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BBEJAEHHUE

Hacrosias BeimyckHasi KBainupUKaIMOHHAs paboTa MOCBAIIECHA H3YYECHHIO
npo0JieMbl JTUHTBOCTHJIMCTUYECKON PEMpEe3CHTAllMN >KEHCKHX OOpa3oB B pOMaHe
Bupmxkunuun  Bynd  (Virginia  Woolf; 1882-1941) «Muccuc  J{pmmoyaii»
(Mrs.Dalloway, 1925).

XKenckue oOpa3bl SBISIOTCS HEOTHEMIIEMOW COCTABISIOLIECH ITHOOOTr0 BHIA
XYJ0’KECTBEHHOTO TBOpuUecTBa. HemoBTOpHMEBIE *KEHCKHE 0Opa3bl MOXKHO HAWTH B
JKUBOIIMCH, CKYJIBIITYPE, KUHO U XYJ0KECTBEHHOU JIUTEPATYPE.

O6pa3 xeHuuHbl B auTepatype koHma XIX u Hayama XX Beka 10 cux mop
oOnafaeT psAOM HEAOCTaTOYHO M3YYEHHBIX acnekToB. K ux uuciy otHocuTces oOpas
JKCHILIMHBl B TBOPYECTBE BBIJAIONIEHCS OpPUTAHCKON MHUcaTeIbHULIBI BupmxkuHumn
Bynd.

JlutepaTtypHoe Hacinenue Bupmxunun Bynd npeacrtaBiaser OrpoMHYIO
IIEHHOCTh KaK ISl aHTJIMMCKOW, TaK W Ui MUPOBOM smTeparypsl. [lucarenpHuna
CTajia EPBBIM JIUTEPATOPOM CBOETO MOKOJIEHUS, YICIUBIINM JOJKHOE BHUMAHUE HE
TOJIBKO MPOOJIEME IKEHCKOro JIMTEPaTypHOro TBOPYECTBA, HO MECTY M POJH
KEHIIMHBI B 00ILIECTBE.

Bupmxunuss Bynd co3maBania cBOM NPOHUKHOBEHHBIE 3CCE W POMAaHbI Ha
pyOexe BEKOB, KOrja OOIIeCTBO, a, CIEAOBATENIbHO, U HCKYCCTBO MpeTepreBain
3HAUWTENIbHBIE W3MeHeHUs. TBopuecTBy Bupmxunuum Bynd mnpucyma 3amerHas
HKCIIEPUMEHTAJBHOCTh: B CBOMX paboTax mucaTelbHUIAa mpuderaga K
WCIIOJIb30BAaHUIO «IIOTOKA CO3HAHUs», MO3TOMY IIOBECTBOBAHME B €€ pPOMAaHax
3a4acTyl0 HE MMEET YETKOrO CIOKETa M MecTa coObITuid. [myOokasi TMpUYHOCTH |
CTUJIUCTUYECKAsE BUPTYO3HOCTh COCAMHSAIOTCS, HAMOJIHASA poMaHbl Bupkunuun
Bynd, cnyxoBeiMu U 3puTeIbHBIME OOpa3amu. Bce 3To mMo3BONMIO € co3aaTh Ha

CTpaHHIaX CBOUX HpOI/ISBeI[eHI/Iﬁ YHUKAJIBbHBIX U HCIIOXOXKUX APYT HA ApPpyra rCpOrHb.
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TBopuectBy Bupmxunuu Bynd nocBsiiieHo MHOTO HCCIIeIOBAaTENbCKUX PadoT,
OCBELIAIONNX ee Ouorpaduio, 0COOEHHOCTH WHAWBHIYaTbHO-aBTOPCKOM KapTUHBI
MHpa U HUCHOJIb30BAaHUE «IOTOKA CO3HAaHWs». OJHAKO WCCIEAOBAaHMM, B JOJHKHOU
MEpEe paCKpBIBAIOIIUX OCOOCHHOCTH KEHCKUX O00pa3oB B  IPOU3BEACHUSIX
NUCaTEIbHUIBI, TPAKTUYECKH HET. Bce BbIIEH310KEHHOE 00YCIOBIMBAET
AKTYyaJbHOCTb HACTOAIIEH PabOTHI.

O0beKTOM HcceJOBaHUSl BHICTYNAIOT KEHCKUE 00pa3bl poMaHa BupmxuHuu
Bynd «Muccuc JIpinoyaiiy.

IIpenmerom nccienoBaHus SBISIOTCA OCOOCHHOCTH (POPMHUPOBAHUS HKEHCKUX
o0Opa3oB B pomaHe Bupmxunuu Bynd «Muccuc pmnoysii».

Heanr HacTosimie paboThl 3aKIIOYAETCSl B PACKPBITUM  OCOOEHHOCTEH
JVHTBOCTHJIMCTUYECKONW pEnpe3eHTallu JKEHCKHX 00pa3oB B poMaHe BupxuHuu
Bynd «Muccuc JIpinoyaiiy.

[TocTaBrieHHas 11e1b IPEIIoJiaracT PelieHUe CIEAYOIUX 3a1a4:

1. pacKphITh MOHATHE XY0)KECTBEHHOI0 00pa3a B JIUTEPATYPE;

2. U3y4YUTh MPOLIECC CTAHOBJIEHUS KEHCKOI0 00pa3a B MUPOBOM JIUTEPATYPE;

3. paccMOTpeTh OCOOCHHOCTH peaju3alliu >KEHCKOro obpasa B JIEKCHYECKOU
CUCTEME AHTJIMMCKOTO SA3BIKA;

4. uccnenoBaTh 0OCOOEHHOCTH PEMPE3EHTAIIMN KEHCKUX 00pa30B B pOMaHe.

Teoperuueckoidi  6a30ii  uccienoBaHUS  TOCIYXWIA  PabOThI,  Kak
oteuectBeHHbIX C.I'. AliBazoBoii, 1.®. Bonkosa, JI.C. Beirorckoro, B./1. Kapacuka,
A.®. Jlocesa, A.A. [Toreonu, O.B. Ps6oBa, Tak u 3apy0exHbix yueHsix H. Bloom, T.
Hill, A. Pace, M.O. Simion B 06acTH CTUINCTUKH, IICUXOJUHTBUCTHKH, YCTETHKH,
UCTOPUHU U JTUTEPATYPHI.

Marepuajiom uccjieqoBaHus siBisieTcss pomad Bupmxkuanu Bynd «Mwuccuc
Hpnnoyaii». MIuTroCTpaTUBHBIM MaTepUall UCCIEAOBAHUS IIPEACTABIIEH IIPUMEPAMHU,
KOTOpble OBUIM OTOOpAaHBI METOJOM CIUIONTHOW BBIOOPKHM U3 XYI0KECTBEHHOTO
TEKCTA.

B xone uccnenoBanus ObLIM UCIIOJIB30BAHBI CIEIYIONIE METO/AbI:



® TEOPETUYECKHE: TEOPETUYECKUN aHalu3 JIMTEPATYPbl MO HUCCIEAYEMOMU
npo0ieme; onurcanue, 0000IIEHUE UCCIIEIOBATEIbCKUX SBJICHUMH;
® SMIIMPUYECKHUE: CPABHUTEIBLHO-CONIOCTABUTENBHBIA U KOMIIOHEHTHBIN aHAIIN3.

Amnpobanus padorbl. B pamkax «Henenun nayku — 2017» B HUY «benl'V» Ha
(bakyabTeTEe MHOCTPAHHBIX SA3BIKOB Ha 3aceJaHUU CEKIUU «JIMHIBOCTHIMCTUYECKUIA
aHalM3 TeKcTa» ObUl mpencTaBieH noknan «OcoObeHHOCTH co3maHus obpaza Mucc
Kunman B pomane Bupmxunun Bynd «Muccuc JIpamoysii»» M HMOATOTOBJICHBI
HayyHble CTaTbM Ui MyOJIMKAallMM B HAYYHOM CTYJEHUYECKOM COOpHHKE
«HaupoHnanbHbIe A3bIKH U KYJIBTYPBI B 3II0XY 100aIM3alUN» U HAYYHOM cOopHHKE | X
MexayHapoiHOW HayyHO-TIpaKTHUecKo KoH(pepeHH « CoBpeMEHHbIE TEXHOIOTHUHU B
MHPOBOM HAy4YHOM MPOCTPAHCTBEY.

CTpykTypa IUIUIOMHOM paboThl: paboTa COCTOUT W3 BBEJCHUS, ABYX TJIaB,
BBIBOJIOB IO IJIaBaM, 3aKJIFOYEHMS, CIUCKA HMCIIOJIb30BAHHOM JIMTEPATYPHI, CIOBapen
Y UCTOYHUKOB (PAaKTUYECKOI0 MaTepuaia.

Bo BBeneHum gaercs oOmias xapakTepUCTHKa pabOThl, O0OOCHOBBIBACTCS
BBIOOP TEMBI, ONPEIEISAIOTCA LIEJb U 33]1a4l, 0003HAYAETCS aKTyaIlbHOCTh Pa0OTHI.

IlepBas riasa «llonsTue xeHCKOro oopasza B IUTEPATypE» HOCUT TEOPETUKO-
0030pHBIN XapakTep. B 1maHHON riaBe pacKphIBaeTCs MOHITHE XYHA0KECTBEHHOTO
o0Opa3a B JIUTEepaType, pacCMaTpUBAECTCSl CTAHOBJIEHHE JKEHCKOTro o0pa3a B MUPOBOM
JUTEPATYPE, a TAKKE €ro peann3anus B JIEKCUYECKON CHCTEME aHTJIMICKOTO S3bIKA.

Bo BTOpOIi ri1aBe «OcobeHHOCTH (POPMUPOBAHUS KEHCKUX 00pa30B B poMaHe
Bupmxunun Bynd «Muccuc [pmioyaii»» npoBoauTcs NOAPOOHBIN aHATU3 KEHCKUX
oOpa3oB pomana — Knapuccer [pmnoysit, Onuzader pminoyait, Mucc Kunman, Camm
Ceron u Jlykpeuun CMUT, a TakKe PACKPBIBAIOTCS OCOOEHHOCTH CO3JaHUsl ITHX
00pa3os.

B 3akawuyenunu B 0000meHHONW (QopMe  H3IaraloTCs  Pe3yJIbTaThl

IMPOBCACHHOI'O UCCICOAOBAHMUS.



I'JIABA |. [TonsiTHe ’keHCKOT0 00pa3a B JIUTepaType

1.1. XynosxkecTBeHHbIIi 00pa3 B JiUTEpaType

XyI05KECTBEHHBIN 00pa3 MpeCTaBIsIeT COO0M OJIHY M3 BaXKHEHIITUX KaTeropuit
ACTETUKHU, KOTOpasi ompeienser crneuuuky u cyTb HMcKyccTBa. KOHEUHOW NENbIO
J1000T0 TBOPUYECKOTO TMpoIiecca sSBIseTCs (POPMUPOBAHUE TAKOTO XYI0KECTBEHHOTO
o0Opaza, KOTOpbIH B MOJHON Mepe OTPa3uT UIAEHHBIN 3aMbICE] aBTOPA.

O6pa3 XapaKkTepusyeT croco0 OCBOEHHUS u npeoOpa3oBaHuUs
NEUCTBUTEILHOCTH, MPUCYIIUH TOJBKO HCKYCCTBY, HMMEHHO I03TOMY o0pa3 Hu
00pa3HOCTh — 3TO KJIIOYEBBIC MOHATHUS ISl SI3bIKA XYJI0KECTBEHHOUW JIMTEPATYPHI
(bopucoga, 2009: 20).

B acniekte cTpyKTypbl IUTEPATYPHOTO MIPOU3BEACHUS XY0KECTBEHHBIM 00pa3
BBICTYIIA€T HEOTHEMJIEMOW cOCTaBisitomeld ero ¢Gopmbl, 0€3 KOTOPOro pa3BUTHUE
JeWCTBUS 1 TIOHMMAHUE CMBICJIa CTAHOBUTCS HEBO3MOKHBIM (JlotmaH, 1994: 166).

Xy[0KECTBEHHbI 00pa3 MpeAcTaBiIsieT CcOO0M IeJIoCTHOE OOpa3oBaHuUeE,
nocTerneHHo (opmupyroieecss B mpolecce Mo3HaHUsA 00bekTa. XyI0’KeCTBEHHBIN
o0Opa3 uesoBeKa B JIMTEPAType OTOXKIECTBISIETCA C 00pa3oM reposi, KOTOPbIH, Oy mydn
CyObEKTOM BHYTPUTEKCTOBOM KOMMYHHUKAIIUM, PEKOHCTPYUPYETCSI B CO3HAHUU
YyuTaTess MO3TAHO, B PE3YJIbTATE CEPUU MOCIIEI0OBATEIbHBIX MOSIBJICHUN, UIIN CEPUU
BepOanbHbIX npe3enTanuil (Yypununa, 2006: 9).

ITon XxynoskeCTBEHHBIMH O0pa3zaMH MOTYT IMOHUMAThCS HE TOJBKO 00pa3bl
repoeB JIMTEPATYPHOTO MPOU3BEACHUSA, HO W Pa3JIMYHbIE TPEAMETHI U SIBIICHUS,
KOTOpbIe B HEeM H300pakeHbl. He kaxmplii 00pa3 CTaHOBUTCS XYJI0)KECTBEHHBIM,
MOCKOJIBKY XY/I0O)KECTBEHHOCTh MOAPAa3yMEBAET MO COOOW HAIMYME ICTETHUUECKOTO

npcaHa3Ha4CHUA.



B CoBeTckoM »3HIMKIONEAUYECKOM CJIOBape XYyJIO0XKECTBEHHBbIN 00pa3
ompeeNnsieTcss Kak crnoco0 u (opma OCBOSHHUS JCHCTBUTEIBRHOCTH B HCKYCCTBE,
XapaKTEPHU3YIOIMINECsT HEPa3AeIbHBIM EIUHCTBOM YYBCTBEHHBIX W CMBICIOBBIX
MOMEHTOB.

M.b. XpamueHKo CYHTAET, YTO XyJI0’KECTBEHHBIN 00pa3 mpelcTaBisieT co0oi
TBOPUECKUN CHUHTE3 OOIIE3HAYMMBIX, XapaKTEPHBIX CBOMCTB KU3HHU, JYXOBHOTO «5»
4yelioBeKka, 000O0IleHHnEe €ero MpeACTaBICHUN O CYIIECTBEHHOM, BaXHOM B MHUDE,
BOILJIOIIEHUE COBEPIICHHOTO Hjiealia KpacoThl (XpamyeHko, 1982: 79).

N.®. BonkoB omnpenensieT Xya0KECTBEHHbIN 00pa3 Kak CUCTEMY KOHKPETHO-
YYBCTBEHHBIX CPEJICTB, BOIUIOLIAIONIYID CO0OMl COOCTBEHHO XYJ0>KECTBEHHOE
COJIEp)KaHUE, TO €CThb XYJOXKECTBEHHO OCBOCHHYIO XapaKTEPHOCTb pPEabHON
nericreuteabHoCcTH (Boskos, 1995: 75).

H.N. benseB mnonaraer, YTO CTaHOBJEHUE XYJOXXKECTBEHHOTO 00Opasa
MpeACTaBIsIeT COOOM MpoOIleCC pa3BUTHS MBICIEH W YYBCTB aBTopa, Oiarojaps
KOTOPOMY M CaM aBTOp, U YUTATENb MOJIYyYarOT BO3MOXXHOCTh 3aMETUTh B PEaIbHOU
JKU3HH T€ €ro 4epThl U CTOPOHBI, O KOTOPBIX B JAPYIHMX OOCTOATEIHCTBAX €Ba JIH
MOxHO ObL10 noragaTtecs (bemses, 2007: 175).

B.B. OpuniioB mo0aBisieT 4TO, JUTEPATypHOMY IMPOU3BEACHUIO MPHUCYIIA
nenas cucremMa o0pa3oB, B KOTOPOM KaXAbld W3 HUX MOXHO OTHECTH K
ONPEAEIECHHOW PAa3HOBUAHOCTH, OIPEIACIIEMOM €ro CTPYKTYPOH, IIPOUCXOKICHUEM
wu pyukiueit (Oaunios, 1973: 118).

B cBoeit pabGore ™Mb omupaemcss Ha MHenume JI.M. HOpaeBa, KoTOpbId
paccMaTpuBaeT XyAOXKECTBEHHbIH 00pa3 Kak crnocod KOHKPETHO-YYBCTBEHHOTO
BOCITPOU3BEJCHUSI JEHCTBUTEIBHOCTH C MO3UIUN ONPENEICHHOTO0 3CTETHUYECKOIro
uneana (Mo6paes, 1981: 20).

ITo xapakTepy 0000IIEHHOCTH XY/I0KECTBEHHBIE 00pa3bl MOKHO pa3/eIuTh Ha
WHIUBUyalIbHbIC, XapaKTepHbIC, THIUYECKHUE, OOpa3bl-MOTUBBI U  TOIIOCHI

(JIaryHOBCKMIT).
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NuauBuyanbHble 00pa3bl OTIMYAIOTCS CAMOOBITHOCTBIO M HEIIOBTOPUMOCTBIO.
3auacTylo OHHU MPEACTABIAIOT cOO0H TUI0A BooOpakeHus aBropa. K takum oOpazam
otHocsTcst KBazumoo u3 pomana Bukropa ['roro (Victor Hugo, 1802-1885) «Cobop
[Mapmwxkckoii boromarepu» (Notre-Dame de Paris, 1831), JleMoH M3 OZHOMMEHHOM
no3mbl Muxaunna FOpbeBuua JlepmonToBa (1814-1841), a Takke Bonann B pomane
Muxaunna AdanacbeBuua bynrakosa (1891-1940) «Mactep u Mapraputa» (1967).

XapakTepHblii 00pa3, B OTJIWYHE OT MHAUBUAYaJIbHOTO 00pasa, MpeacTaBisieT
coboil 00o6mmenne. Takue oOpasbl copepkaT B ceOe OOIIMe YepThl XapaKTepoB U
HPaBOB, KOTOpbIE TMPHUCYIIM MHOTHUM JIIOASM ONPENCNICHHON »JIOXH U €€
oOmecTBeHHbIX chep. Hampumep, repom pomana «bparbs Kapamazoss» (1880)
denopa Muxaiinosuua JloctoeBckoro (1821-1881).

Tunuunasli 00pa3 — 3TO BBICHIASA CTYINEHb XapakTepHoro oOpasa. Ilpu stom
TUITUYHOE BKJIIOYAET B ceOst HeUTO 00pa3IioBOE M MOKA3aTEIbHOE IS OTpEACICHHON
smoxu. K TakuM mepcoHaxxaM MOKHO OTHecTH AHHY KapeHuHy U3 OJJHOMMEHHOTO
pomana JIpbBa HuxomaeBuua Tomncrtoro (1828-1910) u Ommy boapu u3 pomana
['focraBa ®nobepa (Gustave Flaubert, 1821-1880) «I'ocmoxxa bosapu» (Madame
Bovary, 1856).

Kpome TOro, B XyIOXXECTBEHHOM 00pa3e MOryT OBITb OTpPA’KEHbI
oOIieueIoBeYeCKue 4YepThl XapakTepa Kakoro-inbo repos. Cpeau HHX — Takue
«BeuyHble 00pa3b», kak Jlon Kuxor u3z pomana Murenst ne Cepsanteca (Miguel de
Cervantes Saavedra, 1547-1616) «Xurpoymusiii uaaisro Jon Kuxor JlamaHuckuii»
(El ingenioso hidalgo Don Quijote de la Mancha, 1605) u I'amnet u3 «Tparuueckoi
ucropuu o ['amiere, npunie aarckom» (The Tragical Historie of Hamlet, Prince of
Denmarke, 1603) Yubsama Illekcrnimpa (William Shakespeare, 1564-1616).

O0pa3-MOTHB IPEACTABISAET COOON MOCTOSHHO MOBTOPSIOIIYIOCS B TBOPUECTBE
aBTOpa TEeMy, KOTOpas BBIpAXAeTCS B PA3IMYHBIX AaCMEKTax C MOMOIIBIO
BapbUPOBAHUS HAaMOOJIEE 3HAYUMBIX €€ DJIEMEHTOB.

Tomoc, B orimune ot 00pa3a-MOTHBa, 0003HAYAET OOIIUE U TUITMYHBIC 00pa3bl,

KOTOPBIC CO3AAI0TCA B JIMTCPATYypEC IIGJIOI\/’I OIIOXH HJIM HallMk, a HC B TBOPYCCTBC



oTHeabHOr0 aBTopa. OO0pa3 «MajJeHbKOTO YEJIOBEKAa» MOXKET CIYKUTh MPUMEPOM
TOIOCA B TBOPYECTBE MHOTHUX PYCCKUX MUCATEIICH.

XynoKeCTBeHHBI 00pa3 00yaaeT psjoM OCOOBIX CBOWCTB, CPEIM KOTOPBIX
TUMIUYHOCTh, OPTaHUYHOCTh WM IKUBOCTh, HEJIOCKAa3aHHOCTb U IIEHHOCTHAs
OpUECHTAIUSL.

TUNUYHOCTh BO3HUKAET B CBSI3U CO CBSA3bI0 00pa3a ¢ peajbHOM >KU3HBIO, UTO
MoJpa3yMeBaeT  aJIeKBAaTHOCTh  OTpakeHUss  ObiTuss.  OO000mas  MUMEHHO
WHJMBUAYAJIbHBIE YE€PTHl U MOJCIHPYS PEATbHOE OTPAXKECHUE ACHCTBUTEIHHOCTH,
XYJI0’KECTBEHHBIM 00pa3 CTAHOBUTCS TUIIOM.

Kpome Toro, TunuyHoCTh oOOpa3syercss Ha T[OYBE TECHOM CBA3U
XYJI0)KECTBEHHOTO 00pa3a € KU3HbIO W MPEIIOJIaraeT aJeKBAaTHOCTb OTPAKECHUS
ObITHsA. XyH0KECTBEHHBIA 00pa3 CTAHOBUTCS TUIIOM B TOM Ciyyae, €Ciu 0000Iaer
XapakTepHble, a HE CIydailHble YepThl; €CJIM MOJACIUPYET TMOJJIMHHBINA, a He
HAJlyMaHHBIA OTTUCK pPeasIbHOM AeicTBUTEIbHOCTH (BhiroTckuit, 1965: 54).

HeobOxoaumocTh BKIOYEHUsI 00pa3a B 00LIyI0 cUCTEMY 00pa3oB, a TAKKE €ro
€CTeCTBEHHOCTh M TNPOCTOTAa BOIUIOUIEHUSI OMNPEACNSIIOT €ro  OPraHUYHOCTD.
Oprann4HoOCTh 3aKJIIOYAeTCS B JKMBOCTH M SMOIMOHAIBHOCTH oOpa3a. OOpas
CTAHOBUTCSI OPraHUYHBIM B TOM CJIy4yae, KOTjJa C €ro IMOMOIIbI PACKPHIBACTCS
3aJIaHHBIN CMBICI TUTEepaTypHoro npoussenenus (Jleccunr, 1957: 303).

HenockazaHHOCTh, BO3HHMKAsi B CHUTYyallMd HAIPSOKEHUS W CAMOYCTPaHEHHS
aBTOpa, MPEICTABISAET COOON CTyIICHHBIM JJAKOHU3M WU JTUPU3M XYA0KECTBEHHOTO
oOpa3za. Hu onuH XymoKEeCTBEHHBIN 00pa3 HE SBIAETCS MOJHOCTHIO KOHKPETHBIM.
MMeHHO HEIO0CKAa3aHHOCTh HAJENseT €ro CMBICIOBOM TIyOWHOM, mpuaaBas
XYyJI0)KECTBEHHOMY 00pa3y HeKyt0 TauHCTBeHHOCTH (Jloce, 1796: 146).

[lenHOCTHAsT OpHEHTAIMsI XYAOXKECTBEHHOTO o0pa3a peaqu3yeTcss 3a CyeT
aKCHOJIOTMYECKOM (DYHKIIMU JUTEpPaTypHOro Mpou3BeaeHus. B ycimoBusx Toro, 4rto
BCe O0O0pa3bl BBIMOJNHSICT OMNPENCICHHYI (DYHKIMIO, TO3BOJIIONIYIO aBTOPY
JIOKa3bIBaTh CBOKO MPaBOTy, OHU SBJISIIOTCS I[EHHOCTHO-OPHUEHTUPOBAHHBIMU

(JIeccunr, 1957: 365).



10

Tak o0pa3 rpanaroBoro Opaciera u3 moBecTH Auekcanapa lBanoBuda
Kynpuna (1870-1938) sBnsieTcss CHMBOJIOM 3€MHOTO CHACThSI U KU3HU C JIFOOMMBIM
gyenmoBekoM. OOpa3 3amka B omHouMeHHOM pomane Ppanna Kadpkm (1883-1924)
0003HaYaeT pail M OTChIIAeT K PuiIocopuu oTyasiHus.

XynoKeCTBeHHBIH 00pa3 MoKeT 001anath (uUIocoMCKON WM PETUTHO3HON
OCHOBOW, YTO BCErJa IO3BOJIAET aBTOPY CO3AaBaTh IICHHOCTHBIC CTPYKTYPBI
IPOW3BENICHUSI C IIETbI0 Tepelayd cMbicha. lIeHHOCTHAsh OpHEHTAaIUsl TMO3BOJISET
XYyJ0’)KECTBEHHOMY 00pa3zy mpuoOperaTh 0CO0YI0 AMHAMUYHOCTH M OCTPOTY
(IToreGus, 1976: 66).

Ntak, XynokecTBeHHBIM 00pa3 MpeacTaBisieT cOO0OM BCEOOIyI0 KaTEropuro
XYZI0’)KECTBEHHOTO TBOPYECTBA, MO3BOJISIFOIIYIO0 HCTOJIKOBBIBATH U OCBAaWBATh KU3Hb
IOCPEACTBOM CO3JaHUS AICTETUUECKU BO3JIEHCTBYIOMIMX 00bEKTOB. Pasnuuaior takue
BUJIBI XY/I0KECTBEHHBIX 00pa30B, KaK WHANBUAYAIbHbBIE, XapaKTepHbIC, TUITUICCKUE,
00pa3pl-MOTHUBBI U TONOCHI. OHU MOBCEMECTHO HCIOJIB3YIOTCS aBTOpPamMH B MPO3E U

IMMO931H, CO3aBasd TPAAUINOHHBIC U MTHANBHUAYAJIbHO-aBTOPCKHC 06pa351.

1.2. CTaHOBJIeHHE KeHCKOT0 00pa3a B MUPOBOIi JiUTepaType

CnokHble W TPOTHBOPEUYMBHIC JKEHCKHE O00pa3bl MOXHO BCTPETHTHh B
auTeparype Bcex BpemeH. C TedeHHeM BpeMeHH o0pa3 >KEHIIUHBI HEU3MEHHO
TpaHC(OPMHPOBAJICSA, HO HHUKOTJA HE YyTpayuBaj CBOI aKTyalbHOCTh. JKEHCKHIA
oOpa3 OepeT CBO€ Hauajlo B JMUTEpaType JIPEBHEUIIMX BpPEMEH, OH MPOIIeT
JUTMTENIbHBIA  TIyTh (OpMUpOBaHHS W TpaHChOpMAIMK, CBOE pPa3BUTHE OH
MPOAOHKAET U B COBPEMEHHOMU JIUTEpaType.

B npeBHux mudax, nmepeckazaHHbIX rpedeckumu ¢uiaocodamu, TOBOPUTCS O
MIPOTUBOIIOIOKHOCTH Havall MYKCKOTO U >KeHCKoro. JlpeBHerpedeckuit dumocod

[Tudarop cumran, 4To «CyHIECTBYET MOJIOKUTEIBHBIM MPUHIUI, KOTOPBIA cO3dal
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MOPSAOK, CBET, MYXKUMHY, W OTPULATEIbHBIA IPUHLHWIL, KOTOPBIA CO3Jall Xaoc,
CyMepkH u x)eHIHY (A#iBa3oBa, 1992: 154). [1naton Gmaromapuin 60TOB 3a TO, YTO
ObLI POXIAEH MY)XYMHOM, a HE JKEHIIMHOW. Ero ydeHuk, ApuUCTOTENb,
NPUACPKUBAIICS MHEHHUSA, 4YTO >KEHIIMHA oO0JaJaeT HEIOCTaTKOM KauecTB U
MPUPOIHON YIIEPOHOCTHIO, & MY)KYMHA, B CBOIO OUYepeib, HAJCICH 00KECTBECHHBIM
HayajgoMm. B cBoeM Tpyne «O poXKIEHUH KUBOTHBIX» OH YTBEPXKIAET, UTO KEHCKOE
HAYyaJio OTOXAECTBIISIETCS C TEJIECHBIM, a MyCKO€ — C IyXoBHbIM (Ps160B, 1997: 8).

Konen XV — navaino XVI Beka xapakTepu3yeTcs MOSBICHUEM SIPKUX KEHCKUX
dburyp: mucaTelbHUI], aPTUCTOK, CBETCKUX JiaM U (paBopuTok. B nmaHHbIN mepuon
OTHOILICHHE K KEHIIMHE H3MEHseTcs Oyiarojapsi JBUXKCHUIO TyMaHu3Ma. Brepsbie
MPU3HAETCS HEOOXOIUMOCTh KEHCKOT0 00pa30BaHMsl, BAXKHOCTh KOTOPOTO OTMEYaIH
B CBOMX paboTax Takue ryMaHucThl Kak Tomac Mop, Opa3m Porrepaamckuii u Jlyuc
Xyan Busec (JIaOyTtuna, 1977: 153).

ITozxe, B XVII-XVIII BB., >keHIIUHBI HAUMHAIOT BCE 4Yallle 3aHUMAaTh BBICIIIHE
MIPABUTEJILCTBEHHBIEC MOCTHI. Bce 9TO MPUBOAUT K MOSBJICHUIO PA3JIMUHBIX TPYIOB,
MOCBSIICHHBIX MEPEOCMBICIIEHUIO TPAAUIIMOHHOTO B3MVIS[A HA JKEHIIHWHY, U Hadally
CIIopa O MOJI0KEHUH KEHITUHBI B 00IIIECTBE.

[IpocBeTuTenu npuaep>KUBATUCH MHEHUS, YTO MPUYUMHON HEPABEHCTBA IMOJIOB
SBJIICTCSI HE TPENUCAHUE TPHUPOJABI, a TMOJYMHEHUE >KECHIIUHBI TPyOOr MY>KCKOM
cuie. Bonprep o0nmuan HecnpaBeIIMBOCTh >KeHCKOW nmonu; enu Junmpo cuumtan,
YTO CYIIECTBYIONIIEE MOJIOKEHUE >KCHIIMHBI SIBIISIETCA PE3YJbTATOM TI'Pa’KIAHCKHUX
3ak0HOB W oObruaeB; Illapnbe ne MoHTECKbe yTBEpKIai, YTO KEHIUHBI JOJHKHBI
MpUHUMAaTh ydacTue B oOmiecTBeHHOM >ku3HM; Kinon Anpuan ['enbBernuii cBsI3bIBAI
TPaXJAHCKYI0 HEMPOCBEIICHHOCTh JKCHIIMHBI C HEIOCTaTKAMU B BOCIUTAHUU
(AiBazoBa, 1992: 156).

VYreepauBmeecs B XVIII Beke MHeHHE O TojaxX HAIUIO CBOE BBIPAXKEHUE B
Tpyaax JKan-’Kaka Pycco m okazamo OorpoMHOE BIMSHHUE Ha MOCIEAYIOIINE 3MOXH.
PaGota Pycco «Omuiby monoxunaa Hadano GOpMUPOBAHUIO HOBOTO PACCYKICHUS O

xeHimmHe. B pomane «lOnus, unmu HoBasg Dnousa» Pycco coszman cBoi uaean
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’KeHCKoro obpasza. OH ObUI MEpPBbIM, KTO HanbOoJiee TOYHO PACKPBUT KAKIYIO AeTallb
JKEHCKOW HaTypbl. | J1aBHAs repouHS MPEACTAeT Mepe]] YUTaTesieM COOMpaTeIhbHBIM
o0pa3oM BCeX TMOJOKHUTEIBHBIX KAa4eCTB, KOTOPHIMH MOXKET 00JajaTh >KCHIIMHA
(ITon, rennep, kynbTypa, 1999: 62).

B cBoux pomanax JKau-Kak Pycco Bocmen 1000Bb, cOCTpajaHue,
MaTEpUHCTBO, Y3aKOHWJ 3a JKCHIIMHOW MpaBO Ha BCIO TMOJHOTY 4YEJIOBEUYECKUX
YyBCTB, CJI€JIaB IIar BIEpe]l K PaBHOIIPABHUIO.

B mpousseaenusax nucarenpHull XVIII Beka packpeiBaeTcs pazHulia Jr0OBU
MY>KUMHBI U KEHIIUHBL. Y MYXXYUH Ha MEPBOM MECTE€ CTOMT MaTE€pPUHCKAs JIIOOOBbD,
KEHITMHBI K€ TPHUAAIOT OONbIIee 3HAUYCHWE WACAIN3AIMA W ITI033WH JIFOOBH.
[TrcaTenpHUIIBI BCE Yalle TTOJHUMAIIA B CBOMX paboTax MpoOJIeMbl, BOJHYOIINE BCEX
JKEHIIMH, U THUCaJU TaK, YTO UX MPOU3BEICHUS HE YTPATUIN CBOCH aKTyalbHOCTH U
10 Ce¥ JIeHb. DTUM >KCHIIMHAM TMPHUILIOCH BCTPETUTHh HA CBOEM ITyTH MHOXKECTBO
OTPaHUYCHHM U MPENATCTBUM, IPOUTH Yepe3 3aMpeThl U SMAHCUIIAIIMIO.

TonkoBBIN CITOBAph PYCCKOTO s3bIKA TPAKTYET IOHATHE «IMaHCHUIIAIUSD)
CICAYIOIIMM  00pa3oM: 3TO OCBOOOXJEHHE OT 3aBUCUMOCTH, YTHETCHWS,
HepaBHomnpasus (ToaKOBBIN ClIOBaph pycckoro sizbika, 1999: 911).

TepMuH «dMaHCHUITAKS) MIUPOKO YIMOTPEOMM B JITEpaType. DTO TOHITHE
BOCXOJUT K Benmukoil ¢paHIly3cKON PEeBOIONMHU U BXOIUT B obuxod B Hadaime XIX
Beka (DHumKIONeIUUecKkuii ciioBapb bpokrayza m Edpona, 1904: 704). ITlpexne
BCET0, JAHHOE TIOHSTHE CBSI3aHO C MIMEHAMH JIBYX MPEICTaBUTEIBHUII ()PAHITYy3CKOTO
pomanTusma: XKopx Cana u magam ae Craib.

Manam ne Ctanb B CBOMX INMPOM3BEICHUAX CTPEMHJIACh BOIUIOTUTH BCE CBOM
ACTETUYECKUE M OOIIECTBCHHBIC UACH 4Yepe3 JKCHCKHe oOpasbl. ['eponHM MajgaM e
Crans — 5T0 00pa30BaHHBIC U TAJNIAHTIWBBIC JCBYIIKH, CTPEMSIIIHECS 00pECTH CBOE
CYaCThE, OTCTOSATH MPABO Ha JTFOOOBH M PEaTU30BaTh COOCTBEHHBIC IIAHBI.

[Mucarensuunia ABpopa ionen, u3dpaB myxckoil nceBmonum Kopxk Cann,
CyMena TIOKa3aTh OOIIECTBY, 4YTO >KCHIIMHA MOXET WrpaTh OOJBIIYIO pOJIb B

KYyJIbTYPHOW W  TIOJIATUYECKOW  KU3HU. ['epormHM €€  NIPOM3BEACHUU
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HeJIeyCTpEMIICHHbIE M HPABCTBEHHO Oe3ynpeuHble JUYHOCTH. B cBomx paboTax
nUcaTeIbHUIIA HEPEIKO mpuderaya K HAcaIM3aIllid, KOTOPYIO CcyuTajga Ha TOT
MOMEHT €JMHCTBEHHOM 3alllMTOM >KeHIIUHbI nepen odmectBoMm (Illenrynos, 1974:
74).

Ananu3upys keHckuii o6pa3z B smreparype XIX Beka, HEOOXOAMMO YETKO
pasrpaHU4MBaTh JIUTEPATYpy Ha «MYKCKYIO» M <OKEHCKytoy». [lucarenu-myK4uHbI
3a4acTyr0 NpuOeralT K Healu3allid >KEHIIMH B CBOUX Mpou3BeAeHHsX. Jlaxe
JIEBYIIIKH, HE IPUHAJICKAIINE K BBICILIEMY KJIacCy, OyAyT BECTH ce0s Kak JIe/u.

OnHUM U3 TaKMX NMPUMEPOB sBIstoTCsA repounn Yapnwssa [{ukkenca (Charles
Dickens, 1812-1870), MIPUICPKUBAIOTIIHECSI MOpan n00poIeTeTbHbIC
IIPEICTaBUTENBHUIIBI Pa3HbIX clloeB obOmecTBa: ArHecc B «/J[aBune Konnepduiibae»
(David Copperfield, 1850), Po3 Meitu B «IIpuximoucausx Omuepa Teucta» (Oliver
Twist, 1838), ®nopenc Jomou B «/{omou u cera» (Dombey and Son, 1848).

Nmenno JIMKKEHC co3/laBall B CBOMX IPOU3BEICHUAX TE >KCHCKUE 00pasbl,
KOTOpbI€ HauOoJjiee MOJTHO COOTBETCTBOBAIM BHUKTOPUAHCKOMY OOpa3ily MOBEACHUSI.
OTUM  TEpPOUHSM  TIPUCYIla CKPOMHOCTh, HMCKPEHHOCTb, COCTpajaHue H
ecTecTBeHHOCTH (30poxkek, 2005: 32).

Hepenko ctpemiienune nucaTtenss U300pa3uTh TaKyl TE€POUHIO MPUBOIUIO K
OTCYTCTBHUIO Yy TIEPCOHAXKa MHANBUAYATLHOCTH, KOTOPYIO aBTOP MBITAJICSA CO3JaTh 3a
CUET He3HAYUTEIIbHBIX CIIA00CTEH UM HEAOCTATKOB.

Jlaneko HEMHOTMM  aBTOpaM  yAaBajoCch  H30e€kaTh  MCIOJIb30BaHMS
CTEPEOTHUITHBIX JKEHCKHUX 00pa3oB, 4HEro HENb3sd CKa3aTh O CIOKETHBIX JIMHUSIX,
KOTOpPhIM OblJJa CBOMCTBEHHA 3aMeTHas OJHOTHUIIHOCTh. MHOTHE JUTEepaTypHBIC
npousBeaeHuss XIX Beka 3aKkaHUMBAIOTCS HaKa3aHWEM IIOPOKa MU TOPKECTBOM
no0poseTenu, CMUPEHUEM HEKPAaCHBOW JEBYIIKHM CO CBOEH JOJEH W CYACTIMBBIM
paspelieHrueM IS UacaTu3upOBAHHON KPaCaBUIIbI.

[Tucarenpauiiam XI1X Beka cCBOHCTBEHHO 00JIee MPaBAONOI00HOE BOILIOIMICHUE

KEHCKHX 00pa3oB. Ha mepBbIil Tu1aH OHU BBIIBUTAIOT TEMY ceMbH 1 Opaka. HecMoTps
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Ha 3HAYUTEJILHOCTh POJIM MHCTUTYTAa CEMbU B BUKTOPUAHCKOW KYJIbTYype, CeMeiHas
YKEHILIMHA HE CTAHOBUTCS CUMBOJIOM bpuTanuu.

Carupuyeckue >KEHCKME 00pas3bl HAMOJIHEHbl WHAWBUAYAJIbHOCTBIO. Takue
repOMHU HE HAJIeJIEHbl KPacoTOM, HEMOJIOJIbI, MIOATOMY UX JOOpPOAETENb BBITJISIIUT
cmemtHo. OAHUM W3 TakUMX OpUMEpPOB siBisieTcs Mpapu u3 pomana [xeitH OctuH
(Jane Austen, 1775-1817) «I'opmocts u mpenyoexacaue» (Pride and Prejudice,
1813).

AHrnuiickoe oOIIECTBO TOrO BPEMEHHM PACIICHUBACT YPE3MEPHYIO JH0OOOBH
Mbpu K 4TEHHUIO KaK OTKa3 OT CBOEH JKEHCKOM CYTH, TOATOMY OHA OJMHOKa. «Mbapwu,
€IUHCTBEHHass B  CEMb€  JypHYIIKA, KOTOpas  YCHJIEHHO  3aHMMaJlach
CaMOYyCOBEPIIICHCTBOBaHUEM U ObLTa pajsia ce0s mokaszarey (Octul, 1993: 23).

K xonmy XIX Beka cutryaiusi ¢ *EHCKUM 00pa3oM B JHUTEPAType MEHSIETCS
napajyielbHO ¢ cuTyauued B oOmectBe. Bce wame aBropsl npuberaror K
UCIIOJIb30BaHUI0 00pa3a CUJIbHON CaMOCTOATEIbHON T€POUHH C TSHKENION Cyab0oil.

B nuteparype Hauana XX Beka HauuHaeT (PopMHpOBaThCS 00pa3 «HOBOM
KEHUIMHbDY. be3yCclIOBHO, OH BapbUpPYETCS OT CTPAHbl K CTPAHE B CHIIYy KJIACCOBBIX
MPUHAIIICKHOCTEH, HO HEM3MEHHO OOIIMM SBJISETCS TICMXOJOTHYECKUid oOpa3
Ie€pOMHH, €€ [ICHHOCTHBIE YCTPEMIICHHUS.

OO0pa3sl KEHIIUH, CTPAAAIONIUX OT aAI0JbTepa WM MOBUHHBIX B HEM, KEPTB
CBOCH TOPOYHOM HATyphl M HECUACTHBIX JaM, OIUIAKUBAIOUIUX YIYIICHHbBIE
BO3MOYKHOCTH CBOEM FOHOCTH, YXOJAT Ha BTOpOH 1uiaH. Ha cTpanunax aurepaTypHbIX
MPOU3BEACHUN BCE Yalle MOSABISIIOTCS CaAMOCTOSATENbHbBIE TE€POMHU C YETKUM
MPEICTABICHUEM O CBOMX JKEJIAHUAX U CTPEMJICHUAX, OOpIollrecs 3a MpaBa >KeHIIUH
Y IPOTECTYIONIUE MPOTUB UX MOPAOOIIEHUS.

DTO0 yXKe He TporaTtelibHbIe 00BOPOKUTEIHHBIC JEBYIIKH MPOU3BEIACHUIN 301,
Monaccana, TypreneBa u YexoBa, He O€3TUYHO-AOOPOACTEIIbHBIC KEHITUHBI
muteparypsl 80-90x romoB XIX Beka. Mup TBOPUT HOBBIX KCHIIHMH, YbU OOpPa3bI

HaXOJAT CBOE oTpaxkeHue B utepatype (Kommonrait, 1919: 6).
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[IucarenbHULIBI MEPECTAIOT MOAPAXKATh MYKCKUM OOpa3aM, OHU HAUYUHAIOT
pacKpblBaTh TOHKOCTH >KEHCKOW HaTypbl, 4YTOObl IOMOYb YWUTATENI0 I[103HATh
(OKEHIIIMHY», @ UMEHHO KEHIIMHY HOBOTO Tuma. [lepen unrarenem Hayama XX Beka
MPEACTaeT >KEHIUHA-IMYHOCTh CO CBOEH WHAMBUIYATBbHOCTBIO M OOraThiM
BHYTPEHHUM MHUPOM.

PacuBer »XeHCKOW IJUTEpAaTypbl NPOJMBAET CBET HA MPOLECC OCO3HAHMS
JKCHIIMHAMU CBOMX NIpaB M IOJAYEPKUBAET BCE TE OrPAHUYECHHUS, KOTOPHIM OHHU
MOJIBEPTAIKC.

Opnako maxe B 20-x romax XX BeKa «KEHCKHH BOMPOCY eIle He ObLI
OKOHYATEJIBHO PEIIEH M TMPEACTaBIsT COO0OM Ieblii KOMILIEKC HEPEIICHHBIX
po0JieM, CBSI3aHHBIX C MOJOKEHUEM KEHITUH B OOIIECTBE.

PaccmoTpenmne >KeHCKHMX 00pa3oB B JUTEPATYPHBIX MPOU3BEIACHUSX PA3HBIX
AMOX IMOKA3bIBAET, YTO KEHCKUE 00pa3bl MEHSUIUCHh U MPOJIOIKAIOT MEHATHCA IO CUX

op.

1.3. Peasqm3anms ;keHCKOro o0pa3a B JIEKCHYECKOH cHUCTeMe aHTJIMHCKOT 0

A3bIKA

Ha cerognsiminuii JeHb JKEHCKUW 00pa3 SBIAETCS OJHUM W3 KIIFOYEBBIX
MOHATUHN JTI000H KyJIbTYphI, 00pa3yIoNUM OCHOBY HAallMOHATHLHOTO MUPOBHUIACHHS U
OLICHKU MUpa.

JIxo00M# sI3bIK — ITO OMNpeeeHHas] CTUXUWHO CIIOKHUBIIASICS CUCTEMY 3HAKOB,
KOTOpasi  SIBJIAETCS. KOMMYHHUKanuMe  Mexay wuHauBuaamu. HMctopuuecku
CJIOKMBIIASICA MOJENIb 3HAYEHUW COCTABJISIET KYJIbTYPY, KOTOPYIO JIOAU XPaHAT U
nepeaT APYrUM TMOKOJEHUSM TPU MOMOILIM si3blka. KOTrHUTHBHBIN aHAIN3
coJlep KaHMs )KEHCKOTO 0o0pa3a MpeACTaBIsIeT CO00M CITOCO0 PACKPBITUS TTyOMHHBIX

CMBICJIOB, CBA3AaHHBIX C 0COOCHHOCTSIMH BOCHIPpUATHA KCHITUHBI.
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OO0pa3 >keHIMHbI — 3TO 0a30BbIM 00pa3 B CO3HAHWU HOCHUTENEH S3bIKa, Ha
dbopMHpOBaHHE KOTOPOTO BIMSIOT COIMAIBHBIC, KYJIbTYpHBIE, HCTOPUYECKUE U
sKoHOMHYeckue paktopbl (Uubbimesa, 2005: 250).

Janubiii o0pa3 sBIsSETCA OJHUM M3 BaXKHEHIIMX ()EHOMEHOB HAIMOHAJIHLHOTO
CO3HAHUS, TIO3TOMY OH UTPAET OJHY U3 KIIFOUEBBIX POJIEH B A3BIKOBOM KapTUHE MUpA.
Ha ocHOBaHMU TOJIOBBIX, CEMEHHBIX, STUYECKUX, ICTETUYECKUX U OOIIECCTBEHHBIX
byHkuuii  GopMuUpyeTCs psi  CTEPEOTUIIHBIX MPEACTaBICHUN O S>KCHIIUHE Kak
HOCHUTEJIE COLMAJIbHO MPEANHCAHHBIX KAauyecTB, YTO W MPEACTaBISET COOOMU
COCTAaBJISIIOILYIO 00pa3a skeHIIUHbBI (AHTOJIOTHUS KOHIIenToB, 2011: 204).

Jlist Hanboliee TOJHOTO MpeacTaBieHuss 00 o0pa3e >KEHIIUHBI B aHTJIMICKON
KYJIbType, HEOOXOAMMO BBIJCIUTH OCHOBHBIE IPU3HAKH JEKCEMBI “woman ™.

B cpenneanrnuiickuii mepuon JiekceMa ‘“‘woman’ umena ocoO0yr Ba)KHOCTh
JUIsl HOCUTENEH $3bIKa, MOCKOJBKY OHA OblLja MPEACTaBIeHa OOJIBIIUM KOJUYECTBOM
HOMUHATUBHBIX €TUHUII.

Jlekcema “woman” TMPOUCXOIUT OT CTAPOAHTIUMCKOTO “wifimann”, KOTOpoe
YXOOUT KOPHSIMH B JpeBHEaHriuiickoe ‘“wif” (B3pocias camka, OT HEro
COBPEMEHHOE aHriuiickoe ‘“wife”) + “mann” (ABISIOMIUACS YEIOBEKOM)
(Mamunoswuy, 2014: 55). “Wifimann” TpanchopMupoBaiock B “wimman’’ TOJIBKO K X
Beky. B XII Beke 310 cimoBo HW3MEHWIIOCH A0 “‘wumman”, a 3areM O00peIo
coBpeMeHHYI0 dopmy “woman’ (Myparosa, 2015: 23).

B Oxkcdopackom cnoBape anrmiickoro si3bika (Oxford Advanced Learner’s
Dictionary) mnpeacTaBieHO IIECTh JEKCHKO-CEMAaHTHYECKHUX 3HAYCHUH JICKCEMBI
“woman’”"

1) B3pocJoe nuio xeHckoro moja (men, women and children);

2) >keHckuit o B eaoMm (She's all woman!);

3) 3HaueHWe, YyKa3bIBAKOIICE HA MPOUCXOXKICHHE, HHTEpPeChl Wi cdepy
nesrenprocTH (an English woman; a busines swoman; a Congres swoman; a horse

woman);
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4) paboTHHMIIA KEHCKOTO 110J1a, 0COOCHHO Ta, KoTopas padoraet pykamu (We used
to have a woman to do the cleaning);

5) rpy6as ¢opma obparmenus k xenmune (Be quiet, woman!);

6) ’xeHa mM cekcyasbHbI mapTHep (He's got a new woman in his life).

B CuoBape anrmmiickoro s3eika Kommaza (Collins English Dictionary)

BBIJICTICHBI CJICTYIOIINE JTEKCUKO-CEMaHTHIECKIE BapUaHTHI CJIoBa “‘woman

1) B3pocJoe Mo keHckoro moia (a young Lithuanian woman named Dayva);

2) sxeHckui o1 B menom (the oppression of woman);

3) 3HaucHHWE, yKa3bIBaKOIEe Ha BKYCHI, MPEAMOYTECHUS M HWHTEPECHI JKCHIIUHBI:
(She is an avid outdoors woman; I'm too old to have a dog now. I'm a cat woman);

4) 3HaveHue, yKa3bIBaIoIee Ha MECTO MPOKUBAHUS MM y4eObl )KeHITUHEI (a 38-
year-old London woman; The headmistress was an Oxford woman);

5) >xeHa, moOoBHUIIA Wi monpyxka myxuuHsl (I know my woman will never
leave me);

6) mpencraBUTENh KOMIIAHUW WM OpraHu3anuu skeHckoro mona (Yet another
successful Labour woman took her seat);

7) oOpallieHHE K JKEHIIKUHE C [EIbI0 YHU3UTh €€ KaK MPEICTaBUTEIbHHMILY CJ1a00To
noia (Do you realize, woman, the scandal and publicity that will be involved?).

Bo3HukHOBEHHE MOCTEIHETO 3HAYCHHS CBSI3aHO C CYIIEeCTBOBaBIIMM B EBporne
naTpuapxajbHbIM YKJIAJIOM >KM3HHU, KOTJIa JKCHIUHE OTBOJMIACH BTOPOCTCIICHHAS
poJib B oO1ecTBe (Abakaposa, 2013: 45).

XKenckuit o0pa3 peanmszyercs B JIGKCMUYECKOW CHCTEME AaHTJIMICKOTO S3bIKa
MTOCPEJICTBOM HECKOJIbKMX MMEH CYIIECTBHTEIBHBIX, OJTHUM W3 KOTOPBIX SIBIISCTCS
cJI0BO girl, umeronee HeCKOIBKO 3HAYCHHUH.

Oxcdopackumii cnoBaps (Oxford Advanced Learner’s Dictionary) mpemmaraer
CJICYIOIINE 3HAYCHUS JIEKCeMbI “girl”:

1) pebenok xenckoro nosja (a baby girl; a little girl of six);
2) mous (Our youngest girl is at college);

3) mononas aesymika (Alex is not interested in girls yet);



18

4) pabotHuia xkeHckoro mosa (an office girl);

5) nonpyxka myxxuuHbl (He'’s taking his girl home to meet his parents);

6) moapyru xenmuusl (I'm having a night out with the girls);

7) crapymika B cioBocoderanuu “0ld girl”,ocobeHHO mpu OOpalleHHH K Ybeii-
6o marepu wim sxere (How is the old girl these days?).

TpeTbe 3HaueHHE OTPAKECHO B PA3IUYHBIX YCTOWYHMBBIX BBIPAKEHHSIX,
nanpumep: flower girl (uBerounmma), college girl (crymenrka), principal girl
(apTEiCcTKa, KOTOpas MCIOJHACT IIaBHYIO poiib), career girl (kapnepucrtka) (Oxford
Advanced Learner’s Dictionary).

[Tocnennee coueranue career girl cramo mmpoko ymoTpeOIsieMbIM B Hadaje
XX Beka B Mepuoj pacrnpocTpaHeHus (peMuHu3Ma U OOphOBI 3a MpaBa KEHIIMH. B
AHTIIMIICKOM SI3bIKE TIPOM30IIIa CMEHA MPHUOPUTETOB, B pPE3yJIbTaTe KOTOPOW pOJIH
YKCHIIMHBI-XO035HKH 1 KCHIIMWHBI-MAaTEPH OTOILIM Ha BTOPOH IUIaH, OCBOOOUB MECTO
o0pasy JeII0Boi JKeHIIMHbBL: business woman.

CrouT Takke OTMETUTh CIICAYIONHe (Ppa3eosorudecKue eAUHUIIBI CO CJIOBOM
girl: bachelor girl (onuHokas camocTosTenpHas neBymika), girl next door (ro0simas
Y BEpHas, HO 3aypsIHAs JEBYIIKA).

B aHrnmiickom si3bIke 3HAYCHUE «OKCHA» HauOoJIee MOJIHO MEPeaacTCsi CIIOBOM
wife mim cinoBocoueranuem married woman (I met Greg's wife for the first time)
(Cambridge Advanced Learner's Dictionary & Thesaurus). Jlekcema “wife” Ha
COBPEMEHHOM 3Talle Pa3BUTHSA SI3bIKa UMECT 3HAUCHHUE «3aMYKHSS JKEHIIIMHAY», TOT/1a
KaK paHbIIe OHO YIOTPEOJSIIOCh KO BCEM JKEHIIMHAM, OCOOCHHO TMOXKHIIBIM U
HeoOpaszoBaHHbIM (Mustopuna, 2011, 71).

Taxke IS HOMHHAIIMKA SKCHIIUHBI MOTYT HCIOJbB30BaThCSA Pa3InYHbBIC
KAprOHU3MBI, THAICKTU3MBI, CJICHT U mpocTopeuns: bird (ntuuka), dame (mamouka),
chick (ummouka), gal (meBuonka). Jlexcemsr lassie (mmiouka), girlfriend, mate
(moxpyxka), bride (aeBecra), mistress (moboBumIa), Spouse (cympyra), sweetheart

(moporast) MOryT BBIMOJHATH (YHKIMIO HehopManbHbIX oOpaiieHuit. ITogoOHbIE
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ClIOBa CIOCOOCTBYIOT TiepeJadye CTeMeHH OJM30CTH MEXIy cobeceqHuKaMu
(Mypamosa, 2015: 27).

OrneHOYHAsT COCTaBISIONIAs JKEHCKOro o0pa3a B JICKCHUYECKOW CHCTEME
AHTIIMICKOTO SI3bIKA OMPEACIIATCS PSAOM MapaMeTpoB, CPEIU KOTOPBIX: BHEITHOCTS,
TIOBEJICHNE, MAHEPBI U CBOMCTBA JIMYHOCTH.

AHTIUHCKOMY SI3BIKY TIPUCYIIU JIEKCEMBI, HA3bIBAIOIINE KCHINUHY IO IBETY
Boutoc: blonde, brunette, goldilocks, redhead.

MOTHBBI MTOJIOKUTEIBHONW OICHKH BHEUTHOCTH B aHTJIMHCKOM SI3BIKE CBSI3aHBI
CO CIIOCOOHOCTHRIO JKEHIIMHBI ITPUBJICKAaTh BHUMaHue: attractive, pretty, charming.

Takue cioBa kak Siren, vamp, vampire moa4epkuBarOT HE TOJBKO KPacoTy, HO
TaK)KE YKa3bIBAIOT Ha YYBCTBO CTpaxa, MOPOXKAAeMOE AITOH Kpacoroil (AMHHOBA,
2003: 24).

CymecTByeT Takke psja CIOBOCOYETAHHA, KOTOPhIE MOXHO OTHECTH K
KaTeropuu HpaBcTBeHHOCTH: Woman of pleasure — kyptuzanka, woman of the streets
— yJAWYHAs JKEHIIMHA, TPOCTUTYTKa, Sscarlet woman — onynuuna (Opaubacsa, 2014:
117).

Woman B kauectBe cyddukca BcTpedaeTcss HAMHOTO pexe, yeM man. Takue
CyIIeCTBUTENIbHBIC Kak businesswoman, chairwoman, congresswoman sBistoTCs
0osiee peIKMMH B CPAaBHEHUH C CYIIECTBHTEIBHBIMU C -Man. Hekotopbie moao0HbIC
CYIIECTBUTEIIbHBIC HE MMEIOT aHajlora MYXCKOro poja, Hampumep: needlewoman,
catwoman, ghostwoman (Mep3insikosa, 2002: 138).

OcHoBa WOMan sIBJISIETCS COCTABJISIONIEH Kak MPOCTHIX (Womanism, womanise,
womanish, womanly), Tak u cJi0)kHBIX POU3BOAHBIX(WOMANizeing, womanizeer).

[To nepuBaTMBHOW cXeMe O0Opa3ylTCs pa3InYHbIC CYIICCTBUTEIILHBIC,
npujaraTelbHble W Hapeuyus: womanhood (GKeHCTBEHHOCTB), Womanishness
(keHomomoOHOCTR), Womanliness  (>keHCTBEHHOCTB), womanism (pemuHu3M),
womanizer (6abuuk), womanish, womanlike (keHONOJOOHBIN, KEHCTBEHHBIN)
womanly (keHcTBeHHBIN), womanless (He wuMeromMK >KEHIIUHBI), Womanishly

(momo6HO keHmuHe). Jlekcema  “woman” BXOAMT B COCTaB  PasIMYHBIX
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UIMOMaTHYEeCKUX codeTtanuil. Beipaxxenusmu to play the woman (xHbikaTh, BEeCTH
ceOs kak He mogobaeT MyxunHe) u to make an honest woman of smb (>xenuTbcst Ha
JTH000BHUIIE, MPUKPHITH TPEX) MPEACTABICHA TPYIITA TJIArOJbHBIX CJIOBOCOYCTAHUM C
JeKceMon “‘woman .

VIMeHHbBIC CIIOBOCOYCTAHHS MOTYT BBIpaXKaTh OIICHKY, OTHOIIICHUE K JKESHIIIMHE
U €€ CTaTycC:

1) monoxwuTenprHOE OTHOIIEHHE: My good woman (mos mobe3Has), the woman of
one’s dreams (>keHIIMHA MeUThI), ONe's young woman (Bo3ro0IeHHas ),

2) mosuTHBHas omeHka: the thinking woman's man's crumpet (ymHast u npusiTHas
B OOIIICHHHM KeHIMHA), Woman of her word (ckeHmuHa ciioBa);

3) HeratuBHas oreHka: an old woman (crapyxa);

4) craryc: career woman (kapbepuctka), woman of letters (mucartenpHuIa),
somebody's right-hand woman (ussi-Tro «mpaBasi pyka»), woman of means (Gorarast
xenmHa), woman of the world (keHmuHa, ymyapeHHas »XHU3HCHHBIM OIIBITOM),
fallen woman (majamas >keHIHA).

Kpome Toro, cymecTByeT psii OCIOBHUIL U TIOTOBOPOK, BKITIOYAIOIINX B CEOs
Jaekcemy “woman”: A woman's place is in the home (MecTo *eHIMHBI — B I0OME),
Hell hath no fury like a woman scorned (®ypus B amy HMYTO B CpaBHEHHH C
OpolIIeHHOM JKeHIMHOM), There's a woman in it (3mech 3amemaHa >KeHIIMHA), A
woman's work is never done (OKenckuii Tpya HUKOTIa He 3akaHunBaeTcs), Men make
houses, women make homes (My>X4uHBI CO3/1alOT JOMa, a KCHIIUHBI — CEMEHHBIN
yiot), Behind every great/successful man there stands a woman (3a kaxabM
YCIEIIHBIM MY>KUNHOM CTOMT YKEHIIMHA).

Takum o6pazoM, Oyaydr OAHUM M3 JAPEBHEHIINX MU BaKHEUIIMX OOpa3oB,
o0pa3 KCHIMWHBI 3aHUMAaeT KIFOYEBOE MECTO B AHTIIMHCKOM s3bike. Jlekcmueckue
CpeICTBa peaau3alik o0pa3a >KEHIIMHBI B AHTJIMMCKOM S3BIKE TIPEICTABIICHBI
IIMPOKOW M SAPKOM MAIUTPOU S3BIKOBBIX CPEICTB, CPEIM KOTOPBHIX TJIABHBIM

CPEICTBOM OOBEKTHUBAIIMU BHICTYIIA€T HOMHHATHBHAS JIeKcema ‘‘woman ™,
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BriBoas! no I'JIABE |

B niepBoii riaBe BhIMYCKHOM KBaTM(PUKAIMOHHON pabOThl ObUIM PACCMOTPEHBI
TEOPETHUYECKHE BOIPOCHI, CBSI3AHHBIE C MOHATUEM >KEHCKOTO o0Opa3a B JIUTEpaType.
beuio gaHO ompeneneHuE MOHITHIO XYJIOKECTBEHHBIM 00pa3, M3y4eHbl OCHOBHBIC
CIOCOOBI peayin3allui KEHCKOTo o0pa3a B JIEKCMUYECKOW CHUCTEME aHTJIUHCKOIro
A3bIKa, & TAKXKE€ Mbl PAacCCMOTpPENIM MPOLECC CTAaHOBJIEHHSI »KEHCKOro oOpas3a B
MHUPOBOH JIUTEPATYPE.

HccnenoBarenu no-pa3HOMY ONPEAEIISIIOT MOHATHE XYI0)KECTBEHHOr0 00pasa,
HO CXOJSTCS BO MHEHHUHU O TOM, YTO €r0 CO3JIaHUE MPEACTABISET COOON KOHEUHYIO
1eNb JIF000r0 TBOPYECKOTO Mpolecca. 3ajadeil KaxkJoro XyJ0KeCTBEHHOro obpasa
ABJISIETCSA Nepeladya UASHHOTO 3aMbICiIa aBTOpa.

Ha ocHoBe Tteopernyeckoro marepuaiia Mbl BBISIBUJIM, YTO IIOCPEICTBOM
WHJMBUAYAJbHBIX, XapaKTEPHBIX U TUIIMUYECKUX 00pa3oB, a Takke 00pa30B-MOTUBOB
M TOINOCOB AaBTOP OCYIIECTBISET JOCTETHYECKOE BO3JICHCTBUE HA YUTATENS,
MPENOAHOCS EMY CBOIO UHANBUIYAIbHO-aBTOPCKYIO KAPTUHY MUPA.

B nurepatype mo00oro Hapoaa MOXKHO HaWTH psag  0a30BbIX 00pa3os,
MPUCYITUX JIFOOOMY TPOU3BEACHUIO MUPOBOM TuTepaTypbl. OTHUM U3 TaKUX 00pa30B
aByseTcsl 00pa3 JKEHIIMHBI, 3aHUMAIONIMI 3HAYUTEIHLHOE MECTO B TBOPYECTBE
MPO3auKOB U TIOITOB BCEX BPEMEH U HapoaoB. OH OepeT CBoe Hayajo B JipeBHEHIIEH
JUTEpAType, MPOXOAUT JOITHA IMyTh TpaHCHOpPMAMA ¢ TEPEOCMBICIICHUN U
MIPOJIOJIKAET PAa3BUBATHCS B HACTOSAILEE BPEMSL.

B Teopernueckoit yacTu pabOThl OBUIM TaKXKE PacCMOTPEHbI OCOOEHHOCTH
peanu3aiy KEHCKOro o0pasza B JIGKCHYSCKOM CHCTEME aHTJIMMCKOTrO s3bika. MBI
BBIICHWJIM, YTO JIeKceMa ‘“‘Woman” sIBJISIETCSI OCHOBHBIM CPEJICTBOM OOBEKTHUBAIIMU
KEHCKOT0 o0pa3a B aHIVIMMCKOW JMHTBOKYJIbType. Jlekcuueckue cpeacTna
peanu3aiuyi SKEHCKOro o0pasza TO3BOJSIOT PACKPHITH BCIO TIOJHOTY CMBICIIOB,

CBSI3aHHBIX C OCOOCHHOCTSIMH €T0 BOCIIpUATHA B XYI[O}KCCTBCHHOﬁ JuTepartrype.
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I'JIABA Il. Oco6ennocTu (popMUpoOBaAHUS KEHCKHX 00Pa30B B poMaHe

Bupkunuu Byag «Muccuc I3asoysin»

2.1. ®opmupoBanue oopaza Knapuccol Jpasoysii

Tpyano nepeonenuts Bkian Bupmxuuun Bynd B aHrUiCKYI0 M MUPOBYIO
auteparypy. B cBoux paboTax oOHa 3arparuBajia psiji BOKHEWUIIUX B TO BpeMs
npoOjieM, Cpeau KOTOPhIX BONPOChl (HEMHUHUCTCKUX JUCKYCCHM, TeHJepa,
oOpa3oBaHus, marpuapxara, kKiacca ¥ pacbl. CBOMM TBOPYECTBOM IHCATEJIbHUIIA
BJIOXHOBJISIJIa ¥ HAMPABJIsJIa CBOUX COBPEMEHHHII.

AHanM3upysl KEHCKYI JUTepaTtypy M oOpamasch K TIyOMHHOM maMsITH
HAIMOHAIBHOU KyNbTYphl, Bupmkunus Bynd B cBoux paboTax CTpeMUTCs MOKa3aTh
BCE€ MPETSTCTBUSI, KOTOPbIE BOSHUKAIM Yy MUCATEIBHUI] HA TMPOTSHKEHUN HECKOJIBKUX
BEeKOB. Bynd pa3BuBaer MbICIb O TOM, YTO KEHCKOE JIUTEPATYypHOE TBOPUYECTBO HE
YTpaTWJIO CBOEW LEHHOCTU U OPUTMHAIBHOCTU JAa)X€ B YCIOBHUAX €ro MPUTECHEHHS
(Petiaronsa, 2012: 656).

B cBoux 3cce oHa co3maBajia MPOHUKHOBEHHBIC opTpeThl [Ikeitn Octun (Jane
Austen, 1775-1817), cectep bponte (Bronté), Jopotu Bopaceopt (Dorothy Mae Ann
Wordsworth, 1771-1855), Mepu Youcroukpadt (Mary Wollstonecraft, 1759-1797).
['epounun ee pomMaHOB — 9TO 3amOMHUHAIONIMECS KEHCKue o00pas3pl Kiapuccer
Hamnoyaii («Muccuc JIpmnoyaii»y Mrs. Dalloway, 1925, pyc. nepesoa 1984), pycckoii
kasokHbl Car, Opaango («Opmango» Orlando: A Biography, 1928, pyc. nepeBoa
1994), muccuc Pamsu, Jlumu bpucko («Ha maskx» To the Lighthouse, 1927, pyc.
nepeBos; 1976), HameneHHbIE HEMOBTOPUMON WHAUWBHIYyaIbHOCTHIO (TpyOHUKOBRA,
2015: 124).

Kak mucan Anxapert ActBamarypoB, «mo Mbicau Bynd, 3agada xymoxHHKa

3aK/II04Yac€TCA HC B TOM, YTOOBI CKOIINPOBATH HCﬁCTBHTCHBHOCTL, a B TOM, YTOOBI
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BBICBOOOJIUTh U MPEICTABUTh YUTATENIO 3aKIIOYEHHBIN B MaTepuu Ayx. OueBU]IHO,
yto B «Muccuc Jpamoysiy 9MTaTens JIMIIEH BO3MOXHOCTH — HaOIIOJaTh
npoucxonsuee c¢o CTopoHsl. OH BHIOUT pPEATBHOCTh BCErAa IJa3aMH KaKOI'0-TO
MEPCOHAXka, KOTOPbIA B CBOK OYEPE/Ib HEMOCPEICTBEHHO B HEe BOBIIeUeH. [loaTomy
W YuTaTe]Ih OOHApYKHUBAET ceOst BHYTpH peanbHOCTH» (AcTBanatypos, 2014: 648).

Pomany «Muccuc [pimoysi» HE CBOMCTBEHHA TPAIWIMOHHAS JIATEPATYpHAs
CIO’)KE€THOCTh, MOCKOJBbKY «BHEIIHHI CIOKET MPOU3BEICHUSI MPEACTABISET COOOU
OIMH JICHb W3 JKU3HU TJIABHOU IrepOouHU. IMEHHO «BHYTPEHHHUI» CIOXKET OTpPaKaeT
BCIO ITIOJHOTY JYLIEBHBIX COCTOSIHMM NEpCOHa)XKEW, MIyOMHY HX TIepeKUBaHM,
yyBcTB ¥ 3mounii (Habokosa, 2007: 167).

BmecTo mOBEpXHOCTHOIO OMMCAHUs MEPCOHAXKEMN, MPUCYLIETO TPAAUIIMOHHON
autepatype, Bupkunus Byng npencrtasiser repoeB CBOEro poMaHa KaK MBICIISIIUX
WH/IMBHJIOB, HAXOIAIIUXCS B IOCTOSTHHOM pasputuu (Simion, 2014: 123).

'epou pomaHa 3aciay’KMBalOT OCOOOr0 BHHMAHMs, ITOCKOJBKY BCE OHHU
JOTIOJTHSIOT IPYT Apyra, Oyaydu pa3HeiMU YacTsmu oaHoro meioro (Hill, 2014: 28).

I'maBHast repouns pomana — Knapucca J[pimoysit — neaym U3 COCTOATENBHOU
CEMbH, JKCHA 4eHa OpUTaHCKOro mapiiameHta Puuapna Jlpimoysi, nroOutenbHUIA
IIPOBEJEHUS IPUEMOB, TOCTEM KOTOPBIX 3a4acTyIO SIBJSIETCSA CaM IPEMbEP-MUHHUCTP.
HecMoTpst Ha TO, 4TO Ha MEPBBII B3I €€ KU3Hb Ka)KETCs BeChbMa OJIaronoiayyHOM,
Kitapuccy nepenonassatoT BHyTpEHHUE TEP3aHUSL.

O6pa3 Knapuccbel COCTOMT M3 MHOMKECTBA IPOTHUBOPEUYUBBIX CTOPOH €€
JUYHOCTH, MPU 3TOM KaXAbId M3 MEPCOHAXKEH pOMaHa, BUJS JIMIIb OJHY U3 TaKUX
CTOPOH, CUMTAeT €€ OCHOBONoOJIararouerd B ompeneneHun ee ooOpaza. [lo mepe
Pa3BUTHSI CIOKETA IEPE]l YUTATEIEM MPEACTAOT BCE CTOPOHBI JTUYHOCTH Kitapuccsl,
MIO3BOJISISL €My YBHUJAETH 1EJI0CTHBINA 00pa3 repounu (Bloom, 1990: 86).

IIepBoe onucanme Muccuc J[pmn0ysi untarento Jaer ee 3HakoMblid — CKpyIn
ITesuc: “She stiffened a little on the kerb, waiting for Durtnall’s van to pass. A
charming woman ... a touch of the bird about her, of the jay, blue-green, light,

vivacious, though she was over fifty, and grown very white since her illness” (Woolf,
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3). Hecmotpss Ha ee BO3pacT M CeAMHY, MYXXYHMHBI Bce emie Haxoaar Kiapuccy
BeChbMa IPHUBJICKATCILHOM HM WHTEPECHOM keHImuHOW. Jlekcema “charming”
yKa3bIBaeT HA TO, 4TO [IeBUC OTHOCHUTCS K HEH MOJOKUTETHHO.

Knapucca Jlpmnoysit moOuT coBepuiaTh nemue nporyiakd 1o JIoHooHy,
co3eplaTh BEITUYECTBEHHBIN TOPOJ POCKOIIIN, KPacoThl U uzsitiectBa: ‘I love walking
in London. Really it’s better than walking in the country” (Woolf, 4). B
npemioxenusx “They had just come up — unfortunately — to see doctors. Other
people came to see pictures; go to the opera; take their daughters out; the
Whitbreads came to see doctors” (Woolf, 4) snudopa “fo see doctors”
OAYEpKUBAECT pazouapoBanue Kiapuccesl B mofsax, mnpuesxaromux B JIOHIOH
WCKITFOUNTEIIHLHO TI0 JICJIOBBIM BOIIPOCAM.

Muccuc [pnnoysii Obuta OYeHb MpPUBSA3aHA K CBOEMY JIOMY, UMEHHO TaM OHa
omymiaia ceos Hanbonee komhopTHO: “she felt like a nun who has left the world and
feels fold round her the familiar veils and the response to old devotions” (Woolf, 21).

Knapucca He XoTena numaThCs CBOOOIBI, MMOATOMY OHa jgana oTkas [lurepy
Yoy Ha €ro MpeiioKeHUE PyKH W CEpJla, Ormacasch TOTO, YTO WHA4Ye BCS €e
YKU3Hb IOTYMHUIACK OBl ero TipaBuiaM. Eie B toHocTu oHu ¢ Camn CeToH cuuTaiu
3aMy’)KeCTBO OelCTBUEM: “‘they spoke of marriage always as a catastrophe” (Woolf,
25). IlpiTasce M30eKaTh OTPAHWYCHHUS CBOCH CBOOOBI, OHA BBIXOJUT 3aMyXK 3a
Puuapna: “For in marriage a little license, a little independence there must be
between people living together day in day out in the same house; which Richard gave
her, and she him. But with Peter everything had to be shared, everything gone into”
(Woolf, 6).

HecmoTtps Ha paccraBanue ¢ Ilurepom, oHa POAOIKAET AyMaTh O TOM, YTO
OBl OH cKa3zai, Oyab OH ceiuac psimom: “For they might be parted for hundreds of
years... If he were with me now what would he say?” (Woolf, 5). Uem Gosbltie oHa
yoexaaer cebsi B MPaBUILHOCTH MPUHATOTO PEIICHUS, TEM OYEBUIHEE CTAHOBHUTCS
TO, YTO OHA BCE €IIe MPOAO0KACT COMHEBATHCSI B HEM JIaXKe CITyCTS CTOJIbKO JIeT: ““So

she would still find herself arguing in St. James’s Park, still making out that she had
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been right — and she had too — not to marry him” (Woolf, 6). Korma ona
BO3BpalaeTcs JOMOW, TO €€ BOJIHyeT, 4To noAyMal Obnl Yomm o ee
CEHTUMEHTaNbHOUN HOocTaneruu: “What would he think, she wondered, when he came
back?” (Woolf, 26).

Kmapucca Jlpmmoysit He oOmamama OCOOCHHBIMH — TaJaHTaAMH  WJTU
BBITAIOIIMMUCS CIIOCOOHOCTSIMH, OHa aJIeKBaTHO OIICHWBaja CBOM TIO3HAHHS U
noctkeHus: “Not that she thought herself clever, or much out of the ordinary... She
knew nothing; no language, no history; she scarcely read a book now, except
memoirs in bed... and she would not say of Peter, she would not say of herself, I am
this, I am that” (Woolf, 6), “could not think, write, even play the piano. She muddled
Armenians and Turks; loved success; hated discomfort; must be liked; talked oceans
of nonsense. and to this day, ask her what the Equator was, and she did not know”
(Woolf, 87).

VYV 3nakombix Kiapuccel ckiagpiBaeTCsi O HEM  JJOBOJILHO MPHUATHOE
BIICYATJICHHE, HO CaMa OHa HeNOBOJbHA coOoi: “Oh if she could have had her life
over again! Could have looked even differently!” (Woolf, 8). Jlis Hee uaeamom
KpacoThl U MaHep sBJsIach Jienu bekcoopo. AHadopa, cpaBHEHUS U MTEPEUUCIICHHUS
MO3BOJIAIOT CKa3zaTh, 4To Kiapucca [[pmnoysit wacto cpaBHHMBana cels C Jeau
bekcbopo: “She would have been, in the first place, dark like Lady Bexborough, with
a skin of crumpled leather and beautiful eyes. She would have been, like Lady
Bexborough, slow and stately; rather large; interested in politics like a man; with a
country house, very dignified, very sincere” (WOoolf, 8).

(X3

Cxkpyn IleBnc Haxoaumn 4To-TO MUJIOE B CpaBHEHHHM Kiapuccel ¢ nTuukoit: “a
touch of the bird about her” (Woolf, 3); onma ¢ Buaena B 3TOM HEUYTO
orrankuBaromiee U Hekpacupoe: “Instead of which she had a narrow pea-stick figure;
a ridiculous little face, beaked like a bird’s” (Woolf, 8). To, uto mpuBnekanso B
MHUCCHUC JIDIIII0YdH IPYTUX JHOJAEH, B HEM CAaMOM 3TO BBI3BIBAJIO TOCALY.

C momompl amIuTepalii  3ByKa [n] W OTPUIATENBHBIX MPE(UKCOB

noauepkuBaeTcs 1o, uto Knapucca mHorna mepecraBaia 4yyBCTBOBaTh ceOsi co0oOid,
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Tepssia cBoe «si». “She had the oddest sense of being herself invisible;, unseen;
unknown... this being Mrs. Dalloway, not even Clarissa anymore; this being Mrs.
Richard Dalloway” (Woolf, 8). Ona omymama cebs mpocTo >keHou Puyapna
Jannoyast, a He Toil Kimapuccoii, KOTopoit oHa sIBJsUIach. DTO OJIMH U3 CaMbIX SIPKUX
MIPUMEPOB TOTO, KAaK KCHCKas WHIWBHAYATHbHOCTh MOXKET OBITh yTpaueHa B Opake
(Pace, 2015).

O BHyTpeHHel nBoMicTBeHHOCTH Kiapucchl roBopuT cienyromee: “Like a nun
withdrawing, or a child exploring a tower, she went upstairs” (Woolf, 22). Ona
OJIHOBPEMEHHO oOIyIiasia ce0sd W B3POCIOH JKCHIIMHOM, W IOHOW JEBYIIKOM.
OOecniokoeHHasT CBOMM BO3pPacTOM WM BHEIIHUM BHIOM, OHa 3a/1a€TCSI BOIPOCOM,
3ameTuT Jii [Tutep Youm, uyto ona mocrapena: “That she had grown older? Would he
say that, or would she see him thinking when he came back, that she had grown
older?” (Woolf, 26). Dnudopruyeckuil MOBTOp KOHCTPYKUUU ‘‘that she had grown
older” TmomyepkuBaeT HE TOJbKO o03aboueHHOCTh Kitapuccel 1o moBoay ee
BHEIITHOCTH M BO3pAacTa, HO U TO, HACKOJIBKO, BAYKHO I HEe ObUIO MHEHHUE Y OJIIIa.
[TuTep neHCTBUTEIILHO 3aMETHT, YTO BoO3pacT KocHyscs Kmapuccer: “But age had
brushed her”” (Woolf, 124).

N3 cnepyrommx wbicied muccuc [[pmioysil MOXKHO CyIWTh O HEKOEM
HapyIICHUH e¢ BHyTpeHHeH 1enoctHoctu: “That was her self — pointed; dartlike;
definite. That was her self when some effort, some call on her to be her self” (Woolf,
27). Heckonbko pa3 moBTOpsieT OoHa ‘‘her self”, 4TO MOXXET TOBOPHTH O TOM, YTO
Knapucca meITaeTcsi COCpEeOTOUMTHCS HAa IEJIOCTHOM BOCIPHUSATUU CBOETO «SD».
YroO6sl ObITH cob0M, Kitapucce HEOOXOAUM HEKHMIl CUTHANI, MHaY€ OHAa HE CIOCOOHa
OIIIYTHTh CIMHCHMS BCEX CBOUX KayeCTB.

Omna goctaer BedepHee miaThe, KOTopoe ObLIO MOPBAHO B TTOCOJILCTBE, U JJOBUT
ceOs Ha creayromed Meiciau: “By artificial light the green shone, but lost its colour
now in the sun” (Woolf, 27). Ecau mpoBecTH aHamoruio MexAy TUIaTheM U CaMOu
Knapuccoir, MOXHO NOPUHUTH K BBIBOAY, YTO 3TO HMMEHHO OHA SPKO CHUSET Ha

BCCBO3MOXKHBIX IIpHUEMAX, IIPOHU3AHHBIX aTMOC(bGPOﬁ HCKYCCTBCHHOCTH U



27

JULEMEPHS, a B MIOBCETHEBHON OYJTHUYHOM KU3HM, «HA COJHIE», €€ OJIeCK yracaer.
Bce 310 roBoput o HeuckpenHoctu Kitapuccel J3mioysi.

Muccuc [pmnoysii crapaeTcsi He Harpy»KaTb CBOMX CIYT JIMIIHEW pabOTOMH,
Onaromapur WX 3a TO, YTO OHM IOMOTAIOT €l OBITh TaKOM, Kak ei xouercs: ‘“‘thank
you, thank you, she went on saying in gratitude to her servants generally for helping
her to be like this, to be what she wanted, gentle, generous-hearted” (Woolf, 28).
Knapucce npuxoautcst nenaTh ycuwine Haja coOoM, YTOOBI BBITJSAETh U BECTU ce0s
COOTBETCTBEHHO CBOeMY ujeany. Eil TpynHO 3TO ciaenarh 0e3 MOMOIIM CIAYyT U TeM
caMbIM TOJYEpKUBaeTCs OoJblasi pasHuna Mexay Kiapuccoil peanpHOM U
Knapuccoii-oopazom.

Yonm otmewaer B Kiapucce HEYTO HEOOBIKHOBEHHOE, UTO IO3BOJISET
BBIJICJIUTh €€ Cpelu OKpyKawmux. “Not that she was striking; not beautiful at all;
there was nothing picturesque about her; she never said anything specially clever;
there she was, however, there she was” (Woolf, 54). HecMoTpst Ha TO, 4TO OHa HE
o0JlajaeT BBIJAIOMIMMUCS BHEIIHUMHU JaHHBIMU M CHOCOOHOCTSMHM, B HEHl OBLIO
HEUTO, UTO MPUHAJICKAIO TOJIBKO €M, TO, YTO HEMMPEMEHHO 04apOBBIBAJIO JPYTHUX.

[Iutep HU ¥

KOr0 HE BCTpeYaJ TaKoW BBIICPKKUM M TBepAocTH, Kak y Kriapuccer:
“toughness, endurance, power to overcome obstacles” (Woolf, 111). Jlekcemsr
“toughness” n “endurance” TMOTYESPKUBAIOT BOCXMIICHUE YOIIIa CIHOCOOHOCTHIO
Kinapuccel ipeoaosieBaTh TpYJIHOCTH U HEB3TO/Ibl, HUKOT/IA HE C/IaBaThCH.

Kpome toro, Ilurepa Yomma Bcerma mnpubiekano xuzHemobOue Kimapuccs
Hoannoysii: “she enjoyed life immensely. It was her nature to enjoy” (Woolf, 56).
[ToBTOpEeHUE cioBa “enjoy’” MOAYEPKUBAET TO, UTO OHA IMOJIYYAET YAOBOJIBCTBUE OT
KA3HHU. YOI OTMEYAaeT HEYTOMHMOCTb Kilapucchl, cpaBHUBasi €€ C TPSICOTY3KOM:
“never tired of walking for all her delicacy” (Woolf, 111), “flirting up and down like
a wagtail in front of the house” (Woolf, 111).

Co BpemeHeM ero oTHolieHue Kk Kinapucce MEHSI0Ch B XY/IIYIO CTOPOHY, U OH

rOBOpUJI 0 Hell cienyrotee: “She had a perfectly clear notion of what she wanted”
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(Woolf, 54) u “she had the makings of the perfect hostess” (Woolf, 6). O6a nmpumepa
MO3BOJIAIOT CENAaTh BBIBOJ 0 TOM, uyTo Kiapucca Obliia 3auHTEpecoBaHna B cede, HO He
B OKPY’KAIOIIHNX €€ JIIOJISX, a TPOCTOE YEIOBEUECKOE OOIIEHNE MPEBPATHIIOCH JIJIsl HEe
B KaUECTBEHHO BBHITIOJTHAEMYIO 0053aHHOCTb.

B ornomenun Knapuccer Ilutep ymotpebnser cimoBo “worldly” -
OOECTIOKOCHHBIM KW3HEHHBIMH OyiaramMu. CMBICT CKa3aHHOTO YCHJIMBAaeTCA B
npeioKeHnn “‘cared too much for rank and society and getting on in the world”
(Woolf, 55).

[Tpenebpexxenne Kmapuccbr J[Pmioysit k mofsM, HE AOOMBIIMMCS YCIexa,
OTpaxkaeTcsi B NpemiokeHuun “she hated frumps, fogies, failures” (Woolf, 55) u
aKIeHTUpyeTcs mpu nomoinu aututepanuu 3Byka [f] (Ipuma: 2009, 25).

“Her emotions were all on the surface” (Woolf, 54), — roeoput o Kiapucce
[Tutrep Yomu. be3smonnonansHocth Knapuccel nyrana ero: “That was the devilish
part of her — this coldness, this woodenness” (Woolf, 44). Jlaxxe BCIIOMHHAsE CBOIO
IOHOCTb U BpeMs, npoBeAeHHoe ¢ Cain, oHa Xoso0/eia OT BoJHeHus: “But she could
remember going cold with excitement” (Woolf, 25).

IIutep comHeBasncs, CTOUT M TOBOPUTH Kiapuccon o npouuiom, eMy Memiana
ee XO0JIOIHOCTh: “But she is too cold, he thought, sewing, with her scissors” (WOoolf,
31). AkiueHT Ha ee 0e39MOIMOHATBPHOCTU CO3/Ia€TCS C TIOMOIIBIO AJUTUTEPALIUU 3BYKA
[s]. C Toukm 3penus ITutepa, Kiapucca BeIMISIUT CIOBHO KamMeHHas: “She seemed
contracted, petrified” (Woolf, 46).

C moMoImpl0 MHOTOYHCIICHHBIX ITOBTOPOB B CIleHe oOTKa3za Kirapuccel Ha
npeyIoKeHHe YOJIIa aBTOp CO3/JaeT KOHTPACT MEXKAY IIIYOMHOW €ro 4YyBCTB H
XOJIOJTHOCTBIO U XecTKocThio Knapuccel: “Tell me the truth, tell me the truth,” he
kept on saying... “Tell me the truth,” he repeated... “Tell me the truth,” he repeated.
He felt that he was grinding against something physically hard; she was unyielding.
She was like iron, like flint, rigid up the backbone. And when she said, "It’s no use.
It’s no use. This is the end” (Woolf, 46). CpaBuenue “like iron, like flint”
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noa4YepKuBaeT To, yTo Kiapucca HEOTCTYIHO cieAoBalia MPUHATHIM PEHICHUSM, He
M03BOJIsAA cebe KoIeOaHui U OTCTYTIIICHU.

N tonpko xorga Yo roBoput O cBOel BiroOneHHOCTH, Kiapucca Tepsier
CBO€ BHYTpeHHee camooOinananue: “this indomitable egotism charged her cheeks
with colour; made her look very young; very pink; very bright-eyed” (Woolf, 32).
Bemieck ee sroum3ma CHOBa aKIEHTUPYET BHHMAHHE Ha TOM, KAaKyl pPOJb HUrpal
[Iutep B €€ KU3HU AaXKe MOCIE JO0JAroM pazinyku. MHOTOKpaTHbIA MOBTOp “‘very’”
CO3/Ia€T KOHTPACT MEXK 1y TOU roHOM Knapuccoii, koTopas eIe >KUBET B AYyIIIE MUCCUC
Jpnmoyasii, ¥ TOW B3POCIIOW KEHIIWHOM, *eHOoW Puuapna Jlpmioyas, KOTOpoM OHa
crana. “Not with her. With some younger woman, of course” (Woolf, 32), — nymaer
Knapucca 06 »toii HoBocTu. CHOBA MOKa3aHa €€ 03a004€HHOCTh CBOMM BO3PAacTOM U
COKaJIeHue O TOM, YTO HeKas MoJiojas ocoba 3aHsia ee Mecto B cepaue [lurepa
Yomnma.

“Thank Heaven she had refused to marry him! Still, he was in love; her old
friend, her dear Peter, he was in love” (Woolf, 33) — nanHbIl IpUMep MOKa3bIBACT,
yto Knapucca meitaetcs yoeauth ceOsi B TOM, YTO OHA MPHUHSIA BEPHOE PEIICHHUE,
oTka3aB korjaa-to [lutepy, HO ee Bce paBHO BOJIHOBAJA €ro BIIIOOJIEHHOCTh B KOTO-TO
JPyTOTO.

VYxke dyepe3 MIHOBEHHE, yTellasi paciulakaBIIerocs YoJiia, OHa MOYyBCTBYET,
KaK el ¢ HUM JIETKO, M moimaeT ceOst Ha Mpichu: “If I had married him, this gaiety
would have been mine all day” (Woolf, 33). TlepeocMBbICIMB BCe TPOU3OIICIIICE C
Heit u [Turepom, ona ckaxet: “I am alone for ever” (Woolf, 34).

B xonne konmos, [Tutep Yommn 3akiouuT, 4to U3 ero opaka ¢ Knapuccoit e
BBINIJIO OBl HUYero xopoiuero: “But it would not have been a success, their
marriage” (Woolf, 111).

[Inutepa Yomma pacctpauBaer 10, uto Kitlapucca CMOTpPUT HAa MHUpP TJa3amu
cBoero myxka: “With twice his wits, she had to see things through his eyes—one of the
tragedies of married life” (Woolf, 55), 4To roBopUT 0 TOM, YTO OHA HE HMEET

COOCTBEHHOI'O MHEHHS O HCKOTOPLIC BCIIAX.
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Kinapucca ne cornamaercsi ¢ muenuem Ilurepa o cede: “Peter thought that she
enjoyed imposing herself; liked to have famous people about her; great names; was
simply a snob in short” (Woolf, 87). Ona e cumrTaer, 4TO MPOCTO JIOOHT >KU3HD:
“What she liked was simply life” (Woolf, 87). Ho npu sToM OHa HE MOXeET
OTIPEIICITHUTH JIJIs1 Ce0sI, YTO OHA BKJIAJIBIBAET B TIOHITHE OKU3HBY.

CBou mpHieMBbl OHa Ha3bIBaeT KepTBONpHUHOIICHUEM: “‘They're an offering”
(Woolf, 87), HO myia KOro u 3aueM — OHa He 3HaeT. B CBOMX pa3MbIIUICHUSIX
Kiapucca npuxoaut K cienyroiemy BeIBOAY: “An offering for the sake of offering,
perhaps. Anyhow, it was her gift” (Woolf, 87).

To, uto Muccuc Jlpmnoysit sBisIach 00JafaTeNbHUIIEH JTBOWMCTBEHHOTO
xapaktepa, noATBepxkaaeTcs ciaoBamu l[lutepa Yomma: “superficially at least, SO
easily moved, now in despair, now in the best of spiritsy” (Woolf, 109).
[TapannenbHas KOHCTPYKIHS C “now’’ aKIEHTUPYET BHUMAHUE HA TOM, YTO FEPOMHE
IpUCYIIM pe3Kkue mepenanbl HacTpoeHus. Ho, HecMoTps Ha 3T0, Youum cuuTanl
Knapuccy untepecHoit sxenmmHoi: “such good company” (Woolf, 109). Ona Bcerna
moaMedajga To, YTO TMOPOH CKPBIBAJIOCH OT B3IJIAAAa OONBIIMHCTBA OKPYKAIOITUX:
“spotting queer little scenes, names, people from the top of a bus” (Woolf, 109),
“she stopped, cried out at a view or a tree, and made him look with her” (Woolf,
110).

B ronoctu ITlutep m Kiapucca moOunu BBITyMBIBaTh Pa3IMYHBIE TEOPHHU.
CornacHO OJHOM M3 TaKUX TEOPHM, YTOOBI Jydllle y3HATh YEJIOBEKa, HEOOXOAUMO
3HATh MECTa M JIFOJICH, KOTOpBIE 3TOr0 YelloBeka momonHstor: “So that to know her,
or any one, one must seek out the people who completed them; even the places”
(Woolf, 109).

OnHa pUXOUT K CIEAYIOIIeMY 3aKIIOueHuI0. “the part of us which appears,
are so momentary compared with the other, the unseen part of us, which spreads
wide, the unseen might survive, be recovered somehow attached to this person or
that, or even haunting certain places after death” (Woolf, 109). To, uro Knapucca

BC€pujia B HO,ZIO6HI>IC TCOPpHUH, YAUBIIAIO Yonma, IIOCKOJIBKY OH BCCrjga OTMcYall €C
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CKENTHUIM3M U cTpax cMmeptu: “her horror of death” (Woolf, 109), “all her
scepticism” (Woolf, 109).

[losBuBmcyr Ha mipueme, Ilutep 3amedaer, uro Knapucca BwIrIsguT
HEUCKpeHHeu: “She was at her worst - effusive, insincere” (Woolf, 119). Jlekcema
“effusive” oOpamaeT BHHMAaHHE Ha YPE3MEPHOCTh OSMOIIUH, BBIPAKAEMBIX
Kiapuccoii. [IpuBeTcTBYsl rocTeid, oHa 0JapUBaeT BCEX OAMHAKOBOU ¢pazoit: “How
delightful to see you! said Clarissa. She said it to every one. How delightful to see
you!” (Woolf, 119). IToBTop mo{uepKrBacT HEECTECTBEHHOCTh MUCCHUC J[aimtoyaii.

Knapucca toxe omtymiaer 3to: “...exaggerate. It was idiotic” (Woolf, 120) u
MOATOMY OOMTCS, UTO BEUEP OKAXKETCS MPOBAIBHBIM: ‘it was going to be a failure; a
complete failure” (Woolf, 120). ITostop nekcemsbr “failure” ykaspiBaeT Ha ee
00€CIOKOEHHOCTh M YKa3bIBAaET Ha BaXXHOCTb MCXOJa ATOro Beuepa s Kiapuccel.
MMeHHO B 5TOT MOMEHT OHa 3aJlyMbIBA€TCS O TOM, JJIsl 4ETO €l 3T0 HyxHO: “Why,
after all, did she do these things?” (Woolf, 120).

[losiBnsieTcs camblid TJIaBHBIM T'OCTh Beuepa — MPEMbEp-MUHUCTD: “‘And now
Clarissa escorted her Prime Minister down the room” (Woolf, 124). ITutep Yomm
MOYEPKUBACT BAXXKHOCTh 3TOrO TOCTS aiasi muccuc [lpmioysi, rosops “her Prime
Minister”. lMiMeHHO B 3TOT MOMEHT OHAa HAIlOMUHACT eMmy Ty camyio Kiapuccy,
nojapyry ero oHoctu: “Lolloping on the waves and braiding her tresses she seemed,
having that gift still; to be; to exist” (Woolf, 124). Ilutep 3ameuaer, yTO OHA
MomnajaeT B caMyro MPUBBIYHYIO 711 Hee atmocdepy: “all with the most perfect ease
and air of a creature floating in its element” (Woolf, 124).

Knapuccy [pnioysil mepemonHssid SMOIMH, KOTJa OHa Bela TpeMbep-
MUHHCTpA 10 KOMHate: “she had felt that intoxication of the moment, that dilatation
of the nerves of the heart itself till it seemed to quiver, steeped, upright” (Woolf,
124). TlepeuncieHue TMO3BOJSET IMOYYBCTBOBATh, KAKUM BOJHHUTCIBHBIM U

3aXBaThIBAOIITMM OBLI JJIA HEC DTOT MOMCHT.
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OpHako el Ka3ajaoch, YTO €€ OUIYIEHUE YK€ HE Takue, KaKUMU OHHM ObUIH
npexzae: “these triumphs had a hollowness” (Woolf, 125), “it might be that she was
growing old” (Woolf, 125).

N3Bectie 0 camoyOuWiiCTBE OJHOTO U3 TAlUMEHTOB YWibsiMa bpamamioy
B3BOsTHOBaNIO Kmapuccy: “Oh! thought Clarissa, in the middle of my party, here's
death, she thought” (Woolf, 131). Ona mokumaer rocreil, BBIXOJUT B JPYIYIO
KOMHATy W HauyuMHaeT pasMblluisITh o cMepTu Centumyca Cwmuta: “He had killed
himself — but how?” (Woolf, 131).

OHa cIIOBHO IPOMycCKaeT uepe3 cedsi To, YTO MpOM30LLIo ¢ HUM: “Always her
body went through it first, when she was told, suddenly, of an accident; her dress
flamed, her body burnt. He had thrown himself from a window. Up had flashed the
ground; through him, blundering, bruising, went the rusty spikes. There he lay with a
thud, thud, thud in his brain, and then a suffocation of blackness” (Woolf, 131).
[ToBTOpPHBI U MEPEUNCICHNS aKLIEHTUPYIOT BHUMAHUE HA TOM, KaK 3TO BCE 3aXBaTUIIO
Kunapuccy, kak oHa orryTuia Ha ce0e mociaeHue CeKyH bl xKu3Hu Centumyca.

Muccuc [Ipanoysid 3agaercsi BOIPOCOM, MOYEMY ATOT YEIOBEK MOKOHYMII C
coboit: “But why had he done it?” (Woolf, 131). Ona BcriOMHHAET, KaK OIHAKIbI
BbIOpOcHiIa MOHETY B CeprnaHTHH, TPOTUBOMOCTABISAA 3TO TOMY, uTo CenTtuMmyc B
OJIMH MHT «BBIOpOocHI» Bce: “She had once thrown a shilling into the Serpentine,
never anything more. But he had flung it away ” (Woolf, 131).

Kinapucca cuutaer, 4To OH cMOr yOepeub >XU3Hb OT BCEX TE€X CIUIETEH U
00MaHOB, KOTOPHIMH OILIETEHa €€ coOcTBeHHas ku3Hb. “A thing there was that
mattered; a thing, wreathed about with chatter, defaced, obscured in her own life, let
drop every day in corruption, lies, chatter. This he had preserved” (Woolf, 132). B
CBOMX PacCyXICHHSX OHa pa3 3a pa3oM MOBTOpseT ciaoBo “‘death”, Hagensas cMepTh
UCKJTIOYMTEIILHO MOJIOKHUTEIbHBIMU KauecTBaMu: “‘Death was defiance. Death was an
attempt to communicate... There was an embrace in death” (Woolf, 132).

B stor mMoment Knapucca BcroMHHAaeT CBOM OOJBIION CTpax HE CyMETh

CIIOKOMHO U 70 KOHIIA MPOXHUTh 3Ty >KU3Hb, KOTOPYIO TeO€ BPYUWIIU POIUTEIH:
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“Then there was the terror; the overwhelming incapacity, one's parents giving it into
one's hands, this life, to be lived to the end, to be walked with serenely; there was in
the depths of her heart an awful fear” (Woolf, 132).

CBoMM Haka3zaHMEM OHA CYUTAET TO, YTO €l MPUXOAUTCA BHUIEThb, KaK JIIOIH
YXOJIST U3 )KU3HH, @ OHA OCTACTCS XKUTh fanbiie: “Somehow it was her disaster — her
disgrace. It was her punishment to see sink and disappear here a man, there a
woman, in this profound darkness, and she forced to stand here in her evening dress”
(Woolf, 132). Ee TenepeniHss *H3Hb MPOTHBOIIOCTABIIICTCS FOHOCTH MPH ITOMOIIN
noBropa ‘“she had”: “She had schemed; she had pilfered. She was never wholly
admirable. She had wanted success. And once she had walked on the terrace at
Bourton” (Woolf, 132). Kirapuccy cI0BHO OCEHSIET MBICIIb O TOM, YTO 3TO KCHIIUHA,
KOTOPOM OHa cTaja, KOT/1a-TO MpOoryJiuBajack o teppace B boprone u cmorpena Ha
HeO0o: “at Bourton when they were all talking, to look at the sky” (Woolf, 132).

OHa mNOHMMAaET, YTO HHUKOTJa MpeXJae He Oblia Tak CYacTIMBA, YTO HET
OosbIme pamocTH, yeM mpocTo kuTh: ‘She had never been so happy. No pleasure
could equal, she thought, straightening the chairs, pushing in one book on the shelf,
this having done with the triumphs of youth, lost herself in the process of living, to
find it, with a shock of delight, as the sun rose, as the day sank” (Woolf, 132).

Knapucca [Ipnmoysii He xaneer Cenrtumyca: “The young man had killed
himself; but she did not pity him” (Woolf, 133), Ho oHa OiarogapHa eMy, IOTOMY YTO
OHa TOHsJIA, UTO XOUeT XKUTh. “She felt glad that he had done it; thrown it away. He
made her feel the beauty; made her feel the fun” (Woolf, 133).

Muccuc [Ipnnoysi — oilHa U3 CaMbIX CJIOXKHBIX U MPOTUBOPEUYUBBIX I'€POUHBb
poMaHa, KOTopasi Ha BCEM €ro MpOTSHKEHUH TblTaeTcs Haltu ceds. [Ipencrapinenue o
Knapucce ckimanpiBaeTcsi U3 €€ COOCTBEHHBIX MBICIEH M M3 OTHOIICHHS APYTHX
MEpCOHaXKEN K repouHe. Muccuc [[piutoysy MOHUMAET, YTO €€ HBIHCIIHSS KU3Hb
MOJIHA CIUJIETeH, O0OMaHa M BCEBO3MOXKHBIX YJIOBOK, HO BCE OTH NMPUEMBI U Beuepa,

BBICOKOIIOCTABJICHHBIC TOCTH, BCC JTO IIPUBHOCUT B €€ JXKHU3Hb CYHACTBC H
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HacCJIaXXICHUC. Omna He cMmora cIcJIaTh TOro, 4To caciaal CCHTI/IMYC, HO UMCHHO €TI0

IMOCTYIIOK ITO3BOJINII eu IIOHATH, YTO OHA JIIOOUT JKU3HB U O0JIbIIIE HE OOUTCS CMCPTH.

2.2. ®opmupoBaHue odopasa dauzader [Ipuioysii u muce Kniaman

OnHuM M3 BaXHBIX BTOPOCTENIEHHBIX TE€POEB pOMaHa SIBISETCS Onu3adeT
Jpnnoysil — ceMHagUATUIIETHAS JEBYLIKA, €AWHCTBEHHas na04b Kiapuccel u
Puuapna.

Dnu3abeT He MoxXoXka Ha JPYrux wieHoB cBoeit cembu:. “Elizabeth, on the
contrary, was dark; had Chinese eyes in a pale face; an Oriental mystery” (Woolf,
88). Kiapucca cuuTaeT CBOIO JI0OYb pacCyIUTEIILHOM M cepbe3HOM: “was gentle,
considerate, still” (Woolf, 88), “she had become very serious” (Woolf, 88). Ee
CepbE3HOCTh OHA CPaBHUBACT C BBHICOXIMM ruamuaToM. “‘a hyacinth which has had
no sun” (Woolf, 88).

Muccuc [Ipmnoysii MOCTOSTHHO OTMEUYAeT HeOOBIYHYIO KpacoTy Dnu3adeT: “her
eyes were fine, Chinese, oriental, and, as her mother said, with such nice shoulders
and holding herself so straight, she was always charming to look at” (Woolf, 96).
To, uro Knapucca ucnons3yer jekcembl “Chinese” u “Oriental”, roBopst o cBoei
J0YEPH, TIOUCPKHUBACT €€ OTIIMYUE OT JPYIHX WICHOB ceMbH. Jlekcema ‘“‘charming”
nepeaaeT MnojoxkureapbHoe otHomenne Kmapuccol k Onu3adet. [Tutep Yo nmozxe
OTMETHT 3Ty HEIOX0KecTh: ‘She was not a bit like Clarissa” (Woolf, 134).

Yomm cpaBauBaer Onm3aber ¢ kepedenkom: “like a long-legged colt,
handsome, dumb” (Woolf, 109), otmeuas ee kpacoTy u crokoictBue. To, 4TO B
OTHOIIICHUU Din3abeT OH ymoTpeOser Jiekcemy ‘‘handsome”, roBOpUT O TOM, YTO
Youur cuuTaer ee CTaTHOM JIEBYLIKOM, HECMOTPS Ha €€ FOHOCTh. [ 0BOpst 0 mouepu
Knapuccel, Cauin CetoH ToXe ymoTpebmseT jekcemy “handsome ™. “that very

handsome, very self-possessed young woman was Elizabeth” (Woolf, 134). Taxe
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ciykaHka JIrocu He MOXKET OTOpBaTh ria3 ot dnuzadet: “Miss Elizabeth looked quite
lovely; she couldn't take her eyes off her, in her pink dress” (Woolf, 118).

Knapucca nporuBonocrasisier cedbe cBoro qoub: “Gloves and shoes; she had a
passion for gloves; but her own daughter, her Elizabeth, cared not a straw for either
of them” (Woolf, 8), aknentupys BHUMaHuE Ha Pa3IMINH MEXKITy HUMHU.

Muccuc Jlpanoysit cumTaeT, uro Oau3abeT elie BechbMa OHA, 4YTO ei
WHTEPECHEN 3aHUMATbCSI CBOEM COOAKOM, HEXEIU MHTEPECOBATHCS JIeJIaMU UCTUHOU
aenu: “Elizabeth really cared for her dog most of all” (Woolf, 8), “and Elizabeth,
her own daughter, went to Communion; and how she dressed, how she treated people
who came to lunch she did not care a bit” (Woolf, 8).

Onuzabet Jpuioyasil Tro0UT NPUPOAY U MPOTYJIKU Ha CBEXEM Bo3ayxe: “It was
so nice to be out of doors” (Woolf, 96). Eii npetut, 4T0 OKpyXarolue CPpaBHUBAIOT
€€ C MPEeKPACHBIMU SK30TUYECKUMU PACTEHUSIMU, ITOCKOJbKY UICTUHHOE HACIIAXK]ICHHUE
y Hee BbI3bIBACT NMpeObIBaHUE B JepeBHE: “People were beginning to compare her to
poplar trees, early dawn, hyacinths, fawns, running water, and garden lilies; and it
made her life a burden to her, for she so much preferred being left alone to do what
she liked in the country” (Woolf, 96). [lepeunciacHue Moa4epKUBaET TO, YTO MHOTHE
JOOM  00paliaroT BHUMaHuUE Ha Onu3abeT, cuuTas €€ HeOObIUHOW |
npuBJcKaTeNbHON neBymikoi. Jlekcema “burden” akmeHTHpyeT BHMMaHHE Ha TOM,
YTO 3TO BCE KAXKETCS €l 00S3aHHOCTHIO, HE MPUHOCSIICH HUKAKOTO YJAOBOJBCTBUS.
[loBcenHeBHasl JIOHAOHCKAsl >KU3Hb W pETyJsipHble mnpuembl B 1oMe Kiapuccol
MIPUHOCAT B €€ XKU3Hb HEYAOBIETBOpeHUE: “she had to go to parties, and London was
so dreary compared with being alone in the country with her father and the dogs”
(Woolf, 96).

Houb Knapuccel criokoiiHas AeByIIKa, J00sIas MOKOM U THILIUHY, TO3TOMY,
Jaxe BbIOMpasi aBTOOYC, OHa MpeanouynTaet uzoexars nqaBku: “Of course, she would
not push her way. She inclined to be passive” (Woolf, 96). O criokoiicTBuu Dnu3ader
TOBOPHUT U TO, YTO JaKe T€ OECe/Ibl, KOTOPHIC €€ 3aHNMAaJId, HE MOTJIU BBI3BATh Y HEE

BOJIHEHUs: “‘she never seemed excited” (Woolf, 96).
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Knapucca cumraer Onm3aber BechbMa HE3PENoOW, HO JTO €l Kaxercs
TIOJIOXKHUTEIBHOHN YepToi: “‘she was extremely immature, like a child still, attached to
dolls, to old slippers; a perfect baby; and that was charming ” (Woolf, 98). Jlekcema
“charming ” moguepkuBaeT ee MOJ0KUTCIILHOS OTHOLIICHHE.

Muccuc [[pnnoyaii nelTaeTcs MOHATh, 0 YeM AyMmaeT ee Aoub: “‘What could she
be thinking?” (Woolf, 96), HO pa3oOpaTbcs B €€ MBICIIX H YyBCTBaX €l He
ynaBanoch. Kimapucca nckpeHHE HE MOHUMaa, oueMy Din3abeT COBEpIICHHO He
3a00TAT MHOTOUYHUCIICHHbIC TIOKJIOHHUKU: “Every man fell in love with her, and she
was really awfully bored” (Woolf, 97), “she did not care more about it — for instance
for her clothes — sometimes worried Clarissa” (Woolf, 97). Jlekcema “awfully”
MOAYEPKUBAET TO, YTO DNIM3a0€T HE OBLIO a0COIOTHO HUKAKOTO JIeJIa JI0 YXaXKEPOB U
MOJIHBIX BEIICH, YTO BCE 3TO HABEBAJIO HA HEE CHIIBHEHUIITYIO TOCKY.

Onnako Kiapucca ycnokaumBaeT ceOsi T€M, UTO BCE ATH CTPAHHOCTH B €€
J04YepH, KaK pa3 M Co3aar0T ouapoBanue Dnu3ader: “ perhaps it was as well with all
those puppies and guinea pigs about having distemper, and it gave her a charm”
(Woolf, 97).

O cBoeHpaBUHU M CBOOOA0MIO0MHK Dir3abeT roBOpUT cieayroiiee: “she so much
preferred being left alone to do what she liked in the country” (Woolf, 96),
“Suddenly Elizabeth stepped forward and most competently boarded the omnibus”
(Woolf, 97), “Calmly and competently, Elizabeth Dalloway mounted the Westminster
omnibus” (Woolf, 97), “She was delighted to be free” (Woolf, 97). Jlekcema
“delighted” momguepkuBaeT TO, YTO CBOOOJa NpPHUHOCHIA OJK3abeT OIrPOMHOE
ynoBosibcTBHE. Korma oHa 3aayMbeIBaeTcss 0 OyAyIiei npodeccuu, To pelaeT mpocTo
noctaBuTh Kiapuccy mnepen ¢axTtom, MOTOMYy 4YTO OHAa XO4YET CaMOCTOSTEIBHO
pacniopsbkaTbest cBouM Oymymmm: ““ Whatever her mother might say, to become either
a farmer or a doctor” (Woolf, 98).

Dnu3adeT JIFOOUT MOA0TY TYIISITh 1o yauraMm JIOHIOHA, UCIIBITEIBAS MIPU dTOM
YyBCTBO CBOOOJBI M CTpax Tepen HeusBemaHHbIM: * She walked ... shyly, like

someone penetrating on tiptoe, exploring a strange house by night with a candle, on
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edge lest the owner should suddenly fling wide his bedroom door and ask her
business, nor did she dare wander off into queer alleys, tempting bye-streets, any
more than in a strange house open doors which might be bedroom doors, or sitting
room doors, or lead straight to the larder” (Woolf, 98).

HecmoTpst Ha CBOIO yBEpPEHHOCTb, DNHM3a0€T MHOI/IA COMHEBAETCS B CBOUX
yOexaeHusX, cuntas ux rynsiMu: “And it was much better to say nothing about it. It
seemed so silly” (Woolf, 98). 1 kaxaplii pa3 U3 MHpa CBOUX I'PE3 € MPUXOIUTCS
BO3Bpaliatbcs K peaiabHocTh: “She must go home. She must dress for dinner”
(Woolf, 98). Anadopuueckuii MOBTOP aKIIEHTUPYET BHUMAHKUE Ha TOM, YTO DJiu3adeT
MPUXOJIUTCS TIOTUUHSITHCS YCTOSIM €€ CEMbH, AK€ €CJIM OHA TOTO HE JKEJaeT.

Knapucca HeratuBHO OTHOCUTCS K PEIUTHO3HBIM YBJIICUCHHUSIM J0Y€pU U
W3JIMIIHUM BIIMAHHUEM Ha Hee mucc KunmaH, koropas mnpenogaBajia JEBYILIKE
uctoputo: “The whole house this morning smelt of tar. Still, better poor Grizzle than
Miss Kilman; better distemper and tar and all the rest of it than sitting mewed in a
stuffy bedroom with a prayer book” (Woolf, 8). IlpoTrBonocTaseHre 3amaxa Bapa u
YyMKH BpeMSIIPENpPOBOXKIeHUIO ¢ MuUcCc KuiamaH mokasbiBaeT MpeHeOpeKUTETLHOE
OTHOIIICHUE K HEX MuUccuc [[3iuioysu.

[Tonoonoe otHomenue Knapuccel k mucc KuimaH BBI3BaHO T€M, YTO OHa
3actaBisier Kilapuccy wucnpIThIBaTh K HEM HEHaBUCTb. Muccuc pmnoysi
MOAYEPKUBAET, YTO OHA HEHABUAUT HEe camy Mucc KuiamaH, a HEKOe OHSITUE O HEW,
KOTOPOE W MOPOKIACT 3TO YYBCTBO: ‘it was not her one hated but the idea of her”
(Woolf, 9).

AnTHTE3a MoYepKUBaeT 03100JeHHOCTh Muce Kunmman: “she was never in the
room five minutes with outmaking you feel hers uperiority, your inferiority; how poor
she was; how rich you were; how she lived in a slum without a cushion or a bed or a
rug or whatever it might be ” (Woolf, 9). Knapucca rosopur o Heii: “poor embittered
unfortunate creature” (Woolf, 9). Ona 3amgaercs Bompocom: “But why with Miss
Kilman?” (Woolf, 8), mockonbKky He CUMTaeT ee MOAXOJAIICH KaHAUIATYpPOH s

ImoApaKaHu:A.
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[Ipe3penne mucc Kunman k Knapucce moguepkuBaercs B cieayromieit ¢gpase:
“this woman did nothing, believed nothing” (Woolf, 90). Ilapamnenbuas
KOHCTPYKIIUS TOJYEPKUBACT 3HAYMMOCTH TpyJda W Bepbl Uil Mucc Kwnman. [lpu
3TOM camMa OHa CYMTaeT, YTO B oTiauuume oT Kiapucchl o0magaeT MOYBOW IS
BepoBaHuii n yoexxaenuid: “for causes she believed in”” (Woolf, 90).

To, uro mucc Kuiaman Tak HACTOWIMBO CTPEMHTCS 3aHATH B KH3HU Dnmu3ader
BaXHOE€ MECTO, MOXHO pacCMaTpHUBaTh KaK €€ TOJCO3HATEILHOE >XCJIIaHWE HMETh
CBOMX JICTCH, KOTOpHIX y Hee HHKoraa He Obuto. HecMmoTps Ha pasHuIly B
COIIMAJILHOM CTaTyce, OHa XOpOIIO OTHOCUTCsS K jgouepu Kmapuccer: “the beautiful
girl” (Woolf, 90).

Puuapn [[pmioysil Toke HEraTUBHO HACTPOEH IO OTHOLIEHUIO K MUCcC Kuiman:
“And there was Elizabeth closeted all this time with Doris Kilman. Anything more
nauseating she could not conceive” (Woolf, 84). Jlekcema “nauseating” mo3Boiiser
clenaTh BBIBO, 4TO MUcc KuiMan eMy oTBparuteinbHa, U Pudapy ee He o1o0pserT.

Mucc Kuniman men msThid AecsTOK, OHa Obuia OennHa: “She was poor,
moreover, degradingly poor” (Woolf, 88). Kpome Ttoro, ona cumraga ce0s
HecyacTHou: “she had never been happy, what with being so clumsy and so poor”
(Woolf, 88). B orcyrctBHM CBOEro c4acThsi OHAa BHHHJIA CBOE O€3JICHEKHOE
MIOJIOXKECHHE.

3apabarbiBaTh Ha KH3Hb €ii momoraino 3Hanue ucropuu: “‘And after all, she
could read history” (Woolf, 89). Ona Obuta Giarogapua Puuapay [[pimmoyaro 3a To,
YTO TOT MPEIOCTABUI €l BO3MOYKHOCTh 3aHMMAThCs ¢ ero go4epnio: “He had allowed
her to teach his daughter history” (Woolf, 89).

Ha6oxHocTh Mucc KumaH moauepkuBaeTcst TeM, YTO OHa BCEra HEMPEMEHHO
CKJIOHSIJIA TOJIOBY TIPY MBICH O Oore Wiv npu ynomuHaHuu o Hem: “Then Our Lord
had come to her (and here she always bowed her head)” (Woolf, 89). Umenno
TIOSIBJICHUE B €€ KH3HU PEITUTHHA MEHSET €€ OTHOIIICHUE K KEHIIMHAM OOTaThIX ceMei
— 3aBUCTh cMeHseTcs skamocthio: “Now she did not envy women like Clarissa
Dalloway; she pitied them” (Woolf, 89).



39

Opnrako mpeHeOpe)keHHWe K >KEHIIMHAM BBICIIETO Kilacca 3aHHMMajo 0co0oe
MecTo B co3Hanuu mucc Kunman: “She pitied and despised them from the bottom of
her heart” (Woolf, 89). To, ¢ kakoli cuaol OHa WX Mpe3npalia, MO3BOJIACT CICIIATh
BBIBOJI, UTO OHA HE TIEpecTaBajia UM 3aBHI0BaTh. JIekcema “despise’” momyepkuBaet
rryouHy ee Henpus3HU. OHA CIIOBHO OTKa3bIBajlaCh BHUJICTh B ATHX JKEHIIIMHAX BCE,
KpOME HX CTaTyca, TEM CaMbIM CTaBs UM B yKOp ux oOpa3 »xwu3uu. “Instead of lying
on a sofa she should have been in a factory; behind a counter; Mrs. Dalloway and all
the other fine ladies” (Woolf, 89).

Bempimky cBoero rHeBa OHa cCTapajach Ipecedb MBICIHIMH O [ocmoze:
“whenever the hot and painful feelings boiled within her ... she thought of God”
(Woolf, 89). HecMoTpst Ha 3T0, OHa HE MOIJIa J0 KOHIIA MOOOPOTH CBOIO 3JIOCTh: ‘A
sweet savour filled her veins, her lips parted ... she looked with steady and sinister
serenity at Mrs. Dalloway” (Woolf, 89). Ammrepanus 3Byka [S] mo3Boiser
cpaBHUTh Mucc Kuiaman co 3Meel, CUMBOJIM3HPYIOIICH 00pa3 HENMPHUIATHOTO U
JIMIIEMEPHOTO YeJIOBEKA.

Cama xe mMucc Kwiman He cuwrtaer, 4yto HeHaBuauT Kiapuccy: “But Miss
Kilman did not hate Mrs. Dalloway ” (Woolf, 89). Onnako Bce ee MBICIH O MHUCCHC
Jamnoyaii roBopsat o6 oopatHom: “her small pink face, her delicate body, her air of
freshness and fashion ... Fool! Simpleton! ... And there rose in her an overmastering
desire to overcome her; to unmask her” (Woolf, 89). MuorokpatHsIii moBTOp “her”
aKLIEHTUPYET BHUMaHUE Ha cujie HeHaBUCTH mucc Kunman: “If only she could make
her weep; could ruin her; humiliate her; bring her to her knees crying” (Woolf, 90).
Ammarepanus 3BykoB [g] u [I] u moBTop B mpemtoxkennn “So she glared; so she
glowered” (Woolf, 90) noguepkuBaroT e¢ 3aBUCTh M CKBEPHBIH XapaKTep MUCC
Kunmas.

Bce mpicnin muce KunmaH HOCSAT HEraTMBHBIM XapakTep, MPUYUHOM ATOMY
MOXET CIY)KUTh €€ HEIOBOJIbCTBO COOOH, KOTOpOE BBUIMBACTCS B HEHABHCTH K
JFOASM BBICIIEr0 oOmiecTBa. MIMEHHO 3aBHCTh IMOPOXKIAET IMOTOKH BHYTPCHHEH

arpeccun mucc Kunman: “Ugly, clumsy, Clarissa Dalloway had laughed at her for
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being that; and had revived the fleshly desires, for she minded looking as she did
beside Clarissa” (Woolf, 92).

Ona cpaBHuBaet cebs ¢ Kmapuccoit, HO cpa3y ke 3aJaeTcsi BOIPOCOM, IS
4yero e ObITh Moxoxeil Ha Hee: “But why wish to resemble Zer?” (Woolf, 92). He
HaWJI MPUYKH JIJIs1 TOJOOHOTO CpaBHEHUSI, OHA BCE PaBHO YYBCTBYET J0Caay OT TOTO,
YTO MHUCCHUC I[3J]J'10y3171 Hanqg Hel rocMmesuiack. Muce Kuiman OIIpaBAbIBACT ceos TEM,
YTO B €€ HEMPHUBJICKATEIBHOCTH U OeaHOCTH HeT ee BuHbL: “She could not help being
ugly; she could not afford to buy pretty clothes” (Woolf, 92).

I[OpI/IC Kniman oOmkeHa Ha BecChb MHpP, BO BCCX CBOHX HCB3Iogdx H
JKU3HEHHBIX HEYPSJIHMIIaX OHA OOBUHSAET KOTO YrOAHO, HO He caMy ceOs: “struggling
with that violent grudge against the world which had scorned her, sneered at her,
cast her off, beginning with this indignity — the infliction of her unlovable body which
people could not bear to see” (Woolf, 92). I'myOuHy ee HeOBOIBCTBA MOYCPKHABACT
Jekcema “grudge”, mepenaroiias CHIIbHOE YyBCTBO THEBA W HEMPHI3HH K TOMY, UTO
IIPUBHOCUT B JXU3Hb HpO6J’IeMBI U TPYAHOCTHU, U B 0COOEHHOCTH K TOMY, YTO OJIMTCA
JIOJITOE BPEMSL.

Dnu3abeT Toke oOpalaeT BHMMaHWE Ha 3aBHCTh Mucc KuiamaH, korjga Ta ¢
o0u0M 3acMaTpuBaeTCs Ha peOCHKa, KylIaroliero mupoxsoe: “It was her way of
eating, eating with intensity, then looking, again and again, at a plate of sugared
cakes on the table next them; then, when a lady and a child sat down and the child
took the cake, could Miss Kilman really mind it? Yes, Miss Kilman did mind it”
(Woolf, 93). MuoxecTBeHHBIC MMOBTOPHI JC/AIOT aKIIEHT HAa TOM, YTO YYBCTBO,
HUCIIBITBIBAEMOEC MHUCC KI/IJ'IMaH, ObBLIO 6YKBaJ'IBHO JKNBOTHBIM.

Muorue permmkun mucc Kuiaman mo Oosibliie 4acTH MPEACTaBISIOT COOOM
HEKOe CaMOyHHWYIKeHue, Hanpumep: “‘When people are happy, they have a reserve
upon which to draw, whereas she was like a wheel without a tyre jolted by every
pebbley, «Why should they ask me? I'm plain, I'm unhappy” (Woolf, 94). Ona
MOCTOSTHHO HYXJA€TCS B TOM, YTOOBI KTO-TO MOATBEP)KAall ee mpaBoty: “But for

herself, her career was absolutely ruined and was it her fault? Good gracious, said
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Elizabeth, no” (Woolf, 93). Takum criocobom mucc KuimMan meiTanack B O4epeHOR
pa3 yoenuTb camy ce0si, 9TO B €€ HBIHEITHEM MOJI0KCHUH TTOJTHOCTHIO OTCYTCTBYET €€
BUHA.

Octpas obecriokoeHHOCTh MHcC KuiMmaH cBoeil HEMpUBIEKATEIbHOCTHIO JIJIS
MIPOTHUBOIIOJIOKHOTO T10JIa, TTOTYEPKUBACT, YTO OHA HYKTAETCSI B TOM, YTOOBI PSIOM C
Hel Obl1 Kakoi-HHOyap demoBek: “And for a woman, of course, that meant never
meeting the opposite sex. Never would she come first with any one” (Woolf, 92).

[IpucyTrcTBHE B ee )Ku3HU Dau3abeT ycnokauBaeT ee. “At any rate she had got
Elizabeth” (Woolf, 92). OnHako OHa WCHBITHIBACT MO OTHOLICHHIO K HEH HEKOe
YyBCTBO OOJaJaHMs, CIIOBHO OHA PAayeTCs TOMY, YTO JOYb TAaKOW JKEHITUHBI Kak
MHCcUC [[3I10y311, TPOBOAUT BpEMs C HEHM, & HE CO CBOEH MAaTEPHIO.

Onuzaber oTMevaeT oTrcyTcTBUe y mucc Kunman Bkyca: “she chose, in her
abstraction, portentously, and the girl serving thought her mad” (Woolf, 93), “Miss
Kilman squashed the flowers all in a bunch” (Woolf, 93).

Hecmotpst Ha pasHornacus mexay Kmapuccoil m mucc Kunman, Dnuzabet
CUMTAET, YTO ee Mama jo0pa k Hei: “To Miss Kilman she was always very, very
nice” (Woolf, 93). ITosTop ‘“‘very ’noguepkuBacT UCKPEHHOCTh DJIN3a0CT MO 3TOMY
noBoay. Ho Buzmers ux o0enx BMecTe oHa He morna: “what interested Miss Kilman
bored her mother, and Miss Kilman and she were terrible together” (Woolf, 94).

[Tocne toro, kak mucc Kunman pacckazama Dnm3abeT O MarasmHe CBOETO
TEAYIITKH, TIOCTEAHAS HAaYNHAST YyBCTBOBATh CBOIO HE3HAYUTEIILHOCTD PSIOM C ITOM
xenmunoi: “Miss Kilman made one feel so small” (Woolf, 94). To ects, HECMOTpS
Ha TO, uTo MHcc Kwmiman cuuraer ceOs HecuyacTHOM M OOJIEJICHHOM, 00JamaeTr
MHO>KECTBOM KOMITJIEKCOB, OHa CITOCOOHA BO3CHCTBOBATh HAa OKPYKAIOIIUX TaK, YTO
TE OIIYIIAOT CE0s1 HUYTOKECTBOM B €€ MPUCYTCTBHUMU.

Mucc KuinmaH Haciakmanach CBOEM BJIAcTbIO Haj Onu3adeT, oOHa
paccTpanBajach, KOrja JeByllka mokuaana ee oomectro: “Ah, but she must not go!
Miss Kilman could not let her go! this youth, that was so beautiful, this girl, whom

she genuinely loved!” (Woolf, 94). IToBTopbl W BOCKJIMIATEIbHBIC MPEATOKECHHUS
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NepealT TO, HACKOJbKO Onu3aber BaxkHa i mucc Kuiaman. OHa roBOpUT
Omm3aber: “She must not let parties absorb her” (Woolf, 94). Tem cambiM oOHa
KOCBEHHO MBITAETCS OKA3aTh €1, YTO TO, YEM KHUBET €€ MaTh, Kinapucca J[amnoyait, —
9TO mmycTas Tpara Bpemenu (Tromanhauser, 2012: 205).

Kenanue mucc Kunman o6iamate Dnmm3aber, MOAIYNHUATE €e cebe OTPaKEeHO B
cienyromeM npemioxennn: “If she could grasp her, if she could clasp her, if she
could make her hers absolutely and forever and then die; that was all she wanted”
(Woolf, 94). Amnumrepanus 3BykocodeTaHus [SP] B cioBax ‘“grasp” um “clasp”
aKIIEHTUPYEeT BHUMaHHWE Ha >KMBOTHOM 4YyBCcTBe Mucc Kwuiman, oHa HamoMuHaer
XUIIHUKA, KOTOPBIA OXOTUTCS Ha 0€300MaHOE XKUBOTHOE. Kpome TOro, nekcembl
“grasp” m “clasp” momuepkuBalOT TO, YTO MHCC KWIMaH CTPEMHUTCS HMEHHO
yaepxkaTh Dnu3aleT, a He HaNaIUTh ¢ HEel JPYKECKHUE OTHOIIICHUS, OCHOBAaHHBIC Ha
B3aMMOYBKCHUU, TOHUMAHUU U JIOBEPUH.

Ee obmienue ¢ DmmuzabeT — 310 60pb0a, COnepHUYECTBO ¢ MUccUc Jpmnoyaii 3a
BHHUMaHue toHOH neBymku: “She had gone. Mrs. Dalloway had triumphed. Elizabeth
had gone. Beauty had gone, youth had gone” (Woolf, 95). Jlauubii mpumep
nokasbiBaeT nopaxenue Jopuc Kunman B 60pnbe 3a Dnuzader.

Mucc KuiMan HecyacTHa, HO OHa HE CTPEMHUTCS MEHSTh 4TO-THOO0 B CBOEH
xu3Hu. OOpecTH cuacThbe NIl Hee — oJiepkarh nodeay Han Kiapuccoil, nepemanus
€e J04Yb Ha CBOIO CTOPOHY. BO BCeX CBOMX HECUYACThSIX OHA HE BUJUT HU TOJUKH
CBOEH BHHBI — BUHOBATO HCKIIOYUTENIBHO OOIIECTBO, B OCOOCHHOCTH TaKHE €ro

MPEACTABUTENN KaK Muccuc [pmnoyail.

2.3. ®opmupoBanue oopasza Canan CeToH

Eme onnn sApkuid nepcoHaxk pomana — AaBHss noapyra Knapuccsr Jlpmioysin

co BpemeH boprona — Cannu CeToH.
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Cammu CeTtoH o0najana yIuBUTEIHHON BHEITHOCTHIO U XapaKTepOM, KOTOPBIM
tak Bocxumianack Kiapucca: “dark, large-eyed, with that quality which, since she
hadn 't got it herself, she always envied — a sort of abandonment” (Woolf, 24).

[Tutep Youmr toxke Haxoaun Cajiv KpacUBOM JIEBYIIKOM U MOJYEPKUBAI HX
HeroxoxecTh ¢ Kmapuccoit: “She was Clarissa's greatest friend, totally unlike her,
an attractive creature, handsome, dark, with the reputation in those days of great
daring and he used to give her cigars, which she smoked in her bedroom” (Woolf,
43).

Knapucca ormeuaet cwiny nuunoctu Camnu: “Sally’s power was amazing, her
gift, her personality” (Woolf, 24). Cammm ymena ykpacUTh YOIOpPHBIC Ba30YKH
CTOJIOBOM CaMbIM HEOOBIYHBIM 0OpazoM: “all sorts of flowers that had never been
seen together” (Woolf, 24), “the effect was extraordinary” (Woolf, 24). B
orHomennn Cammm Knapucca ynotpebnsier cioBa “amazing” w “extraordinary”,
YTO MOJYEPKUBAET €€ BOCXHUIIICHUE TOJIPYTOM.

Opnnako otHomieHue Tetu Enenbl u ropanyHoi DiieH AtkuHce K Camiu Obu1o
HeraTuBHbIM. Ters Enena cuurtana, 49rTo Tak oOpamarbcss ¢  I[BETaMH
Hero3BomTeNnbHO: “Of course Aunt Helena thought it wicked to treat flowers like
that” (Woolf, 24), a Dien ATkuHc OblIa BO3MYIIEHa, KOTJa JACBYIIKa MmpoOexala
roJIol 1o KOpHUAOpY, 3a0bIB TyOKy. “Suppose any of the gentlemen had seen?”
(Woolf, 24). Cannu Moryia cheCTh HOYBIO IBITUICHKA WM 3a0bITh B JIOJKE IECHHYIO
kHUTY: “She stole a chicken from the larder because she was hungry in the night; she
left a priceless book in the punt” (Woolf, 129). Knapucca rosoput o Heit: “Indeed
she did shock people” (Woolf, 24). Jaxe moadbopoM I[BETOB, OTIMYAIOMIAMCS OT
MPUBBIYHBIX KOMITO3HMIHH, Callin Hapyiajga OOIICTIPUHSTHIC YCTOM OOIIEeCTBa, YTO
MO3BOJISIET CACNIATh BHIBOJ O €€ HEMOKOPHOCTHU U KeinaHuto uatu Hanepekop ([Ipuma:
2009, 250).

To, uro Cannm 3aanMana ocoboe Mecto B ku3HU Kiraprucchl MOKHO TOHSTH U3
cienytonux ee cioB. ‘‘The strange thing, on looking back, was the purity, the

integrity, of her feeling for Sally. It was completely disinterested, and besides, it had
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a quality which could only exist between women, between women just grown up”
(Woolf, 24). Yro kacaetcs camoii Cayuti, To OHa rmoauepkuBaia, 4ro Kiapucca s
Hee HE NPOCTO 3HaKoMas, a Hacrtosmud napyr: “They had been friends, not
acquaintances, friends” (Woolf, 135). IToBrop nekcemsbr “friends” yka3piBaeT Ha TO,
YTO OHHM OBUIM HACTOSIIUMH TOJPYTraMH, U YTO 3Ta CBS3b ObLIa OYEHb BAXKHA JUIS
Camnn.

Knapucca [[pmmoyait Toke HaxomuT xapakrep Cauid HEBBIHOCHUMBIM, HO
UMEHHO 3TO W MpHBIICKaeT e B moapyre. ‘‘she was completely reckless; did the most
idiotic things out of bravado; bicycled round the parapet on the terrace; smoked
cigars. Absurd, she was — very absurd. But the charm was overpowering” (Woolf,
25). Jlexcema “reckless” HanOoJiee MOJTHO OMKCHIBACT XapakTep NocTynkoB Cammm —
JenaTh 4TO-TM00 OmacHoe, He OeCHOKOSCh O PUCKAaX M BO3MOXKHBIX pe3yJbTaTax.
[ToBTOop cnoBa “absurd” mnoguepkUBaeT CHIIy SMOLMH, BbI3bIBaeMbIX Cammm y
Kitapuccsr.

Bcenomunas cBou omymenusa nepen yxuHom ¢ Camnu Ceron, Knapucce
IpUXOAAT B rojioBy cTpoku u3 «Otemno» lllexcniupa: “if it were now to die ‘twere
now to be most happy” (Woolf, 25), koTopbie ri1aBHbIIi repoi MPOU3HEC MPU BCTpEUe
¢ Jle3neMoHOM. DTO TOBOPUT O TOM, 4YTO Takue BCTpeud ¢ Camum NPUHOCHIIN
Krnapucce cTombKo pagocTy, 9To oHa OblIa TOTOBA YMEPETh OT CYACThSI.

Ha stot yxun Cammm Hajena po3oBoe Iuiathke, 0 KotopoM Kiapucca ckaker,
YTO OHO CJIOBHO ropeno: “She seemed all light, glowing, like some bird or air ball
that has flown in, attached itself for a moment to a bramble” (Woolf, 25). Ceoum
MIPUCYTCTBUEM OHA MOJHOCTHIO 3aTMUJIAa BHUMaHue Kitapucchl K okpyx)arimum: “the
complete indifference of other people” (Woolf, 25). Crapymku u3 aepeBHH
3amoMHUIM MoJioayto Caimy 1o ee KpacHOMy iamty: ‘“your friend in the red cloak
who seemed so bright” (Woolf, 130). UMenHo 3T 11BeTa HarOoJIee MOJIHO OTPAKAIOT
cymHocTh Cammn CeToH — ee OypHYI0, HSTIOKOPHYIO HATypYy.

Krnapucca otHocurcs k Camnm Kak K 1ieHHOMY Toiapky: “And she felt that she

had been given a present, wrapped up, and told just to keep it, not to look at it — a
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diamond, something infinitely precious, wrapped up” (Woolf, 26). IlaccuBHas
KOHCTPYKITUSI TIOJYEPKUBACT TPEMETHOCTh MOMEHTa, MomuepkuBaeT, 4to Cammm
ABJISUIACh NI TOAPYTM HEKOM Harpanoil, naHHou ceiie. [loBrop “wrapped up”
aKIIEHTUPYET BHUMAHUE Ha TOM, YTO BCS MPEJIECTh ATOTO «IOAApKay 3aKII0UaeTCs HE
TOJIBKO B CaMOM (paKkTe ero CyIecTBOBaHUS, HO M B TOM, YTO COKPBHITO BHYTPH HETO.
Jlexcembl “diamond” w “precious” MOgYEpKUBAIOT YHUKaIbHOCTh Camin B ria3ax
Knapuccer (Woolf, 26).

Camu  He Teprmena cHoOuW3Ma M paboJiernicTBa. ODTUM OOBACHSIACH €€
HenpusizHb K Xbto Yutopeny. “He's read nothing, thought nothing, felt nothing”
(Woolf, 52), — roeoputr o Hem Cammm. IloBTop “nothing” mom4yepkuBaeTt, TO, YTO
TakuX Kak XbIO OHA HU BO 4YTO HE cTaBuja. Eif He XoTenock, 4TOOBI €€ Mojpyra
Knapucca cBsi3piBajiach ¢ 3TUMH JIOJAbMU. ‘‘save her from the Hughs and the
Dalloways and all the other perfect gentlemen who would stifle her soul” (Woolf,
54).

Onnako manpHE#Ias ee >KU3Hb CJII0XKUIACh BEChbMa HEOOBIYHO ISl ICBYIIIKU €€
B3TJIA0B. [luTep Yomm uckpeHHE YAUBISICS TOMY, YTO OHA BBINIIA 3aMYX 3a
OoraToro 4enoBeKa W XMBET B CBOeM JoMme moja Manuectepom: “the last person in
the world one would have expected to marry a rich man and live in a large house
near Manchester, the wild, the daring, the romantic Sally” (Woolf, 52). On
MPOTUBOIIOCTaBIsIET Ty HeoObikHOBeHHYI0 Camnmu CeToH, MOAPYTY HOHOCTH,
B3pOCJION XKEHIIUHE, )KeHe Ooraya.

Muccuc Ipmnoyait uckpense yausisiiack, yto Camm CeToH, 3Ta OTYasiHHAS U

(3

0€30TBETCTBEHHAs JEBYINKA, BBINLIA 3aMy)X M pOJAUJIA NATEPHIX CHIHOBEU: ‘“‘her
daring, her recklessness, her melodramatic love of being the centre of everything and
creating scenes... instead of which she had married a bald man with a large
buttonhole who owned, it was said, cotton mills at Manchester. And she had five
boys!/” (Woolf, 130). A Benp Kmapucca oxumana, 4To ee MOAPYTY CKOpee KAET

Tparuueckas cMepth. it was bound to end in some awful tragedy; her death”

(Woolf, 130).
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Korna Cannu okaxeTcs ciiydailHBIM TOCTeM Ha Beuepe Kmapuccel, moapyra ee
FOHOCTH 3aKJIIOYMT, YTO Ta YTPAaTWJIA CBOW OTOHEK, KOTOPBIM M M€l €€ TAKOH
HeoObIkHOBeHHOM: “The lustre had gone out of her” (Woolf, 122). Hecmotps Ha 3710,
Muccuc J[pmnoysit cuactiuBa ee BUACTh. ‘‘Yet it was extraordinary to see her again,
older, happier, less lovely” (Woolf, 122). Hapsay ¢ Tem, uyto Cajii cTajia crapiie u
notepsita OBUTYIO TIPUBIIEKATEIBHOCTh, Kiaprcca oTMeuaeT, 4To ee Mmojpyra craia
BBITISAETh cuacTiimBee. [lo3xke u cama Camumi ckaxer o6 srom: “she herself was
extremely happy” (Woolf, 137). Jlekcema “extremely” yka3pIBacT Ha HAaHWBBICIIYIO
CTENEHb YIOBIETBOPEHHOCTH Calljii CBOEH JKU3HBIO.

[Tutep Yomm Toxe 3ameuaeT, Kak oHa m3MeHmiack. “‘Lord, Lord, what a
change had come over her!” (Woolf, 133), Ho oHa moO-NpeKHEMY OCTaBaIach
KpacuBOW, B HEW BCE €IIe COXPAHUIUCh T€ UYEPThI, KOTOPHIC BBIACISIIA €€ Cpeau
npyrux: “She was still attractive, still a personage, Sally Seton” (Woolf, 133).

Yem Oosbllie OHU TOBOpWIM, TeMm Ooibine Kiapucca y3HaBana MpeXHION
Cannu Ceton: “She had the simplest egotism, the most open desire to be thought first
always, and Clarissa loved her for being still like that” (Woolf, 123). Ognako riasa
Camnmu yxe He CBETWIHCHh Tak, Kak npexnae. “But her voice was wrung of its old
ravishing richness; her eyes not aglow as they used to be, when she smoked cigars,
when she ran down the passage to fetch her sponge bag, without a stitch of clothing
on her” (Woolf, 129).

Cammm, paccnpammBas [Iurepa Yonma o Knapucce n Puuapae [pnnoyasx, o
TOM, CYACTJIMBBI JIM OHH, IPUXOJUT K BBIBOJY, YTO HUKTO B JCHCTBHTCIHLHOCTH HE
3HAET HUYETO JIaXKe O TeX, C KM OH >KUBET 00K 0 00k: “for what can one know even
of the people one lives with every day?”” (Woolf, 137).

Cammun CeToH 3aHMMana OJHO M3 BAXHEWIIUX MECT B JKM3HU MUCCHC
Hpnnoyait, Oyayuu Bcem Tem, 4yeM He Obuta Knmapucca: ona Owuta 6eqHa, OoremHa,
OTKpbITa U CBOOOMHA ayxoM. Ee OyHTapcTBO ocTaeTcsi B TMPONUIOM, KOTJa OHa
BBIXOJIUT 3aMYK M CTAaHOBUTCS Jienu Poccectep, HO, CTaB €10, OHA HE CKPHIBAET CBOMX

YyBCTB U SMOLIMM, B HEH Bce elnle kuBa Ta roHast Canmau CeToH.
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2.4. ®opmupoBanue odpasa Jlykpeunu CMut

Kpome camoii Knapuccel, ee ceMbU U 3HAKOMBIX B POMaHE MPUCYTCTBYET €IIIe
OJTHA TEPOWHS, KOTOpas HE 3HAKOMa CO BCEMH BBIIICYIMOMSIHYTBIMH TEPCOHAKAMH,
Jel ApKuii 00pa3 HajelieH 0CO00H MHIMBUAYAIbHOCTBIO U TaK HE TIOX0X Ha JIPYyTHE.

JIykpeuus Cmut — “a little woman, with large eyes in a sallow pointed face; an
Italian girl” (Woolf, 11), aBaamatnyeThIpeXICTHSS ACBYIIKA, 3apadaThIBaIOIIas TEM,
4TO MAaCTepPUT NUIANKH, jkeHa Centumyca CMHTA, Yb€ MCUXHUECKOE PACCTPOHCTBO
HAYMHACT 3aMETHO TPOTPECCUPOBATH MOCIIC BO3BPALICHHUS C BOWHBI.

Jlykpenus 00si1ach TOTO, YTO JIIOAHM Y3HAIOT, YTO €€ MYXK XOYeT MOKOHYHTH C
coboii: “People must notice; people must see” (Woolf, 11), “Help, help! she wanted
to cry out to butchers’ boys and women. Help!” (Woolf, 11). MHoro4uciieHHbIC
MOBTOPHl AKIICHTUPYIOT BHUMAaHHE Ha TOM, B KAaKOM OTYAassHHOM ITOJIO)KCHHUU
Haxoawnack Jlykpenus. M3 Becenon »knU3HEpaJOCTHOM JE€BYIIKH OHA MPEBPATUIACH B
UCITYTaHHOTO 3aTHAHHOTO 3BEPhKA.

Ona ouens mro6mna CenTuMyca M TOKUHYJIA PaJld HETO CBOIO POJIHYIO CTPaHY:
“her, who was so simple, so impulsive, only twenty-four, without friends in England,
who had left Italy for his sake” (Woolf, 12). Ee myx OoJieH, oH OOJibIlIe HE JIFOOUT
CBOIO JKeHY. JIyKpeIus BRIHYX/ICHA PaIOBAThCS y)KE TOMY, YTO € TTO03BOJICHO HITH C
HUM 1oz pyky: “She had a right to his arm, though it was without feeling. He would
give her a piece of bone ” (Woolf, 12).

Jlykpeuust Iep>KUTCsS U3 TOCICTHUX CHII, JIOBS ce0s Ha MBICIH, YTO €il OBLIO
OBbI TIpoIIe CIpaBHTHCA cO cMepThio Myska: “For she could stand it no longer. Far
rather would she that he were dead” (Woolf, 17). Heckonbko pa3 oHa MOBTOPSIET,
4YTO €l HEeKOMY 00 3TOM pacckas3aTh, HE C KeM NoaenuThes: “she could tell nobody™
(Woolf, 17), “she had nobody to tell” (Woolf, 17), “I am alone; I am alone” (WOOlT,
17). Jlykpenus He MOXKET CKa3aTh O CBOMX MEPSIKHUBAHUAX Jaxe MYxKy: ‘“Nnot even

Septimus ” (Woolf, 17). Ona ucnbIThIBa€T OCTPOE YYBCTBO OJMHOYECTBA, BCIOMHHAET



48

Wranuio, cBOIO MpexHIOW cuyacTauByio ku3Hb. “For you should see the Milan
gardens” (Woolf, 17), — roBoput Jlykpeuus. Utamus s Hee — 3T0 MeCTO, T/Ie OHA
BCcTpeTwiia v nontoouna Centumyca, a B AHIIIMM OHA HecuacTHa. J[Jig Hee 3To uyxas
U cepasi cTpaHa, CTpaHa, B KOTOPOM pyXHYJIM €€ HaJIeXKbl Ha cYacTIMBOe Oyayliee ¢
arooumbIM MyxeM: “‘She had come to live here, in this awful city” (Woolf, 47)
(I'amakTuonona: 2003, 48).

B ronoctu Jlykperus Oblja MeuTaTelbHOM, B YEM-TO HAWBHOM JEBYIIKOH,
KOTOpas IMOCJIE PACCKa30B CBOEU TETH XOTeNla YBUAETh TAKOM HEOOBIKHOBEHHBIN IS
Hee Jlongon: “She respected these Englishmen, and wanted to see London, and the
English horses, and the tailor-made suits, and could remember hearing how
wonderful the shops were” (Woolf, 63). Ho Bce ee MeuThl 0 CYACTIMBOM KU3HH
paspylieHsl 60j1e3HbI0 MyXa: ‘It was not marriage” (Woolf, 100).

Omna mocrostHHO 3amaercs Borpocom: “Why should she suffer?” (Woolf, 47).
Jlykpeunuss CMHUT MOCTOSHHO HWIIET NPUYHMHY, MO KOTOPOW ATO BCE MPOUCXOIUT
MMEHHO C HEM, HO oHa He MOxkeT ee Hautu: “she had done nothing wrong; she had
loved Septimus; she had been happy; she had had a beautiful home” (Woolf, 47).
AHadopudeckuii MOBTOp aKIEHTUPYET BHUMaHUE Ha oT4dasHUU JIyKpeuuu; repouHs
U3 pasa B pa3 3a7aeT cebe BOMPOC, Ha KOTOPBIN OHA BPSJ JIM HAAET OTBET.

Kax u Knapucca, ona cpaBHuBaeT cebst ¢ nruueid: “She was like a bird
sheltering under the thin hollow of a leaf, who blinks at the sun when the leaf moves;
starts at the crack of a dry twig” (Woolf, 47). JIykpeuus 4yBCTByeT ce0s1 MaJICHbKOM
ucrnyranHou nrtuukoit. Jlekcema “shelter” HanGosee moaHO oTpakaeT ee BHyTpEHHEE
COCTOSIHUE: JKeJIlaHHWE CHpsTaThCs OT omacHocTh. OHa HampsikeHa U OyKBaJbHO
OOUTCS MaJIEUIIIET0 «XpyCTa», CIOBHO YYBCTBYET, YTO YTO-TO IUIOXO€ BOT-BOT
CITYYHUTCS.

Ee myx, Centumyc, Toxke cpaBHHUBAaeT ee ¢ ntuukou: “...like a bird, falling
from branch to branch, and always alighting, quite rightly... like a bird alighting

with all its claws firm upon the bough” (Woolf, 105). Ero cpaBHeHue yKa3bIBacT Ha
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coCpenoToueHHOCTh JIyKperun, u ee CTpeMIIEHHE YeTKO CIIe0BAaTh ONMpEACICHHOMY
YKIJIAy BELIEH.

Ho nanexna Jlykpenuu Ha BBI3IOPOBJIEHUE MYyXa U JAIBHEHIIEE CYACTHE BCE
emie xuBa. MlHOTAAa €l Ka)XeTcsl, 4TO CKOPO BCE HAAIUTCS, U OHA AyMaeT, 9TO BCE
Oymer xopomio: “everything was going to be right” (Woolf, 60). Jlykpeunn
CIIy4aeTcsl OTPULIATh MPOUCXOsIIee. B Takne MOMEHTBI €l KaKeTCs, YTO MBICITH O
TOM, YTO OHa HecudacTHa, mompocty raymbl: “It was a silly, silly dream, being
unhappy” (Woolf, 60). [TosTop nekcemsr “Silly” momyepkuBaet, 4T0 cama MBICIbL O
00J1e3HN MyXa KakeTcs edl abCcypIHOM 1 JIMILIEHHOW CMBICTIA.

Jlykpeuust oOsajana XOpOIIMM BKYyCOM, OHa JOOWIa HaOmoAarh 3a
YKEHILIMHAMU, OJIETBIMU CO BKycoM: “Every hat that passed, she would examine; and
the cloak and the dress and the way the woman held herself” (Woolf, 63). Ona He
Tepriena Oe3BKYCHIIBI U HepsanumBocTH: ‘‘I//-dressing, over-dressing she stigmatized”

L3

(Woolf, 63). Eit HpaBUIHCh POCKOIIHBIC OJESHHUS OOraThiX JIEAH M CIamOCTH: ‘‘she
would welcome ... praise, wholly, with enthusiastic and professional understanding,
a French lady descending from her carriage, in chinchilla, robes, pearls” (Woolf,
63), “Rezia liked ices, chocolates, sweet things” (Woolf, 63).

OKpy:KafIIue OTMEUAIOT €€ 00BOPOKHUTENBHOCTh. JlokTop JloymM roBopur o
Heit: “charming little lady” (Woolf, 66). Jlekcema ‘“‘charming” momauepKuBaeT €ro
NOJIOXKHUTEIbHOE OTHOIIeHUe K skeHe Centumyca. Kpome Toro, aBTop OmmchIBaeT
Jlykpenuio Kak MaJeHbKYIO keHmwuHy ““ a little woman” (Woolf, 11). B naHHBIX
npumepax jgekcema “little” takxe BbICTymaeT cpeCTBOM MOJIOKUTEIBHOM OIICHKH.

Ona BHuUMaTenbHa M JackoBa. Korga wManeHbkass JA€BOYKA CIIYy4YailHO
CTaJKUBAeTCS ¢ Hell W mamaet, JIykperust moMoraeT peOeHKY BCTaTh M IEIYET €ro:
“She stood her upright, dusted her frock, kissed her” (Woolf, 47). Ona nokymnaer
I[BETHI y OCHIKOB, HECMOTpSI Ha TO, UTO Te yke mouTH 3aBsui: “She had had to buy
the roses from a poor man in the street. But they were almost dead already ” (Woolf,

67). OHa kaxaeT oTBeUaTh JA0OpOM TeM, KTO J00p K Hel: “Rezia wanted to do

something to show that they were grateful” (Woolf, 101). Eciau mMajeHbKkas 1eBoYKa
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NPUHOCUT BEYEpHIOW Tazery, JIykperuss HEeMpeMEeHHO MpPHJIAacKaeT €€ U YrOCTHUT
cnapoctsmu: “The small girl sucked her thumb at the door,; Rezia went down on her
knees; Rezia cooed and kissed; Rezia got a bag of sweets out of the table drawer”
(Woolf, 103). [ToBTOpHI MOAYEPKUBAIOT HCKPECHHOCTH 3a00ThI U J0OPOTHI JIyKpeluu.

Centumyc roBopur o Heu: “Her sigh was tender and enchanting, like the wind
outside a wood in the evening” (Woolf, 101). Jlexcemsr “tender” u “enchanting”
TOBOPST O MSATKOCTH M obastenpHOocTH Jlykpenmu. OHa ycepaHO W aKKypaTHO
3aHMMAaeTCS CBOMM IMUTHEM, HA YTO YKa3bIBalOT ITOBTOPHI, ATUTEpAIlUs H
3ByKonoapaxkanue: “Now she put down her scissors;, now she turned to take
something from the table. A little stir, a little crinkling, a little tapping built up
something on the table there, where she sat sewing” (Woolf, 101), “So she sewed.
When she sewed, he thought, she made a sound like a kettle on the hob; bubbling,
murmuring, always busy, her strong little pointed fingers pinching and poking; her
needle flashing straight” (Woolf, 103).

Ona mpeamnoyuTana MOCTOSHHO CIICIOBATh OMPEICICHHOMY IOPSIAKY BEIICH,
ycTpauBasi Bce CBoUM uepenom: “‘First one thing, then another. So she built it up, first
one thing and then another” (Woolf, 103), “Hat, child, Brighton, needle. She built it
up, first one thing, then another, she built it up, sewing” (Woolf, 104). [TosTops! 1
HOMHHATHBHOE TPEUIOKCHHUE AaKIEHTHUPYIOT BHHMaHWE Ha ToM, 4ro Jlykperwus
CKPYITYJIE3HO TIOJIXOIUT K PACIOPSIKY CBOETO IHS, BBIISISAS IS KaXJI0ro jeia
OTIPEICIICHHOE BPEMHI.

Jlykperuss CMUT paayeTrcs J000MYy MalleHIeMy YIy4IICHHIO COCTOSHUS
myxka: “How it rejoiced her that! Not for weeks had they laughed like this together,
poking fun privately like married people” (Woolf, 102). I[ToBTOpBI MOTYEPKUBAIOT
smormoHanbHbIi Berteck Jlykpenuu: “Never had she felt so happy! Never in her
life/” (Woolf, 102). Kaxnaplii u3 TakuxX MOMEHTOB JaeT €W HaACKIy Ha
BbI37I0poBiIeHNe CenTtuMyca, HaaexK Iy Ha TO, YTO OCCKOHEUHBIA KOIIMap €€ YKU3HU

sakoHuutcs: “They were perfectly happy now” (Woolf, 104).
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B cBoem wmyxe Jlykpenmus LEHHUT TO, YTO OHA MOXKET paccKa3zaTh €My
a0COJIFOTHO BCE, YTO MPHUAET el B TonoBy. “She could say whatever came into her
head” (Woolf, 104), “Anything, anything in the whole world, any little bother with
her work, anything that struck her to say she would tell him, and he understood at
once” (Woolf, 105). IloBTOopbl yKa3pIBalOT Ha OJHM30CTh M B3aMMOIIOHHMMAaHHE
CYIIPYTOB, a TaKXe Ha TO, KaK 3To ObuTto BakHO Aiis Jlykperuu. Kpome Toro, Ha ux
TECHYIO CBsI3b APYT C APYrOM YKa3bIBaeT TO, UYTO OHA IICHWJIA ¥ YBa)Kajia €ro MOMOIIIb,
3Has, YTO TOKE MOXKeT 4eM-To nomoub Centumycy: “...he could help her. And she
too could help him” (Woolf, 105).

JIlykpeuusi He MOXeT mpeAcTaBuTh Xu3HM 0e3 Centumyca. OHa pemaet
OTHPABUTHCS C HUM, €CJIU €ro 3a0epyT Ha Jieuenue: “Even if they took him, she said,
she would go with him. They could not separate them against their wills” (Woolf,
106), “And, she said, nothing should separate them” (Woolf, 106), “No one could
separate them, she said” (Woolf, 106). MHorouuciieHHbIC MOBTOPHI AKIICHTUPYIOT
BHUMAaHHE Ha TOM, 4TO Jijisl JIykperuu 3ta paziyka He IpPeICTaBIsieTCs BO3MOXKHOM, a
TaKXe TOBOPAT O CEPhE3HOCTU €€ HaMEPEHUH.

CentuMyc CHOBa CpaBHUBAET €€ C MTHIICH, B ATOT pa3 ¢ HACEAKOW, KOTJa OHa
NbITaeTCs MPEIOTBPATUTh BU3UT A0KTOpa Jloyma: “He could see her, like a little hen,
with her wings spread barring his passage” (Woolf, 106). JlanHoe cpaBHeHHE
MOKa3bIBaeT, 4to JIykpemwsi roTroBa 3allMIaTh CBOETO MyXa H HX CeMEHHOe
Onaromosydne, Kak NTHUA-MaTh 3alIMIAeT CBOE TOTOMCTBO.

CuacThe Ka3aJOCh TaKMM OJIM3KUM W OIIyTHMBIM, HO BH3UT JoKTOpa [loyma
3actapysier CenTuMyca MOWTH Ha OTYASHHBIA IIar — OH BBIOPACHIBACTCS W3 OKHA.
Bolins B komHary, JIykpenus cpa3y ke MOHMMAET, 4To Ipou3ouuio: “Rezia ran to the
window, she saw,; she understood” (Woolf, 107). Beccoro3Hoe mpemIoKeHHEe
nepesacT HampsHKCHHEe MOMEHTA, 3HAMCHYS IEPEIOMHBIH MOMEHT B JKH3HH
Jlyxpeunn.

[Tocme mpUHATHS YCHOKOWUTEIBHOTO JIYKpEIMio IOCEIaloT pa3IndHbIC

BujieHus. “It seemed to her as she drank the sweet stuff that she was opening long
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windows, stepping out into some garden. But where?” (Woolf, 107). To, uro oHa
BBIXOJUT B HEKHH caj, TpPEACTaBisieT CcoOOH mMmapamiens ¢ CcaMOyOWHCTBOM
Centumyca. OHa MOKHJIAET 3TOT MHp. OTa KW3Hb, XH3Hb ¢ CenTumMycoMm,
3aKOHYMJIACh, KaK M €ero coOcTBeHHas xu3Hb. Ho Jlykpeuus ocTtaeTcsi >XWTb.
TanHCTBEHHBIN CaJl CTAHOBUTCS CUMBOJIOM JPYroro Oyayliero — eue TYMaHHOTO U
HEU3BECTHOTO.

Onnako pgaxke B OTOT MOMEHT €€ BHACHUS M BOCIHOMHMHAHHS ObUIH
cuacTiuBeIMU:  “Of her memories, most were happy” (Woolf, 107). U naxe
HOCJIEAHUE CJIOBA O TOM, 4T0 CenTuMyc ymep, OHa MPOU3HECET C YIbIOKON Ha JIUIE:
“He is dead, she said, smiling at the poor old woman” (Woolf, 108).

Jlykperusi CMUT — CHJIbHAsi CAaMOOTBEPIKCHHAS JKCHIIIUHA, KOTOpasi OTYasHHO
cCpakajach ¢ OOJIE3HBIO MY’Ka, OCTaBasChb C HUM J0 KOHIA. Ho cTpamHbiii Hexyr

onepxai Bepx. JIykpemus octaeTcst O/1Ha.
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BriBoasl o I'JIABE |1

Poman Bupmxunuu Bynd «Muccuc [[pmioy?it» — 3T0 cBoeoOpa3HbIN «ITOTOK
CO3HAHUS» TJIABHBIX TIE€pPOEB, UX 3MOLMUW, NEPEKUBAHUM KU BOCIIOMUHAHUH, 3TO
pasroBop Ayl caMoil ¢ cOOOM, >KMBOE Te€YeHUE MbICIe U 4yBCTB. MIMEHHO 3TO
«BHYTPEHHEE» MOBECTBOBAHUE IO3BOJISIET aBTOPY B MOJIHOKM MEpPE PACKPBITH Pa3HbIC
CTOPOHBI BCEX T'E€POEB pOMaHa, MPEJOCTABIISAS YATATENO BO3MOKHOCTh OOBEKTUBHOM
OILICHKU 00pa30B.

Ha crpanmnmax pomana «Muccuc [[pmioysi» 4YuTaTeNnh CTAIKUBAETCA C
MHO>KECTBOM Pa3HOOOPA3HBIX MEPCOHAKEW: MYXKYHMH M JKEHIIUH BCEX BO3PAaCTOB,
kjaccoB U npodeccuil. Ocoboe BHMManue Bupmxunus Bynd ynenser umeHHO
TEpPOMHSAM pPOMaHa U CO3/1a€T HEMOBTOPUMBIE M HEMOXOKHME JAPYT Ha JApyra oOpassbl.
Cpenu HHX 0co00Oro BHMMaHHMs 3acioyXuBaroT o0pas3sl Kiapuccel J[pmioysu, ee
nouepu Dnuzadet, mucc Kunman, Camnu Ceton u Jlykperuu CMur.

Bupmxunus Bynd npuberaer k mpoOTUBONOCTABICHUIO PA3IMYHBIX COCTOSTHUI
Oy OJHOM JIMYHOCTH, HCIIOJIB3YyS I OTOr0 KakK CHHTAKCUYECKHE, TaK H
JIEKCUYECKHE CPENICTBA BBIPA3UTEIBHOCTH.

Takx, B dopmupoBanuun ob6paza mucc KuiMmaH 3HaUUTENbHYIO pOJIb WUIPAET
aJIMTepanus, ¢ NOMOIIBIO KOTOPOW aBTOpP NMOJYEPKUBAET HEraTHBHBIE CTOPOHBI €€
JIMYHOCTH.

O6pa3 Camm CeToH mo OONBINEH YaCTH CKJIAIbIBACTCS M3 MHCHHH O HEH
IpYTUX IepcoHaxked pomana: noapyru Kmapuccel, WwieHOB ceMbu [Ipimoysu u
IIutepa Yomma.

MHOro4YHucIeHHbIE TOBTOPHI MO3BOJISIOT MEPEAATh HAIPSHKEHHOCTh U OTYasiHUE
Jlykpeunun Cmut. g nepenauun ee TPyIodar0OMsS W KPONOTIMBOCTH NpHU padboTe
aBTOP HCIIOJIB3YET 3BYKOIOApPAXKAHUE.

B ¢opmupoBanum obpaza Dmuzadet J[pm10ysii CTOUT OTMETUTH 0COOBIN BEIOOD

JCKCEM, KOTOpLIﬁ IMMO3BOJIACT ICPCAATh €€ HCIMOXOXKECTh HA APYIUX YJICHOB CCMbHU.
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O0pa3 rnaBHoi reponHu — Kiapuccbl — popmupyeTcs npu NOMOIIM «IIOTOKA
co3HaHus». Kpome Toro, mpenacraBiieHMe O MUCCUC J[PUIOysH CKIaAbIBaeTCs W3
MHeHus: o Hel Ilutrepa VYomma. ABTOp Takke MpuOEraeT K HCHOJIb30BAHUIO
HOBTOPOB, AJUIMTEPALIMU U SIPKUX JIEKCEM IIPU co3/1aHuu oopasza Kiapucchsl.

Taxum obpazom, Bupmxunus Bynd, npenonnocs unrarento, BHyTpEHHUI MUp
KQ)KJIOTO U3 NIEPCOHAKEN ITPU MIOMOLIY PA3IMYHBIX BBIPA3UTEIBHBIX CPEACTB, CO3AACT
IPOHUKHOBEHHBIE W 3allOMHMHAOIIMecs oOpa3bl *eHIIMH Hadana 20-x rogoB XX

BCKa.
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3AK/IIOYEHUE

Kaxnprii  XyJnoskecTBeHHBI  00pa3  MNpU3BaH  OKa3aTh  ACTETUYECKOE
BO3JICIICTBUE HA YMTATENs, B IOJHOW Mepe BOIUIOTHUB UJEU U 3aMbicel aBTopa. O0pa3
YKEHIIUHBI BXOJUT B YMCIIO 0a30BBIX 00pa30B, MPUCYIIMX JIUTEPATYPE BCEX BPEMEH U
HapoJIOB.

Jlekcudeckasi cucTteMa JIF0OOro s3bIKa HMMEET COOCTBEHHBIE OCOOCHHOCTH
peanuzanuu 3TOoro obpaza. B ponu riaBHOro cpeactBa OOBEKTUBAIIMM KEHCKOTO
o0Opasa B aHTVIMICKOMN JIMHTBOKYJIBTYPE BBICTYIIACT JIeKcemMa “‘woman ™. Jlekcuueckue
CpEeACTBa peai3allii >KEHCKOro o0pa3a B aHIJIMMCKOM SI3bIKE HMEIOT OOJIBIIOE
3HAYEHHUE B MPOIIECCE BOCTIPUATHS ITOTO 00pa3a B TBOPUECTBE MPO3AUKOB U MOITOB.

[Ipoananu3upoBaB CTAHOBJICHHE >KEHCKOrO o0Opa3a B MHPOBOW JIUTEpaType,
MOKHO CJIeJIaTh BBIBOJI, YTO JKEHCKUIM 00pa3 mpeTeprien U MpooiKaeT IpeTepIieBaTh
onpenesieHHble n3MeHeHus. JKenmuua ctaina cumBojoM XIX-XX BekoB, 4To HAILIO
CBO€ OTpPaXXCHUE B TBOPYECTBE MHUCATENBbHUI] TOW 3m0Xxu. Ha cTpaHuiax cBoux
npousBenenuit Manam ne Crans, XKopx Cann, Jxeitn Octun, Bupmkunus Bynd u
JPyTHE BBIIAIOIIMECS MUCATEIbHUIIBI CO3Aal0T MPOHUKHOBEHHBIE JKEHCKHUE 00pasbl, B
MOJIHOM Mepe BOILUIOMIAIOIINE UX ICTETUYECKUE U OOIIECTBEHHBIC HJICH.

bpuranckas nucarensuunia Bupmkunus Bynd Bomuia B MEPOBYIO IUTEpaTypy
B TOT MEPUO/I, KOTJA )KEHILUHBI, UMESI YETKOE MPEJICTABICHUE O CBOUX CTPEMIICHUSX,
BCTYNIWJIM B aKTUBHYIO OOprOy 3a CBOM mpaBa. B CBOMX MpPOU3BEACHHSIX OHA
CTpEMUJIACh MPEMOJHECTH YUTATENI0 T€ JKCHCKHE KauecTBa, KOTOphle HE ObUIH
PacKpBITHl B TOJIHOW MEpE B JIUTEpaType MPEIIIeCTBYIONUX BeKoB. Cpeau Takux
KaueCTB: MHIUBUIYATbHOCTh, CAMOCTOSITEIBHOCTb, XpaOPOCTh U IIUPOTA MBIIIJICHUSI.

I'epounun pomana Bupmxunuun Bynd «Muccuc [pmioysit»y — 310
MOKa3aTelbHBIC 00pa3bl JKCHIMMH Havasa XX BeKa, o0Jagaromue COOCTBEHHBIM

HCTIOBTOPHUMBIM I'OJIOCOM.
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O6pa3zbl Dnmuzabdet Hrmnoysid, Mucc Kunman, Cannu Ceton u Jlykpeunun CMut
MOKHO OTHECTHM K XapaKTepHbIM 00pa3aMm, TaKk Kak OHHU COJAep)KaT B cebe 4epThl
XapaKTEPOB U HPABOB, MPUCYIIHE JIOAIM ONPEACICHHON 310X U €€ OOLIECTBEHHBIX
chep. B 1o Bpemsa kak oOpa3 Kmapuccel [[pmnoysi, riaBHOW TepOMHH pOMaHa,
ABJISIETCA TUIHWYHBIM, TIOCKOJBKY BKJIIOYAaeT B ce0sd IOKa3aTelbHbIE YEpPThl
MPEACTABUTENBHULBI BBICIIETO cBeTa 20-X TOJ0B.

Bupmxunuss Bynd ynenser OoJibliioe BHUMAHUWE BHYTPEHHEMY MHpPY
MEPCOHAXKEN, UX PA3MBIIUICHUAM, NEPEKUBAHUAM, MeYTaM U cTpaxam. [IockonbKy
JIEUCTBUE pOMaHa OXBAThIBAET OJUH JIEHb M3 JKU3HU TJIaBHOW T'e€pOMHU, OOJbIas
4acTh pPOMAaHa IIOCBSIIIEHA HMMEHHO «IOTOKY CO3HAHUA» [MEPCOHAXKEHW, a HE
COOCTBEHHO Pa3BUTHUIO COOBITUH.

bnaronapss Tomy, uro Bupmkunus Bynd 3acraBnser cBoMX NepcoHaxein
MOTPYKaTbCsl B BOCIIOMUHAHUS U TIOCTOSIHHO aHaJIM3UPOBATh COOBITHS MPOULIOTO,
YUTATENb MOJYyYaeT BO3MOXKHOCTH IPOCIEIUTh, KAK MEHSJIUCh I€pOM POMaHa, HUX
MHEHUS ¥ UAEAITbl C TCUCHUEM BPEMEHH.

Kpome ToOro, menoctHeli o00pa3 KaXIoro U3 TMEPCOHAXKEW pomaHa
CKJIQIBIBACTCS U3 COBOKYITHOCTU MHEHUU JIPYTUX TE€POEB, OCKOIBKY KAXKIBIM U3 HUX
BBIJICIISIET B IPYTOM TOJIBKO OIPEICIICHHBIE YEPThI XapaAKTEPA.

B cBoém pomane Bupmxunus Bynd npuberaet kK pa3muyHbIM BBIPA3UTEIbHBIM
cpelncTtBaM, 4TOObI B TIOJIHOM MeEpe PACKPHITh HHAUBUAYATBHOCTh KaXIOTO U3
MepcoHaXeh, MoKa3aTh MHOTOTPAHHOCTh MX JIMYHOCTEM U OOpaTUTh BHUMAHUE
YUTaTels KaK Ha MOJOKUTENbHBIE, TAK U HA OTPUIATEIbHBIE CTOPOHBI T€POEB.

HecMoTpst Ha TO, 4TO KJIIOYEBYIO Pojb B QopMupoBaHuu obOpaza Knapuccsl
Jpiuioysii UrparoT €€ NOCTOSIHHBIE TIEPEKUBAHUA W BOCIIOMUHAHUS, a TaKXkKe
HENPEPBIBHO MEHsIoUIeecss MHEHHE O Hel Ilutepa Youma, B ONMCaHUsIX T€POUHU
MOXHO OTMETUTh 4YacTO€ HCIIOJIb30BaHUE IIOBTOPOB U ajumuTepauuu. Bce 310
no3BossieT Bupmxunuu Bynd mokazats, kak Mensutach Knapucca: B IOHOCTH OHa

OblJ1a MeuTaTeIbHOW W BIIIOOJICHHOW JCBYIIKOW, a 3aTE€M CTajla CBETCKOW JaMoOM,
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KOTOpast MOCTOSIHHO COMHEBAETCSl B MPABWIBHOCTH BbIOOpa CBOETO CITyTHUKA KU3HU
Y TIOTJIOLIEHA PETYJIIPHBIMHU IIPUEMaMU.

Kpome Toro, ammurepanuss  SBIAETCS  HEOTBEMIIEMBIM  JJIEMEHTOM
dbopmupoBanus obpaza Mucc KumMan — HecyacTHOW M 3aBUCTJIMBOM >KEHIUHBI,
npeno/aromel ncropuro gouepu Kimapuccel u 0OBHHSIONIEH BO BCEX CBOMX HEyAadax
IpecTaBUTeNel BhICIHIETO Kiacca. [loMuMo ammdrepanuu nucaTellbHUIA PUOeraeTt
K HCIIOJb30BAaHUIO SIPKUX JIEKCEM, MO3BOJSIONIMX I[E€peJaTh HEraTUBHBIE YEPThI
xapakrepa [Jopuc Knnman.

B onmcanun Onuzaber [Ipmnoysit, nouepu Knapuccbl, Takke MCHOIb3YHOTCS
APKHUE JICKCEMBI, AKIECHTUPYIOIINE BHUMAHNUE HA €€ HEMOXO0XKECTU Ha IPYTUX YICHOB
cembu. B otHomenun Omumzaber Camm Ceron wu Ilutep Youll HEOIHOKPATHO
yIoTpeOIAtoT Jiekcemy “‘handsome”, 4To roBOPUT O TOM, YTO, HECMOTPS HAa CBOM
IOHBIM BO3PAcCT, OHA OblJIa CTATHOW JE€BYIIKOM.

Muenus uneHoB ceMmbu Jpmuioysi u [Iutepa Yomma urparoT 3HaUYUTEIBHYIO
posib B (opmupoBanuun obpaza Cammu Ceron, noapyru Kiapuccel, Mmo3Bosisis
YUTATENIO IPOCIEANTh, KaK U3MEHUJIACh TE€POUHS CO BPEMEH €€ OyHTapCKOil FOHOCTH,
CTaB KEHOM 00TaToOro My>KUHHBI.

Hpyras repouns pomana — Jlykpennuss CMUT — IOKMHYJIA POJHYIO CTPaHy paau
cBoero Myxa CenTumyca, KOTOpPBIA HE MOMKET H30aBUTHCA OT ICHXHYECKOIO
paccTpoiCTBa, MOJYYEHHOTO Ha BOWHE. OHA MOCTOSHHO HAaXOJUTCS B OTYASHHOM U
YTHETEHHOM COCTOSIHMM, YTO HEOJHOKpPATHO MojuyepkuBaeTcs Bupmxunueir Bynd.
Jlobutecss  kemaemoro dddekTa MHUCATEIBHHUIIC TO3BOJSIOT MHOTOYHCICHHBIS
MIOBTOPBI, B MIOJHOM MEpE OTPAKAOLINE HANIPSIKEHHOE COCTOSIHUE T'€POUHMU.

[IpumeuarenbHo, uto, onuchiBas Knapuccy u Jlykpenuto, Bupmxunus Bynd
CpaBHUBAET T'€POUHB C MTUIIAMH, TIPU ITOM KaXKJ0€ U3 CpaBHEHUI 00J1ajaeT pa3HbIM
3HaueHueM. CpaBHeHune Ckpyna IleBuca xapakrepusyer Kriapuccy kak wmuioe
co3JaHue, OJHAKO OHA, CpaBHUBas ce0s C MTHICH, aKIEHTUPYEeT BHHUMAHHE Ha
HEJOBOJILCTBE CBOEH BHeHIHOCThIO. Jlykpenus accommupyer cebsi ¢ MaleHbKOU

HCHyraHHOﬁ HTHHKOﬁ, a €€ MYX BHIAUT B OTOM CpPaBHCHHUHN OTPa)XCHHUC CC
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cocpenoroueHHocTd. Kpome Ttoro, CentuMmyc DpoBOOWT Napajulenb MEXIY
KenaHneM Jlykpenuu 3aluTUTh €ro OT JOKTOopa JloymMa M NTULEeH, 3aIliMINAroIEen
CBOMX IITCHIIOB, TOTUYEPKUBAs €€ 3a00Ty O JTIOOMMOM MYKe.

Taxum 00pazom, 0OCOOEHHOCTBIO PENPE3EHTALNN KEHCKUX 00pa3oB B pOMaHE
«Muccuc Ipnnoysit» Bupmxunuu Bynd sBiaseTcst npoTHBONOCTaBICHUE Pa3IMUHBIX
COCTOSHMMA JyIIM OJHOM JIMYHOCTH, KOTOPBIE BBIPAXKAKOTCS HE  TOJIBKO
CUHTaKCHUYECKMMH, HO M JIEKCUYECKHMH CPEICTBAMH, CPEAM KOTOPBIX CpPaBHEHMS,
aJIMTepalus, MHOTOYHCIIEHHBIE TIOBTOPHI, BBIOOP APKHUX JIEKCEM. TakKe OrpOMHYIO
posib B (OpMHUpPOBAHUM OOpa30B UIPAIOT MHEHUS U BOCIOMHUHAHUS MEPCOHAXEU
pomana. Bce 3To 1mo3BOJSE€T MHCATENbHUIIE BOIUIOTUTH B 00pa3ax IepoOMHb BCE
MHOT000pa3ue 4eJOBEYECKUX KAYECTB M XapaKTEPOB, CO3/1aB Ha CTPAHULIAX POMAHA

IIPOHUKHOBCHHBIC M HCIIOXOKHUC APYI HA APpYyra O6paBBI.
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