CuMITOM CMEpPTH 3aMEHSIETCS PEaJIbHOM OMACHOCTHIO, KOTOPYIO aBTOpP BBOJHUT B
CO3HaHME YuTaTelsd cpaBHeHHEM, uTo “the people are dying like flies” u ycunmurenem
awfully dangerous.

Kutt cunrtaer ero moctymnok camMoyOuiicTBoM. B TekcTe MOSIBISETCS CIOBO
suicide u ero smMonMOHaJIbHAs OIEHKA, BhIpakeHHas snuteroMm dreadful, kotopoe B
TEKCTE MPUHUMAET (DOPMY MEKTOMETHO-IMOTUBHON BOCKIUIATEIHHOM €TUHUIIBI:

“She leaned her forehead on her hand. Suicide. It was nothing short of that.
Dreadful!”

Kpome Toro, B JaHHON peIUIMKE Mbl BUAUM HOMHHATHBHOE OJHOCOCTABHOE
peIoKEeHHE, pernpe3eHTupyomee Gakt cmepta — “Suicide .

Hauunasg ¢ 310N SMOLMOHANBPHOW CUTyallUH, aBTOP PETYJSIPHO HMCIOJIb3YET
TEMATUYECKUN PSAI CIOB-aCCOLMAHTOB CMEpPTH, CJIOB, JIEKCMYECKOE 3HAYEHUE
KOTOPBIX aCCOLIMATUBHO KOHHOTATUPYET CMEPTh:

“It would he too awful if something happened. Supposing you died!”
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Hapsimy ¢ smurerom awful, omeHHMBarOmmM €€ SMOIMOHAIBHOE BOCIHPHSITHE
PCIICHUA Yomepa, B TCKCTC 4YaCTO IIOBTOPACTCA CJIOBO die xkax IMpCABCCTHUK
TParun4eCKOu MePCIEKTHBBI.

Kurtn APOKUT IIPpHU MBICJIHU O cBOCH CMCPTH, €€ OXBATHIBACT ITAHUKA!

“A shudder passed through her. Panic seized her .

Ona OMOINUOHAIIBHO BBIPAXACT CBOC HCKCIAHUC C€XaTb, IbITAACh y6eI[I/ITB
Yonarepa, uro B Meii-Tan-¢y ee 0’Kuj1aeT CMEPTh:

“It would be madness for me to go. It's just asking for trouble. | shall die.”

Ho ero cmeprenphas onennocts (black pallor) ero mosHbIil HEeHaBUCTH B3I
(a look of hatred) yoexnator KuTth, 4To MyK jKa)IeT €€ CMEPTH.

OMOUMOHANBHBIA (POH CMEPTH KPACHON HUTHIO MPOXOJUT YEpe3 BECh POMaH,
HO MMCHHO BO BTOpOfI €ro0 4aCTH, Koraga reponHsa BMCCTC C MYIKCM OTIIPABJIAIOTCA B
OIIaCHOC IIyTCHICCTBUC, CMCPTb B€p6EUII/I3yeTC5I, CTAaHOBJCH TIJIAaBHBIM IICPCOHAKCM
IIPOU3BCIACHHA.

CUMIITOMBI CMEPTH, KOTOPBIE B IIEPBOM YaCTH POMaHA HATHETAIOT y YUTATENs
NpEaAYyBCTBHUEC BUPTYAJIbHOI'O TPArnd4eCKOro mcxojaa, KOTOpBIfI MOXCET BO3BHUKHYTH B
pe3yJIbTaTe CJI0KHOM KOJUIM3UM B3aMMOOTHOLICHUN MEXKJy NEPCOHAXKAMU, TEIEpb
MPEBPAIAIOTCS B PEATIBHYIO YIPO3Yy CMEPTH.

I/IH)II/IKaTOpaMI/I p€ajlbHO HaI[BI/IFaIOHICI\/'ICH CMCPTU CTAHOBATCA TIJIAaroJibl
JBUKEHUS, KOTOPBIE HAJEISIOT MPEAMETHI aHTPONOMOP(HUUECKUMH TIPU3HAKAMHE, YTO
HECBOMCTBEHHOCTh MpeAMETaM B OOBIYHOW cuTyanuu. Takum o0pa3om, MpeaMeTs
OKpY’Karolien NeHCTBUTEIHLHOCTH M0-0COOCHHOMY JIOXKATCSI B KAHBY IMOBECTBOBAHMSI.
OHU BCTyHawT B AMANOT C NEPCOHAXaMHU, C YUTATEJIEM, BbIpaxkas TO, YTO aBTOP
CTPEMUTCH ICPCAATh.

“She was passing a grove of bamboos and they leaned over the causeway
strangely as if they would detain her (mepconuduxamnms); though the summer
evening was windless their narrow green leaves shivered a little (nepconnduxanus).
It gave her the sensation that someone hidden among them was watching her as she

passed”.
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NHaukaTopoM peaabHO HAIBUTAIOIICHCS CMEPTH CTAHOBUTCS B KJI1aA0UIIA, a
3aTeM U HOBOT'O HEOKPAIIEHHOIo rpoda:

“... four peasants passed, quick and silent, bearing a new coffin, unpainted,
and its fresh wood gleamed white in the approaching darkness.”

Bcerpeua ¢ mpencraButeneM TamMOXHU Y OJUHITOHOM BBOAUT KWTTH B 3mu-
JIEMHYI0 OOCTaHOBKY, B KOTOpPOW OHa OKa3bIBaeTcs ¢ MyxkeM. CHOBa MOBTOPSETCS
cpaBHeHHUE “‘they are dying like flies”, ¢ KOTOpPOro Ha4aJlIOCh €€ 3HAKOMCTBO ¢ Meii-
TaH-Qy U KOTOPOE HYMOLIMOHAIBHBIM pehpeHOM IPOXOANT Yepe3 BECh POMaH.

Takue cooOmieHus, Kak TO, YyTOo ymep ObIBIIMK OakTtepuonor (YoAUHITOH
XO4YeT MOKa3aTh €ro MOTHIIY), YTO YMEpP MaJb4YHK, MPUCITYKUBAIOIIMK Y OIUHITOHY,
JIOCTaTOYHO SAPKO XapakTepus3yloT armocdepy CMepTH, UApsIlyl0 B paioHE
210791 (SY17178

CMepTb, CIIOXKHO HUBOM OpraHu3M, OpOJUT MO yiulaMm ropoaa (mpuem
NEePCOHUPUKALINN):

“There, so short a way from them the grey city lay in terror; and death, sudden
and ruthless, hurried through tortuous streets”’.

Onutersl  sudden, ruthless, xapaktepusyromue cmepTh, smuTeT tortuous,
XapaKTepU3YIOIIUN yIIUIBI 00peueHHOro ropoja, u Metadopa death hurried — sto e
CTHUIMCTHUYECKHE CPEICTBA, KOTOPhIC (OPMUPYIO IMOIIMOHAIILHBIN (DOH CMEPTH.

VYxac CcMepTH HaBOAAT 3JIOBEIIME KapTUHBI TPHUPOJBI, HAIMOJIHEHHbBIC
cuMmBoIamMu. [IpuBeeM oMH U3 TaKUX KOHTEKCTOB, BBIJICIMB T¢ OOpa3HbIE CPE/ICTBA,
KoTopble ucnoiib3yet C. MosM a1 BepOanu3aluy MbICIEH U YyBCTB T€POUHHU:

“The dawn had just broken and from the river rose a white mist shrouding the
junks (meradopa) that lay moored close to one another like peas in a pod
(cpaBuenue). There were hundreds of them, and they were silent, mysterious
(anurets) in that ghostly light (metadbopuueckuii snuret), and you had a feeling that
their crews lay under an enchantment (meradopa), for it seemed that it was not
sleep, but something strange and terrible, that held them (nepcorndukarus) so still

and mute (3ruTeThI).
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The morning drew on and the sun touched the mist (mepconudukamnus) so that
it shone whitely like the ghost of snow on a dying star (meradopuueckoe
cpaBaeHue). Though on the river it was light so that you could discern palely the
lines of the crowded junks and the thick forest of their masts (metadopa), in front it
was a shining (armmuret) wall the eye could not pierce. But suddenly from that white
cloud a tall, grim, and massive (ammretsr) bastion emerged (meradopa). It seemed
not merely to be made visible by the all-discovering sun but rather to rise out of
nothing (nepconuduxkarus) at the touch of a magic wand. It towered, the stronghold
(ctunmuctrueckas taBrosnorus) Oof a cruel and barbaric (smmretsr) race, over the
river. But the magician who built worked swiftly and now a fragment of coloured wall
crowned the bastion; in a moment, out of the mist, looming vastly and touched here
and there by a yellow ray of sun, there was seen a cluster of green and yellow roofs
(uuBepcus). Huge they seemed (unBepcus) and you could make out no pattern; the
order, if order there was, escaped you (uaBepcus); wayward and extravagant, but of
an unimaginable (snutetsi) richness. This was no fortress, nor a temple, but the
magic palace of some emperor of the gods where no man might enter. It was too airy,
fantastic, and unsubstantial (sutersi) to be the work of human hands; it was the
fabric of a dream (meradopa).

The tears ran down Kitty's face and she gazed, her hands clasped to her breast
and her mouth, for she was breathless, open a little. She had never felt so light of
heart and it seemed to her as though her body were a shell that lay at her feet and
she pure spirit (metadopa). Here was Beauty (mepconndukanus). She took it as the
believer takes in his mouth the wafer which is God (cpaBuenmue). ”

B npuBeneHHOM (parMeHTE ONMUCHIBAETCS BHUACHHE OOJaKOB W Hebec, U UX
Bocripusitue KuTTtu. ABTOp HUCHONB3yeT OOJIBIIOE KOJIMYECTBO  OOpa3HBIX
CTHIIMCTUYICCKUX CPpCACTB SI3BIKOBOM BBIPA3UTCIIBHOCTHU — Mbl HACUHTAIINU 5 MeTa(I)op,
3 cpaBHeHus, 17 onureroB, 4 mnepcoHuUKaMK, 3 HUHBEPCUU U OJHY

CTUIIMCTUYCCKYIO TaABTOJIOTUIO.
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OcoOblif HHTEpeC MPEACTABIAIOT Qpas3sl “‘this was no fortress, nor a temple,
but the magic place of some emperor of the gods where no man might enter” n “as
though her body were a shell and she pure spirit”. IlpuBeleHHBI KOHTEKCT
CUMBOJIM3UPYET TiepenoM B ayme KuTTu: u3 opIuHapHON JAEBYIIKH C
OTrpaHUYEHHBIMU MHTEPECAMH OHA TPEBPAIIAeTCs B BO3BBIIICHHOTO YEJIOBEKa, TOHKO
YYBCTBYIOIIETO KPacoTy W OO0KECTBEHHOCTh MPOMCXOJSIIETO — MYCTh M HA MOPOTe
CMEPTH.

B stoM ropoge CmepTh mapuT 3a CTEHAMH MHOTHX JOMOB. KWUTTH CIBIIIAT
3BYKM TOHTAa W HEW3BECTHBIX HMHCTPYMEHTOB. DJTO CBHUCTEIBCTBYET O TOM, HYTO
“behind those closed doors one was lying dead” (3HaummocTh 3TOro (akra
MOAYEPKUBACTCS UHBEPCUEH).

CnoBa omHOro cMmsicioBoro accoumarusHoro moisis death, die, kill, murder
BCTPEYAIOTCS IO HECKOJIBKO pa3 Ha KaXKJIO0M M3 CTpaHull pomaHa (BCETO MBI
HACUHTAIH 84 JICKCEMBI, PEIPE3CHTUPYIONIUE CMEPTH).

OnuckiBas 3TOT ropoa, Mo3M Ha3bIBAET €r0 «TOPOJIOM MEPTBBIX) '

“a city of the dead ... passers-by ... ghosts, city lay gasping like a man, whose
life is being throttled out of him by a maniac's hands in the dark clutch of the
pestilence”.

ABTOp mpuOeraeT K pa3BepHyTOH MeTadope: B «TOpojie MEPTBBIX» BCE
MPOXOXKHE — JYXH, & CaM TOpOJi CPaBHUBAETCA C YEJIOBEKOM, KOTOPOTO JIYIIHUT
MaHbsiK-yOuiina. Hcnonsdyempii C. MosMoM  mnpueM  NepCOHU(PUKALMU
MIPEJICTABIISIET «TOPOJ MEPTBBIX» B KOTTSX OOJIE3HH KaK JKUBOE CYIIECTBO, KOTOPOE
JIYIIAT MaHbsK. ABTOp Ha3bIBaeT 3TOT ropoj «OombHBIM» (Stricken city). Takas
CTHWJINCTHYECKAs KOHBEPTCHIMS 3HAYMTEILHO YBEJIMYUBACT BBIPA3UTEIBHOCTD
AMOITMOHAJILHOTO (JOHA TOBECTBOBAHUS, YMOIIMOHAIBLHO-CMBICTIOBOM 3 (PEKT.

Ho umeHHO B 3TOM «ropojie cMepTH» HauMHAETCs niepepoxkaenue Kurru.

PaccmoTrpum erie oguH ¢pparMeHT poMaHa.

OO6patumcs K ApyroMmy Ipumepy:

€6 ¢

It does seem a long way to Harrington Gardens,’ she smiled.
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‘Why do you say that?’

"I don’t understand anything. Life is so strange. | feel like someone who’s
lived all his life by a duck-pond and suddenly is shown the sea. It makes me a little
breathless, and yet it fills me with elation. I don’t want to die, I want to live. I'm
beginning to feel a new courage. | feel like one of those old sailors who set sail for
undiscovered seas and | think my soul hankers for the unknown.’

Waddington looked at her reflectively. Her abstracted gaze rested on the
smoothness of the river. Two little drops that flowed silently, silently towards the
dark, eternal sea.”

B IMPUBCACHHOM BbIINIC KOHTCKCTC B pPa3roBopc ¢ YO,Z[I/IHFTOHOM Kurtn
OIMMCBIBACT OIIYIICHUA CBOEH HOBOW JKU3HU ABYMs CpaBHCHUAMMU, ITOCTPOCHHBIMU I10
npuHIny aHagpopuueckoro nosropa: “l feel like someone who'’s lived all his life by
a duck-pond and suddenly is shown the sea” u “l feel like one of those old sailors
who set sail for undiscovered seas”. DwmormoHanbHbI HacTpoi Kuttn mepeman
aarure3on “l don’t want to die, | want to live.”

3akanuuBaerca pparmenT metadopoit “Two little drops that flowed silently,
silently towards the dark, eternal sea”. Dta Metadopa sABISETCA XapaKTEPUCTUKOM
MOpsi, KOTOpOMY aBTOp mpucBauBaeT snuretsl dark um eternal. Oanako naHHas
MeTadopa — 3TO BCEro JIUIb MOBTOPEHUE METa(OPhl, KOTOPYIO Mbl HAXOJIUM B TEKCTE
poMaHa HeMHOTO paHbliie. B Heit aBTop HassiBaeT Kutt 1 Yontepa “two little drops
in that river that flowed silently towards the unknown ”. TloBropsis MmeTadopy, MycTh
U B TpaHCHOPMHPOBAHHOM BHJE, AaBTOP BHOBb HAOMHUHAET O HEMPOCTHIX
OTHOHICHUAX I'CPOCB pPOMaAHaA. Mpb1 BUIUM CBA3b MCKY O3TUMU MeTa(I)OpaMI/I, u
BTOPYI0O MeTapopy HEBO3MOXHO IOHATh, HE 3Has mnepBod. Jrta Mmeradopa eie
OCJIOXHSIETCS TIOBTOPOM — J[Ba pa3a moBTopseTcs Hapeuwue Silently.

,}IaHHHﬁ KOHTCKCT MOJXHO pacCMaTpHBaTb KaK CHUMBOJI ITOJIHOI'O HM3MCHCHHA
xapaktepa u npeoopakenus: Aymu Kuttu. Ha npoTskeHUr HECKOJIbKHUX TIJIaB aBTOP

IMOKa3bIBACT CTAHOBJICHUC I'CPOWHH, e€ 0TKa3 OT OOBIBATEJILCKOTO O6p3321 KHU3HHN U
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nepexoq K JKM3HU JeAaTelbHON (e€ momomb CcECTpaM B MOHACTBIPE BO BpeMs
SMUIEMUN IyMBI), a Takke oOpaimienne KuTTu k Bepe v OUUIeHHUE ee AYIIIH.

Bo BTOpo# yactu pomana, B CUTyallud CMEPTH, KUTTH MedTaeT o0 MpoLIeHUH,
OHa WCIBITHIBACT 0O0JIb, YTPBI3CHHE COBECTH, €M XOYETCS HAayaTh HOBYIO KHU3HB C
Yonrepom. Ho mpubnmkaercss Tparndeckuii (puHaiI, KOTOPHI BPHIBACTCSI CTYKOM B
nBeph B HOouW. [IpemdyBcTBUE Oeapl mepenaeTcss MOBTOPAMH: MMOBTOPOM-TIOIXBATOM
JexceMbl KNOCKING 1 IpoCThIM KOHTAKTHBIM ITOBTOPOM JiekceMbl louder:

“She was awakened by loud knocking. The knocking went on louder and
louder .

B Bo3myxe moBucna TpeBora, OXHAaHHE O€jbl, OCO3HAHHE HEU30€KHOCTH
Tparmdyeckoro (uuana. KuTTu oxBaThiBaeT MpadHOe MNpeauyBcTBUE. “She felt a
sudden cold in her heart”.

Korma KutTtu y3Haer, 4to y ee MyXka xoJyiepa, y Hee BBIPBIBAETCSl KPUK yrKaca.
YysctBo Kuttn nepconndunuposano: “wail of anguish ™.

UYtoOBl IPOCTUTHCA C ymMuparoumM Y onrepoM, KuTTu JBUKETCS MO «TOopoay
MepTBbIX». MeTtadopuueckuii 00pa3 “city of the dead” sBISETCS BaXXHBIM
JIIEMEHTOM SMOITMOHAIIBHOTO (JOHA CMEPTU. DTOT TOPOJI CTPAIICH. Y IUIIBI MMYCThI U
pU3pavHbl, U Jaxe Jail codak sBisercs A Kuttu norpsicenueM: “a shock of terror
through Kitty’s tortured nerves”. UTOOBI TOJTHEE MPEICTABUTDH AYIIEBHOE COCTOSHUE
TepOMHU B ATOM CTPAIIHOM TOPOJIe MEPTBBIX HAa MYTU K €€ yMHUPAIOUIEMY MYXKY
aBTOPOM HCIIOJIL3YIOTCS 3MOTHBHBIC Jiekcembl Shock, terror, tortured nerves,
OKCIOMOpOH Silent emptiness, a Takke PUTOPUYECCKHIA BOMPOC, OCIOKHEHHBIN
TTOBTOPOM:

“... the narrow streets were ghostly in their silent emptiness and when on a
sudden a dog barked loudly it sent a shock of terror through Kitty's tortured nerves.
She did not know where they went. The way seemed endless. Could they not go

faster? Faster. Faster.”
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Haxomsce psanoM ¢ ymHupaomuM YOJITEpOM, OHAa YYBCTBYET, UYTO CMEpPTh,
CJIOBHO HBOE CYIIECTBO, HAXOJAUTCS TJIe-TO PAJIOM, CIABJIMBAs €€ MY>Ka BCE CUIIbHEE
U CHJIbHEE:

“Walter lay with his eyes closed and in that sombre light his face had the
greyness of death .

Kurtn nymaer, 4To cMepTh TOKHA IPUMHPUTH €ro ¢ coooi: “he would die in
peace with himself”. IMouroHanbHBIA (GOH cCMEpPTH YoJITepa BhIPAXKEH aBTOPOM IMpHU
MOMOIIIH pKoil MeTadopsl: “It seemed to her strangely that his soul was a fluttering
moth and its wings were heavy with hatred”. ]Jlyma yMuparomiero 4eioBeka, He
CYMEBIIIETO MPOCTUTH CBOIO JKEHY, IpeacTaBisgeTcss KUTTu mopxarommmM MOTBUIBKOM,
YbU KPBUTbS OTSDKEJICIIA OT HCHABUCTH.

B nocnennioto munyty Kuttu yBujena, Kak Ha rjia3ax y €e MyKa BBICTYIHIIN
ciesnl. “Why should that man with his yellow flat face have tears in his eyes? ” 3anaer
OHa BOIIPOC, HA KOTOPBIM HET OTBETA. Y ONTEP YMHUPAET, TAK U HE ITPOCTUB KEHY.

3aragouHbl TOCNEHUE clioBa ymuparomiero Yourepa: “The dog it was that
died.” JlanHas 1uTaTa SBJISETCS 3aKIIOUUTENIbHBIMU CTPOKAMH CTHXOTBOPEHHUS
anrnuiickoro nmosta Onueepa [Nonmacmura “An Elegy on the Death of a Mad Dog”.
Ota aJerusi pacckasbiBaeT O YEJIOBEKE M COOaKe, KOTOphIe OBLIM OYEHB JPY>KHBI
Mex Iy coboit. OmHaxapl cobaka B30ecusiach U yKycuiia yesoBeka. BceM ObLIo sICHO,
4YTO 4YeyoBek mnorudaer. Ho mpousomnuio dymgo — YernoBeK BBDKHI, XOTs cobaka
ymepia:

“But soon a wonder came to light,

That shew’d the rogues they lied,

The man recovered of the bite,

The dog it was that dy’d”

Hcnonb30BaHHBINM aBTOPOM IIPUEM HA3BIBACTCS aJUIFO3MEH. TOYHO Tak Ke, Kak

SIBIIICTCS JTIO3MEH U Ha3BaHue pomana — “The Painted Veil”.



62

CMBICT TUTUPYEMON LUTAThl YMUPAIOIIUM Y OJITEPOM COCTOUT B TOM, YTO OH
OTOXAECTBIISIET ce0s1 ¢ cCOOaKOM, YKyCUBIIIEH X03siuHa. Benb oH, Kak He MBITAJCS, HO
HE CMOT MIPOCTUTh U3MEHUBIIYIO eMy KurTu.

ABTOp 3aKaH4YMBaeT ONKCaHHE CMEPTHOro yaca Yoiurepa deiina metadopoi,
ycunuBatomiei sddexr cmeptu: “A little smoke lost in the air, that was the life of
man.”

Crunuctuyeckas KOHBEPIeHIMS TakuxX QUryp pedd, Kak wmeTadopsl,
CPaBHEHMS, DIIUTETHI, NHBEPCUH, IMAPAJUICIbHBIE KOHCTPYKIIMH, ITOBTOPBI, CO3AIOT
AMOILIMOHAIIBHBIN ()OH CMEPTHU, B PE3YJIbTATE YET0 y TyMAIOUIEr0 YUTATENS] BOSHUKAET
¢dunocodckas HHTEpIIpeTalys pousoleaero u onucanoro C. Mosmom coObITHS:
HEHY>KHOCTb M OECCMBICIMIIA BCEX CTpPACTEd, pazauparolIuX YeJOBEYECKYIO YLy
nepe]l JIMLOM BEJIMKOTO aKTa HEM30EKHOM JIJIs1 BCEX CMEPTH.

Ho C. Mosm He Obl1 OBl BEIMKUM IHCATEJIEM, €CIM 3aKOHYWI CBOE
MOBECTBOBAHWE Ha ATOW Tparudeckoil Horte. J[I0Oyl0 cMepThb, CUMTAET OH, MOXHO
OTIPaBJIaTh BO3POKICHUEM HOBOM KU3HU. Y ONITep ymMHUpaeT, HO Kuttu xaet pedeHka.
W He BaxHO, el 3TO peOEHOK — My’Ka WX JIFOOOBHMKA. ['J1aBHOE, UTO OH €CTh, U OH
IIOMOJKET €M BBIMTU U3 AYLIEBHOrO Kpusuca. Hegapowm, elie B MOHacThIpe, KOTraa OHa
y3HAeT O CBOEM OEpEeMEHHOCTH, OJIHAa MOHAXMHS YUTAET €l €BaHreNbCKUE CTPOKH,
pacckaspiBarolMe o rmnoceuieHuy anreiaoMm JleBol Mapum, 4ToObI COOOLIUTH €if
PaJOCTHYIO BECTh O CKOPOM POXKACHUU XPpHUCTA:

“And then in French, in words that to Kitty sounded unfamiliar and in their
precision a trifle cold, she quoted:

‘And the angel came in unto her, and said, Hail full of grace, the Lord is
with thee: blessed art thou among wornen.’ (aJ11031s1)

The mystery of birth blew through the convent like a little fitful wind playing
among the white blossoms of an orchard. ” (cpaBueHwue)

[Tocnennue cTpokH, MOCTPOCHHBIE HA CPABHEHUM TaWHBI POXKACHUS C JIETKUM

BCTCPKOM B Caly, CUMBOJIM3UPYIOT AbIXaHUC HOBOMU >KH3HHU.
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KonTtpact mexny XuU3HBIO M CMEPTHIO, MCIBITAHHBIA KWTTH, nepeHeceHHbIe
CTpaaaHus ACJIar0T Kurtn Myzlpoﬁ, BO3BbBIIIIAKOT €€ HaJd MCI0YaMH YCIIOBCUCCKUX
cTpacTel U Jaxe HaJ NOpyraHHOM JTH000BBIO.

Kurtn MMpUC3KaCT B JOM, I'’IC HAYMHAJIACh €C ceMelHas KU3Hb. BOSBp&HIGHI/Ie
ICPCIIOJIHACT Kurtn 9yYBCTBAaMH U BOCIIOMHUHAHHAMMU. Omucagnas C. Mosmom
KapTHhHa FJ'Iy6OKO CUMBOJIMYHA, YTO BbIPpAKACTCA IIOCPCACTBOM CTHIMCTHYCCKHX
BBIPA3HUTCIIBHBIX CPCACTB U IIPUCMOB!

“The house had been left in charge of the head boy and he opened the door for
Kitty. It was curious to go into her own house as though she were a stranger
(meTadopuueckoe cpaBHenue). It was neat and clean. Everything was in its place,
ready for her use, but although the day was warm and sunny there was about the
silent rooms a chill and desolate air (3nuretsr). The furniture was stiffly arranged,
exactly where it should be, and the vases which should have held flowers were in
their places; the book which Kitty had laid face downwards she did not remember
when still lay face downwards (mapamienusm). It was as though the house had been
left empty but a minute before and yet that minute was fraught with eternity
(metadopa) so that you could not imagine that ever again that house would echo
with talk and resound with laughter (mepconuduxamnus). On the piano the open
music of a foxtrot seemed to wait to be played, but you had a feeling that if you struck
the keys no sound would come. Walter’s room was as tidy as when he was there
(cpaBuenwue). On the chest of drawers were two large photographs of Kitty, one in her
presentation dress and one in her wedding-gown.”

JlaHHas clieHa CHMMBOJIM3UPYET Mpomanue Kuttu ¢ e€ mpouuion Ku3HbIO, B
KOTOpYIO OOJibIlIe HET BO3BpaTa M IEpexo] Ha JAPYryro, 0ojiee BBICOKYIO CTYIECHBb
JKU3HCHHOT'O ITyTH.

HOCJ’ICI[HI/IM SIIN300M, PCHPEICHTUPYIONIUM CHUTYyAllUI0 CMCPTHU, ABJISICTCS
yxon u3 xu3Hu matepu Kuttn. Onmcanue nexaBuieil B rpoOy mwuccuc ['apctux
COOTHOCHUTCs C TCMH MBICJIIMHA U YYBCTBAMHA OBI[OBGBHIeﬁ MOHOI[OI)'I KCHIIUHBI, KOTAa

OHa BIICPBBLIC OKAa3aJ1aCh B «IrOpoOJa€ CMCPTH.
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“Mrs. Garstin lay on the bed, her hands folded across her breasts with a
meekness which in life she would have had no patience with. With her strong sharp
features, the cheeks hollow with suffering and the temples sunken, she looked
handsome and even imposing (smutetsi). Death had robbed her face of its
meanness and left only an impression of character (nepconudukanus). She might
have been a Roman empress (cpaBuenue). It was strange to Kitty that of the dead
persons she had seen this was the only one who in death seemed to preserve a look as
though that clay had been once a habitation of the spirit <...> But when she looked
at that hard, domineering and ambitious woman who lay there so still and silent with
all her petty aims (snutetsi) frustrated by death, she was aware of a vague pathos.
She had schemed and intrigued all her life and never had she desired anything but
what was base and unworthy. Kitty wondered whether perhaps in some other sphere
she looked upon her earthly course with consternation. ”

CmepTs MaTepu CTAaHOBUTCA «IIOCIEAHEN KaIlen», KoTopas npuMupseT Kurru
C kHu3HBI0. Pa3zpucoBanHas Byajgb — CUMBOJI Ipe3 U (aHTa3uit — ymana ¢ ee rmnas. U
OTKPBUICS €1 HTHOU MUD.

Eme B ['onronre Kutru, noTpsiceHHY10 CBAJIMBIIMMCSI HA HEE TOPEM, HAUMHAET
npecjica0BaTb UACA CMCPTHU KaK I/136aBJI€HI/IH OT KN3HCHHBIX np06neM:

“She couldn't form any picture of the future: perhaps she would die in
childbirth that would be a solution of many difficulties ”.

Ho TCIICPb Y HCC MHBIC MBICJIM, B KOTOPBLIX HECT MECTA CMCPTHU:

“I want a girl because I want to bring her up so that she shan't make the
mistakes I've made. When | look back upon the girl | was | hate myself. But | never
had a chance. I'm going to bring up my daughter so that she’s free and can stand on
her own feet. I'm not going to bring a child into the world, and love her, and bring
her up, just so that some man may want to sleep with her so much that he’s willing to
provide her with board and lodging for the rest of her life.”

Takum 00pazom, HECMOTpPsSI HA BCE TPAarMyecKue KOJUTM3UH, MPOUCXOASIIUE C

reposimu pomana C. Moama “The Painted Veil”, sto mnpousBeaeHue 3BYYHT
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KusHeyTBepxkaarwome. [lepexxnB Tak MHOTO M IIPOMAS 4YEpe3 HMOLMOHAIBHOE
OCMBICJICHUE CMbICTa >KU3HU, KUTTH OTpsiXMUBaeT ¢ HOr Temesa CBOEH MpOoIuIon
XKU3HHU, Ty aTMOc(hepy cMepTH, KOTopas ObLIa ee SMOLMOHATBHBIM (POHOM.

“The past was finished, let the dead bury their dead.”

[Tocnenusst ppasza gBisieTcss aUIIO3ME €BaHTE€NbCKOU IIUTAThl, CYTh KOTOpPOM
3aKJII0YAeTCsl B CIEAYIOUIEM: MPOILIOe CleAyeT mpenaTh 3abBenuto. Tak u Kuttu.
OnHa He XOYeT BCIIOMUHATH MPOILIOE, I7ie ObLJIO TaK MHOTO OIMKUOOK M UCKYIICHUH, a
coOupaeTcs UATH MO KU3HU JPYTUM MTyTEM:

“... she could follow... the path those dear nuns at the convent followed so
humbly, the path that led to peace.”

Temepp  cymmupyeM  CTUIMCTHYECKHE  TMPUEMBI  JIGKCHYECKOTO U
CUHTAKCHUYECKOI0 XapakTepa Hcrosb3oBaHHbIX Y.C. MosMoMm, mpoaHalu3upoOBaB
cuTyanuio cmept B cBoeM pomane “The Painted Vell.

Kak BuIHO W3 NpUBEACHHOM TaOnMLbBl cUTyalust cMepTH B pomaHe Y.C.

Mosma “The Painted Veil” mpencraBieHa OOJBIIMM KOJIMYSCTBOM eAMHUIL 193
eAUHUIIBI TPOTUB 124-X eMHuUL, KOTOPBIMU MpeACTaBiIeHa cuTyauus JtooBu. Tenepb
OMpPEACTNM UX MPOLEHTHOE COOTHOIIeHUE (cM. Juazpammy 2).
ComocTaBUB CTUJIMCTUYECKWE TIPUEMBl M BBIPA3UTEIBHBIE CPEICTBA, KOTOPHIE
ucnonb3yeT Y.C. Mo3M Ui penpe3eHTalud CMepTH B cBoeM pomane “The painted
Veil”, MOXHO cienarh BBIBOJ, YTO AHTJIMWACKUI MHUCATENh OTHACT MPEANOYTCHUC
TpeM cpeactBam: snutery (39,9%), metadope (19,6%) u cpaBuenuto (14,6%). B
TOM HUYETO YAMBHUTEIBHOTO HET, OCKOJBKY CMEPTh YaCTO MBICIHUTCS MUCATENISIMU
Kak (unocodckas KaTeropus, No3ToMy ee o0pa3 JOJKEH ObITh Mpe/CTaBiieH Ooliee
SApKO U 00pa3Ho, 4YeMy CIIOCOOCTBYIOT 3TH BbIPA3UTEIIbHBIE CPE/ICTBA.

Wtak, Ha OCHOBE CPaBHUTEIbHO-CONOCTABUTEIBHOIO aHAIN3a CTHIIMCTUYECKIX
NIPUEMOB U BhIPA3UTEIbHBIX cpencTB pomana ¥Y.C. Moama “The Painted Veil” moxHo
cleNaTh BBIBOJ, YTO AHTJIMHCKUIA MUCATETh B CBOEM IOBECTBOBAHWU B OOJIbIIEH
CTETICHH OTBOJUT MECTO JI PENpe3CHTAlMU CUTyallud CMEPTH, O YeM TOBOPUT

KOJIHUYCCTBO HMCIIOJIb3YyCMBIX UM IIPUCMOB.
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BriBoasl o I'VJIABE |1

B X0A€ JIMHI'BOCTHIIMCTHYCCKOIO HMCCICAOBAHHA XYIOXKCCTBCHHOI'O TCKCTA OBILI

CACJIaH psAJ BbIBOIOB.

1. PaCCManI/IBaSI HNIUOCTUIIb C. Mosma MOKHO CAcIaTb BbIBOA, YTO OAHHUM H3 €TI0
Ba’XHBIX IIPHU3HAKOB SABJIICTCA MeTa(i)OpI/I‘IeCKaH HOMUHALIUA €TIo HpOHSBGZLCHI’Iﬁ, B
OCHOBC KOTOpOﬁ JICKHUT aJIJIFO3HUA. HpI/I 9TOM MCKAY TCKCTOM-UCTOYHHKOM H
INPUHUMAIOIIMM TCKCTOM JIC)KUT CBA3b, KOTOPAss CTAHOBHUTCA BCC FJ'IY6)K6 u FJ'IY6)KC

110 MCPC pPa3BCPTBIBAHUA CIOKCTA.

2. C. M0o5M UCTIONB3YyET MHOKECTBO 00pa3HBIX S3BIKOBBIX CPEJCTB, KOTOPHIE
MIOMOTaIOT MY SIPKO OINUCHIBATH XapaKTep MEePCOHaXKA, €ro YyBCTBA U IMOIIHH.
[IpoBeneHHOE HMCCIEAOBAHKE TOKA3BIBAET, UTO MPU PENPE3CHTAIINN JTIOOBU B pOMaHE
npeobagarot snuteThl (38,8%). lanee cneayer meradopa (19,9%), Tperbe MecTo

10 YaCTOTHOCTH 3aHUMaeT MOBTOP (9,8%).

3. st Toro yToOBI CO3/1aTh SMOLIMOHAIIBHBIN (POH CMEPTH aBTOP MPEANIOYNTACT
Takue nmpuemsl kak 3muteT (39,9%), meradopa (19,6%) u cpaBaenue (14,6%),
Onaroapst KOTOPBIM OIIYINACTCS KOHTPACT MEXKY KU3HBIO M BEJTUKUM aKTOM

HEeU30EKHOCTH.
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3akJIloueHue

Kaxxnioe nurepaTypHO€ NPOU3BEAEHUE COCTOUT, KAK MPaBUIIO, U3 HECKOJIBKUX
GbalynbHBIX JIMHHUM, Ha3bIBAEMbIX CIOKETHBIMU cuTyarussMu. Ho croxeTHbie
CUTYallUM B XYJ0’KECTBEHHOM IPOMU3BEJICHUU — TO HE OOBIJCHHBIC CUTYallUH, T.C.
TaKH€ CUTYyalWH, C KOTOPBIMU Mbl KaXIbli J€Hb CTAJIKUBaeMcs B >ku3HU. llucaTtens
Yalle BCErO IMPEACTABISET TPATMYECKUE CHUTYyallMH, 3aKOHOMEPHO BBITCKAIOIIUE W3
CYILIHOCTH XapaKTE€pPOB U MOJIOKEHUI CBOUX NIEPCOHAKEN.

CrokeTHasi CUTyallMsl 4acTO CBOAMUTCS K TOMY, YTO YEJIOBEK OCO3HAET CBOIO
KOHEUYHOCTh B COCTOSIHMSIX HA TPAHU JKU3HU U CMEPTHU, IPU TPAruyeCKUX MOBOPOTaX
cyap0bl. [loaTomMy yamie Bcero B XyJ0’KECTBEHHOM IMPOU3BEICHUHM BCTPEYAIOTCS JI
CUTYaIlUH JIBYX MMOTPAHUYHBIX COCTOSIHUI 4elioBeKa — JII00BU U cMepTu. IMEHHO 31U
CHUTYaIlUH Jiexat B ocHoBe poMana ¥Y.C. Moama “The Painted Veil”.

AHIIHMICKUN TUcaTeNb MPEACTABISET CUTYALHIO JIIOOBU M CUTYyallMl0 CMEPTH,
UCIIOJIB3Ysl TPH 3TOM JIEKCUKO-CHHTAKCUYECKHWE BBIPA3UTEIBHBIE CPEICTBA H
CTHIIMCTHYECKHE NprueMbl. COOTHOIIEHUE 3TUX TPUEMOB HEOJUHAKOBO.

Yepes Bech poman Y.C. Moama “The Painted Veil” kpacHol HUTBIO TPOXOAUT
cuTyanus cMmeptu. sl penpe3eHTaluu 3TOM CUTyallud Nucarellb UCHoib3yer 14
Pa3IUYHBIX CTUIMCTUYECKUX MPHEMOB, O0IIee KOIMYECTBO KOTOPBIX 193 enuHuULb.
[ToCKOJIbKY UMEHHO CMEPTh BBICTYIAET B KAUYECTBE AMOIMOHAIBHON TEMbI JAHHOTO
NPOU3BEJEHUSA, TO OTO TMOBIUSAJIO HE TOJBKO Ha KOJMYECTBEHHBIH COCTaB
M300pa3uTEIbHO-BBIPA3UTENLHBIX CPEACTB, HO U HA UX BBIOOP.

Nx Bcero apceHana CpencTB AHIIMWCKHAKM MHCATENb OTHACT IPEANOYTCHUE
anuTeTy, MeTadope W CpaBHEHUIO, T.K. CMEpPTh MBICIUTCS UM (dustocodckas
KaTeropus. A 3Ha4uT, €¢ o0pa3 JOHKEH OBITh MPEJCTaBJICH OoJiee SIPKO U 00pa3HoO,
YeMy CIIOCOOCTBYIOT MMEHHO 3TH BBIPA3UTENbHbBIE CPEACTBA.

Urto ke kacaeTcs cuTyaluu JirooBU, To B pomane Y.C. Moama 3Ta cutyanus

3aHMMACT HC TaK MHOI'0O McCCTa. HOCKOHBKy pInIb | AHTJIMHACKOro ImucaTels JI000Bh —
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CHJIbHOE YYBCTBO, TO OH IEPEacT ee MoCcpeacTBOM 3nuteToB. Ho 1 m000Bb B 3TOM
MIPOM3BEICHUU OKpallleHa B TpParndecKue TOHA, MOATOMY JIOOOBH TaK WM HHAUE
compuKacaeTcst co cMepThio. CMepTh y Mo3ama BBITEKAEeT U3 JIIOOBHU.

JIro6oBp B pomane “The Painted Veil” okpamiena B Tparmyeckue TOHA H
COIMPOBOXIAETCS YYBCTBOM CTpaxa, 4YTO HE MOXKET HE CKa3aThCsi Ha BBIOOpE
BBIpa3UTENbHBIX cpeacTB. [loaTomy uamie Bcero ¥Y.C. M0o3M UCHONB3YET MOBTOPHI,
XapakTepu3yss HEPBHOE COCTOSIHHE CBOMX TepoeB. VI B TO ke BpeMs IMOCKOJBKY
paccka3 o J0OBU 4acTO TpeOyeT MHOCKa3aHHUS, BBIPAXKECHHOTO OOpPAa3HBIM SI3IKOM,
nucaTeNlb, PENpe3eHTUPYS CHUTYAIUIO JIOOBH, HCIOJB3YeT OOJBIIOE KOIUYECTBO
meTtadop.

Takum o0Gpa3oM, Ha OCHOBE MPOJIETAHHOTO aHAIM3a MOKHO CJIIelaTh BBIBOJ,
YTO JII00asi CUTYyaIMs B XyJJ0’KECTBEHHOM ITPOU3BEICHUU MOXKET OBITh MpEACTaBICHA
U ONHMCaHa CTUJIMCTHYECKUMHU CPEICTBAMHU SI3BIKOBOM BBIPA3UTEIILHOCTH, KaK ATO
crenan anrnuiickuil mucarens Y.C. Mosm B cBoem pomane “The Painted Veil”. Te
BBIPA3UTEIIbHBIC CPEJICTBA U CTUITUCTUYECKUE TTPUEMBI, KOTOPBIE MBI HAXOJIUM B 3TOM
MPOU3BEACHUH, MO3BOJISIOT O0Jiee MIMUPOKO MPeACTaBUTh (PabybHYIO JTUMHUIO BCETO
MPOU3BEJICHUS, XapaKTepPhl, MBICJIM W UYYyBCTBA €ro MEPCOHAKEW, YTO IMO3BOJIIET

PACKpPBITh MHANBUIYAIIBHO-aBTOPCKYIO XYA0KECTBEHHYIO KAPTUHY MUPA [IUCATEIIS.
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HPUJIOKEHHUE

Taobnuuya 1
Jlexcuko-cunmaxkcuyeckue CmuiucCmuiecKue npuemsbl CUmyayuu iooeu

6 pomane Y.C. Moama “The Painted Veil”

NeNe | Crwiamcruyeckuii npuem IIpumepsI
1 | Amro3us The painted Veil
2 | Dnnurcuc “What's the matter?” - “Someone just tried
the door”™
3 | IloBTOp They stood facing the windows that led out

on the verandah. They were shuttered and
the shutters were bolted. They saw the white
china knob of the handle slowly turn. They
had heard no one walk along the verandah.
“Oh, how he’d bored her, bored her, bored
her/”

“She was fed up. ‘Fed up’ she repeated
trembling with anger ‘Fed up’”.

‘l_knew you were silly and frivolous and

empty-headed. But | loved you. | knew that

your aims and ideals were vulgar and

commonplace. But | loved you. | knew that

you were second-rate. But | loved you. ™

4 | Metadopa It was terrifying to see that silent motion.
She gave him the shadow of a smile.

A sudden gust of fear made the sweat start
out in the palms of her hands.

It was as though the woods and the strings of
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the orchestra played Arcadian melodies and
in the bass of the drums softly but with
foreboding heat a grim tattoo.

She had that feeling which you describe by
saying that someone was walking over your

grave.

CpaBHeHue

She was as white as the sheet

[Tapuetsius

“What makes you think he knows?”-
“Everything. His look. The way he talked at

dinner.”

OIUTET

The more Townsend talked the more buoyant
he became. His blue eyes sparkled and he
was once more his gay and jovial self. He
irradiated an encouraging confidence.

If he had not said charming things to her his
eyes, warm with admiration, would have

betrayed him. His ease was delightful.

[lepconndukanms

She gave a little laugh, a laugh of happy
love and of triumph.
Blind wrath, driving out fear, arose in her

heart: it seemed to choke her

Purtopuueckuit Bompoc

Why hadn't he said anything?
Was it really because, though angry and
hurt, he loved her so much that he was afraid

she would leave him?

10

OkCroMOpoH

His face had a sort of black pallor which

suddenly terrified her.

11

YMomuanue

‘It’s a scrape we 've got into, but we shall get
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out of it. It’s not...’

12 | AHTHTE3a “To me our love was everything and you
were my whole life. It is not very pleasant to

realize that to you it was only an episode."'

13 | Unromsl If it was raining and she said: ‘It’s raining

cats and dogs’

Taonuuya 2
Koauuecmeennoe coomnouienue CmuiucCmu4eckKux npuemos cunmyauuu irooeu

6 pomane Y.C. Moama “The Painted Veil”

Ipuem KosmnuyecTBo
Anmto3us 1
PuTtopuyeckuii Bompoc 8
[lepconudukanus 3
Onurer 48
OKCroMOpOH 3
CpaBHeHUe 9
IToBTOp 12
Nnnoma 3
AHTHTE32 2
Mertadopa 21
Ymonuanue 6
[Tapuemtsius 4
Oruuncuc 4
Obwee Konuuecmeo 124
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Huacpamma 1

Jlekcuko-cunmakcuueckue cmuiucmuueckue npuemst cumyauuu a10oeu

6 pomane Y.C. Moama “The Painted Veil” (¢ %)

MNapuennauma; 3,3

Ymonuyanue; 4,8

AHTUTE3a; 1,7
Upnoma; 2,4

Snnuncwuc; 3,3 Anntosus; 0,7

Metadopa; 16,9

CpaBHeHue; 7,2

Putopuueckuit
gonpoc; 6,4

MepcoHnduKaLms;

2,4

OKctomopoH; 2,4

Tabauua 3

Jlekcuko-cunmakcuueckue cmuaucmuyieckue npuemsl cumyauuu cmepmu

6 pomane Y.C. Moama “The Painted Veil”

NeNe | CTtuaMcTu4ecKkni npueM Hpumepsi
1 Amtro3us The dog it was that died.
The past was finished; let the dead bury their
dead.
2 [ToBTOp She was awakened by loud knocking. The
knocking went on louder and louder.
3 Mertadopa She had never felt so light of heart and it

seemed to her as though her body were a

shell that lay at her feet and she pure spirit.
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“a city of the dead ... passers-by ... ghosts,
city lay gasping like a man, whose life is
being throttled out of him by a maniac's

hands in the dark clutch of the pestilence .

CpaBHeHue

The people are dying like flies

She took it as the believer takes in his mouth
the wafer which is God

It was curious to go into her own house as

though she were a stranger

OIUTET

It was too airy, fantastic, and unsubstantial
to be the work of human hands.
But suddenly from that white cloud a tall,

grim, and massive bastion emerged.

[lepconndukanus

She was passing a grove of bamboos and
they leaned over the causeway strangely as if
they would detain her; though the summer
evening was windless their narrow green
leaves shivered a little...

There, so short a way from them the grey city
lay in terror; and death, sudden and ruthless,

hurried through tortuous streets.

Purtopuueckuit Bompoc

He was looking at Walter and she saw that
his eyes were wet with tears. It gave her a
pang. Why should that man with his yellow
flat face have tears in his eyes? It

exasperated her.




80

8 [Mapamienusm | feel like someone who's lived all his life by
a duck-pond and suddenly is shown the sea
<...> | feel like one of those old sailors who
set sail for undiscovered seas.

But don't you see it'll kill me? Don't you
know he's taking me there because he knows
it'll kill me?

9 Anrturesa “l don’t want to die, | want ro live.”

10 HomunartusHbIe Suicide.

MNpCAJIOKCHUA
11 BocknumarensHbie Supposing you died!
MPENTTIOKEHUS
12 Crunuctryeckas It towered, the stronghold of a cruel and
TaBTOJIOTHSI barbaric race, over the river...
13 WuBepcust Huge they seemed and you could make out
no pattern...
14 OxcroMopoH ... the narrow streets were ghostly in their
silent emptiness...

Taobnuua 4

Konuuecmeennoe coomnouienue cmuiucmudeckux npuemoes

cumyauyuu cmepmu ¢ pomane Y.C. Moama “The Painted Veil”

IIpuem KoaunuecTBoO
Amo3us 4
CpaBHeHue 28
OnuTet 77
HoMuHaTuBHBIE TTPEAJIOKEHUS 3
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Bocknunatenbubie/ 4
OOy IUTEIIbHBIC

TPEITOKCHHS

Puropuueckuii Bonpoc 3)
[Tapannenusm )
OKcCroMOpOH 3
[lepconudukanus 15
Meradopa 39
TaBTonorus 1
NuBepcus 4
AHTHTE3a 1
IToBTOp 4
Oowee Konuuecmeo 193

Huacpamma 2

Jlekcuko-cunmakcuueckue cmuiucmuyieckue npuemsl cumyauuu cmepmu

6 pomane Y.C. Moama “The Painted Veil” (¢ %)

NHBepcus; 2,2
TasTtonorus; 0,5

Metadopa; 19,6

MNepcoHndumKaums;
7,9

OkctomopoH; 1,5

Napannenunsm; 2,6

Putopuyeckuin

HomuHaTuBHbIE
npegnoxenus; 1,5

BocknuuyaTtenbHble
npeanoxexus; 2,2

AHTUTE3a; 0,5 MNosTop; 2,2

RN

Annto3us; 2,2




