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JEKCHYECKAAPEINPESEHTAIINA KOHIIEIITA "HELP"
B BOEHHOM JINTEPATYPE
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Ilaenrwuenxko Examepuna IOpvegHa,

Mazucmpanm Kkagheopst UHOCMPAHHBIX S1361KO08

Qaxyremema UHOCMPAHHBIX S3bIKOE

neoaeoauyeckoeo uncmumyma HUY «benl’V»,
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Qaxyremema UHOCMPAHHBIX SA3bIKOG

neoaeocuyeckoeo uncmumyma HUY «benl’Vy», e. beneopoo, Poccus

Aunomayus. BoeHHas nuTeparypa, OXBAaThIBAIOLIAs IIUPOKUH CIIEKTP MPOU3BEAEHUH — OT
MEMyapOB U THEBHUKOB A0 XYI0KECTBEHHOH JIUTEPATYPhI, — HACTO UCCIEAYET TEMBI, CBSI3aHHBIE C
YEJIOBEUECKUMU 3MOLMSMUA U MOPATBHBIMHU AujeMMamMu. OOHUM U3 OCHOBHBIX MOHSITUN, YacTO
HCCIIENyEeMbIX BO MHOTHX XYIO)KECTBEHHBIX MPOM3BENCHUsIX, sBisiercsi moHsaTue « HELP». D10
MOHSATHE MOMKET MPUHUMATh pa3iudHble GOpMbl: (U3NUECKas MOMOIIb Ha Tojie 00s, MOpasibHas
MOAAEPKKA APYT Apyra WM F'yMaHUTapHas MoMmollb. B cTaThe paccMaTpuBaEeTCs penpe3eHTalus
koHuenta HELP B pasnuyHbIX NpOU3BEAEHUSX BOCHHOW JIUTEPATYpPhI, MpENJIaraercs aHajiu3s
BJIMSIHUS JAHHOTO KOHIIENTA HAa BOCIIPUSITUE BOMHBI U UEJIOBEUECKUX OTHOLICHUN.

Knrwuesvie cnosa: BOeHHass nUTEpaTypa, KOHLENT IOMOINb, S3bIKOBBIE CPEICTBA,
YEJIOBEUECKUE OTHOLIEHMS, JIEKCUYECKask perpe3eHTaL Usl.
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IN THE WORKS OF THOMAS KENEALLY AND JAMES CLAVELL
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Abstract. The article is devoted to the comparative analysis of linguistic means of expressing

the concept HELP, which are used by James Clavelli and Thomas Keneally in their works. Both
authors explore the theme of help and humanity, in the harsh conditions of war, imprisonment, etc.
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However, the authors' approaches to the vision and disclosure of the concept of HELP are strikingly
different. In this article, we will conduct a comparative analysis of all linguistic means that give the
authors a deeper understanding of this concept, with a focus on lexical, stylistic and syntactic features.

Keywords: war literature, aid, physical aid, moral support, solidarity, compassion, battlefield,
lexical, stylistic and syntactic features.

Concepts play a big role in our lives. They express three main "whales" —
language, culture and human personality. Concepts unite emotions, associations, values
that are related to a certain life phenomenon. Concepts are not limited to a narrow -
profile orientation, they include the whole range of meanings that are invested in this
or that concept. In this article, we will analyze the capacious concept HELP, which 1s
one of the key elements in military fiction. The concept HELP has many meanings — it
includes moral aspects of human relationships, physical, emotional or social aspects.

Considering this concept in military literature, on the example of two writers —
James Clavell and Thomas Kennelly, we see that such a simple word as HELP acquires
a deeper meaning. War 1s an uncharacteristic state for a healthy, emotional human
condition, it is extreme conditions, death, cruelty, betrayal, murder. The concept of
HELP becomes the connecting thread between the attempt to survive and the
preservation of banal humanity. It is, as it were, the centerpiece of these novels.

The main syntactic means for conveying the meaning of the concept HELP. To
begin with, let's understand what syntactic means are. "Stylistic means of the syntactic
level are of great importance when comprehending the artistic text. They perform the
most important role of the plot-forming factor, become the basis of the content of the
text, create a new, special organization of the statement, which distinguishes the neutral
form of presentation from the emotionally and expressively colored. The main
syntactic means of expressiveness in a fiction text are stylistic inversion, isolation,
ellipsis, silence, indirect speech, rhetorical question, and litotes" [Halperin, 2013, p.
223]. In Kennelly's works, this is expressed by the use of complex sentences, where
there are internal conflicts or moral dilemmas between the main characters. Kennelly
uses this technique in order to reveal and show the depth of feelings and experiences
ofthe characters in the novel. Here are some examples from Schindler's List — "Helping
others, became his mission, even if it meant losing his own well-being" [Kennelly,
2016, p. 210]. "He risked everything to save those he didn't even know" [Kennelly,
2016, p. 150]. "He knew he could help, but realized that any wrong move could cost
him his life" [Kennelly, 2016, p. 210]. The author similarly uses the dialog form to
convey the meaning and essence of the concept of helping. For Kennelly, it 1s more
philosophical reasoning, he reveals to us the motives for helping his characters.

In contrast, in Clavell's works, we observe the exact opposite picture. He does not
need high-flown phrases, complex turns of phrase, in order to reflect the concept of HELP
in his works. Clavell's help is expressed in short, simple or straightforward phrases. But
his phrases, like a pistol shot, always hit the very target, the reader's soul. Clavels
constructions convey urgency and practical necessity. "We can get through this if we get
our act together" [Clavell, 2005, p. 200]. "Don't give up, we'll get through this together”
[Clavell, 2005, p. 95]. "Hang in there, we'll find a way out” [Clavell, 1999, p. 450]. The
dialog form is also characteristic of Clavell, the style of transmission remains the same, it
1s rather dynamics and quick solution ofthe task or problem at hand.
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Lexical means to express the concept HELP in the military works of James
Clavell and Thomas Kennelly play a great importance. Synonyms, antonyms,
homonyms, paronyms — all these are used by the author to reveal the concept HELP
more vividly, to create a deep emotional background of the military work. The word
help is presented multidimensionally, for example, Clavell uses such lexical meansas —
"support", "cooperation”, "participation”. Schindler for this purpose uses such lexemes
as "salvation", "sacrifice", "mercy", "renouncing everything in favor of another". All
these lexemes are used by the authors to describe emotions, inner state, experiences,
practical mutual aid, survival. The protagonist ofthe novel Schindler's List said that he
could not remain indifferent, seeing the suffering of others, and the work "King Rat",
Clavell wrote that in order to survive they need to stick together.

Stylistic means are also widely used by the authors to describe the concept
HELP. War 1s a world of vivid contrasts. Love — hate, friendship — betrayal, courage —
cowardice, help — indifference. All stylistic techniques used in military works by
Clavell and Kennelly are aimed at showing the reader the difference, the contrast of
the environment of war, murder, hatred and acts of mercy that the main characters
show, the manifestation of humanity.

Clavell uses symbolism, antithesis, epithets and metaphor. Symbolism — "The
rats that shared the food were notjust animals to us, they symbolized hope for survival
[Clavell, 2005, p. 80]. Antithesis— "In a world where death reigned, even the slightest
help became an act of resistance” [Clavell, 2005, p. 120]. Metaphor— "His help, was a
ray of light in the pitch blackness" [Clavell, 2005, p. 130].

Kennelly uses repetition to show the importance of two-way support for his
characters. The main support is the collective and the relationships between them, their
compassion and empathy, helping each other. He often uses phrases — "We must stick
together", "We must help each other". Keneally, tries to emphasize the importance of unity
between the characters in his books. Symbolism. It 1s also actively used by Keneally as a
stylistic device. HELP i1s re-presented multidimensionally — "hope", "salvation", "light",
"love". All this shows what significance the authors attach to the concept HELP.

To summarize, we would like to say that both approaches of the authors have a
place. Both authors, despite such a diverse stylistic, lexical and syntactic approach,
emphasize the importance of the concept HELP in wartime conditions. The
comparative analysis of linguistic means has highlighted the prevailing means of
expression of Thomas Kennelly and James Clavell. The former, in his literature,
emphasizes the spiritual component of help (moral, emotional side), the latter, on the
contrary, draws our attention to the practical aspect of the concept. In the end, I would
like to say that help is not only moral or physical support of one's brother, friend,
comrade, it 1s about the very concept of humanity in inhuman conditions
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A3BIKOBBIE CPEJACTBA BBIPA’KEHUA KOHIEITA « TIOMOIIb»
B ITIPON3BEJJEHUSX TOMACA KEHUJLIU U I)KEMMCA KJIABEJLIA
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Annomayus. CtaThs MOCBAIIEHA COMOCTABUTEIBHOMY aHAJIH3Y SI3BIKOBBIX CPEZICTB BBIPAYKESHHS
xonuenta HELP, koTopele nenone3yror B cBoux npousseneHusx Jxeivce Knasennn n Tomac Kennm.
Oba aBTOpa HCCIEQYIOT TEMy IMOMOIIHM U YEJIOBEYHOCTH B CYypPOBBIX YCJIOBHUSIX BOHHBI, TFOPEMHOIO
3aKModeHus U T. A. OnHaKo MOAX0Ibl aBTOPOB K BUACHUIO U packpbITHIO KoHLenTa HEL P pasuTensHo
OTJIM4aroTCs. B maHHOM cTaThe Mbl MPOBEAEM COMOCTABUTEbHbIN aHAINU3 BCEX SA3BIKOBBIX CPEACTS,
KOTOpBIEC AT aBropaMm Oojiee rIyOOKOe MOHMMAHHE 3TOTO KOHIIENTA, yAeTsisi 0co00e BHHUMAHHUE
JIEKCUYECKUM, CTHUICTIHYECKUM U CHHTAKCUIECKUM OCOOEHHOCTSIM.

Knioueevie cnosa: BoeHHas nUTEpaTypa, MOMOLIb, (U3NYECKas MMOMOIIb, MOpaJbHAs
NOJJepKKA, CONUAAPHOCTb, COCTPaJaHHWe, TMose 00s, JEeKCHUYeCKHe, CTHJIUCTUYECKHE U
CHHTAKCU4€CKHE OCOOEHHOCTH.
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Abstract. The article provides an analysis of phraseological units with the components
«sweetn/msladkij», «sour/ «kislyj» from the point of view of the linguistic picture of the world. It is
noted that in some phraseological units that contain a comparison, the objects of comparison often do
not coincide; this is due to the different perceptions and cultural characteristics of representatives of
the English-speaking and Russian-speaking language communities.
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