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AHHoTaums. CTtaTbs MOCBSILLEHA XaHPOBOMY aHanM3y TesenporpaMM Tpex Beaylumx (paHLy3CKUX
TenekaHanos (TF1, France 2 n France 3) C TOYKM 3PEHUS COOTHOLLEHWSA B 3pMpe 3TUX TeSleKaHas0B
OPUTUHANBHBIX U 3apYBeXXHbIX (3aMMCTBOBaHHbLIX) 3/1eMEHTOB. AHa/IN3 BK/IKOUaeT B cebsi pacCMOTpeHne
KaK COOCTBEHHO TENEBM3MOHHBIX XaHPOB, TaK M 60Mee YaCTHbIX KaTeropuii, a UMEHHO 0COOGEHHOCTEN
paboTbl KYpPHaIMCTOB W  OMepaTtopoB. PYKOBOACTBYACb CEMWUOTUYECKUM  MNOAXOLOM, aBTop
WHTEPNPETUPYET 3TU [jBE CTOPOHbI TENEBU3NOHHOI0 TBOPYECTBA B UX B3aUMOCBSA3M U CTPEMUTCSA BbISBUTb
NX CMbIC/IOBOE eAMHCTBO, 06YCNOB/IMBAOLLEE NPOMUIIbL KaK OTAeNbHbIX Mepefad, Tak W TefeKkaHanoB B
uenom. BbiBoAbl aBTOpa FOBOPAT O KOppensuuuM Mexagy OpraHu3alMOHHO-NPaBoBbIM CTaTyCoM
TeflekaHa/I0B 1 NpeobnafaHneM B UX a(hnpe HauMoHaNIbHbLIX UK TNoBabHbIX YepT.
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Abstract. The article focuses on the analysis of genres of the programme at the main French TV channels
(TF1, France 2 and France 3) with regard to the proportion of original and alien (imported) elements. The
analysis covers the TV genres as well as more particular categories, namely the specifics of journalists’
and cameramen’s work. Following the semiotic approach, the author considers these two sides of the
television production in their interrelation and seeks to reveal their semantic unity, which determines the
profile of individual broadcasts and the TV channels in their entirety. The social mission of the television
comprising both entertaining the audience (while perpetuating the cultural heritage) and addressing the
urgent public issues (politics, religion, crimes etc.) is also dealt with in the paper. The author’s
conclusions demonstrate a certain correlation between the legal and institutional framework of TV
channels on one side and the prevalence of national or global elements in their broadcasts on the other
side. These conclusions are meant to enrich the Russian studies of journalism abroad as well as to help
today’s Russian TV channels develop their unique profile in times of globalization and virtualization.
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BBepeHme

TenesnpaeHne - MeXAyHapOAHOEe fABfieHMe, Pa3BMBAIOLLEECH BO MHOIOM Mapasi/iesibHo C
rnobaimsaumeii ¥ (HOPMUPOBaHMEM  €AMHOTO  MMPOBOFO  MH(OPMALMOHHOIO  MPOCTPAHCTBA.
B Hawwy AHW VHTEpHaUMOHANbHbIA XapakTep TefeBellaHWs TONbKO YCWU/IMBAETCA €ero BUpTyanu-
3aumeii, NepeBOAOM B PEXUM WHTEPHeT-TpaHCAuuiA. OfHako Te e YC0BUS PbIHKA, KOTOpble
HanpaBNAlOT TeNeBUAeHVE N0 NyTW WHTepHaUMOHaNM3aumn, TPebylT OT TefeKaHal0B KaXaol
CTpaHbl COXPaHSATb CBOW OPUrMHa/IbHLIA NPOUAL AN TOro, YTOGbI ObiTb MHTEPECHLIMU ayAu-
TOpUM W MOAAEPXKMBATL CBOM NO3ULMW Ha MeamapblHKe. dpaHUMs M3BeCTHa OGepeXxHbIM, Mpo-
TEKUMOHUCTCKMM OTHOLLUEHWEM K CBOEMY A3blKy W KynbType, MO3TOMy M paboTa ee TenekaHal0B
MHTEPEeCHa, CpeAu Mpoyero, Kak OfbIT pasBUTUS CBOMX >KaHPOBbIX OCOGEHHOCTEN B rN06asibHON
VH(OpMaLMOHHOW cpeje.

B poccuiickoin Hayke eCTb OrpaHUYeHHbI Kpyr paboT, Kacalolmxcs TeneBuAeHus 3a py-
6exxom, - 310 pabotbl J1.B. LapoHunkosoi [2011], H.A. TonagkuHa [2011], P.A. Bbopeukoro
[2011], WN.N. Taueumnapse [2006], A.B. BacunbeBoit [2013], oAHaKO B HWX aKUEHT AenaeTcs B
OCHOBHOM Ha OpraHu3aLuvOHHO-NPaBOBOM U TEXHWKO-3KOHOMWYECKON CTOPOHe pas3BUTUS Tene-
BellaHna B [pyrux cTpaHax. >KaHposas cneuuduka, OCOOEHHOCTM TBOPYECTBA Te/EXYpPHaIN-
CTOB W TefieonepaTopoB OCBELLAKOTCA B Ha3BaHHbIX TpyAaX HeAO0CTAaTO4HO MONHO. B TO e Bpems
€CTb 0OMbLIOA nNniacT TEOPeTUYECKMX, OTHYaCTU (UNOCO(CKMX uccnepoBaHnin  [Bypabe, 2002;
MaknoaH, 2003; JlymaH, 2005; BaptaHoBa, 2019], KoTopble BaXKHbl A8 MOHUMAHUA O0BLLMX
TeHZEHUMIA pasBUTUA MUPOBbIX CPEeACTB MaccoBoii uHopmauuu (CMW) wn, B 4yacTHoOCTW, Tene-
BUAEHUSA, OAHAKO OHW ONATb Xe He COLepKaT KOHKPETHOro aHain3a >XaHpPOoBbIX (OpPM, 0COOeH-
HOCTEM W nyTeil 3BoNOLMW Tenernepesad B OTAe/bHbIX CTpaHax. B CBA3M C 3TUM Uefb AaHHOM
cTaTtbl - MpoaHaM3MpPoBaTb OCOGEHHOCTU (PaHLYy3CKOro TefleBUAEHUA B 3Moxy riobanmsaunu,
BHECSA TEM CaMbIM BKNaf, B M3yyeHne Npob6siem 3apy6eXxHoro TenesuaeHus.

O6bEeKTbI 1 MeTO/bl UCCNEA0BaHNS

B HacTofllee BpemMs BO PpaHUMM 3aBepLUeH Mepexof K LM(PPOBOMY TeNeBUAEHUKO: eCTb
8 MynbTUNIEKCOB, KOTOpble BK/OYalOT B ceba 32 06dA3aTeflbHbIX KaHana - 25 6ecnnatHbiX U
7 MNaTHbIX, a& TaKXe HeCKONbKO [AeCATKOB Heobf3aTeslbHbIX KaHaioB. CpeAn HUX - KaHai (hpaH-
Lly3CKOro rnapnamMeHTa, Creuvau3npoBaHHble HOBOCTHbIE, CMOPTWBHbIE KaHasbl, KaHaibl A1
PErMOHOB W 3aMOPCKMX Tepputopuii (MapTuHuka, [Bagenyna, [BuaHa, PeroHbOH, [lonnHe3ns)
[PAF: le paysage audiovisuel fran9ais]. HauBbicuMe peiTuUHr umetoT KaHambl TF1 (195 %
ayautopuu), France 2 (13,9 %) u France 3 (9,9 %) [Communique de presse]. lNepegaun 3Tux
TpexX KaHa/ioB COCTaBNAT O0OBLEKT WCCNefoBaHUA B pamkax [aHHON cTaTbu. [MpegmeToMm umcche-
[OBaHVS SABNAKOTCA >KaHPOBble OCOOEHHOCTW Tenenepefady, a VMEHHO MPUCYTCTBME WAN MPeood-
NnafjaHne B HYX HaLMOHa/IbHBIX UKW T106a/1bHbIX KY/IbTYPHbIX 3/1EMEHTOB.

WccnepoBaHve 6b110 NPOBEAEHO Ha OCHOBE CEMMOTUYECKOW METOAOMOrMU: [aHHas Me-
TOAONIOTUSA YXKE MHOTO /IeT MPUMEHSETCS Kak [nA aHaim3a TekctoB [MBaHoB, 2004], Tak u 4/is
M3yYyeHWs KWUHO W [JpYrMx BWAOB BU3yasibHOro TBOpYecTBa [TbiHAHOB, 1977; bapt, 2011].
MpeAnoXeHHbIA  MOCKOBCKO-TApTYCKOM  LUKOMOM  LEeMOCTHbIA  MOAXOL4 K  W3YYEHUKO  Ky/bTypbl
[/lotmaH, 2010] noppasymeBaeT BO3MOXHOCTb pPAacnpoCTpaHeHUs ciepbl MPUMEHEHUS CEeMMO-
TUYECKON METOJOMIOrMN UM Ha TeNeBM3MOHHYHO MPOAYKUMIO (KaK 4acTb KyfbTypbl), ABNSAOLLY-
tOC, Kak W3BECTHO, CWHTE30M u300paxkeHUs u cnosa [CeeTaHa, 1976, c. 65], BuM3yanbHOro W
Bep6aIbHOro TBOPYECTBA.
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PesynbTaTtbl UccnefoBaHmsA

TF1 - uWCTOpMYecKM nNepBbli (hpaHLy3CKUA TenekaHal, co3faHHbIi B 1935 r., Korja
Hayasiocb pPerynapHoe BelaHve B Qopmarte 3/1eKTPOHHOrO TeNeBUAEHWS Ha KOPOTKMX BOJSIHax C
Slicbenesoli GawHW. o 1987 r. oH 6bl1 rocyaapCTBEHHbIM W NpeAcTaBnsan coboi onnoT cucte-
Mbl TOCYZapCTBEHHOIO KOHTPONA Haj TeneBWAeHWeM, ofHako B 1987 r. 6bin MpvBaTM3MpOBaH B
pyc/ie NOINTUKK Nnbepann3aummn MHHopMaLMoHHOR cdepbl [FonsakuH, 2011].

Kak Ha 3ape TenesellaHns, TaKk WU B HalM OHU «KOCTAK» Tefenporpammbl TF1 cocTasns-
0T MH(OpMaLMOHHbIe nepefaun. Crapeiiweld U3 HuX aBnsetcs «Teneraseta» (Journal Televise),
BbIxoAdwaa B agmpe TF1 (Torga RTF Television) ¢ 1949 r. B HacToslee Bpemsi «Teferasera»
(TouHoe coBpeMeHHOe HasBaHWe - «[laseta B 20:00» (Le Journal de 20 heures) octaeTcs CUMBO-
NOM (hpaHLLy3CKOro TeNeBUAEHWA U KaXAbl Beyep cobMpaeT y TeneakpaHoB Oonee 6 M/H Tefe-
sputenein [Top 30 des JT les plus regardes]. OgHako Ha MepPBOM KaHane ceivac ecTb W Apyrue
MH(OPMaLVOHHbIe Mepefayy 60/ee  LWUMPOKOro Mpogmnsg, YeM 4YWCTO HOBOCTHAsA «Tenerasertax.
B yacTHOCTUW, MH(OPMALMOHHBIV XypHan «C cemMu [0 BOCbMW» CreuuanusvpyeTcs Ha bonee Kpyn-
HbIX XXYPHa/IUCTCKMX >KaHpax, YeM paboTalolias B peXxuMe KOPOTKUX aKTyaslbHbIX 3aMeToK «Tese-
raseta»: «C cemy [0 BOCbMMW» COCTOWUT, Kak MpaBuno, u3 4-5 60nblumMx penopTaxei. Y [aHHOIO
XypHana ectb pa3HOBUAHOCTb «C cemMu [0 BOCbMW. XKM3Hb», MMeloLWas COUMasibHYH Harpas/eH-
HOCTb W MpeACTaBnAloWan Tene3puTensaM PeropTaXu O >KU3HM (paHLy30B W ApYyrux HapoLoB.
dopmat 3TUX WMH(OPMALMOHHBIX Mepefay, BKOYAOWMIA B Ceb6s «3acTaBKy», «LUMWTeNb», «MNOA-
BOAKV» BefyLLero v COOCTBEHHO penopTaxu (MO0 CHOXKETbl, 3apUCOBKM), ABMISETCA CTaHLAPTHbLIM
A1 60MbLUMHCTBA CTpaH MVpa, OA4HaKO WCCMefoBaTeN OTMEYaroT ero amepuKaHCKWe KOPHW U Co-
OTBETCTBEHHO PacCMaTpPUBAOT Kak MPOsB/IEHVE «aMepuKaHu3aumm» (paHLy3CcKoro TeneBUAEHWNS B
TaKoW «NOMNTUYECKUN BaXKHOW» cihepe, Kak HoBocTu [Bourdon, 2011, p. 222].

K uvH(popMaumoHHOMY ¥ WH(OPMaLMOHHO-aHA/IMTUYECKOMY KaHpy MPUMBIKAKOT  [OKY-
MeHTa/IbHble Mepefayn, MHOTMe K3 KOTOPbIX MpocnaBuiv B CBOe Bpems TenekaHan TF1. Cpeau
HUX - UMKIbl «KM3Hb XKMBOTHbIX» ®Ppegepuka Poccua u Knoga [opxe (1952-1966 rr.),
«Jlekumn gna  Bcex» (nepBas MTepaTypHas nepefava (hpaHLy3CKOro TtenesugeHus, 1953-
1968 rr.), «nasamu 3putens» (La Sequence du spectateur, nepefada 0 KWHO, HblHEe BO3POX[EH-
Has nof HasBaHvem «HoBbIMM rnasamu 3puTens» Ha KaHane Tele Melody). 3T nepepaun Haps-
Ay C >XYPHa/IMCTCKOA paboTON 3HaMeHUTbl CBOMM BU3ya/lbHbIM O(OPMSIEHMEM, a WUMEHHO XyAo-
XKECTBEHHO MNpOopaboTaHHbIMM U WMEIOLWMMN  XOPOLLEee My3blKa/lbHOe COMPOBOX/EHWE 3acTaBKa-
MU. TeM cambIM 3TU Mepefayy 3a/l0XWUIM OCHOBY TOW CTpaTeruu CMbICI0BOr0 eAMHCTBA (CUHTe-
3a) C/I0BECHOM W BW3Ya/lbHOW CEMaHTUKW, KOTOpas B Hawy [JHW LUMPOKO pacrpocTpaHeHa B
XXYPHa/IMCTCKOW paboTe M KOTOpas KOPEHWUTCA B MOAEPHUCTCKOW (NMOCTMOLEPHUCTCKONR) YycTa-
HOBKe Ha MakCMMa/bHYH0 3PEKTUBHOCTL KOMMYHMKauuy [Bourdon, 2011, p. 227].

[na  Xy[oXecTBEHHOW npoaykuun kaHana TF1 XapakTepHO BHMMaHWe K COuMasbHbIM
CTOPOHAM >KU3HW: TenepoMaH (MblibHasA onepa) «3aBTpa Hall [eHb», [eMOHCTPUPYEeMbIA ¢
2017 r., NOBECTBYET O >XWTENAX MaJIeHbKOTO CPeAM3eMHOMOPCKOrO ropofka U WX npobremax.
B paHHOM cepuvane, BbIXOAsLlEM B MpaiM-Talim M NOTOMY MMEHOLWEM OO/bLUYH ayAuTOpuIo, pe-
rYNApHO MOLHMMAKOTCA OCTPble COUMasibHble U KpUMMHanbHble Tembl [Demain nous appartient].
B atupe TF1 npucyTcTBYeT 3HauMTeNbHas [0/ MMMOPTHOM NPOAYKUMW: B pa3HOe BpeMs Ha
9TOM KaHafe [JeMOHCTPUPOBA/INCL aMepuKaHCKMe cepuasibl  «XOopowWwunin  JokTop», «S.W.A.T.»
(Special Weapons And Tactics), «MaHuecT».

Ewe 6onee WHTepHaUMOHa/IbHLIA Mpouab HabnoJaeTcs B pasB/iekaTe/lbHOM CeKTope
Tenenporpammel TF1. lMpexae Bcero cnefyeT ckasaTb O (DpaHLy3CKMX BepcusxX O60MbLIOro uyucna
3apy6eXHbIX LU0y W Teneurp: 3T0 U HUAEPNaHACKWIA BOKaNbHbIA KOHKYPC «[0710C», U HOXKHOKO-
pelickoe BOKa/lbHOE COpeBHOBaHMe «[leBel, B Macke», M OpuTaHCKoe WOy «TaHubl CO 3Be3fja-
MW», U HEMeLKOoe CMopTWBHOe Loy «boMblUO MpbIXOK, 6er no 6atytam», W amMepuKaHCKue ur-
pol «Koneco opTyHbl» (1987-2012 rr.), «bonbwas caenka» (1998-2004 rr.), «KTo X04eT Bbl-
nrpaTb MANINOHDBI», N apreHTUHCKasa urpa «[BeHaauaTb yaapoB B nongeHb». Kpome Toro, Ha
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TF1 B TeuyeHuWe [ABYX MOCNEAHWUX AECATUNETWUIA TPaHCIMPOBANIOCh HEMAO PeauTU-ioy, KOTOo-
pble 6e3 WCK/IYEeHUs SABAAMUCL afanTauuaMn  3apy6eXkHbIX aHaloroB - HUAEPIaHACKOro Loy
«bonbuioli 6par» (Loft Story Bo PpaHumu), wseackoro «locnepgHuii repoit» (Koh-Lanta Bo
®paHumKn), GputaHckmx «Llled-noBap» n «H 3HAMEHMTOCTb, 3abepute MeHs oOTcroda». Bce 3tu
Loy afanTUpYKTCA rNaBHbIM 06pa3soM B A3bIKOBOM W reorpauyeckom nnaHe (Mecta CbeMoK),
HO He C TOYKM 3pEeHMs Ky/lbTypbl U MeHTanuTeTa. B nt06oi cTpaHe OHM ocTatoTcs (DopmMaTm3u-
POBaHHOW NPOAYKLUWMER, NPOM3BOAALLENCA NO IMLEH3NN.

Mo3ToMy C TOYKM 3PEeHUs HauMOHAbHOTO Npouaa (hpaHLy3CKOro TeneBuAeHUs 60/b-
WNA  WHTepeC NPeLCTaBNAT OpPUrMHa/IbHbIE pas3BieKaTe/lbHble Mepefadn, KOTOPbIX Ha  KaHale
TF1 no-npexHemy HeMano M KOTOpble paHee MpeAcTaBnsnvM coboW OAWH W3 ONAOTOB KY/bTyp-
HOrO NPOTEKUMOHM3MA B TeNeBU3MOHHON cepe [Bourdon, 2011, p. 220]. BapbeTe - WCKOHHO
(hpaHuUy3CcKuin hopMaT pasBnedeHus My6ankM, B KOTOPOM (B OTAMYME, CKaXEM, OT HEMELKOro
Kabape) akUEHT AenaeTcs He Ha COLManbHO-KPUTMYECKON, a Ha yBecenutenbHon yHkuun. Op-
HUM U3 MNepBbIX TENEBU3NOHHbLIX BapbeTe Ha (paHLy3CKOM TeneBuaeHWM Obina nepejaya
«36 cBeueit» (1952-1958 rr.) [Emissions TV. 36 chandelles]. Mo ee Bbinyckam Mbl MOXEM 3a-
METWUTb, YTO MNPU COXPaHEHWW OPUTMHANLHOTO (opMata 3Ta nepefava 6Oblna OTKpPbITa ANA 3ne-
MEHTOB WHbIX Ky/bTyp: BefyliMe 4acTo obpallaiMcb K 3pUTENsSM Ha pasHbiX f3blkax, B 3dupe
3BYYa/IM MHOCTPaHHble NecHW (HanpumMep, aHrUCKMe LWNarepbl B UcnonHeHu Mupeii Martbé).

[lOCTOMHCTBOM  (DpaHLy3CKOro TeNeBUAEHWs, Hapsgy C TBOPYECTBOM >KYPHAIACTOB, $B-
NAeTCA MacTepcTBO orepatopoB. OCOGEHHO 3TO 3aMETHO MO TakWM HEeOoOblYHbIM aBTOPCKUM Me-
pegadyam 1960-x rr., Kak «3eneHblii BMHOrpag» XXaHa-Kpuctoa ABepTH, OTAMYABLLUMMCS 3KC-
nepuMeHTaNbHbIM, HOBAaTOPCKMM  NoAgxo4oM K cbemMkam [La tele-genie de Jean-Christophe
Averty]. B Hawm AHM Mofa Ha MpUYyAIvBble Pakypcbl YXKe B OCHOBHOM YLUia B MPOLUOe,
YCTYNMB MeCTO pPa3Ho00pasuito MPUMEHSEMbIX TEXHUYECKUX CPeACTB WM aKUeHTYy Ha BW3yasibHOM
npvBMeKaTeNbHOCTM Kafgpa. BonblIoid npocTop 418 TBOpPYeCTBa OMepaTtopoB OTKPbLIBAKOT Takue
no3HaBaTe/lbHO-pa3B/iekaTeNlbHble  MNepefayn,  Kak  «Yllyails,  9KCTpeMasibHbIl  >KypHan»
(Ushuaia, le magazine de I'extreme). [JaHHblii XypHan (B atupe B 1987-2014 rr.) nokasblBasi
TeNe3puTeNo MPUPOLY W >KM3Hb HAapOAOB B pasHbIX Yrosikax MaHeTbl, a Takke YAensn Hemasio
BHMMaHUA 3KCTpeMasibHbIM Bugam criopta [Raveleau]. Ectb Ha KaHane TF1 wu cneuwanusunpo-
BaHHbIA JXypHan «ABTOMOTO» - CTapeiwmini (paHLy3CKWIA CMNOPTUBHBIA TenexypHan, BbIXOAs-
wuii c 1975.

France2 6bln opraHu3oBaH B 1964 r. Kak Te/fekaHas, UMEKOWMIA CTaTyC OOLLECTBEHHOIO W
HaxOoAsALMIACA NOA ynpaBneHWem OO6LLECTBEHHOrO COBETa, YTO Hanaraso Ha 3TOT KaHal 06s3aH-
HOCTb BbIMOMHATL TPAAULMOHHYIO MWUCCUIO OOLLECTBEHHOIO TeNeBUAEHUS MO «UH(OPMUPOBAHMIO
- npoceelleHno - passnedeHnto» (informer, cultiver, distraire) [Bourdon, 2011, p. 214] cBoeli
aygutopuun. o cpaBHeHWIO ¢ KaHanom TF1 Heo6X0AMMO OTMeTUTb 66/bLUYIO OO MH(OPMALMW-
OHHbIX Mepefay B nporpamme France 2 n ux 60nbluee pasHoobpasve. Hapsgy € COGCTBEHHO Bbl-
MycKaMn HOBOCTEM [AaHHbIA KaHan npeanaraeT 3puTeNsm TeneXypHan penopTtaxei «Cneymanb-
HbIl BECTHUK» W [Ba TeNeXypHasa B PyC/e pacc/iefoBaTe/lbCKOM XXYPHAIMCTUKN «[JONONHUTENb-
Hoe paccrefosaHune» u «®PuHaHCOBOe paccnegosaHve» (Cash Investigation - aHri0a3bluHoe
HasBaHve). [na [OBYyX MOC/MEAHUX >KYPHa/IOB XapaKTepHa BCE Yallle BCTPeYaloLasacs Ha TefeBufe-
HUWM CMeCb [OKYMEHTa/IbHbIX U XYOOXECTBEHHbIX 3/1emeHTOB [E-dossiers de l'audiovisuel, p. 3]: Ha
(haKTUYeCKYH0, XPOHUKa/IbHYH0 OCHOBY HaK/1a[blBatOTCA MOCTAHOBOYHbIE 3/1EMEHTbI, MNPU3BaHHbIE
BM3Ya/IM3MPOBaTh, XYAOXKECTBEHHO MOAYEPKHYTb BaXKHEWLIMe 3Mu30f4bl paccrefyemblx fen. Euwe
6onee 3CTETMYECKM MPOpPaboTaHHbIM SBNAETCA [OKYMEHTaslbHbI UMK «BBeguTe 06BMHAEMOro»
(c 2020 r. Ha kaHane RMC Story), pacckasblBalOWwuii 0 CambIX FPOMKMX MPECTYMN/EHUAX B UCTO-
pun  ®paHumn. [N Hero XxapakTepHbl XY[OXECTBEHHble CbEMKM CO creudddekTamu, KoTopble
JOMONHAT U 060rallatoT >XKYPH/IUCTCKUIA TeKCT, obecneyrBas BO3MOXHOCTb MOPOXAEHWUS HO-
BbIX AVCKYPCUBHBIX CMbIC/I0B U 3MOLMOHA/IbHBIX OLEHOK B CO3HaHUW ayUTOpUN.

PasHoO6pasne >KYpPHa/IMCTCKUX >KaHPOB MPOSBNAETCA W B HalMuuM B Nporpamme
France 2 TOK-Loy «Mbl He CNUM», BbIX0AsALLero no cy66otam B 23:00 (>kaHp TOK-LUOY Obl/ 3a-
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MMCTBOBaH W3 amepuKaHCKOro TeneeugeHus B 1960-x rr. [Bourdon, 2011, p. 224]). HassaHue
MMeeT [BOWHOM CMbICN: MNO34Hee BpeMs W 0053aHHOCTb XXYPHA/IMCTOB «HMKOr4a He Apemars,
Bcerga 6oapcTBoBaTh Ayxom» [On n’est pas couche]. [JaHHOe TOK-LIOY OTHOCMTCA K KaTeropuu
MH(OTEAHMEHT: BKNIOYaeT B cebs Cepbe3Hble U pasBfeKkaTeNbHble TeMbl, @ B YWCMO rOCTen nepe-
faun BXOAAT OOLLECTBEHHbIE [AeATenn, nucaTenu, XyPHaaucTbl, Apamatypru. Bepgywime crapa-
OTCA MOAAEPXKMBATL HEMPUHYXAEHHYIO aTMOC(epy >KMBOrO 06LeHUs, u3berasd Kak W3NNLLIHEN
KOH(POHTALUMOHHOCTN, TaK W Ype3MepHOM Cepbe3HOCTW, UTO COOTBETCTBYET MOC/MeLHUM TeH-
[eHUVAM pa3BUTUA XaHpa TOK-Lwoy B EBpone [Forsgren, Sullet-Nylander, 2010, p. 76-101].

Co6nmXeHne WHMOPMAaLMOHHLIX MNepefady C pasBfeKatefibHbIMKM - 3TO NNWb OAHA W3 TeH-
AEHUMA MporpaMMHOM NOMUTUKU TenekaHana France 2. [pyroil TeHAeHuUMel SBNseTcs nepece-
YeHVe HOBOCTHOTO M [OKYMEHTa/IbHO-M03HaBATe/IbHOMO >KaHPOB, KaK 3TO MMEN0 MeCTO B Mex-
[yHapoOLHOM Teono/IMTUYECKOM TefiexypHane «B3rnag Ha nnaHeTy», BbIXOAMBLUEM B 3up B
2002-2017 rr. mog [feBM3OM «CMOTpU - 3ajaBaii BOMpOCbl - MOHMMali» [Fiche pedagogique. Un
ffiil sur la planete]. EcTb Ha France 2 ¥ 4mMCTO MO3HaBaTE/bHbINA, HAay4YHO-MOMYNAPHbIA LMKN
«OKCTpaopAMHapHble CrMOCOOHOCTM YeslOBEYECKOro Tena», B pamMKax KOTOPOro OrepaTopbl BHO-
CAT 3HAYUTENbHbIA BKMIAA4 B TO, UYTOOblI Hay4HbIi MaTepuas Bbi3blBasl UHTEpPeC W 6bll JOCTYMNeH
A4N18 MOHUMaHUA Tene3putenamy  (3a CYET LUMPOKOrO MCMOJb30BaHUA MakporiaHoB, MHOMOKa-
MEpPHO CbEMKM U T.4.).

B passnekatesibHOM CEKTOpe Tenernporpamm KaHasn France 2 06Hapy>KUBaeT MpUBEPXEH-
HOCTb OPWUIMHANIbHBIM  (PPaHLY3CKUM KOMMOHEHTaM: CrefyeT OTMETUTb 3CTpafHoe Loy «Jlyy-
lWee Kabape B Mupe» (1998-2019 rr.) W, KOHEYHO >Xe, 3HAMeHUTYHO Teneurpy «PopT bosapg»,
nposogawytoca ¢ 1990 r. CbemKM, Kak W3BECTHO, MPOXOAAT B (POPTE Ha at/iaHTMYeckoMm nobe-
pexxbe PpaHuUMK, The KOMaHAbl LO/MKHbI MPOWTU (DU3NYECKME W WHTENNEKTYaslbHble WCMbITaHWUSA
[N18 TOro, 4tobbl 3aBOeBaTb COKpPOBULLE. Mrpa vMeeT 3apy6exHble BepCcuK, KOTOpPble CHUMAKTCHA
B 9TOM ke hopTe [Les versions etrangeres de Fort Boyard].

OfHOM M3 BU3NUTHBLIX KapTOYeK (PpaHLy3CKOro TeneBUAEHWs cuuTaetca urpa «BcTpeva
ropogos» (Intervilles), kotopas BbixoguT B 3aup ¢ 1962 r. (c nmepepbiBamn) n B 2021 r. Byget
BO306HOB/IEHa Ha KaHane France 2. [MepBoHayas/lbHO (hopMaT Wrpbl Npeanosnaran BCTPeyy Ko-
MaH4 u3 [ABYX ropogoB ®paHuMKW, KOTOPbIM Mpepsiaraiucb 3afaHns Ha (U3NYECKYH0 BbIHOC/IU-
BOCTb W WHTENEKT (CbeMKU MOA OTKPbITbIM HE60M WM B KPbITOW apeHe 3a npefenamu CTy-
Avv). B HacTodwee Bpems (hopmaT pacLUMPWUICH, M WUIPbl 3a4acTyl0 MPOBOAATCA B MEXAyHa-
pogHOM MacwTabe C yyacTVeM KOMaHL W3 pas3HbiX CTpaH. «BcTpeya ropogos» MOCNYXuia OC-
HOBOV [AnA 6GONbLIOTO KOMM4YecTBa afanTtauuii 3a pybexxom [L’emission culte Intervilles™].
[aHHas wrpa - npuMep TOro, Kak OpUTrMHasIbHOe (pPaHLy3CKOe COfepXXaHWe OKasbiBaeTcs 6a-
30/ 4N1 WHTepHaUMOHaIM3aUMKU TeNeBU3MOHHOM NPOAYKUMWM, He MeLaeT OTKPbITOCTM U MOMO-
raet Ky/ibTypHOMY O6MeHy.

MepeyeHb XYAOXECTBEHHbIX (WIBMOB U CEpUaioB, [AEMOHCTPUMPOBABLUMXCA B pasHOe
BpeMsi Ha KaHane France 2, CBMAETENbCTBYET O TOM >Xe OTKPbITOCTU AN 3apybexKHol Npoayk-
UMW, KOTOPYK Mbl OTMEeYa/iM TMPUMEHWUTENBHO K MEepBOMY (DpaHLy3CKOMY TefiekaHany: 3[ecb
ecTb U (paHuy3ckas («ManeHbkue ybuiictBa Aratbl Kpuctu»), u Hemeukas («WHcnektop [ep-
PUK»), 1 amepukaHckas («®BP: nponaswme 6e3 BecTu», «HepacKpbITble MNPECTYMNNeHnsd», «3a-
MOK»), W aBCTpO-UTafibsiHCKasd («Pekc, MOMMUENCKMA nec»), n OpuTaHckas («bpoguépu») npo-
AyKums. AKTUBHOE WCNOMb30BaHWe WMMOPTHON NPOAYKLUMW CBA3aHO C 60pbOo/ 00LLECTBEHHOIO
(hpaHLYy3CKOro TeneBUAEHWS 3a pPelTUHrK, obocTpuBLLelica nocne pedopmbl Hukons Capkosu
2009 r. (3anpet peknamsbl ¢ 20:00 go 6:00) [Bacunbesa, 2013, c. 14-15].

BaXHbliA acnekT nporpaMMHOM NOAMTUMKM France 2 - NPUCYTCTBME B HeW PEeIUTMO3HOM
nepefaun «[eHb ocrnoga» (Le Jour du Seigneur), BbIXOAsLEA B 3Mp B BOCKPECEHbE MO yTpam
c 1949 r. ®paHUMA - NPeVMyLLECTBEHHO KaTO/NMYeckas CTpaHa, NnoaTomy, B OT/auvyve oT [epma-
HUM (CTpaHbl, OTYaCTU KaTO/IMYECKOW, OT4YaCTW NPOTECTAHTCKOM), Ha (paHLYy3CKOM TeneBumie-
HAN HEeT My/IbTUKOH(EeCcCMOHabHOCTU. B pamkax Tenenepegayun «[eHb [ocnoga» TpaHCaupy-
FOTCA UCK/THOUNTENBHO KaTOIMYECKME BOrOC/TYXXEHNS.
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France 3 - 3TO Takke OO6WECTBEHHbIN TenekaHasn, Co3faHHbIA B 1972 r. um BMecTe ¢
France 2 BxogAawwmin B cocTaB TenepaguokomnaHum France Televisions. [aBHas 0COGEHHOCTb
KaHana France 3 6blna 3a10XeHa NPU ero y4ypeXxxaeHWu: 3To TefieKaHasl, MpW3BaHHbIA OCBeLaTh
XMW3Hb PErnMoHOB - KakK BO (hpaHLYy3CKOVW MeTpOMnonnM, Tak W Ha ee 3aMOPCKUX TeppuTopusx
(MaptuHuka, [Bagenyna, [BuaHa, PetoHbOH, [lonuHesns) [LUapoHumkosa, 2011, c. 152-153].
B Haww AgHW pervoHanbHbil Npodvib AaHHOrO TefekaHana CTasl BecbMa LUMPOKMM WM pasHonna-
HoBbIM. Ha kaHane B 19:00 BbIXoAUT «PermoHanbHas TeneraseTa», Mocne Hee «PervoHanbHbI
nporHo3 norofpl» n B 19:30 - «HauwoHasbHas TeneraseTa», T.e. B TeflenporpaMme MpPOUCXOAUT
COBMeLLEHNE 06LLEeHAUMOHAIbHOIO N PErOHaIbHOr0 MHAOPMALMOHHOTO MOJIS.

Mepefayun 4acTO 3anMuCbIBAIOTCA B MPOBUHLMANBHBIX (PPaHLY3CKMX Topodax, B CeNbCKOM
MECTHOCTW. 3TO MO03BOJIIET HE TOMbKO MPUBHOCUTL PErVOHAIbHBIA aHTypaXX B 3(Mp OLHOro U3
LIEHTPa/bHbIX TefeKaHanoB, HO W YBA3bIBaTb CTOMMYHbLIA W MPOBMHUMANbHBIA acneKTbl UCTOPUN,
Ky/NbTypbl M OOLLECTBEHHOW >XU3HM PpaHuMU. B 4acTHOCTWM, LOKYMeHTa/lbHble UMK/bl «CeKpeTbl
nctopum» U «OOUH [eHb, OAHa cyfpba», paccKasblBalOLMe O BbIAAIOLMXCA /IMYHOCTAX W BaX-
HeMLWMX COObITUAX (PPaHLY3CKON W BCEMUPHON WCTOPWUM, HEWU3MEHHO MOKa3blBalOT pPervoHalb-
Hble WUCTOKM 3TWUX COObITUIA - Hanpumep, mecta poxpaeHus Lapna ge Fonng, Xaka Lupaka wnm
MeCTa HapOLHbIX ABVKEHWIA BO BpeMsi BeMKOiA (hpaHLy3CKOW peBOIIOLMUN.

WcknounTensHoe MecTo Ha TenekaHane France 3 3aHMMarOT MO3HaBaTe/IbHble Mepeaayu:
MX MOXHO Ha3BaTb W Hay4YHO-NOMYNAPHLIMWA, OAHAKO [/1aBHbI aKUEHT B HWUX [eNnaeTcs Ha /nu-
HOCTHO-CYObEKTMBHOM B3rnsge, OTKPbITUM [N cebA pasHbIX, MOPOM CaMblX 3K30TMYECKMX MeCT
Ha 3emne (OHM TaK M Ha3bIBAKOTCA - «KYpHa/bl OTKPbITWA», magazines de decouvertes). TakoBbl
TeneXxypHanbl «Tanacca», MOBECTBYIOLWMA O MOpe C TOYKM 3peHWsi 3KOMOrMMW, CropTa, MpOoMbIC-
NnoB U T.4., «He HY)XHO MeuTaTb», MOCBALWEHHbLIA MyTELWeCTBUAM aBTOPOB - XXYpPHaAUCToB Pu-
nvnna Tyrnepa n KaponuHbl ge CalbBO - MO pasHbiM CTpaHaM WM KOHTUHeHTaMm, U «Cyactiue-
unkun» (Echappees belles), umetowmini 6onee CTpaHOBEAYECKMWIA, KyNbTypONOrMYECKUA XapaKTep.
[OoKyMeHTanbHbIA UMKN «KOpHWM U Kpbifbsi», HaNpoTUB, COCPEAOTOYEH HA MOKase BHYTPEHHMX
TeppuTopuii  PpaHUMKn, WCTOPUYECKMX MaMATHUKOB, MPUPOAHLIX 3arMOBEAHWMKOB W WHbLIX A0CTOSA-
HWIA KynbTypbl, KOCBEHHO Creflyss TeM CaMbIM YCTaHOBKe MEepBOro MWHUCTPA Ky/bTypbl [1ATOMN
pecny6nukn AHApe Manbpo Ha co3faHue «My3eeB 6e3 cTeH» [[aveumnagse, 2006, c. 5]. Mwuc-
Cus 3TOrO LUMKNa, CPOpPMynmMpoBaHHas ero Befyllein Kaponb [Maccrep, 3ByuuT Tak: «[lokasbiBaTb
npownoe fA19 MNPOSACHEHUS HACTOAWEro W MpOKNajblBaHWs TPOMWHKM B Oydyllee, a Takke
OCBeLLaTb feATeNbHOCTb Ntofelt Ha 3emne» [Montpellier a I’ecran”].

B o6nactv passneyveHuii TenekaHan France 3 Takke He W3MEHSieT CBOEMY PervioHalbHOMY
npocunto. Hapsgy co cTapeileil (paHLy3CKO Tenenrpoil «Limgpbl u OyKBbl», BbIXOAALLEN C
1965 r. (BHavane Ha France 2), B Tenenporpamme France 3 cnefyeT Bblgenuntb urpy «Kapta co-
Kpoeuw» (La Carte aux tresors): B XOfe MOMUCKa COKPOBWLL, YYaCTHWKM Mepefayv n3y4varoT UCTO-
PUK0 U KynbTypy ropofoB M cen ®PpaHuuy W ee 3aMOPCKUX TeppuTopuid. Mpu 3anucu 3TOW Wrpsl,
Kak M Mpy CO3[aHNM Ha3BaHHbIX Bbllle MO3HABATE/IbHLIX TeNeXYPHA/IOB, YPe3BblYaiHO 60/bLUYHO
ponib UrpaloT CbEMKM C BO34yXa, C BepTo/eToB M kBagpokonTepoB [Langlade, 2018], nomorato-
LLve Tene3puTento YBUAETb BCHO KPacoTy NaHALWadToOB, NPUPOLb!, apXUTEKTYPHBIX COOPYXXEHNA.

KaHan npupaet CywecTBeHHOE 3HauyeHVe TPaHCNAUMAM KOHLEPTOB (OCOGEHHO Knaccuye-
CKOM My3blkM) M CMOPTUBHbLIX COPeBHOBaHW (ONMMMAWMIACKAX Wrp, TEHHUCHOrO TypHupa «PonaH
appoc», BenoroHkn «Typ fe ®paHc»). EcTb Ha France 3 M CBOV CMOPTMBHBIA TeneXxypHan
«CTafgunoH 2» (Stade 2), nossuBLUKIicS ewe B 1975 .

3akKnto4eHmne

MoaBoga wTorn, crnefyetr 06paTUTb BHUMAaHWE Ha TO, YTO HOPUAWNYECKWMIA U 3KOHOMMUYe-
CKWIA cTaTyCc TOro WM WMHOrO TefieKaHasa BMAIOT Ha TO, Kak B ero nporpamMMHOi cTpaterum co-
YeTalTCA TEHAEHUUW K WHTEpHAUMOHaM3aumMm 1, HaobopoT, K COXPaHEHWIO KyNbTYypHbIX Tpa-
anumia. Tenekanan TF1 6610 npuBaT3vMpoBaH B 1987 r. 1 noc/ne 3TOro, OPUEHTUPYACH Ha
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HacTPOeHUs «cpefHein ®PpaHUMU», cpenan CBOMM MpoduieM passfiekaTeNbHble (0TYacTW WH-
(hopmaLoHHO-pa3B/ieKaTenbHble) nepefjadn. B [aHHOM CEeKTOpe, HeCcMOTps Ha YyCnewHoe Co-
XpaHeHVe MHOIMX WCKOHHO (paHLy3CKUX KynbTYpHbIX (opM (BapbeTe), BCe Xe HabnogaeTcs
npeobnagaHne MexayHapoAHbIX JIMLEH3MOHHbLIX (POPMATOB, JIULLEHHbIX HaLWOHAbHOW  Creuu-
(mkn. Mocne npuBatusaumm TF1 France 2 okasanca, B CYLUHOCTW, OCHOBHbIM OOLLECTBEHHLIM
TeNnekaHasioM W chenan CTaBKy Ha 60see WHTeNNeKTyanbHble nepefadu, He 60dCb MOTepsATb
yacTb ayauTopum W Crefya Tpaguumam o6LlecTBeHHOro BewaHus bu-Bu-Cu. B 3tom pycne B
HacTodllee Bpemsa B Tenenporpamme France 2 oTmevaeTcsa 60/blIOe pa3HoobGpasve WHgopmauy-
OHHbIX >XaHPOB, MHOTME W3 KOTOPbIX TPEOYHT XYLOXECTBEHHOIO O(OPM/IEHUSA (TeNleBU3MOHHbIE
paccnefjoBaHus). AKLEHT Ha BW3yalbHOW MpUB/EKATeNIbHOCTM BO3pacTaeT B  MO3HaBaTe/bHbIX
TenexxypHaniax France 2 w CTaHOBMTCA efBa M He [LOMUHMpYKOWMM B 3gupe France 3, ofHako
Ha 3TOM KaHasie OH BbINOJHAET, HapsAdy C pasB/ekaTefilbHOM, M APpYryl BaXHYH (YHKUWIO - Mo-
Nynsapu3aumMn CBOEN CTpaHbl, ee PeruoHOB, WX MPUPOAHBbIX 6OraTtcTB WM KyNbTYPHOro AOCTOSHUA.
B LenMOM MOXHO KOHCTaTMpPOBaTb, YTO 3CTETMKA Kafpa MomMoraet 060MM OOLLECTBEHHbLIM KaHa-
nam - France 2 n France 3 - couyeTarb YCTaHOBKW Ha WHTENNEKTYaNbHOCTb M Ha PbIHOYHYIO KOH-
KYPEHTOCMOCOOHOCTb CBOEM 3KpaHHOW MpoAyKuumn, obecneyvBas Mpu 3TOM  «KY/bTYpHOe pas-
HooGpasne» W «pervoHanm3aumio» Teneaupa. Tem cambiM [axe B 0071aCTV pasB/evyeHnini UM
YOaeTcs MOALEePXKMBATb MOMYNIAPHOCTb  OPUTMHA/IbHBLIX  (DpPaHLy3CKMX nepefay - «BcTpeya ro-
pofoB», «PopT boapa», «KapTa COKpoBULL» 1 Ap.
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