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Ⱥɧɧɨɬɚɰɢɹ: ɫɬɚɬɶɹ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɨɫɨɛɟɧɧɨɫɬɢ ɤɨɪɪɟɥɹɰɢɢ ɤɨɧɫɬɢɬɭɟɧɬɨɜ ɮɭɧɤɰɢɨɧɚɥɶɧɨ-

ɫɟɦɚɧɬɢɱɟɫɤɨɝɨ ɩɨɥɹ ɦɨɞɚɥɶɧɨɫɬɢ, ɨɛɪɚɡɨɜɚɧɧɨɝɨ ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɵɦɢ ɩɪɟɞɥɨɠɟɧɢɹɦɢ ɫ ɩɚɪɚɬɚɤɫɢɫɨɦ ɢ 
ɝɢɩɨɬɚɤɫɢɫɨɦ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ, ɫɨ ɫɪɟɞɫɬɜɚɦɢ ɢɯ ɜɵɪɚɠɟɧɢɹ ɜ ɪɭɫɫɤɨɦ ɹɡɵɤɟ. ȼ ɫɬɚɬɶɟ 
ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɩɪɢɦɟɪɵ ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɵɯ ɩɪɟɞɥɨɠɟɧɢɣ, ɜ ɤɨɬɨɪɵɯ ɚɧɝɥɢɣɫɤɢɣ ɦɨɞɚɥɶɧɵɣ ɝɥɚɝɨɥ, 
ɧɚɪɹɞɭ ɫ ɧɚɤɥɨɧɟɧɢɟɦ ɨɛɪɚɡɭɸɳɢɣ ɹɞɪɨ ɚɧɝɥɢɣɫɤɨɝɨ ɩɨɥɹ ɦɨɞɚɥɶɧɨɫɬɢ, ɩɪɢ ɩɟɪɟɜɨɞɟ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ 
ɨɩɭɫɤɚɟɬɫɹ, ɚ ɟɝɨ ɡɧɚɱɟɧɢɟ ɩɟɪɟɞɚɟɬɫɹ ɫɪɟɞɫɬɜɚɦɢ ɞɪɭɝɨɝɨ ɭɪɨɜɧɹ. Ɉɬɦɟɱɚɟɬɫɹ, ɱɬɨ ɜ ɹɡɵɤɟ ɩɟɪɟɜɨɞɚ 
ɩɪɢɦɟɧɹɸɬɫɹ ɛɟɡɥɢɱɧɵɟ ɢɧɮɢɧɢɬɢɜɧɵɟ ɤɨɧɫɬɪɭɤɰɢɢ ɛɟɡ ɦɨɞɚɥɶɧɵɯ ɝɥɚɝɨɥɨɜ, ɫ ɩɨɦɨɳɶɸ ɤɨɬɨɪɵɯ ɜ 
ɩɪɟɞɥɨɠɟɧɢɹɯ ɫɨɡɞɚɟɬɫɹ ɧɟɨɛɯɨɞɢɦɚɹ ɦɨɞɚɥɶɧɚɹ ɨɤɪɚɫɤɚ, ɫɨɯɪɚɧɹɸɳɚɹɫɹ ɢ ɩɪɢ ɩɪɢɦɟɧɟɧɢɢ 
ɩɟɪɢɮɟɪɢɣɧɵɯ ɫɪɟɞɫɬɜ ɜɵɪɚɠɟɧɢɹ ɦɨɞɚɥɶɧɨɫɬɢ. Ɉɫɨɛɨɟ ɜɧɢɦɚɧɢɟ ɭɞɟɥɹɟɬɫɹ ɩɪɟɞɥɨɠɟɧɢɹɦ, ɩɪɢ ɩɟɪɟɜɨɞɟ 
ɤɨɬɨɪɵɯ ɡɧɚɱɟɧɢɟ ɦɨɞɚɥɶɧɨɝɨ ɝɥɚɝɨɥɚ ɩɟɪɟɞɚɟɬɫɹ ɫɪɟɞɫɬɜɚɦɢ ɞɪɭɝɨɝɨ ɭɪɨɜɧɹ ɫ ɩɪɨɬɢɜɨɩɨɥɨɠɧɵɦ 
ɡɧɚɱɟɧɢɟɦ. 

ȼ ɫɬɚɬɶɟ ɨɩɪɟɞɟɥɹɟɬɫɹ, ɧɚɫɤɨɥɶɤɨ ɩɨɥɧɨ ɦɨɞɚɥɶɧɚɹ ɩɟɪɫɩɟɤɬɢɜɚ ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɨɝɨ ɩɪɟɞɥɨɠɟɧɢɹ 
ɨɬɪɚɠɚɟɬɫɹ ɜ ɩɟɪɟɜɨɞɟ, ɢ ɧɚɫɤɨɥɶɤɨ ɝɚɪɦɨɧɢɱɧɨɣ ɜ ɢɬɨɝɟ ɩɨɥɭɱɚɟɬɫɹ ɮɪɚɡɚ ɜ ɹɡɵɤɟ ɩɟɪɟɜɨɞɚ. ȼ ɪɟɡɭɥɶɬɚɬɟ 
ɚɧɚɥɢɡɚ ɜɫɟɝɨ ɤɨɪɩɭɫɚ ɫɨɨɬɜɟɬɫɬɜɢɣ ɚɧɝɥɢɣɫɤɢɯ ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɵɯ ɩɪɟɞɥɨɠɟɧɢɣ ɫ ɢɯ ɩɟɪɟɜɨɞɨɦ  ɧɚ 
ɪɭɫɫɤɢɣ ɹɡɵɤ ɨɬɦɟɱɚɟɬɫɹ, ɱɬɨ ɦɨɞɚɥɶɧɵɟ ɝɥɚɝɨɥɵ ɨɩɭɫɤɚɸɬɫɹ, ɚ ɢɯ ɡɧɚɱɟɧɢɹ ɩɟɪɟɞɚɸɬɫɹ ɫɪɟɞɫɬɜɚɦɢ ɞɪɭɝɢɯ 
ɭɪɨɜɧɟɣ ɜ 57% ɫɥɭɱɚɟɜ, ɩɪɢ ɷɬɨɦ ɦɟɧɹɟɬɫɹ ɧɚɫɵɳɟɧɧɨɫɬɶ ɦɨɞɚɥɶɧɨɣ ɩɟɪɫɩɟɤɬɢɜɵ ɩɪɟɞɥɨɠɟɧɢɹ, ɱɬɨ 
ɩɨɦɨɝɚɟɬ ɫɨɡɞɚɬɶ ɝɚɪɦɨɧɢɱɧɭɸ ɦɨɞɚɥɶɧɭɸ ɮɪɚɡɭ. Ɉɬɦɟɱɚɸɬɫɹ ɬɚɤɠɟ ɪɚɡɥɢɱɧɵɟ ɫɩɨɫɨɛɵ ɬɪɚɧɫɮɨɪɦɚɰɢɢ  
ɦɨɞɚɥɶɧɨɣ ɩɟɪɫɩɟɤɬɢɜɵ, ɫɨɩɪɨɜɨɠɞɚɸɳɢɟɫɹ ɢɡɦɟɧɟɧɢɟɦ ɟɟ ɧɚɩɨɥɧɟɧɢɹ: ɚɧɬɨɧɢɦɢɱɧɵɣ ɩɟɪɟɜɨɞ, ɡɚɦɟɧɚ 
ɦɨɞɚɥɶɧɨɝɨ ɝɥɚɝɨɥɚ ɧɚɪɟɱɢɟɦ ɢɥɢ ɞɪɭɝɢɦ ɦɨɞɚɥɶɧɵɦ ɝɥɚɝɨɥɨɦ. ȼ ɢɫɫɥɟɞɨɜɚɧɢɢ ɩɪɢɦɟɧɹɸɬɫɹ 
ɨɩɢɫɚɬɟɥɶɧɵɣ, ɤɨɧɬɟɤɫɬɭɚɥɶɧɵɣ ɦɟɬɨɞɵ, ɤɨɥɢɱɟɫɬɜɟɧɧɵɣ ɚɧɚɥɢɡ, ɫɟɦɚɧɬɢɱɟɫɤɢɣ ɚɧɚɥɢɡ. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɵɟ ɩɪɟɞɥɨɠɟɧɢɹ, ɨɞɧɨɪɨɞɧɚɹ ɢ ɧɟɨɞɧɨɪɨɞɧɚɹ ɦɨɞɚɥɶɧɚɹ 
ɩɟɪɫɩɟɤɬɢɜɚ, ɫɦɵɫɥɨɜɵɟ ɢ ɦɨɞɚɥɶɧɵɟ ɝɥɚɝɨɥɵ, ɦɨɞɚɥɶɧɨɫɬɶ 

 

ȼɜɟɞɟɧɢɟ 

Ɇɢɪ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɭɜɥɟɤɚɟɬ 
ɱɢɬɚɬɟɥɟɣ ɫɜɨɢɦ ɪɚɡɧɨɨɛɪɚɡɢɟɦ, ɚ ɜɵɛɨɪ ɚɜɬɨɪɚ 
ɤɧɢɝɢ ɞɥɹ ɱɬɟɧɢɹ ɡɚɜɢɫɢɬ ɨɬ ɩɪɟɞɩɨɱɬɟɧɢɣ ɢ ɜɤɭ-
ɫɨɜ ɤɚɠɞɨɝɨ ɤɨɧɤɪɟɬɧɨɝɨ ɱɟɥɨɜɟɤɚ. ɇɨ ɧɟɜɨɡɦɨɠ-
ɧɨ ɩɟɪɟɨɰɟɧɢɬɶ ɜɚɠɧɨɫɬɶ ɫɨɯɪɚɧɟɧɢɹ ɚɭɬɟɧɬɢɱɧɨ-
ɫɬɢ ɬɟɤɫɬɚ ɨɪɢɝɢɧɚɥɚ ɩɪɢ ɫɨɡɞɚɧɢɢ ɚɞɟɤɜɚɬɧɨɝɨ 
ɩɟɪɟɜɨɞɚ. ɇɟɩɪɟɯɨɞɹɳɢɣ ɢɧɬɟɪɟɫ ɞɥɹ ɢɫɫɥɟɞɨɜɚ-
ɬɟɥɟɣ ɜ ɫɜɹɡɢ ɫ ɷɬɢɦ ɩɪɟɞɫɬɚɜɥɹɸɬ ɝɪɚɦɦɚɬɢɱɟ-
ɫɤɢɟ ɬɪɭɞɧɨɫɬɢ ɩɟɪɟɜɨɞɚ, ɫɩɨɫɨɛɵ ɩɪɟɨɞɨɥɟɧɢɹ 
ɤɨɬɨɪɵɯ ɢɦɟɸɬ ɡɧɚɱɟɧɢɟ, ɤɚɤ ɞɥɹ ɫɨɯɪɚɧɟɧɢɹ ɯɭ-
ɞɨɠɟɫɬɜɟɧɧɨɣ ɰɟɧɧɨɫɬɢ ɨɪɢɝɢɧɚɥɚ, ɬɚɤ ɢ ɩɪɢ ɨɛɭ-
ɱɟɧɢɢ ɩɟɪɟɜɨɞɭ. 

Ɉɛɴɟɤɬɵ ɢ ɦɟɬɨɞɵ ɢɫɫɥɟɞɨɜɚɧɢɹ 

ɐɟɥɶɸ ɞɚɧɧɨɣ ɫɬɚɬɶɢ ɹɜɥɹɟɬɫɹ ɚɧɚɥɢɡ ɨɫɨɛɟɧ-
ɧɨɫɬɟɣ ɤɨɪɪɟɥɹɰɢɢ ɤɨɧɫɬɢɬɭɟɧɬɨɜ ɮɭɧɤɰɢɨɧɚɥɶ-
ɧɨ-ɫɟɦɚɧɬɢɱɟɫɤɨɝɨ ɩɨɥɹ ɦɨɞɚɥɶɧɨɫɬɢ, ɨɛɪɚɡɨɜɚɧ-
ɧɨɝɨ ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɵɦɢ ɩɪɟɞɥɨɠɟɧɢɹɦɢ ɫ ɩɚɪ-
ɚɬɚɤɫɢɫɨɦ ɢ ɝɢɩɨɬɚɤɫɢɫɨɦ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɚɧɝɥɢɣ-
ɫɤɨɦ ɹɡɵɤɟ, ɫɨ ɫɪɟɞɫɬɜɚɦɢ ɢɯ ɜɵɪɚɠɟɧɢɹ ɜ ɪɭɫ-
ɫɤɨɦ ɹɡɵɤɟ. Ɇɟɬɨɞɵ ɢɫɫɥɟɞɨɜɚɧɢɹ ɜɵɛɪɚɧɵ ɜ ɫɨ-
ɨɬɜɟɬɫɬɜɢɢ ɫ ɡɚɞɚɱɚɦɢ ɢɫɫɥɟɞɨɜɚɧɢɹ, ɨɬɪɚɠɚɸɬ 
ɬɟɨɪɟɬɢɱɟɫɤɭɸ ɧɚɩɪɚɜɥɟɧɧɨɫɬɶ ɪɚɛɨɬɵ ɢ ɜɤɥɸɱɚ-
ɸɬ ɨɩɢɫɚɬɟɥɶɧɵɣ, ɤɨɧɬɟɤɫɬɭɚɥɶɧɵɣ, ɬɪɚɧɫɮɨɪɦɚ-

ɰɢɨɧɧɵɣ ɦɟɬɨɞɵ, ɤɨɥɢɱɟɫɬɜɟɧɧɵɣ ɚɧɚɥɢɡ, ɫɟɦɚɧ-
ɬɢɱɟɫɤɢɣ ɚɧɚɥɢɡ. ȼ ɪɚɛɨɬɟ ɩɪɢɦɟɧɹɟɬɫɹ ɬɢɩɨɥɨɝɢɹ 
ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɵɯ ɩɪɟɞɥɨɠɟɧɢɣ, ɪɚɡɪɚɛɨɬɚɧɧɚɹ 
Ʉ.ɂ. Ɋɚɤɨɜɨɣ [10]. 

Ɍɟɨɪɟɬɢɱɟɫɤɢɣ ɚɧɚɥɢɡ 
Ɉɞɧɢɦ ɢɡ ɩɪɢɟɦɨɜ ɫɨɜɪɟɦɟɧɧɨɣ ɥɢɧɝɜɢɫɬɢɤɢ, 

ɤɨɬɨɪɵɟ ɧɚɯɨɞɹɬ ɩɪɢɦɟɧɟɧɢɟ ɩɪɢ ɢɫɫɥɟɞɨɜɚɧɢɢ 
ɪɚɡɥɢɱɧɵɯ ɹɡɵɤɨɜɵɯ ɹɜɥɟɧɢɣ, ɹɜɥɹɟɬɫɹ ɩɨɫɬɪɨ-

ɟɧɢɟ ɮɭɧɤɰɢɨɧɚɥɶɧɨ-ɫɟɦɚɧɬɢɱɟɫɤɨɝɨ ɩɨɥɹ, ɩɨɡɜɨ-

ɥɹɸɳɟɝɨ ɪɚɫɫɦɨɬɪɟɬɶ ɫɢɫɬɟɦɭ ɪɚɡɧɨɭɪɨɜɧɟɜɵɯ 
ɫɪɟɞɫɬɜ ɹɡɵɤɚ, ɜɡɚɢɦɨɞɟɣɫɬɜɭɸɳɢɯ ɧɚ ɨɫɧɨɜɟ 
ɨɛɳɧɨɫɬɢ ɢɯ ɮɭɧɤɰɢɣ. Ɍɟɨɪɢɸ ɮɭɧɤɰɢɨɧɚɥɶɧɨ-

ɫɟɦɚɧɬɢɱɟɫɤɨɝɨ ɩɨɥɹ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɹɡɵɤɨɡɧɚɧɢɢ 
ɪɚɡɪɚɛɚɬɵɜɚɥɢ ɬɚɤɢɟ ɥɢɧɝɜɢɫɬɵ, ɤɚɤ ȿ.ɂ. Ȼɟɥɹɟɜɚ, 
1985; Ⱥ.ȼ. Ȼɨɧɞɚɪɤɨ, 1972; Ʌ.Ɇ. ȼɚɫɢɥɶɟɜ, 1971; 
Ɂ.ɇ. ȼɟɪɞɢɟɜɚ, 1986; ȼ. Ƚ. Ⱥɞɦɨɧɢ, ȿ.ȼ. Ƚɭɥɵɝɚ, 
ȼ.ȼ. ȼɢɧɨɝɪɚɞɨɜ, ɢɫɫɥɟɞɨɜɚɜɲɢɣ ɤɚɬɟɝɨɪɢɸ 
ɦɨɞɚɥɶɧɨɫɬɢ ɢ ɦɨɞɚɥɶɧɵɟ ɫɥɨɜɚ ɜ ɪɭɫɫɤɨɦ ɹɡɵɤɟ, 
ɢ ɞɪɭɝɢɟ. ɉɨ ɦɧɟɧɢɸ Ⱥ.ȼ. Ȼɨɧɞɚɪɤɨ, «ɩɨɧɹɬɢɟ 
Ɏɋɉ ɫɜɹɡɚɧɨ ɫ ɩɪɟɞɫɬɚɜɥɟɧɢɟɦ ɨ ɧɟɤɨɬɨɪɨɦ 
ɩɪɨɫɬɪɚɧɫɬɜɟ. ȼ ɭɫɥɨɜɧɨɦ ɩɪɨɫɬɪɚɧɫɬɜɟ ɮɭɧɤɰɢɣ 
ɢ ɫɪɟɞɫɬɜ ɭɫɬɚɧɚɜɥɢɜɚɟɬɫɹ ɤɨɧɮɢɝɭɪɚɰɢɹ 
ɰɟɧɬɪɚɥɶɧɵɯ ɢ ɩɟɪɢɮɟɪɢɣɧɵɯ ɤɨɦɩɨɧɟɧɬɨɜ ɩɨɥɹ, 
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ɜɵɞɟɥɹɸɬɫɹ ɡɨɧɵ ɩɟɪɟɫɟɱɟɧɢɹ ɫ ɞɪɭɝɢɦɢ ɩɨɥɹɦɢ» 
[1]. 

ȼ ɧɚɲɟɣ ɪɚɛɨɬɟ, ɚɧɚɥɢɡɢɪɭɹ ɫɬɪɭɤɬɭɪɭ 
ɮɭɧɤɰɢɨɧɚɥɶɧɨ-ɫɟɦɚɧɬɢɱɟɫɤɨɝɨ ɩɨɥɹ ɦɨɞɚɥɶ-

ɧɨɫɬɢ, ɨɛɪɚɡɨɜɚɧɧɨɝɨ ɦɨɞɚɥɶɧɵɦɢ ɫɪɟɞɫɬɜɚɦɢ ɜ 
ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɵɯ ɩɪɟɞɥɨɠɟɧɢɹɯ ɫ ɫɨɱɟɬɚɧɢɟɦ 
ɩɚɪɚɬɚɤɫɢɫɚ ɢ ɝɢɩɨɬɚɤɫɢɫɚ ɜ ɫɨɜɪɟɦɟɧɧɨɦ 
ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ, ɦɵ ɨɛɪɚɳɚɥɢ ɜɧɢɦɚɧɢɟ ɧɚ 
ɤɨɪɪɟɥɹɰɢɸ ɫɪɟɞɫɬɜ ɜɵɪɚɠɟɧɢɹ ɞɚɧɧɨɣ 
ɝɪɚɦɦɚɬɢɱɟɫɤɨɣ ɤɚɬɟɝɨɪɢɢ ɜ ɹɡɵɤɟ ɨɪɢɝɢɧɚɥɚ ɫɨ 
ɫɩɨɫɨɛɚɦɢ ɢɯ ɩɟɪɟɞɚɱɢ ɜ ɹɡɵɤɟ ɩɟɪɟɜɨɞɚ. 

Ɏɭɧɤɰɢɨɧɚɥɶɧɨ-ɫɟɦɚɧɬɢɱɟɫɤɨɟ ɩɨɥɟ 
ɦɨɞɚɥɶɧɨɫɬɢ, ɨɛɪɚɡɨɜɚɧɧɨɟ ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɵɦɢ 
ɩɪɟɞɥɨɠɟɧɢɹɦɢ ɫ ɩɚɪɚɬɚɤɫɢɫɨɦ ɢ ɝɢɩɨɬɚɤɫɢɫɨɦ ɜ 
ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ, ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɬɟɦ, ɱɬɨ 
«ɨɩɩɨɡɢɰɢɹ ɢɧɞɢɤɚɬɢɜ-ɫɭɛɶɸɧɤɬɢɜ ɫɨɫɬɚɜɥɹɟɬ 
ɝɪɚɦɦɚɬɢɱɟɫɤɨɟ ɹɞɪɨ ɩɨɥɹ ɦɨɞɚɥɶɧɨɫɬɢ» [6, ɫ. 
155], ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ «ɦɨɞɚɥɶɧɵɟ ɫɥɨɜɚ ɧɟ 
ɹɜɥɹɸɬɫɹ ɞɨɦɢɧɚɧɬɧɵɦ ɫɪɟɞɫɬɜɨɦ ɜɵɪɚɠɟɧɢɹ 
ɦɨɞɚɥɶɧɨɫɬɢ ɜ ɹɞɪɟ ɦɢɤɪɨɩɨɥɹ ɩɪɟɞɩɨɥɨɠɟɧɢɹ» 
[6, ɫ. 161]. Ɉɞɧɚɤɨ, ɧɟɨɛɯɨɞɢɦɨ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɬɢɩ 
ɩɪɟɞɥɨɠɟɧɢɹ ɜɥɢɹɟɬ ɧɚ ɧɚɩɨɥɧɟɧɢɟ ɩɨɥɹ 
ɦɨɞɚɥɶɧɨɫɬɢ, ɢ ɫɩɨɫɨɛɵ ɪɟɚɥɢɡɚɰɢɢ ɦɨɞɚɥɶɧɨɫɬɢ 
ɜ ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɨɦ ɩɪɟɞɥɨɠɟɧɢɢ ɫ 
ɩɚɪɚɬɚɤɫɢɫɨɦ ɢ ɝɢɩɨɬɚɤɫɢɫɨɦ ɩɪɟɞɫɬɚɜɥɹɸɬ 
ɨɫɨɛɟɧɧɵɣ ɢɧɬɟɪɟɫ, ɬɚɤ ɤɚɤ «ɩɪɢɧɹɬɨɟ ɜ 
ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ ɪɚɡɝɪɚɧɢɱɟɧɢɟ 
ɪɟɚɥɶɧɨɣ/ɢɪɪɟɚɥɶɧɨɣ ɦɨɞɚɥɶɧɨɫɬɢ ɞɚɥɟɤɨ ɧɟ 
ɜɫɟɝɞɚ ɞɚɟɬ ɩɨɥɧɭɸ ɤɚɪɬɢɧɭ ɚɤɬɭɚɥɢɡɚɰɢɢ 
ɦɨɞɚɥɶɧɨɫɬɢ ɜ ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɨɦ ɩɪɟɞɥɨɠɟɧɢɢ, 
ɩɨɫɤɨɥɶɤɭ ɤɚɠɞɚɹ ɩɪɟɞɢɤɚɬɢɜɧɚɹ ɟɞɢɧɢɰɚ ɢɦɟɟɬ 
ɫɜɨɢ ɨɫɨɛɟɧɧɨɫɬɢ ɦɨɞɚɥɶɧɨɫɬɢ ɢ, ɫɥɟɞɨɜɚɬɟɥɶɧɨ, 
ɜɥɢɹɟɬ ɧɚ ɮɨɪɦɢɪɨɜɚɧɢɟ ɨɛɳɟɣ ɦɨɞɚɥɶɧɨɣ 
ɩɟɪɫɩɟɤɬɢɜɵ ɩɪɟɞɥɨɠɟɧɢɹ [4]». ȼ ɩɪɟɞɵɞɭɳɢɯ 
ɪɚɛɨɬɚɯ ɚɧɚɥɢɡ ɮɚɤɬɢɱɟɫɤɨɝɨ ɦɚɬɟɪɢɚɥɚ 
ɩɨɬɪɟɛɨɜɚɥ ɮɨɪɦɭɥɢɪɨɜɤɢ ɫɜɨɟɝɨ ɨɩɪɟɞɟɥɟɧɢɹ 
«ɦɨɞɚɥɶɧɨɣ ɩɟɪɫɩɟɤɬɢɜɵ ɩɪɟɞɥɨɠɟɧɢɹ, ɩɨɞ 
ɤɨɬɨɪɨɣ ɩɨɧɢɦɚɟɦ ɜɡɚɢɦɨɫɜɹɡɶ ɨɛɴɟɤɬɢɜɧɨɣ ɢ 
ɫɭɛɴɟɤɬɢɜɧɨɣ ɦɨɞɚɥɶɧɨɫɬɟɣ, ɨɬɪɚɠɟɧɧɵɯ ɜ 
ɪɟɚɥɶɧɵɯ ɢ ɢɪɪɟɚɥɶɧɵɯ ɦɨɞɚɥɶɧɵɯ ɩɥɚɧɚɯ, 
ɤɨɬɨɪɵɟ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɫɨɫɬɨɹɬ ɢɡ ɦɨɪɮɨɥɨɝɨ-

ɫɢɧɬɚɤɫɢɱɟɫɤɢɯ ɢ ɥɟɤɫɢɤɨ-ɫɟɦɚɧɬɢɱɟɫɤɢɯ 
ɤɨɦɩɨɧɟɧɬɨɜ [4]». 

Ɇɨɞɚɥɶɧɨɫɬɶ ɚɧɝɥɢɣɫɤɨɝɨ ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɨɝɨ 
ɩɪɟɞɥɨɠɟɧɢɹ ɱɚɫɬɨ ɧɚɯɨɞɢɬ ɞɪɭɝɢɟ ɫɪɟɞɫɬɜɚ 
ɜɵɪɚɠɟɧɢɹ ɩɪɢ ɩɟɪɟɜɨɞɟ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ, ɜ 
ɤɨɬɨɪɨɦ ɬɚɤɢɟ ɦɨɞɚɥɶɧɵɟ ɡɧɚɱɟɧɢɹ ɤɚɤ 
«ɜɨɡɦɨɠɧɨɫɬɶ ɢ ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɜɵɪɚɠɚɸɬɫɹ 
ɥɟɤɫɢɱɟɫɤɢ (ɝɥɚɝɨɥɚɦɢ, ɩɪɟɞɢɤɚɬɢɜɚɦɢ, ɜɜɨɞɧɵɦɢ 
ɫɥɨɜɚɦɢ, ɱɚɫɬɢɰɚɦɢ), ɚ ɬɚɤɠɟ ɤɨɧɫɬɪɭɤɰɢɹɦɢ – 

ɩɪɟɠɞɟ ɜɫɟɝɨ, ɢɧɮɢɧɢɬɢɜɧɵɦɢ [2]». Ɇɨɞɚɥɶɧɵɟ 
ɡɧɚɱɟɧɢɹ, ɬɚɤɢɟ ɤɚɤ «ɠɟɥɚɬɟɥɶɧɨɫɬɶ, 
ɝɢɩɨɬɟɬɢɱɧɨɫɬɶ, ɫɨɦɧɟɧɢɟ … ɜɵɪɚɠɚɸɬɫɹ 
ɫɨɫɥɚɝɚɬɟɥɶɧɵɦ ɧɚɤɥɨɧɟɧɢɟɦ ɜ ɨɩɬɚɬɢɜɧɨɦ 
(ɠɟɥɚɬɟɥɶɧɨɦ) ɡɧɚɱɟɧɢɢ, ɚ ɬɚɤɠɟ: ɜɜɨɞɧɵɦɢ 
ɫɥɨɜɚɦɢ ɢ ɫɥɨɜɨɫɨɱɟɬɚɧɢɹɦɢ, ɫɩɟɰɢɚɥɶɧɵɦɢ 

ɤɨɧɫɬɪɭɤɰɢɹɦɢ, ɱɚɫɬɢɰɚɦɢ ɢ ɦɟɠɞɨɦɟɬɢɹɦɢ, 
ɩɨɪɹɞɤɨɦ ɫɥɨɜ ɢ ɢɧɬɨɧɚɰɢɟɣ [2]». Ɋɚɫɫɦɚɬɪɢɜɚɹ 
ɨɫɨɛɟɧɧɨɫɬɢ ɜɵɪɚɠɟɧɢɹ ɦɨɞɚɥɶɧɨɫɬɢ ɜ 
ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɵɯ ɩɪɟɞɥɨɠɟɧɢɹɯ ɢ ɫɩɨɫɨɛɵ ɟɟ 
ɩɟɪɟɞɚɱɢ ɩɪɢ ɩɟɪɟɜɨɞɟ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ, 
ɧɟɨɛɯɨɞɢɦɨ ɬɚɤɠɟ ɢɫɩɨɥɶɡɨɜɚɬɶ ɩɨɧɹɬɢɟ 
ɝɚɪɦɨɧɢɱɧɨɣ ɮɪɚɡɵ «ɞɥɹ ɨɩɢɫɚɧɢɹ ɨɤɪɭɠɟɧɢɹ 
ɦɨɞɚɥɶɧɨɝɨ ɝɥɚɝɨɥɚ, ɤɨɬɨɪɨɟ ɭɫɢɥɢɜɚɟɬ, ɩɨɜɬɨɪɹɟɬ 
ɢɥɢ ɭɫɬɪɚɧɹɟɬ ɜɨɡɦɨɠɧɨɫɬɶ ɪɚɡɥɢɱɧɨɝɨ 
ɬɨɥɤɨɜɚɧɢɹ ɦɨɞɚɥɶɧɨɝɨ ɡɧɚɱɟɧɢɹ [5, 14]». 

Ɋɟɡɭɥɶɬɚɬɵ ɢ ɢɯ ɨɛɫɭɠɞɟɧɢɟ 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɯɚɪɚɤɬɟɪɢɡɭɹ ɦɨɞɚɥɶɧɨɫɬɶ 
ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɵɯ ɩɪɟɞɥɨɠɟɧɢɣ ɫ ɩɚɪɚɬɚɤɫɢɫɨɦ 
ɢ ɝɢɩɨɬɚɤɫɢɫɨɦ, ɧɟɨɛɯɨɞɢɦɨ ɨɬɦɟɱɚɬɶ, ɧɚɫɤɨɥɶɤɨ 
ɩɨɥɧɨ ɟɝɨ ɦɨɞɚɥɶɧɚɹ ɩɟɪɫɩɟɤɬɢɜɚ ɧɚɯɨɞɢɬ ɫɜɨɟ 
ɜɵɪɚɠɟɧɢɟ ɜ ɩɟɪɟɜɨɞɟ, ɢ  ɧɚɫɤɨɥɶɤɨ ɝɚɪɦɨɧɢɱɧɚ ɜ 
ɢɬɨɝɟ ɮɪɚɡɚ ɜ ɹɡɵɤɟ ɩɟɪɟɜɨɞɚ. ɂɧɬɟɪɟɫɧɨ, ɱɬɨ ɩɪɢ 
ɩɟɪɟɜɨɞɟ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ ɦɨɞɚɥɶɧɚɹ ɩɟɪɫɩɟɤɬɢɜɚ 
ɦɨɠɟɬ ɦɟɧɹɬɶ ɫɜɨɟ ɤɚɱɟɫɬɜɨ ɢ ɧɚɩɨɥɧɟɧɢɟ. ɂ 
ɨɱɟɧɶ ɱɚɫɬɨ ɚɧɝɥɢɣɫɤɢɣ ɦɨɞɚɥɶɧɵɣ ɝɥɚɝɨɥ, 
ɤɨɬɨɪɵɣ ɜɦɟɫɬɟ ɫ ɧɚɤɥɨɧɟɧɢɟɦ ɫɨɫɬɚɜɥɹɟɬ ɹɞɪɨ 
ɚɧɝɥɢɣɫɤɨɝɨ ɩɨɥɹ ɦɨɞɚɥɶɧɨɫɬɢ, ɜ ɪɭɫɫɤɨɦ 
ɩɟɪɟɜɨɞɟ ɨɩɭɫɤɚɟɬɫɹ, ɚ ɟɝɨ ɡɧɚɱɟɧɢɟ ɩɟɪɟɞɚɟɬɫɹ 
ɫɪɟɞɫɬɜɚɦɢ ɞɪɭɝɨɝɨ ɭɪɨɜɧɹ. Ɋɚɫɫɦɨɬɪɢɦ 

ɫɥɟɞɭɸɳɢɟ ɩɪɢɦɟɪɵ: 

1. I wanted no one to take notice of me, so that I 

could observe these famous creatures at my ease and 

listen to the clever things they said [8]. 

(ɉɟɪɟɜɨɞ: Ɇɧɟ ɯɨɬɟɥɨɫɶ ɨɫɬɚɬɶɫɹ 
ɧɟɡɚɦɟɱɟɧɧɵɦ, ɱɬɨɛɵ ɫɩɨɤɨɣɧɨ ɧɚɛɥɸɞɚɬɶ ɡɚ 
ɷɬɢɦɢ ɜɟɥɢɤɢɦɢ ɥɸɞɶɦɢ, ɫɩɨɤɨɣɧɨ ɫɥɭɲɚɬɶ ɢɯ 
ɭɦɧɵɟ ɪɟɱɢ [9].) 

2. And if I may judge from the reviews, many of 

these books are well and carefully written; much 

thought has gone to their composition; to some even 

has been given the anxious labour of a lifetime [8]. 

(ɉɟɪɟɜɨɞ: Ⱥ ɜɟɞɶ ɟɫɥɢ ɫɭɞɢɬɶ ɩɨ ɪɟɰɟɧɡɢɹɦ, ɦɧɨ-
ɝɢɟ ɢɡ ɷɬɢɯ ɤɧɢɝ ɩɪɟɜɨɫɯɨɞɧɨ ɧɚɩɢɫɚɧɵ, ɚɜɬɨɪɚɦɢ 
ɜɥɨɠɟɧɨ ɜ ɧɢɯ ɧɟɦɚɥɨ ɦɵɫɥɟɣ, ɚ ɧɟɤɨɬɨɪɵɟ – ɩɥɨɞ 
ɧɟɭɫɬɚɧɧɨɝɨ ɬɪɭɞɚ ɰɟɥɨɣ ɠɢɡɧɢ [9].) 

ȼ ɩɪɢɦɟɪɚɯ 1ɢ 2 ɩɪɢɞɚɬɨɱɧɵɟ ɩɪɟɞɥɨɠɟɧɢɹ so 

that I could observe ɢ And if I may judge ɫɨɞɟɪɠɚɬ 
ɦɨɞɚɥɶɧɵɟ ɝɥɚɝɨɥɵ could ɢ may ɜ ɢɯ ɨɫɧɨɜɧɨɦ 
ɡɧɚɱɟɧɢɢ ɫɩɨɫɨɛɧɨɫɬɢ ɢ ɜɨɡɦɨɠɧɨɫɬɢ ɫɨɜɟɪɲɟɧɢɹ 
ɞɟɣɫɬɜɢɹ, ɱɬɨ ɜɦɟɫɬɟ ɫ ɢɡɴɹɜɢɬɟɥɶɧɵɦ 
ɧɚɤɥɨɧɟɧɢɟɦ ɫɨɡɞɚɟɬ ɜ ɩɪɟɞɥɨɠɟɧɢɹɯ ɦɨɞɚɥɶɧɨɫɬɶ 
ɨɛɴɟɤɬɢɜɧɨɣ ɜɨɡɦɨɠɧɨɫɬɢ. ɉɪɢ ɩɟɪɟɜɨɞɟ ɧɚ 
ɪɭɫɫɤɢɣ ɹɡɵɤ ɢɫɩɨɥɶɡɭɸɬɫɹ ɛɟɡɥɢɱɧɵɟ 
ɢɧɮɢɧɢɬɢɜɧɵɟ ɤɨɧɫɬɪɭɤɰɢɢ ɛɟɡ ɦɨɞɚɥɶɧɵɯ 
ɝɥɚɝɨɥɨɜ (ɱɬɨɛɵ ɫɩɨɤɨɣɧɨ ɧɚɛɥɸɞɚɬɶ ɢ Ⱥ ɜɟɞɶ 
ɟɫɥɢ ɫɭɞɢɬɶ ɩɨ). ɋ ɢɯ ɩɨɦɨɳɶɸ ɜ ɩɪɟɞɥɨɠɟɧɢɹɯ 
ɫɨɡɞɚɟɬɫɹ ɧɟɨɛɯɨɞɢɦɚɹ ɦɨɞɚɥɶɧɚɹ ɨɤɪɚɫɤɚ, ɧɨ ɜ 
ɧɢɯ ɢɫɩɨɥɶɡɭɸɬɫɹ ɩɟɪɢɮɟɪɢɣɧɵɟ ɫɪɟɞɫɬɜɚ 
ɦɨɞɚɥɶɧɨɝɨ ɩɨɥɹ ɜɨɡɦɨɠɧɨɫɬɢ. 

3. They went their abandoned way all unconscious 

of what I, far away in that peaceful village, was doing 
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for them; but I did it, and I wished that I could let 

them know that I had done it, because I wanted to 

make them happy [3]. 

ȼ ɩɪɢɦɟɪɟ №3 ɤɨɧɫɬɪɭɤɰɢɹ ɫ ɪɚɫɲɢɪɟɧɧɵɦ ɩɚ-
ɪɚɬɚɤɬɢɱɟɫɤɢɦ ɢ ɧɟɫɤɨɥɶɤɢɦɢ ɝɢɩɨɬɚɤɬɢɱɟɫɤɢɦɢ 
ɤɨɦɩɥɟɤɫɚɦɢ ɫɨɞɟɪɠɢɬ ɦɨɞɚɥɶɧɨɫɬɶ ɪɟɚɥɶɧɨɫɬɢ ɜ 
ɩɟɪɜɨɦ ɤɨɦɩɥɟɤɫɟ ɢ ɦɨɞɚɥɶɧɨɫɬɶ ɢɪɪɟɚɥɶɧɨɫɬɢ ɜɨ 
ɜɬɨɪɨɣ ɱɚɫɬɢ ɩɚɪɚɬɚɤɬɢɱɟɫɤɨɝɨ ɤɨɦɩɥɟɤɫɚ, ɜɵɪɚ-
ɠɟɧɧɭɸ ɫɨɫɥɚɝɚɬɟɥɶɧɵɦ ɧɚɤɥɨɧɟɧɢɟɦ ɩɨɫɥɟ wish. 

ɇɟɨɛɯɨɞɢɦɨ ɨɛɪɚɬɢɬɶ ɜɧɢɦɚɧɢɟ ɧɚ 
ɩɪɟɞɥɨɠɟɧɢɹ, ɩɪɢ ɩɟɪɟɜɨɞɟ ɤɨɬɨɪɵɯ ɡɧɚɱɟɧɢɟ 
ɦɨɞɚɥɶɧɨɝɨ ɝɥɚɝɨɥɚ ɩɟɪɟɞɚɟɬɫɹ ɫɪɟɞɫɬɜɚɦɢ 
ɞɪɭɝɨɝɨ ɭɪɨɜɧɹ ɫ ɩɪɨɬɢɜɨɩɨɥɨɠɧɵɦ ɡɧɚɱɟɧɢɟɦ: 

4. If they who believe in Strickland's greatness are 

right, the personal narratives of such as knew him in 

the flesh can hardly be superfluous [8]. (ɉɟɪɟɜɨɞ: 
ȿɫɥɢ ɋɬɪɢɤɥɟɧɞ, ɤɚɤ ɦɧɨɝɢɟ ɫɱɢɬɚɸɬ, ɢ ɜɩɪɚɜɞɭ 
ɜɟɥɢɤɢɣ ɯɭɞɨɠɧɢɤ, ɬɨ, ɪɚɡɭɦɟɟɬɫɹ, ɢɧɬɟɪɟɫɧɨ ɩɨ-
ɫɥɭɲɚɬɶ ɪɚɫɫɤɚɡɵ ɬɟɯ, ɤɬɨ ɢɡɨ ɞɧɹ ɜ ɞɟɧɶ ɜɫɬɪɟ-
ɱɚɥɫɹ ɫ ɧɢɦ [9].) 

ɉɪɢɦɟɪ 4 ɫɨɞɟɪɠɢɬ ɦɨɞɚɥɶɧɵɣ ɝɥɚɝɨɥ can ɜ 
ɡɧɚɱɟɧɢɢ ɩɪɟɞɩɨɥɨɠɟɧɢɹ, ɤɨɬɨɪɵɣ ɜ ɫɨɱɟɬɚɧɢɢ ɫ 
ɧɚɪɟɱɢɟɦ hardly ɬɪɟɛɭɟɬ ɚɧɬɨɧɢɦɢɱɧɨɝɨ ɩɟɪɟɜɨɞɚ, 
ɬɚɤ ɱɬɨ ɜɫɹ ɤɨɧɫɬɪɭɤɰɢɹ can hardly be superfluous ɜ 
ɪɭɫɫɤɨɦ ɩɪɟɞɥɨɠɟɧɢɢ ɩɟɪɟɞɚɟɬɫɹ ɫɪɟɞɫɬɜɚɦɢ 
ɫɨɜɟɪɲɟɧɧɨ ɞɪɭɝɢɯ ɭɪɨɜɧɟɣ, ɩɪɢɱɟɦ, ɜɦɟɫɬɨ 
ɮɪɚɡɵ ɢɯ ɪɚɫɫɤɚɡɵ ɜɪɹɞ ɥɢ ɛɭɞɭɬ ɢɡɥɢɲɧɢɦɢ 

ɩɨɹɜɥɹɟɬɫɹ ɜɚɪɢɚɧɬ ɪɚɡɭɦɟɟɬɫɹ, ɢɧɬɟɪɟɫɧɨ 
ɩɨɫɥɭɲɚɬɶ ɪɚɫɫɤɚɡɵ. ȼ ɥɸɛɨɦ ɫɥɭɱɚɟ, ɡɚɦɟɧɚ ɜ 
ɩɟɪɟɜɨɞɟ ɦɨɞɚɥɶɧɨɝɨ ɝɥɚɝɨɥɚ ɧɚɪɟɱɢɟɦ 
ɩɟɪɟɦɟɳɚɟɬ ɷɬɨɬ ɩɪɢɦɟɪ ɧɚ ɩɟɪɢɮɟɪɢɸ 
ɦɨɞɚɥɶɧɨɝɨ ɩɨɥɹ ɜ ɪɭɫɫɤɨɦ ɹɡɵɤɟ. 

ɋɥɟɞɭɸɳɢɣ ɩɪɢɦɟɪ ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɭɩɨɬɪɟɛɥɟɧɢɟ ɦɨɞɚɥɶɧɨɝɨ ɝɥɚɝɨɥɚ must ɜ ɡɧɚɱɟɧɢɢ 
ɩɪɟɞɩɨɥɨɠɟɧɢɹ ɜ ɫɨɱɟɬɚɧɢɢ ɫɨ ɫɥɨɠɧɨɣ ɮɨɪɦɨɣ 
ɢɧɮɢɧɢɬɢɜɚ. 

5. I think he must have read the verse of these 

young men who were making so great a stir in the 

world, and I fancy he found it poor stuff [8]. (ɉɟɪɟ-
ɜɨɞ: ɇɚɞɨ ɞɭɦɚɬɶ, ɨɧ ɱɢɬɚɥ ɫɬɢɯɢ ɸɧɰɨɜ, ɭɱɢɧɢɜ-
ɲɢɯ ɬɚɤɨɣ ɩɟɪɟɩɨɥɨɯ ɜ ɦɢɪɟ, ɢ ɫɱɢɬɚɥ ɢɯ ɜɡɞɨɪɨɦ 
[9].) 

Ⱦɚɧɧɨɟ ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɨɟ ɩɪɟɞɥɨɠɟɧɢɟ ɩɪɟɞ-
ɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɞɜɚ ɝɢɩɨɬɚɤɬɢɱɟɫɤɢɯ ɤɨɦɩɥɟɤɫɚ, 
ɨɛɴɟɞɢɧɟɧɧɵɯ ɫɨɱɢɧɟɧɢɟɦ. Ƚɥɚɜɧɵɟ ɱɚɫɬɢ ɷɬɢɯ 
ɤɨɦɩɥɟɤɫɨɜ ɫɨɞɟɪɠɚɬ ɷɩɢɫɬɟɦɢɱɟɫɤɢɟ ɝɥɚɝɨɥɵ 
think ɢ fancy, ɜɵɪɚɠɚɸɳɢɟ ɡɧɚɱɟɧɢɟ ɩɪɟɞɩɨɥɨɠɟ-
ɧɢɹ. ɂɧɬɟɪɟɫɧɨ, ɱɬɨ ɜ ɩɟɪɟɜɨɞɟ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ 
ɨɬɬɟɧɤɢ ɡɧɚɱɟɧɢɹ ɩɪɟɞɩɨɥɨɠɟɧɢɹ, ɜɵɪɚɠɟɧɧɵɟ 
ɞɜɭɦɹ ɝɥɚɝɨɥɚɦɢ: ɝɥɚɝɨɥɨɦ think, ɢ ɦɨɞɚɥɶɧɵɦ 
ɝɥɚɝɨɥɨɦ must (I think he must have read), ɨɛɴɟɞɢ-
ɧɹɸɬɫɹ ɢ ɩɟɪɟɞɚɸɬɫɹ ɜ ɪɭɫɫɤɨɦ ɹɡɵɤɟ ɛɟɡɥɢɱɧɨɣ 
ɤɨɧɫɬɪɭɤɰɢɟɣ (ɇɚɞɨ ɞɭɦɚɬɶ, ɨɧ ɱɢɬɚɥ). ɇɚɥɢɱɢɟ 
ɮɨɪɦɵ ɩɪɨɲɟɞɲɟɝɨ ɞɥɢɬɟɥɶɧɨɝɨ ɜɪɟɦɟɧɢ (were 

making) ɢ ɨɰɟɧɨɱɧɨɣ ɤɨɧɫɬɪɭɤɰɢɢ (he found it poor 

stuff) ɜ ɢɡɴɹɜɢɬɟɥɶɧɨɦ ɧɚɤɥɨɧɟɧɢɢ ɫɜɢɞɟɬɟɥɶɫɬɜɭ-

ɟɬ ɨ ɧɚɫɵɳɟɧɧɨɣ ɦɨɞɚɥɶɧɨɣ ɩɟɪɫɩɟɤɬɢɜɟ ɞɚɧɧɨɝɨ 
ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɨɝɨ ɩɪɟɞɥɨɠɟɧɢɹ, ɜ ɤɨɬɨɪɨɣ ɢɫ-
ɩɨɥɶɡɨɜɚɧɵ ɫɪɟɞɫɬɜɚ ɦɨɞɚɥɶɧɨɫɬɢ ɬɪɟɯ ɭɪɨɜɧɟɣ: 
ɫɢɧɬɚɤɫɢɱɟɫɤɨɝɨ, ɦɨɪɮɨɥɨɝɢɱɟɫɤɨɝɨ ɢ ɥɟɤɫɢɱɟɫɤɨ-
ɝɨ. ɉɪɢ ɩɟɪɟɜɨɞɟ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ ɨɩɭɳɟɧɢɟ ɨɞɧɨɣ 
ɱɚɫɬɢ ɩɪɟɞɥɨɠɟɧɢɹ (I fancy), ɞɟɥɚɟɬ ɦɨɞɚɥɶɧɭɸ 
ɩɟɪɫɩɟɤɬɢɜɭ ɩɪɟɞɥɨɠɟɧɢɹ ɧɟɧɚɫɵɳɟɧɧɨɣ, ɧɨ ɛɨ-
ɥɟɟ ɝɚɪɦɨɧɢɱɧɨɣ. 

Ⱦɨɜɨɥɶɧɨ ɱɚɫɬɨ ɩɪɢ ɪɟɚɥɢɡɚɰɢɢ ɦɨɞɚɥɶɧɵɯ 
ɡɧɚɱɟɧɢɣ ɩɪɨɢɫɯɨɞɢɬ ɡɚɦɟɧɚ ɨɞɧɨɝɨ ɦɨɞɚɥɶɧɨɝɨ 
ɝɥɚɝɨɥɚ ɞɪɭɝɢɦ ɜ ɩɟɪɟɜɨɞɟ: 

6. I cannot agree with the painters who claim su-

perciliously that the layman can understand nothing of 

painting, and that he can best show his appreciation of 

their works by silence and a cheque-book [8]. (ɉɟɪɟ-
ɜɨɞ: ə ɧɟ ɦɨɝɭ ɫɨɝɥɚɫɢɬɶɫɹ ɫ ɯɭɞɨɠɧɢɤɚɦɢ, ɫɩɟɫɢ-
ɜɨ ɭɬɜɟɪɠɞɚɸɳɢɦɢ, ɱɬɨ ɧɟɩɨɫɜɹɳɟɧɧɵɣ ɨɛɹɡɚ-
ɬɟɥɶɧɨ ɧɢɱɟɝɨ ɧɟ ɫɦɵɫɥɢɬ ɜ ɠɢɜɨɩɢɫɢ ɢ ɞɨɥɠɟɧ 
ɨɬɤɥɢɤɚɬɶɫɹ ɧɚ ɧɟɟ ɬɨɥɶɤɨ ɦɨɥɱɚɧɢɟɦ ɢɥɢ ɱɟɤɨɜɨɣ 
ɤɧɢɠɤɨɣ [9].) 

ȼ ɞɚɧɧɨɦ ɩɨɥɢɩɪɟɞɢɤɚɬɢɜɧɨɦ ɚɧɝɥɢɣɫɤɨɦ 
ɩɪɟɞɥɨɠɟɧɢɢ ɦɨɞɚɥɶɧɵɣ ɝɥɚɝɨɥ can ɬɪɢ ɪɚɡɚ ɢɫ-
ɩɨɥɶɡɭɟɬɫɹ ɜ ɫɜɨɟɦ ɨɫɧɨɜɧɨɦ ɡɧɚɱɟɧɢɢ ɮɢɡɢɱɟ-
ɫɤɨɣ ɫɩɨɫɨɛɧɨɫɬɢ ɫɨɜɟɪɲɟɧɢɹ ɞɟɣɫɬɜɢɹ, ɱɬɨ ɞɟɥɚ-
ɟɬ ɦɨɞɚɥɶɧɭɸ ɩɟɪɫɩɟɤɬɢɜɭ ɷɬɨɝɨ ɩɪɟɞɥɨɠɟɧɢɹ ɨɞ-
ɧɨɪɨɞɧɨɣ ɢ ɧɟɧɚɫɵɳɟɧɧɨɣ. Ɉɞɧɚɤɨ, ɩɪɢ ɩɟɪɟɜɨɞɟ 
ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ ɮɪɚɡɚ can understand nothing of 

painting ɬɟɪɹɟɬ ɦɨɞɚɥɶɧɵɣ ɝɥɚɝɨɥ, ɚ ɟɝɨ ɡɧɚɱɟɧɢɟ 
ɩɟɪɟɞɚɟɬɫɹ ɧɚɪɟɱɢɟɦ ɫ ɨɬɬɟɧɤɨɦ ɦɨɞɚɥɶɧɨɫɬɢ ɢ 

ɞɜɨɣɧɵɦ ɨɬɪɢɰɚɧɢɟɦ: ɨɛɹɡɚɬɟɥɶɧɨ ɧɢɱɟɝɨ ɧɟ 
ɫɦɵɫɥɢɬ ɜ ɠɢɜɨɩɢɫɢ. Ⱦɚɥɟɟ, ɩɨɫɥɟɞɧɟɟ ɩɪɢɞɚɬɨɱ-
ɧɨɟ ɝɢɩɨɬɚɤɬɢɱɟɫɤɨɝɨ ɤɨɦɩɥɟɤɫɚ ɫ ɦɨɞɚɥɶɧɵɦ ɝɥɚ-
ɝɨɥɨɦ can (he can best show his appreciation) ɬɚɤɠɟ 
ɧɚɯɨɞɢɬ ɫɜɨɟ ɜɵɪɚɠɟɧɢɟ ɜ ɪɭɫɫɤɨɦ ɩɪɟɞɥɨɠɟɧɢɢ, 
ɧɨ ɩɟɪɟɜɨɞɱɢɤ ɫɦɟɳɚɟɬ ɚɤɰɟɧɬ, ɜɵɛɢɪɚɹ ɦɨɞɚɥɶ-
ɧɵɣ ɝɥɚɝɨɥ ɫɨ ɡɧɚɱɟɧɢɟɦ ɞɨɥɠɟɧɫɬɜɨɜɚɧɢɹ (ɞɨɥ-
ɠɟɧ ɨɬɤɥɢɤɚɬɶɫɹ ɧɚ ɧɟɟ). Ɍɚɤɚɹ ɡɚɦɟɧɚ ɨɛɭɫɥɨɜ-
ɥɟɧɚ ɰɟɥɶɸ ɫɨɡɞɚɧɢɹ ɝɚɪɦɨɧɢɱɧɨɣ ɦɨɞɚɥɶɧɨɣ 
ɮɪɚɡɵ. 

ɇɟɪɟɞɤɢ ɫɥɭɱɚɢ ɡɚɦɟɧɵ ɧɚɤɥɨɧɟɧɢɹ ɜ ɩɟɪɟɜɨɞɟ 
ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ ɫ ɰɟɥɶɸ ɫɨɯɪɚɧɢɬɶ ɦɨɞɚɥɶɧɨɫɬɶ 
ɜɵɫɤɚɡɵɜɚɧɢɹ: 

7. I was not unprepared for jagged rocks and 

treacherous shoals if I could only have change -

change and the excitement of the unforeseen [8]. (ɉɟ-
ɪɟɜɨɞ: ɉɭɫɬɶ ɜɫɬɪɟɬɹɬɫɹ ɧɚ ɦɨɟɦ ɩɭɬɢ ɪɢɮɵ ɢ ɩɪɟ-
ɞɚɬɟɥɶɫɤɢɟ ɦɟɥɢ, ɥɢɲɶ ɛɵ ɧɟ ɬɚɤ ɦɨɧɨɬɨɧɧɨ ɬɟɤɥɚ 
ɠɢɡɧɶ, ɥɢɲɶ ɛɵ ɩɨɡɧɚɬɶ ɪɚɞɨɫɬɶ ɧɟɱɚɹɧɧɨɝɨ, 
ɧɟɩɪɟɞɜɢɞɟɧɧɨɝɨ [9].) 

ɉɪɢɦɟɪ 7 ɢɥɥɸɫɬɪɢɪɭɟɬ ɭɩɨɬɪɟɛɥɟɧɢɟ ɨɬɪɢɰɚ-
ɬɟɥɶɧɨɣ ɮɨɪɦɵ ɝɥɚɝɨɥɚ ɢ ɩɨɫɥɟɞɭɸɳɟɝɨ ɩɪɢɱɚ-
ɫɬɢɹ ɫ ɨɬɪɢɰɚɬɟɥɶɧɵɦ ɩɪɟɮɢɤɫɨɦ (I was not unpre-

pared) ɜ ɢɡɴɹɜɢɬɟɥɶɧɨɦ ɧɚɤɥɨɧɟɧɢɢ, ɤɨɬɨɪɵɟ ɬɪɟ-
ɛɭɸɬ ɚɧɬɨɧɢɦɢɱɧɨɝɨ ɩɟɪɟɜɨɞɚ (ɉɭɫɬɶ ɜɫɬɪɟɬɹɬ-
ɫɹ ɧɚ ɦɨɟɦ ɩɭɬɢ) ɜ ɝɥɚɜɧɨɣ ɱɚɫɬɢ ɝɢɩɨɬɚɤɬɢɱɟɫɤɨ-
ɝɨ ɤɨɦɩɥɟɤɫɚ. ɉɪɢɞɚɬɨɱɧɨɟ ɩɪɟɞɥɨɠɟɧɢɟ ɫ ɦɨ-
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ɞɚɥɶɧɵɦ ɝɥɚɝɨɥɨɦ could ɪɟɚɥɢɡɭɟɬɫɹ ɜ ɫɨɫɥɚɝɚ-
ɬɟɥɶɧɨɦ ɧɚɤɥɨɧɟɧɢɢ, ɫɨɡɞɚɜɚɹ ɧɟɨɞɧɨɪɨɞɧɭɸ 
ɧɚɫɵɳɟɧɧɭɸ ɦɨɞɚɥɶɧɭɸ ɩɟɪɫɩɟɤɬɢɜɭ ɩɪɟɞɥɨɠɟ-
ɧɢɹ, ɤɨɬɨɪɚɹ ɫɨɯɪɚɧɹɟɬɫɹ ɢ ɜ ɪɭɫɫɤɨɦ ɩɟɪɟɜɨɞɟ. 
ɉɪɢɦɟɱɚɬɟɥɶɧɨ, ɱɬɨ ɢɡɴɹɜɢɬɟɥɶɧɨɟ ɧɚɤɥɨɧɟɧɢɟ ɜ 
ɝɥɚɜɧɨɣ ɱɚɫɬɢ ɚɧɝɥɢɣɫɤɨɝɨ ɩɪɟɞɥɨɠɟɧɢɹ ɦɟɧɹɟɬɫɹ 
ɧɚ ɩɨɜɟɥɢɬɟɥɶɧɨɟ, ɚ ɩɨɜɬɨɪ ɚɧɝɥɢɣɫɤɨɝɨ ɫɭɳɟ-
ɫɬɜɢɬɟɥɶɧɨɝɨ change ɩɟɪɟɞɚɟɬɫɹ ɫɪɟɞɫɬɜɚɦɢ ɞɪɭ-
ɝɨɝɨ ɭɪɨɜɧɹ: ɭɩɨɬɪɟɛɥɟɧɢɟɦ ɩɚɪɚɥɥɟɥɶɧɨɣ ɤɨɧ-
ɫɬɪɭɤɰɢɢ (ɥɢɲɶ ɛɵ ɧɟ ɬɚɤ ɦɨɧɨɬɨɧɧɨ ɬɟɤɥɚ 
ɠɢɡɧɶ, ɥɢɲɶ ɛɵ ɩɨɡɧɚɬɶ ɪɚɞɨɫɬɶ ɧɟɱɚɹɧɧɨɝɨ, 
ɧɟɩɪɟɞɜɢɞɟɧɧɨɝɨ). Ɍɚɤ ɞɨɫɬɢɝɚɟɬɫɹ ɦɨɞɚɥɶɧɚɹ ɝɚɪ-
ɦɨɧɢɱɧɨɫɬɶ ɮɪɚɡɵ. 

ɋɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɩɟɪɟɜɨɞɱɢɤɢ ɜɫɟɝɞɚ 
ɫɬɪɟɦɹɬɫɹ ɤ ɫɨɡɞɚɧɢɸ ɝɚɪɦɨɧɢɱɧɨɣ ɮɪɚɡɵ, ɞɚɠɟ 
ɟɫɥɢ ɜ ɨɪɢɝɢɧɚɥɶɧɨɦ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɟɬ ɧɟɨɞɧɨ-
ɪɨɞɧɚɹ ɧɚɫɵɳɟɧɧɚɹ ɦɨɞɚɥɶɧɚɹ ɩɟɪɫɩɟɤɬɢɜɚ, ɨɛɪɚ-
ɡɨɜɚɧɧɚɹ ɦɨɞɚɥɶɧɵɦɢ ɫɪɟɞɫɬɜɚɦɢ ɪɚɡɧɵɯ ɭɪɨɜɧɟɣ. 
Ⱦɠ.Ʌɚɣɨɧɡ «ɩɪɟɞɥɨɠɟɧɢɹ ɫ ɧɟɫɨɱɟɬɚɸɳɢɦɢɫɹ ɩɨ 
ɫɦɵɫɥɭ ɦɨɞɚɥɶɧɵɦɢ ɫɥɨɜɚɦɢ ɧɚɡɵɜɚɟɬ ɦɨɞɚɥɶɧɨ 
ɧɟɝɚɪɦɨɧɢɱɧɵɦɢ» [7]. Ɋɚɫɫɦɨɬɪɢɦ, ɤɚɤ ɪɟɚɥɢɡɭ-
ɸɬɫɹ ɦɨɞɚɥɶɧɵɟ ɡɧɚɱɟɧɢɹ ɜ ɫɥɟɞɭɸɳɟɦ ɩɪɢɦɟɪɟ: 

8. She smiled to cover her shyness, and I fancied 

she had a fear that I would make the sort of gibe that 

such a confession could hardly have failed to elicit 

from Rose Waterford [8]. (ɉɟɪɟɜɨɞ: Ɉɧɚ ɭɥɵɛɧɭ-
ɥɚɫɶ, ɫɬɚɪɚɹɫɶ ɫɤɪɵɬɶ ɫɜɨɟ ɫɦɭɳɟɧɢɟ, ɢ ɦɧɟ ɩɨɤɚ-
ɡɚɥɨɫɶ, ɱɬɨ ɨɧɚ ɛɨɢɬɫɹ, ɤɚɤ ɛɵ ɹ ɧɟ ɨɬɩɭɫɬɢɥ ɤɚ-
ɤɨɣ-ɧɢɛɭɞɶ ɲɭɬɨɱɤɢ ɜ ɞɭɯɟ Ɋɨɡɵ ɍɨɬɟɪɮɨɪɞ [9].) 

ȼ  ɩɪɢɦɟɪɟ 8 ɫɨɱɟɬɚɧɢɟ ɬɚɤɢɯ ɫɪɟɞɫɬɜ ɦɨɞɚɥɶ-
ɧɨɫɬɢ, ɤɚɤ ɢɡɴɹɜɢɬɟɥɶɧɨɟ ɧɚɤɥɨɧɟɧɢɟ ɜ ɩɟɪɜɨɦ 
ɩɚɪɚɬɚɤɬɢɱɟɫɤɨɦ ɛɥɨɤɟ ɢ ɫɨɫɥɚɝɚɬɟɥɶɧɨɟ ɧɚɤɥɨɧɟ-
ɧɢɟ ɜɨ ɜɬɨɪɨɦ ɩɪɢɞɚɬɨɱɧɨɦ ɩɪɟɞɥɨɠɟɧɢɢ (I would 

make the sort of gibe), ɚ ɬɚɤɠɟ ɫɨɱɟɬɚɧɢɟ ɦɨɞɚɥɶɧɨ-
ɝɨ ɝɥɚɝɨɥɚ could ɫ ɧɚɪɟɱɢɟɦ hardly ɢ ɝɥɚɝɨɥɨɦ fail 

ɜ ɩɨɫɥɟɞɧɟɦ ɩɪɢɞɚɬɨɱɧɨɦ (could hardly have failed 

to elicit) ɫɨɡɞɚɟɬ ɧɟɨɞɧɨɪɨɞɧɭɸ ɧɚɫɵɳɟɧɧɭɸ ɦɨ-
ɞɚɥɶɧɭɸ ɩɟɪɫɩɟɤɬɢɜɭ. ȼ ɩɟɪɟɜɨɞɟ ɤɨɧɫɬɪɭɤɰɢɹ ɫ 
ɦɨɞɚɥɶɧɵɦ ɝɥɚɝɨɥɨɦ ɨɬɫɭɬɫɬɜɭɟɬ, ɟɟ ɡɧɚɱɟɧɢɟ ɩɟ-
ɪɟɞɚɧɨ ɫ ɩɨɦɨɳɶɸ ɥɟɤɫɢɱɟɫɤɨɣ ɡɚɦɟɧɵ (ɜ ɞɭɯɟ 
Ɋɨɡɵ ɍɨɬɟɪɮɨɪɞ). 

Ɂɚɤɥɸɱɟɧɢɟ 

Ⱥɧɚɥɢɡ ɜɫɟɝɨ ɤɨɪɩɭɫɚ ɩɪɢɦɟɪɨɜ ɩɨɤɚɡɵɜɚɟɬ, 
ɱɬɨ ɩɪɢ ɩɟɪɟɜɨɞɟ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ ɦɨɞɚɥɶɧɵɟ ɝɥɚ-
ɝɨɥɵ ɨɩɭɫɤɚɸɬɫɹ, ɚ ɢɯ ɡɧɚɱɟɧɢɹ ɩɟɪɟɞɚɸɬɫɹ ɫɪɟɞ-
ɫɬɜɚɦɢ ɞɪɭɝɢɯ ɭɪɨɜɧɟɣ ɜ 57% ɫɥɭɱɚɟɜ, ɩɪɢ ɷɬɨɦ 
ɦɟɧɹɟɬɫɹ ɧɚɫɵɳɟɧɧɨɫɬɶ ɦɨɞɚɥɶɧɨɣ ɩɟɪɫɩɟɤɬɢɜɵ 
ɩɪɟɞɥɨɠɟɧɢɹ, ɧɨ ɷɬɨ ɩɨɦɨɝɚɟɬ ɫɨɡɞɚɬɶ ɝɚɪɦɨɧɢɱ-
ɧɭɸ ɦɨɞɚɥɶɧɭɸ ɮɪɚɡɭ. Ⱦɨɜɨɥɶɧɨ ɱɚɫɬɨ ɜ ɩɟɪɟɜɨɞɟ 
ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ ɢɫɩɨɥɶɡɭɸɬɫɹ ɛɟɡɥɢɱɧɵɟ ɢɧɮɢ-
ɧɢɬɢɜɧɵɟ ɤɨɧɫɬɪɭɤɰɢɢ ɛɟɡ ɦɨɞɚɥɶɧɵɯ ɝɥɚɝɨɥɨɜ, ɫ 
ɩɨɦɨɳɶɸ ɤɨɬɨɪɵɯ ɜ ɩɪɟɞɥɨɠɟɧɢɹɯ ɫɨɡɞɚɟɬɫɹ ɧɟ-
ɨɛɯɨɞɢɦɚɹ ɦɨɞɚɥɶɧɚɹ ɨɤɪɚɫɤɚ, ɧɨ ɜ ɧɢɯ ɢɫɩɨɥɶɡɭ-
ɸɬɫɹ ɩɟɪɢɮɟɪɢɣɧɵɟ ɫɪɟɞɫɬɜɚ ɦɨɞɚɥɶɧɨɝɨ ɩɨɥɹ 
ɜɨɡɦɨɠɧɨɫɬɢ. ɉɨɥɢɩɪɟɞɢɤɚɬɢɜɧɵɟ ɩɪɟɞɥɨɠɟɧɢɹ 
ɫɨɯɪɚɧɹɸɬ ɦɨɞɚɥɶɧɵɣ ɝɥɚɝɨɥ ɜ ɩɟɪɟɜɨɞɟ, ɟɫɥɢ ɨɧ 
ɭɩɨɬɪɟɛɥɹɟɬɫɹ ɜ ɫɜɨɟɦ ɨɫɧɨɜɧɨɦ ɡɧɚɱɟɧɢɢ, ɢ ɷɬɨ 
ɩɪɨɢɫɯɨɞɢɬ ɜ 30% ɫɥɭɱɚɟɜ. ȼ 8% ɩɪɨɚɧɚɥɢɡɢɪɨ-
ɜɚɧɧɵɯ ɩɪɢɦɟɪɨɜ ɢɫɩɨɥɶɡɭɟɬɫɹ ɚɧɬɨɧɢɦɢɱɧɵɣ 
ɩɟɪɟɜɨɞ. Ⱥɧɚɥɢɡ ɬɚɤɢɯ ɩɪɟɞɥɨɠɟɧɢɣ, ɩɪɢ ɩɟɪɟɜɨɞɟ 
ɤɨɬɨɪɵɯ ɡɧɚɱɟɧɢɟ ɦɨɞɚɥɶɧɨɝɨ ɝɥɚɝɨɥɚ ɩɟɪɟɞɚɟɬɫɹ 
ɫɪɟɞɫɬɜɚɦɢ ɞɪɭɝɨɝɨ ɭɪɨɜɧɹ ɫ ɩɪɨɬɢɜɨɩɨɥɨɠɧɵɦ 
ɡɧɚɱɟɧɢɟɦ, ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɩɟɪɫɩɟɤɬɢɜɧɵɦ 
ɧɚɩɪɚɜɥɟɧɢɟɦ ɞɥɹ ɞɚɥɶɧɟɣɲɢɯ ɤɨɧɬɪɚɫɬɢɜɧɵɯ ɢɫ-
ɫɥɟɞɨɜɚɧɢɣ.
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TRANSFORMATIONS OF THE MODAL PERSPECTIVE  

OF THE MULTIPLE COMPOUND-COMPLEX SENTENCE 

 

Abstract: the article considers the features of correlation of constituents of the functional-semantic field of 

modality formed by the multiple compound-complex sentences with parataxis and hypotaxis in modern English, 

with the means of their expression in Russian. The article discusses examples of multiple compound-complex 

sentences in which the English modal verb, along with the mood forming the core of the English field of modality, 

is omitted when translated into Russian, and its meaning is transferred by means of another level. It is noted that in 

the language of translation impersonal infinitive constructions without modal verbs are used, with the help of which 

the necessary modal coloring is created in sentences, which is preserved when peripheral means of expressing 

modality are used. Particular attention is paid to sentences in the translation of which the meaning of the modal 

verb is transferred by means of another level with the opposite meaning. 

It is determined how fully the modal perspective of the multiple compound-complex sentence is reflected in the 

translation, and how harmonious the result is in the phrase in the target language. As a result of the analysis of the 

entire corpus of correspondences of English multiple compound-complex sentences with their translation into 

Russian, it is noted that modal verbs are omitted, and their meanings are transferred by means of other levels in 

57% of cases, while the saturation of the modal perspective of the sentence changes, which helps to create a 

harmonious modal phrase. 

Various ways of transforming a modal perspective are also noted, accompanied by a change in its content: 

antonymic translation, replacing a modal verb with an adverb or another modal verb. The study uses descriptive, 

contextual methods, quantitative analysis, semantic analysis. 

Keywords: multiple compound-complex sentences, homogeneous and heterogeneous modal perspective, 

notional and modal verbs, modality 

Powered by TCPDF (www.tcpdf.org)Powered by TCPDF (www.tcpdf.org)Powered by TCPDF (www.tcpdf.org)Powered by TCPDF (www.tcpdf.org)Powered by TCPDF (www.tcpdf.org)Powered by TCPDF (www.tcpdf.org)Powered by TCPDF (www.tcpdf.org)

http://www.tcpdf.org

