METOHMMHUYECKASA MOJEJDb «YACTb — HEJIOE»
KAK KOTHUTUBHAA OCHOBA JIEKCUKAJIH3AIIUNA ®OPM
MHOKECTBEHHOT'O YACJIA AHTI'JIMACKUX U PYCCKUX UMEH
CYWECTBHTEJIBHBIX
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AnHanu3  Jekcukamu3anMd  GopM  MHOXKECTBEHHOTO  YMCla  HMEHH
CYWIECTBHTE/ILHOTO C IO3ULMI KOTHATHBHOTO MOAXOAA TMO3BOMMJI YCTAHOBHTB, YTO
(bOpMHPOBaHHE CEMAHTHKH CaMOCTOSTE/BHBIX JIEKCUYECKHX E€IWHHI[ MPOUCXOIHUT MO
KOTHHTMBHBIM METOHHMHYECKHM MOJIENIM pa3iddyHbIX THIOB. B naHHO#M cTathe
paccMaTpUBAETCd KOTHHTHMBHAA METOHMMHYECKas MOJENb JEKCHUKAIHM3ALHUH «4acTh —
1eN0e», SBISIOMAACS ONHOH H3 HauGosee NMPOXYKTHBHBIX B AHTJIMHCKOM H PYCCKOM
A3BIKAX.

KOrHHUTHBHAS METOHMMHMYECKAS MOJE/b JIEKCHKAIU3ALUHKU «4acTh — LENoe»
MOXeT ObITh MPOHLTIOCTPHPOBaHa MHOTHMH TIPHMEpPaMH, KaK B aHTJIHHCKOM, TaK H B
pycckoM si3bike: bead — beads, drop — drops, feature — features, figure — figures,
thread — threads, verse — verses, wave ~ waves, wheel — wheels, xanis — xanau,
KOMECO — KOAECA, TOHCKA — ONCKYU, HOMA — HOMbl, DeMeHb — DEMHU, POAUK — POTUKU,
cmux — cmuxu, yugpa — yugpel, yepma — yepmur U Ap. Vicxoamsle (HOpMBI
€IMHCTBEHHOrO YHMC/IAa TAKHX CYHIECTBHTEIBHBIX OTHOCATCSA K pa3psay KOHKPETHBIX
CYIIECTBUTEbHBIX, O00O3HAYAIOINX  SIBICHHA  WJIH  [pPEAMEThl  pealbHOM
JOeUCTBUTENILHOCTH, KOTOpbIE CYLIECTBYIOT B BHIE OTAEIBHBIX 3K3EMILUIIPOB HIIH
ocobeit. CeMaHTHKa 3THX CYIIECTBHUTENbHBIX MOpeamonaraer oOpaszoBaHue (opm
MHOKECTBEHHOTO YHCIIA CO 3HAYEHHEM MPOCTOTO MHOXECTBA MOJOGHBIX MPEIMETOB,
YTO MOATBEPKAACTCA MHOTOUHCICHHBIMU NIPUMEPaMH:

1. Ifone girl has more than twenty-four beads, she has won a hole for each
Jfour beads on each player’s side [BNC].

2. If the nest is a hanging one, then the bird will fly round and round the
first threads, binding more around them to form the walls of the cup [BNC].

3. In canoe-surfing year participants compete in twenty minute heats and
ride a maximum of ten waves [BNC].
4. Cmaska epebueti gblpyvaem moavbko nepebie KOaéca 10KomMomued, Haoo

bbl 6ce noKOMOMUBLL 000pPYO08AMb ZpebHecMAa3bl8aAMeENaMU, d MO HAKIAOHO
[HKPA].

5. Tenepan ecnomunan 3anax packaiéHHOU 2aibKu, Ko20a Ha Heé ynaiu
nepeble Kanau 00JCOsl, OH CAbLUAN 0COObLI NAANCHBIU UIYM ~ NPUSTVUMEHHDBIU U KAK
bvt Qanéxuil, cocmosuyuii U3 OemcKux Kpukos, yOapog O MAuY U Wypuaujezo
Haxameiearnus 601w Ha bepez [HKPS).

6. Tax umo ocmasum @ noxoe mpu nomwl [llonena, nodckasaswiue
HenpobyougueMycs ewé cepoyy noopocmka, Kaxue CMPpAauHule U CcAaoocmusie
6e30nvt sicdym ezo enepedu [HKPS].
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B NPUBEAEHHBIX  mpuMepax  (OpPMBI  MHOXECTBEHHOrO  4HCIA
CylIECTBUTENLHBIX beads, threads, waves, kojéca, KaliM, HOTbI 0003HaualOT
MPOCTOE€ MHOXKECTBO MOAOOHBIX MPEIMETOB — «MHOXKECTBO OYCHH», «MHOXECTBO
HHMTEH», «MHOXKECTBO BOJIH», «MHOXKECTBO KOJIECH», «MHOXECTBO Karesb,
«MHOXECTBO HOT», Ha 4TO yKa3blBaeT HX YNOTpeGIECHHE C KOJIHMYECTBEHHBIMH MU
NOPSKOBLIMH YHCIMTENBHBIMHU twenty-four beads, four beads, the first threads, ten
waves, nepgbie KOAéca, nepgvle KANAU, MpU HOMbL.

Ho B psage ciaydaeB (GOpMBl MHOXECTBEHHOTO YMCJa  YKa3aHHEIX
CYHIECTBHTENIBHBIX ~ NPHOOPETAIOT  CAMOCTOATENBHOE  JIEKCHYECKOE  3HAY€HHE,
OTJIMYHOE OT 3HAYEHHS INPOCTOTO MHOXKECTBAa MOAOOHBIX TPEAMETOB, TO €CTh
MOJABEPraloTCsA JIEKCHKAIU3AIHH.

Paccmotpum mpouece GOpMHpOBaHHS 3HAaueHHS JEKCHKATH30BAHHBIX (HOPM
MHOXECTBEHHOTO YHCJIa HMEH CyNIecTBUTENBHBIX beads u Koséca, oTHOCAIMXCS K
3TOH Ipynie, Ha KOHKPETHBIX NpUMepax:

7. She is wearing some beads now, hidden for the moment under her clothes
[BNC].

8.  She was draped in a kind of Greek fashion by two of her coloured shawls
and she wore round her neck Rachaela’s green glass beads [BNC].

9. Men could and did wear their hair to the shoulders, even wore flowers in
it and beads round their necks — that got the pink gins spluttering [BNC].

10. I wear rosary beads from Mexico, bought from a veiled old lady in
church [BNC].

11.  3a nuxuemuyio 6abry oaau deenadyame nem. Cocedu 2060punu, wmo ona
8C10 J1CU3Hb, cMONOJY bosiack nonacme noo keaéca [Toxapesa 2008: 19].

12, Yuunuce mym 6 6onvwuncmee ceoém Oemu apmucmos: Heyuu,
yvleauama, 6ca JcusHb Ha koaécax [Pybuna 2012: 204].

13. Xoms u wén cmapux axkkypamuo, Ho mo u 0eno 3uibKOCMb 6 Hozax
Ku0ana e2o no CIopoHaMm U Mozna webipHyms nod koaéca [HKPA).

14.  Ionnwii  xomnaekm. Paboma nwobuman. Hepenas, no nwobumas.
Keapmupa xopowas — kyxua decame mempos. Mawuna. Ilycmo «Kuzyauy, Ho ceéou
konéca [Metmunkas 2012: 74].

IIpoananu3upyeM 3Ha4U€HHUs CYILECTBHTENbHBIX bead u K0JIeCo U cofepKaHHe
KOHIIENTOB, NIEPEAABACMBIX 3THMH A3bIKOBBIMH eauHuiiaMu. CyuecturenasHoe bead
UMeEET caeayroilee 3qayenne: a small piece of hard material with a hole through it
used for putting together with others on a string, or for sewing onto material [Hornby
1995: 89]. 3naueHHe CYILECTBUTEIEHOTO KOJIECO ONHCAHO KaK «KPYT, BPAILAIOIHACS
HAa OCH H CHOy)XallMii Ais NPHBCIOCHHA B JBI)KEHHC MOBO3KM HIIH MEXaHH3Ma»
[Oxeros 1986: 775]. JlaHHbie cioBapHBIE TONKOBAaHHSA [MO3BOJISKOT T'OBOPHTH O
HAJIMYMH TAKOHM KOHIIENTYaJbHOHW XapaKTEePHUCTHKH, Kak «He (YHKIHMOHHPYIOLIHHA
CaMOCTOATENIBHO MPEAMET, KOTOPHIH SABIAETCH HIM MOXET SBJIATHCA YaCThIO
(neraneo) apyroro npeaMera». [Ipu  o6pasoBaHud HOPM MHOKECTBCHHOTO 4HCJIA
CO 3HAYEHMEM TMPOCTOrO MHOXKecTBa beads M koaéca akTHBH3MpyeTCS
KOHILENTYaJIbHAas XapaKTEPHCTHKA KMHOXKECTBO NPEIMETOB, KOTOPBIE SBISIOTCA HIH
MOTYT  SABJATBCA ~ 4YacThIO  (ETaNbl0)  JAPYTOro  MOpeAMETa».  3HauYeHHE
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JEKCHKaIH30BaHHOH ¢opMBbI MHOXKECTBEHHOTO uKcna beads creaymouiee: a string of
beads womn around the neck. Jlekcukam3oBanHas OpMa MHOXKECTBEHHOIO YHCIIa
Ko0JIéca UMeeT 3Hau€HHE «aBTOMOOWIBY. JlaHHbIE TOJIKOBaHUS FOBOPAT O HAMYMH
KOHLIENTYaNnbHON XapaKTEPUCTHKH «CaMOCTOATEIBHO DYHKIMOHHPYIOLIMHA [PEIMET,
COCTOAIMH W3 MHOXECTBa MpeaMeToB (yacted, neraned)». ComocTaBieHHe
YKa3aHHBIX KOHLENTYAILHBIX XapaKTEPHCTHK CBUAETENBCTBYET O (HOPMHUpOBaHHU
HOBBIX CMBICJIOB «a string of beads (a piece of jewellery)» u «aBToMoOUIBY, T.€. O
KOHLENTYyalnbHOH JepHBalMM. B 1NaHHOM clydae KOHUENTyalbHas JAepHBaIUs
ocymecTBsieTcs Onaromapss IEHCTBHIO KOTHMTHBHOTO MEXaHHU3Ma MCETOHHMHH.
KonnenryansHas XapakTEpHCTHKA «4acTh (JleTanb) MpenMera» B COACPIKAHUH
HCXONHBIX  KoHuUentoB bead M  Kojeco 3aMemiaercss  KOHUENTyansHOM
XapaKTEPUCTUKOH «IpeIMET, COCTOSMIIMI M3 MHOXECTBa vacTel (jgetanei)» B
COIepXaHUU TpPOM3BOAHBIX KOHLENToB beads u konéca. Takum o6pazoM, cBsA3b
MEXIY MCXOOHBIM W TIPOW3BOAHBIM KOHLENTAMH MOJINHAETCS KOTHHUTUBHOM
METOHHMHYECKOH MOJIENIH «4acTh — Lenoe». B pesynbrare, GOpPMBI €IMHCTBEHHOTO
ylcna bead U koseco co 3HaueHHEM «4acThb (AeTanb) MpeaAMeTa» NpH oOpa3oBaHHU
¢bopM MHOXecTBEeHHOro uucia beads M KoJgéca MONYydyarOT CaMOCTOSTENBHOE
JIEKCHUeCKoe  3HayeHHe  «uedblii  mpeamer».  CieayeT  OTMETHTh,  YTO
JIEKCHKaJIM30BaHHbIE (OPMBI MHOXKECTBEHHOro uucyia beads u koséca yxe He
HepeNarT 3HaYEHUs NPOCTOr0 MHOXXECTBA MOJOOHBIX TPEIMETOB, KaK OOBIYHBIE
¢dopMbl MHOXeCTBEHHOTO uMcna. Haobopor, OHM yKa3bIBaIOT Ha EIMHHYHBIH
IPEIMET, COCTOAIIMA M3 MHOXECTBa JcTalci, T.e. obsagaromuil BHYTpPEHHHM
(CKpPBITBIM) MHOXECTBOM.

AHaJIN3 HCClleyeMbIX KOHTEKCTOB IMO3BOJSET 3aKIKOYHMTh, YTO Ha A3bIKOBOM
ypoBHE (HOPMHPOBAHUE CMBIC/IA «IEIBIH NpeaMeT — 6ych» B npuMmepax (7, 8, 9, 10)
MIPOUCXOINUT 3a CUET MCTIONB30BAHUS JIEKCHKAITU30BAaHHOH (POPMBI MHOXXECTBEHHOTO
yucna beads B GyHKIMH TOTOTHEHHS, OTHOCSILETOCS K CKa3yeMOMY, BHIDAXKEHHOMY
pa3IMYHBIMM BHIO-BpEeMEHHBIMH (popMaMu riarona wear (to have something on
one’s body, especially as clothing, as an ornament, etc.). O6cTOsTENLCTBA,
BLIPAKEHHBIE CIIOBOCOYCTAHUAMH round her neck W round their necks, B mpuMepax
(8, 9) monTBEpKIAOT, YTO B JTAHHOM Ciydac peub MAET 0 «Oycax — HaJIeBAEMOM Ha
LIEI0 YKpallleHHH B BHJE HaHM3aHHBIX Ha HUTKY [IAPHKOB MM MEIKHX NPEIMETOB
uHoit dopmel» [OxeroB 1986: 57]. B npumepax (11, 13) dopmupoBaHue cmbicia
«uenblifi  MpeaMeT — aBTOMOOWNB» TMPOMCXOAMT 3a CUYET HUCMOIB30BAHMSA
MPOCTPaHCTBEHHOTO TIpeansora Mo0 B COCTaBe OOCTOATENBLCTB nOO  Koaéca,
OTHOCSIIMUXCA K COCTaBHBIM TIJIarOJILHBIM CKa3yeMbIM 0Oosiiact nonacms W Mozina
WBBIDHYMD. Hcnons3zoBaHue IIPOCTPaHCTBEHHOTO npeasora Ha c
JIEKCHMKAIH30BaHHOM (pOpMOi MHOMKECTBEHHOTO 4HCIa KoJdéca B mpumepe (12)
yKa3biBaeT Ha KOHLENTYalbHYI0 00JIACTh «CPEACTBO NEpelBHXEHUA». B mpumepe
(14) ¢dopmuposaHue cMbicTa «aBTOMOOHIBE» MNPOUCXOAMT 3a CHET HEHCTBHA
MEXaHHU3Ma MPAMOoit HOMUHAIMH (koréca — mawuna «Kuzynuy).

Takum 06pa3om, JeKcHKanu3auus GopM MHOKECTBEHHOTO YMCIA aHIJIHICKUX
M PYCCKHUX UMEH CYILECTBUTENBHBIX 00CCIIEUMBAETCA KOHICNTYalIbHON AepuBaLHeii,
KOTOpas MOMKET OCYIIECTBIAThCA 3a CYET ACHCTBHMS KOTHMTHBHOIO MCEXaHH3Ma
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Edgar Allan Poe is considered to be one of the most mysterious writers of the
19 century. An explanation can be found in his complicated and full of strange
consequences biography and his works with mystic metaphysic images and fantastic
plots. According to Edgar Poe, his best novel is “Ligeia”. That is a weird and
mindbinding case happened to a man, who had lost his beloved woman, and his new
wife, who was suffering from an unknown disease, and after the death transformed
into his lost sweetheart.

To express the fantastic picture the author uses a lot of stylistic devices and
expressive means and this fact makes the reader lost in the intricacies of the plot.

This novel was translated into Russian by a great amount of interpreters. They are
V. Rogov, I. Gurova, M. Engelgardt, K. Balmont, V. Mikhaluik. The most well-known
translations by Irina Gurova and Konstantine Balmont will be analyzed in this article.

Edgar Poe uses numerous lexical and stylistic devices in all his works
including “Ligeia”. Within the framework of this article we will envisage only
metaphors and how they are rendered into the target language (TL).

In its most general way, a metaphor can be described as a means of expressing
one thing in terms of another, i.e. it “compares two unlike objects or ideas and
illuminates the similarities between them” [Sommer, Weiss 2001: viii]. The process
of metaphor translation is considered as the creation of the original metaphor in a
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